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Say hello. : 
to the skinheads | 


Island, a teenager named Rob is pacing the dirty carpet like a caged cat, 
swigging what must be his sixth can of Busch. 

He's a. compact kid — 16 years old, 5-5,.125 pounds — but menacing: a 
quarter-inch crop of blond on his cue-ball-head;.a body as taut as a high- 
school wrestler’s; rolled-up jeans.and steel-t6ed boots; a “White Patriot’ 
T-shirt (which he picked up at a Ku Klux Klan pi down South) with an eagle 
carrying a machine gun on the front. 

Rob has been talking about how much he hates ” ‘dggers,’ “about how he:-wants 
to go out and bash some “faggots,” about the beauty of a cross burning he 
attended in his native Florida. '. 

Seven of Rob’s skinhead buddies and two girls, all but one in their teens, lounge 
around the room, chugging beer and dragging on. Marlboros. Jim (not his real 
name), 15, and Andy, 17, flick ashes into an ashtray shaped. like the head of an 
African tribesman, with ‘exaggerated lips and a chicken bone in his hair. Over in 
the corner on the couch, Mark (not his real name), 21, pats the head of a 110- 
pound rottweiler. 

Everybody in the room, including the girls, wears the same boots. Great for 


kicking. The boys wear nylon flight jackets. Tough to tear in a brawl. 
The crew has settled in to 


watch a few videos; the 
first selection is a 1970s 
documentary called California 
eich. The movie steals Rob’s 
attention. He quits pacing and 

focuses on the television. 
On the screen is a neo-Nazi 
Christmas party, a family 
See FEAR, page 6 
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SHORT STOPS 





HERO OF THE WEEK 
Shirley Coyne 


Visit the South End on May 13 and you'll probably 
see dozens of people picking up garbage — marking the ~ 
400th such clean-up since the Mayor's Office of 
Neighborhood Services started its “Picking Up the 
Neighborhoods” campaign, in 1984. 

Designed to tidy up sidewalks and lots ignored by 
property owners but outside the jurisdiction of the city, 
last year this program attracted 5400 volunteers, who 
bagged 1367 tons of candy wrappers, empty beer cans, 
soggy cardboard, crumpled cigarette packages, and 
other assorted detritus of modern life. 

The campaign is coordinated by Shirley Coyne, a 
staffer in the neighborhood services office. Acting as a 
liaison between the city and civic groups, she schedules 
the clean-ups; lines up shovels, rakes, and garbage 
bags; makes sure the trash gets carted away; and finds 
T-shirts and gloves for all the volunteers. — 

Most clean-ups are simple — a few neighbors picking 
up trash over several blocks. But not always. A few 
weeks ago, hundreds of volunteers from more than 30 
civic groups policed the whole of Jamaica Plain. 

“It became, logistically, a nightmare for poor 
Shirley,” said Bob McDonnell, a JP neighborhood 
activist. “She had to take the grief from Public Works 
and from Parks and Recreation” — both of which had 
to supply clean-up materials and pick up the bagged 
trash, “Plus, we out in the community expect her to 
somehow walk on water.” 

Which, apparently, she did: by the end of the day, 
volunteers had bagged more than 100 tons of trash, 
according to McDonnell. 











THE ONE-MINUTE INTERVIEW PLAS eS 
Pam Rogers _— 


This year marks the 15th anniversary of the Py 
Haymarket People’s Fund, which is to New England 
progressive politics what the United Way is to charity. 
Pam Rogers, Haymarket’s events coordinator, told the 
Phoenix recently that though Haymarket has grown 
more sophisticated in its fundraising techniques, its 
mission of “funding groups that organize for peace, 
equality, and economic justice” hasn’t changed. 

“Our politics have really stayed extraordinarily 
consistent. I went back and read all the old annual 
reports recently, and I was just astounded how the 
guidelines and vision have stayed the same. Haymarket 
really accepts people where they are and looks for a 
vision of society where people are not oppressed. . . . 
We see that happening through grassroots local 
organizing. Haymarket’s mission is to raise money and 
to get it out to progressive groups throughout New 
England. 

“What has changed is a real effort to have all kinds of 
people see themselves as donors. We have people who | 
give large amounts of money, but it also makes sense to 
have a lot of people who can give $20, $50, or $100. The 
need is so great. Our vision for ourselves for the next 15 
years is just to give away a whole lot more money. We 
have given away $3 million in 15 years. How great it 
would be to give away another $3 million in the next 
five years.” 











THE Ss iGN- UP S HEET 





ee A Dinner-Fest fundraising weekend, sponsored by the Bosten Living Center (BLC), a 
community center for people living with AIDS, May 19 to 21. For information on hosting a BLC 
dinner party, call 734-6339. 


The 1989 Bird-a-thon, to benefit the Massachusetts Audubon Society, May 19 and 20. Call 
(800) 541-3443. 


Next meeting of Mattapan Against Drugs (MAD), May 16, 7 p.m., at the Mattapan Police 
Station, 1165 Blue Hill Avenue. Call 296-2070. 


Moms Not Bombs Peace Carnival, a Mothers’ Day celebration sponsored by the Cambridge 
Women’s YWCA, WAND Education Fund, and Boston Mobilization for Survival, May 
13, 1 to 4 p.m., at the Cambridge Women’s YWCA, 7 Temple Street, Cambridge. Admission is $3, 
free for moms. Call Andreae Downs at 643-4880. 


A poetry reading by Marge Piercy, to benefit Mass Choice, May 17,7:30 p.m., at the African 
Meeting House, 46 Joy Street, Boston. Tickets are $20; those contributing $50 or more are invited to 
a reception and book signing to follow the reading. 


Free ranger-guided tours of the Freedom Trail, offered by the National Park Service, every 
Saturday and Sunday on the hour, 10 a.m. to 3 p.m, Call 242-5642. 














THIS 
JUST IN... 


SITE AT THE END 
OF THE TUNNEL? 


The Boston State Hospital Citizens Advisory 
Committee (CAC) hopes to get plans for the 175-acre 
Boston State Hospital site, in Mattapan, back on track 
this week, having spent much of the past month 
undoing damage to its efforts inflicted by a seemingly 
well-intentioned but ham-handed news and editorial 
campaign conducted by the Boston Globe. 

The CAC, whose members include representatives of 
the minority neighborhoods surrounding the Boston 
State property, and of the mental-health community, 
state and city government, and the private sector, has 
worked for more than five years to draw up 
development guidelines for the former site of the 
Boston State psychiatric hospital that would include 
affordable housing and light manufacturing. Many feel 
those plans could result in a projéct as significant to 
Boston’s minority community as the Prudential Center 





' was to the heart of the city. 


For four years running, CAC-sponsored legislation 
that would help realize the committee's goals has been 
quashed at the end of each legislative session by State 
Representative Angelo Scaccia (D-Hyde Park), the vice- 
chairman of Ways and Means, who has held 
development of the parcel hostage to his demands for 
more housing for the mentally ill. 

The CAC has been working this year with 


. Representative Shirley Owens-Hicks (D-Mattapan) and 


the state Division of Capital Planning and Operations 
(DCPO) to craft a bill that would allow plans to develop 
housing and create jobs at Boston State to go forward 
and at the same time satisfy Scaccia’s demands. The 
committee felt it was close to hatching a satisfactory 
compromise when the Globe weighed in with an April 
18 news story and editorial pushing a Congress Group 
development plan for a medical-research complex and a 
relocated Boston City Hospital on the site. 

Members of the CAC — including Mayor Ray Flynn 
— were outraged at the Globe's efforts to determine 
neighborhood policy. And the committee, says CAC 
member Hassan Minor, has taken great pains in the last 
month to assure community leaders in neighborhoods 
abutting the Boston State site that the Globe proposal is 
not a fait accompli. 

The CAC is also moving forward in its efforts to help 
Owens-Hicks and the DCPO devise legislation that will 
satisfy the parties that have been involved in the 
planning of Boston State. 

“We believe we'll come up with that legislation, and 
we believe it will pass,” says Minor. “At that point, 
there will be a study of the best use of Boston State 
[conducted with active CAC participation]. There will 
be a national RFP [request for proposal]. And we will 
look at the Congress Group's proposal — among 


others.” 
— Maureen Dezell 


THE ERRORS 


OF HER WAY 
Fact-checking Norma Nathan 


Baby talk 
The Eye: In her May 4 column, Norma announced that 
Lou Crane, head of the Massachusetts Film 


Mary 
Bureau, had given birth to a son named Christopher 





. David. . 


The truth: According to Susan Shea of the 
Massachusetts Film Office, formerly known as the 
Massachusetts Film Bureau, the baby has been named 
David Christopher. 


To err is human 

The Eye: On May 8, in an item about a protest caused 
by the closing of a Cambridge women’s shelter, the Eye 
made reference to “Phil Johnston, state secretary of 
human resources.” 

The truth: Phil Johnston is the secretary of the 
Executive Office of Human Services. The director of the 
governor's office of human resources is Catherine 
Dunham. 


Editorial license 

The Eye: In her May 9 column, Norma stargazed at the 
“Emmys Sunday Night.” (She was referring to the New 
England Emmy awards.) Among those she spotted in 
the crowd was “Channel 4 editorial writer Gerry 
Denterlein.” 

The truth: Said Emmy-night luminary Geri 
Denterlein is, in fact, the editorial director at Channel 4. 
* * ” 

If you're the victim of an error in a Norma Nathan 
column, or if you're simply aware of one, please call us at 
the EYE-MADE-A-MISTAKE hotline — 536-5390, 





extension 236 — and ask for Mark. O 
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Hard dimes 
at the State House 
BY MARK JURKOWITZ 





small Herald blip by Jonathan Wells noting that 

state literacy chief Gerry D’Amico had a state car 
with one of those coveted “confidential” license plates. 
And when the storm finally blew out with a May 7 
Herald “Pols and Politics” item asserting that D’ Amico 
consultant Michael Goldman had wounded his client by 
tipping the Globe to D’Amico’s parking-ticket problems, 
there was damage to be assessed and a lesson to be 
gleaned. 

The damage included a contusion for D’ Amico’s 
embryonic lieutenant governor's campaign, a welt for 
the Herald, which lost its scoop to the Globe, and a 
laceration for consultant Goldman, who — in this era of 
consultant as candidate — has found his motives and 
methods under, shall we say, lively discussion on 
Beacon Hill. But most important of all is the lesson of this 
affair: that for those who engage in the glorious art of 
electoral democracy on Beacon Hill during this political 
season, flak (or is it flack?) jackets are required attire. 

The Cliff Notes version of the chronology goes like 
this. On May 1, four days after the original Wells piece, 
an anonymous dime-dropper sent Herald columnist 
Howie Carr information concerning D’Amico’s unpaid 
parking tickets. Carr handed the story off to Wells, who 
contacted both D’Amico and Goldman. Later on that 
day, Goldman bumped into Globe staffer Renee Loth in 
the State House, and in casual conversation briefly 
mentioned that the Herald was chasing a D'Amico 
parking-ticket story. Loth relayed that info to her 
bureau, which sprang into action — putting M.E. 
Malone on the story with assistance from Frank Phillips 
and City Hall bureau chief Brian Mooney. 

When everyone woke up bright and early the next 
morning, not only did Wells have a story indicating that 
D’Amico owes $327 in city parking tickets (including 
some that were accumulated in front of Goldman’s 
office) but Malone had written a front-page Metro piece 
declaring that D’ Amico owes almost $900 statewide. The 
first reaction from both the Herald and Goldman was 
that there must have been a double dime drop — that 
both the Herald and Globe were tipped by the same 
sources at the samé time.\But as the day’sevents 
unraveled, Goldman learned that his comments to Loth 


I t all began innocuously enough on April 27 with a 


were the source of the Globe story; this led to a series of ~ 


confessional phone calls between Goldman and some 
exceedingly annoyed Herald folks. 

Meanwhile, an apologetic D’ Amico took his lumps: 
from Carr and a Herald editorial and from a steroid- 
laced Globe editorial demanding that Dukakis fire 
D’Amico from his literacy post. Then last Sunday, the 
Herald published an angry Wells item declaring that 
Goldman was “the hit man” who bagged his own client 
by “sliding the [ticket] story” over to the Globe and 
making points with the folks at Morrissey Boulevard. 
The item was born of an understandable Herald 
frustration, but Goldman felt its implication that he 
squealed on his own client togain favor at the Globe 
made him the aggrieved party. 

Several points are obvious here. The Herald staffers 
were indeed pissed off that Goldman’s tip to the Globe 
resulted in that paper's same-day story, which was more 
detailed than the Herald’s story. And scofflaw D’Amico 
took it on the chin, being tag-teamed by the Herald and 
a surprisingly aggressive Globe, which roughed him up 
even worse. 

“From a personal standpoint, it hurts. I’ve never had 
this exposure before,” admits D’ Amico. 

And though there is no argument over whether 
Goldman tipped the Globe and thus helped trigger the 
avalanche against his client, the question is whether it 
was done accidentally or on . Some at the State 
House are convinced that this Machiavellian consultant 
never does anything without a motive (in this case, to 
turn the story into a one-day hit in both papers instead of 
having it spread out over several days) — tribute, 
perhaps, to his dominance in the spin business. 
Goldman himself insists it was an honest mistake and 
cites some evidence: he says he met Loth while he was 
rushing out of the State House and was not on his way to 
talk to the folks at the Globe bureau; he also says he 
hadn’t seen the original April 27 Wells piece and was 
thus unaware that the Globe was privy to the fact that 
D’Amico had confidential plates in the first place. 

“I believed that there was no shape, way, or manner 
that they [the Globe] could move that fast [on the story] 
with the details I gave them,” he explains. “The story 
was not important to me. It was almost a small, amusing 
extra.” (He missed his guess on that one and now says: 
“Am I sorry I saw her[Loth]? Sure, damn right.”) One 
tale that no one on Beacon Hill buys is the cynical spin 
that Goldman sandbagged D’ Amico with this story to 
get him out of the lieutenant governor's race so that 
another Goldman client, Scott Harshbarger, could make 
that race. No one sus Goldman, who is loyal to his 
bosses, of that kind of skullduggery. And he and 
D’Amico enjoy a close personal relationship. 

As for the issue of what was on Goldman's mind when 
See QUOTE, page 23 
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We welcome readers’ responses to 
Phoenix articles. Letters should be typed 
(double-spaced) if that’s possible, and 
every letter must include the writer's 
name and address, as well as a 
telephone number (we‘d appreciate one 
where we can reach you during business 
hours). The last is solely for purposes of 
verification: as you can see on this page, 
only the writer's name and town are 
printed, and these may be withheld if 
there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





ON THE HOUSE 


To John Medearis: 

I wanted to thank and congratulate 
you for your article “Beneath the 
Budget” (News, March 17). The article 
presented a clear and very human 
picture of the ramifications of the House 
of Representatives’ budget proposal. If 
passed, this budget will have a 
devastating impact upon the 
Department of Mental Retardation 
(DMR) and upon the persons we serve. 

As you point out, community 
residences play an important role in the 
DMR service system. One need only to 
look at Katie Collie’s experiences to see 
just how valuable these programs are. 
Under House 5600, however, time 
appears to be running out for Eric 
Franke and many other young adults 
reaching the age of 22 who are looking 
for community placements. 

Once again, thank you for your 
insightful article and attention to this 
important issue. 

Mary A. McCarthy 

Commissioner, 

Executive Office of Human Services 
Department of Mental Retardation 


To Todd Hyten: 

Your March 31 Savor article on dark 
rum was great. Congratulations for your 
mention of Gosling’s Black Seal. 

The recipe list was too common 
though; all you mentioned were the 
“umbrella” concoctions. The official 
drink in Bermuda is the “dark-’n’- 
stormy’’ — a generous amount of Black 
Seal over ice topped with Olde Tyme 
ginger beer. Delicious! 

Janet Snow 
Brooklixe 


HARD ROE 
TO HOE 


Just a few comments on Francis J. 
Connolly’s recent piece “Talking 
Politics: Roe v. Wade and the GOP” 
(News, April 7). Personally, I would 
have to agree with Sandy Tennant’s 
assessment that abortion would not 
have any great impact on the governor's 
race. As executive director of the state 
GOP, Tennant is correct that more 
economic issues should dominate the 
political picture next year. Regardless of 
the opinions of committed folks on both 


sides of this emotional issue, abortion is 
one of many issues that most Bay State 
voters balance on the electoral scale. 
before voting for or against individual 
candidates or parties. 

If the US Supreme Court decides in 
favor of the Missouri abortion law that 
restricts abortions (Webster v. 
Reproductive Health Services), it will 
not mean a return to the bad old days 
mentioned by pro-choicers. The 
dismantling of Roe v. Wade will simply 
return the issue of abortion rights to the 
individual state legislatures where it 
always belonged. 

You can bet liberal Massachusetts and 
folks like Lieutenant Governor Evelyn 
Murphy and Attorney General Jim 
Shannon will lobby public opinion in 
favor of the continuation of the last 16 
years (Roe v. Wade mentality) on the 
state level. And you can bet that our 
liberal Supreme Judicial Court might 
very well attempt to continue abortion 
on demand under provisions within the 
Massachusetts state constitution. The 
political dialogue will move away from 
the statewide offices over to both 
chambers of the Massachusetts 
legislature and to members of the state’s 
highest court. 

Any attempts by anyone to turn the 
abortion issue into a litmus test for 
statewide candidates should be 
unsuccessful because the real issues of 
the day are quality public education, 
health care, child care, clean water, 
affordable housing, and support services 
for all those in need. Abortion activists 
on both sides of the issue will find most 
voters not single-issue voters. 

However, as a pro-life Republican, I 
look forward to the US Supreme Court 
giving back to the states the right to 
determine individual state policies. 
Elected state legislators, and not 
appointed federal judges, should have 
the greater say. 

Sal Giarratani 


NOW BOW 


We ate writing in response to the 
article “The Influence Peddlers” (News, 
March 31). 

We strongly differ with the perception 
created by your article that the Boston 
chapter of the National Organization for 
Women is a single-issue organization 
focused solely on reproductive rights. 

Boston NOW has worked together 
with our organization, the 
Massachusetts Gay and Lesbian Political 
Caucus, in lobbying the state legislature 
for passage of the gay and lesbian civil- 
rights bill. For the last several years, 
Boston NOW has been an active 
member of a broad-based coalition of 
advocacy groups working on this 
legislation. We applaud the vital and 
effective role Boston NOW has played in 
mobilizing its membership around this 
vital civil-rights issue, and very much 
look forward to working with it in the 
future. 

Arline Isaacson 

Co-Chair, 

Massachusetts Gay and Lesbian 
Political Caucus 

Barbara Boring 

















GET BACK 


Re your article “Progressive Paralysis” 
(News, April 28): when I think of their 
attacks on arts budgets, schools, and 
government services, I have to wonder 
about budget cutters like Richard Voke, 
Barbara Anderson, and Jerry Williams 
and his merry band of yahoos. These are 
the people who “know the cost of 
everything and the value of nothing.” 
Just why do they think people live in 
Boston? Seek it out, even? It’s certainly 
not for the crime, drugs, and guns. The 
traffic would give demolition-derby 
drivers pause, and our public-school 
system is probably the single greatest 
contributor to the population of 
Newton. Boston’s wage-to-cost-of-living 
ratio is the worst in the country among 
major cities, and the weather is no 
tourist attraction. Much of our 
architecture is beautiful, but much is old 
and run-down or new and ugly. The 
skyline looks like a:patch of concrete 
weeds. The air is polluted, the Harbor is 
a mess, the sewage system is medieval. 

What Boston also has is a unique 
abundance of arts, culture, intellectual 
life, universities, social services, medical 
facilities, and half-decent transportation 
in a city that is reasonably small and 
manageable. And these are the things 
the budget cutters would reduce or 
eliminate! That doesn’t even make 
economic sense. These resources 
contribute tremendously to Boston’s 
economy, relative to their cost. (Indeed, 
they are important to the whole state, 
since, economically speaking, as Boston 
goes, so goes Massachusetts.) Without 
them, Boston would be neither attractive 
nor desirable. Unless you consider a 
run-down Columbus, Ohio, with a high 
price tag attractive and desirable. 
Personally, I'd rather live in Pittsburgh. 

It is true that slashing arts, services, 
and education will mark down that high 
price tag, but the city (and’state) would 
soon learn that it cut out its heart to lose 
weight. Once Boston joins the ranks of 
the mundane, its negatives will become 
all too obvious. People will leovengce 
others will never come. Prices will drop, 
as will propérty taxes, but that will be 
because unemployment doesn’t pay 
well, and how much can they tax a 
house in a depressed area anyway? Been 
to Houston lately? They had a boom 
there recently, and everybody came. But 
the boom busted, and when it did, many 
new residents took a good look around, 
only to find poor services, no public 
transportation, and a cultural life that 
considered the electric bronco at Gilley’s 
high art. In short, Houston was no 
Boston. You want cheap rent? In 
Houston, they often give you the first 
months free. That’s what happens to a 
city when no one wants to live there. 

There are ways to lower the cost of 
living, other than eliminating the 
reasons for living. If the budget cutters 
really wanted to make Boston a better 
place to live in, they would bend their 
considerable efforts toward finding 
them. There are reforms crying to be 
made, and no, I do not object to paying 
more taxes if society is receiving fair 
value in return. 

I came to Boston by way of Chicago, 
Ohio, and Syracuse, New York, because 
of the good things mentioned above. To 
the Vokes, Andersons, Williamses, and 
others who might say, “If you don’t like 
it here, go back where you came from,” 
my reply is “I do like it here. Why don’t 
you go back where I came from!” 

Roger Hecht 
Brighton 


OOPS 


The “Cards and Spades?” item in last 
week’s “This Just In” column incorrectly 
stated that Andrew Card was working in 
the Reagan White House when his wife, 
Kathleene, took a job at the Federal 
Energy Regulatory Commission (FERC), 
on April 1, 1988. In fact, Card had 
resigned from the White House on 
March 1, 1987, to begin his work as a 
senior adviser to the Bush campaign. 
Card returned to the White House on 
April 27, 1988 — after his wife had 
accepted her job at FERC, though before 
she had begun work there — where he 
served until August 12, 1988, when he 
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Continued from page 1 
gathering in another living room. 

Santa is slipping into a swastika 
armband. 

“Look at that,” Rob says, a smile 
spreading across his face. “That is 
beautiful. That is what it’s all about. 
That is the future.” 

The others in the room glance at one 
another and snicker. One by one, to the 
tune of ‘ ‘White Christmas,” voices join 
in song: ° 
na-tion.” 


The Right Side Army, foot soldiers 
in the war of hate. 

On the weekend of April 22, Rob and a 
group of his pals, members of the racist 
skinhead gang known as the Right Side 
Army (RSA), hooked up with their 
compatriots in Boston. At a two-family 
home in Allston, the self-proclaimed 
Aryans grilled steaks and swilled beer. 
They huddled in the kitchen, where a 
large red flag with a swastika hung above 
the kitchen table. The leaders talked 
strategy. How do we attract more 
members? Precisely what means do we 
employ — random attacks on blacks and 
gays, or a quieter, more pragmatic 
campaign — to achieve our ultimate goal 
of a separate white nation? 

In recent weeks, the RSA has held at 
least two of these cookouts to discuss 
strategy and recruiting. Members say the 
local group has a core of about 20 dues- 
paying members and about 15 potential 
recruits. 





Providence skins Bob and Andy: dreaming of a white nation 


ee 
by Joe Bargmann 


FEAR 
LIVES 
HERE 


Photos by Eric Rasmussen 


In skin parlance, “White Power” means racism. 





With these numbers, the RSA weighs 
in as a lightweight player in the national 
field of about two-dozen skinhead gangs. 
Yet the group represents a growing 
movement of whité teens who are 
turning to fascism — or perhaps more 
accurately, racism and violence — as a 
means of righting what they see as 
society’s wrongs: 

Often products of dysfunctional 
middle- or working-class families, they 
are part of a generation of white 
adolescents facing downward mobility. 
Angry, disaffected, and in search of 
answers, they have instead found 
scapegoats — to wit: non-whites, whom 
they hold responsible for a host of social 
ills; and Jews, who, to their minds, 
represent big government and big 
business. 

Nationally, membership in such gangs 
has grown from an estimated 300 in 1986 
to more than 3500 today, according to 
Eva Sears of the Center for Democratic 
Renewal (CDR), an Atlanta-based 
organization that monitors right-wing 
political groups. And Sears fears that 
even that estimate of 3500 might be too 
modest. 

Borrowing their fashion and some of 
their ideas from a British working-class 
subculture that originated in the late 
1960s (see sidebar), racist skinhead gangs 
in the United States first began cropping 
up in larger cities about 1985. They are 
now well established in metropolises of 
the South, the Midwest, and the West 
Coast. By the middle of 1987, Sears says, 











2 ee arcane oe 








they began appearing in smaller cities, 
such as Portland, Oregon, and Charlotte, 
North Carolina. 

“Now,” she says, “I am getting calls 
from people in towns of 20,000 who are 
talking about their little handful of racist 
skinheads. 

“One high-school librarian told me, 
‘Well, we have one table of them.’ Now 
we are measuring them by library 
tables?” 

Says Sears: ‘A whole bunch of kids are 
experiencing a cultural phenomenon. 
They are fragmented. They want to 
identify with something. They want to 
belong. . . . These kids have grown up in 
the Reagan era, with its conservatism, 
less-than-sensitive treatment of civil 
rights, the ongoing plight of minority 

le. That's all that these kids know.” 

Although the growth of the racist- 
skinhead ranks is cause for concern for 
such groups as the CDR and the Anti- 
Defamation League of B'nai B’rith (ADL), 
sheer numbers are hardly the skins’ most 
daunting characteristic. Greater cause for 
worry, Sears says, “is the vigorous, 
ongoing effort of traditional racists — 
robed and hooded paramilitary groups 
who use the name Ku Klux Klan — to get 
the skinheads into line with them.” 

In the past year, skinheads have 
participated in rallies held by the Klan, 
who hope to bolster their thinning ranks 
with skins. Several skinheads have been 
inducted into the hooded order, 
according to the ADL. In 1985, skinheads 
marched against homosexuals alongside 
Chicago’s American Nazi Party. And 
after a Klan march in Parkside, 
Pennsylvania, last year, a veteran Klan 
activist remarked, “The skinheads stood 
like rocks right with us, and we had a 
successful rally.” 

The Klan’s influence, however 
indirect, has also reached here. Rob says 
that he came to Providence from Florida 
— where he belongs to a Klan-supported 
group called the Young White 
Nationalists (YWN) — to hook up with 
local skinheads. 

The leaders of the YWN “said they 
wanted to expand,” Rob says. 

“There might not be strict, over- 
arching organization of the racists,” says 
Sears of the CDR, “but there is all sorts of 
mutually supportive activity.” Klan 
affiliates distribute their literature to 
skinhead groups.and occasionally give 
them money. And there is no brighter 
guiding light for the newest addition to 
the racist right than Tom Metzger, a TV 
repairman from Fallbrook, California. 

Metzger heads the 2000-strong 
California-based White Aryan Resistance 
(WAR), publishes a white-power 
newspaper, and further disseminates his 
neo-fascist views on his public-access 
television show Race and Reason. 
Metzger’s son John heads the Aryan 
Youth Movement, recently renamed 
White Aryan Youth (WAY), a California 
organization with firm ties to skinhead 
groups in Cincinnati, Detroit, and Dallas, 
as well as a looser affiliation with groups 
in New Jersey and Brooklyn. The elder 
Metzger claims a link between 
WAR/WAY and Providence racist skins, 
and sources familiar with RSA activities 
say its members have received literature 
from Metzger. 

“I admire the skinheads,” Metzger told 
the Phoenix, “the same way I would a 
redneck cowboy — someone who stands 
up for his race. When someone calls them 
a redneck or a racist, they don’t waste 
time thinking about it. They just punch 
their lights out. I think that’s great. 

“I’m not some sort of fiihrer,” Metzger 
says, objecting to a title he was given ina 
recent Rolling Stone article. “I’m just a 
guy they take advice from occasionally. 

“For people to focus on skinheads as 
the ultimate evil is to miss the point,” 
Metzger says. “They are the tip of the 
iceberg of a much bigger backlash.” 

Metzger’s newspaper praises convicted 
robbers and counterfeiters as noble 
outlaws, and it makes heroes of killers 
connected to other racist groups such as 
the Order, a right-wing paramilitary 
group. His son’s publication features 
comic strips depicting the murder of Jews 
and blacks and the bombing of a racially 
mixed classroom full of students. The 
WAY paper also has lauded the Howard 
Beach, New York, teens convicted in the 
death of one black and the baseball-bat 
beatings of two others. 

Many of these themes surface as Mark, 
the 21-year-old primary spokesman for 
the RSA, explains his group's ideology in 
the kitchen of the bungalow near 
Providence. Mark talks about how the 

Jewish-controlled media unfairly 
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characterized the Howard Beach 
attackers as racists. He offers a long list of 
statistics demonstrating that blacks are 
responsible for most violent crime, with 
whites most often the victims. 

“Tt just makes perfect sense to me that 
the way to alleviate all these problems is 
by complete, total separation of the 
races,” he says. “Not segregation. Not 
apartheid. But like Israel. A homeland. A 
white homeland. That's what we need. 
That's what we're fighting for.” 


Skinheads and violence 

Nationwide, racist skinheads have 
been held responsible for at least two 
murders and scores of assaults, as well as 
numerous acts of vandalism on 
synagogues. However, only one racially 
motivated attack in Boston has been 
attributed officially to a skinhead. 

The night after Christmas in 1988, a 52- 
year-old black man named Albert Reid 
was walking near the intersection of 
Boylston Street and Park Drive. 

“Nigger, stop!’ a man yelled. Reid kept 
walking. 

He was then allegedly clubbed from 
behind by Stefan Desautel, 27, a self- 
described skinhead. Wearing the 
customary skinhead boots, Desautel is 
said to have repeatedly kicked the fallen 
Reid in the body, head, and face. 

“Nigger, nigger, nigger, we are going 
to get all of ya,” Desautel allegedly said 
as he kicked Reid. “We are skinheads, we 
are going to dominate the world.” 

Members of the RSA claim Desautel is 
not a skinhead. The attack, they say, has 
given skinheads a bad name locally. 

But at least three other recent attacks 
by skinheads, apparently fueled by 
adolescent rage or alcohol rather than 
racism, have taken place in Boston. 

On the weekend of April 21 — the 
weekend of the skinhead cookout in 
Allston — a 25-year-old Cambridge 
man was leaving Charlie’s Cafeteria 
in Kenmore Square with a friend when 
a group of skins came through the 
door. 

“Where are you guys from?” asked the 
friend, wondering if the skins were 
soldiers because of their dress. 

“What the fuck business is it of yours?” 
a skinhead retorted. 

The skins followed the duo and kicked 
one man in the stomach, the other in the 
groin. 

That same weekend, skinheads 
attacked a street musician in Harvard 
Square. A witness, who was walking 
toward the T station in the Square, says 
he “heard something like a car 
backfiring.” He turned to see a skinhead 
smashing the musician’s guitar on the 
ground, saying, “This is yours. Do you 
want it?” Smash. “Do you want me?” 
Smash. 

In another attack, a longtime Boston 
skinhead who disavows racism got into 
trouble for “booting a yuppie” near 
Harvard Square on the night of April 26. 
Police said the altercation occurred after 
the victim exchanged words with the 
skinhead and two of the skinhead’s 
buddies. The victim was jumped, kicked 
in the groin, and punched. The skinhead 
faces charges of assault and battery with 
a deadly weapon — his steel-toed boots, 
which are being held as evidence. 


The schism between skins 

To be sure, the ranks of the RSA, who 
see Metzger and his kind as spiritual 
gurus, are a minority on Boston's 
skinhead scene: most of the kids hanging 
out in Harvard or Kenmore Squares, 
wearing the buzzed hair and Doc Marten 
boots and flight jackets with American 
flags on the sleeves, are actually a 
somewhat different, more benign breed 
of skinhead that does not espouse 
racism. 

Non-racist skins might share the bleak 
outlook and resultant anger of their 
booted counterparts, but they have not 
chosen to scapegoat and attack Jews and 
blacks. Some racist skins deride non- 
racist skins as “sharpies,” a reference to a 
growing movement called SHARP, or 
Skinheads Against Racial Prejudice. 

There are subtle fashion differences. 
Red laces in the boots, as a rule, identify 
racist skinheads. White bootlaces are 
problematic: they indicate either White 
Pride or White Power, the former a non- 
racist philosophy, the latter patently 
racist. Black laces are worn mostly by 
non-racist skins. 

A racist skinhead might wear a tattoo, 
ring, or pin of a Nazi symbol — a 
swastika, Iron Cross, or lightning-bolt 
SS. Andy, of the RSA, has the group’s 
initials and the lightning bolts tattooed 
See FEAR, page 16 
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Nolan, Roger, and Doc: In the heat of the right 





by Richard Gaines 
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teee-riike! ‘ 
S Within three days, three Hall- 


of-Famer hurlers? One certain, 
two likely. The long, the hard, and the 
rangy. Ryan; Roger, and Doc. « 

The three best pitchers in baseball 
today? Probably. Three of the greatest 
of all time? One certainly, two 
possibly. 

Watching Nolan Ryan and Roger 
Clemens struggle in the drizzle at 
Fenway last Friday night, and Doc 
Gooden in front of a toothless offense 
two days later on a sunny Sunday at 
Shea, it would be easy for fans not to 
understand they were viewing three 
of the greatest power pitchers in the 
history of the game — and in Ryan, I'd 
argue (with statistical support on the 
side), the indisputable king of K’s. 

In his 21-plus ‘seasons, the von 
Ryan Express has rewritten the power 
pitchers’ record book — among other 
things, he has the most all-time walks, 
strikeouts, no-hitters, one-hitters, as 
well as the best strikeout-per-inning 
average, 1.03 — and has earned 
himself a certain place in the Hall of 
Fame. 

On this Friday evening against 
Clemens, Ryan was just average — for 
him — and when he left after 6% 
innings (eight hits, three bases on 
balls, and only three strikeouts), his 
blue Ranger jacket slung over 
baseball's most amazing arm, trailing 
4-3 to his young Texas rival, he was 
hardly the cocky cowboy who'd 
bested Clemens the previous Sunday 
down in Arlington in the biggest 
power shootout of the decade. 

Neither was he emotionally dis- 
traught. After 4588 innings, the last of 
which Ryan had just completed, this 
night was just like most other days at 
the office — with rare exceptions, like 
the emotional drama in Texas, and 
those not so rare, like the two one- 
hitters he notched before beating 
Clemens in Texas. 

Nor ‘will Clemens stay up nights, 
replaying The Night I First Beat Nolan 
Ryan on the VCR. 

He did that, 7-6. But long before, 
Clemens, despite his tender age of 26 
and relatively short, five-year career, 
had established himself as one of 
baseball's elite power pitchers, with a 
chance — given longevity and con- 
sistency — to eclipse Ryan, and even 
make a case for his being the greatest 
hurler of all time. 
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POWER PITCHERS: THE ALL-TIME TOP 20 





PITCHER INNINGS BB 


K/BB 


K/INN 





NOLAN RYAN 4588 2463 


4827 


1.95 (16) 


1.05 (1) 





ROGER CLEMENS 1084 295 


3.5 (1) 


095 (5) 





DOC GOODEN 1223 354 


3.1 (3) 


-91 (6) 





STEVE CARLTON 1603 


2.4 (11) 


1 (7) 





DIZZY DEAN 458 


2.5 (9) 


-59 (17) 





DON DRYSDALE 


2.9 (5) 


-72 (12) 





BOB FELLER 


3.0 (4) 


67 (14) 





2.3 (12) 


-80 (8) 





LEFTY GROVE 


1.9 (18) 


.58 (19) 





RON GUIDRY 


2.8 (7) 


74 (11) 





WALTER JOHNSON 


2.5 (9) 


-59 (17) 





JERRY KOOSMAN 


2.1 (15) 


-67 (14) 





SANDY KOUFAX 


2.9 (5) 


1.03 (2) 





JUAN MARICHAL 


3.25 (2) 


66 (6) 





SAM McDOWELL 


1.9 (16) 


-98 (3) 





DON NEWCOMBE 


1129 


2.3 (12) 


-52 (20) 





HERB SCORE 


837 


1.5 (20) 


98 3) 





TOM SEAVER 


3403 


2.7 8) 


.78 (9) 





LUIS TIANT 3485 1104 


2416 


2.2 (14) 


69 (13) 





FERNANDO VALENZUELA 1977 756 


~ 1545 


2.0 (16) 


.78(9) 





Power pitching’s all-time top 20: The ratio of strikeouts to walks reflects “power 


control,” and the strikeouts-per-inning ratio reflects “power efficiency.” Rankings for these 


categories are in brackets. 

















For Clemens that Friday night — 
seven innings, seven hits, 5 ER, 4 BB, 9 
SO — it was a win. Two days later at 
Shea, Doc Gooden couldn’t even 
satisfy himself with a victory; he went 
down 5-0. And that he ranks with 
Clemens as potentially the greatest 
pitcher of all time is no antidote for an 
L. 

Watching these three last weekend, 
my mind was drawn repeatedly 
toward Ryan. Ryan in a Mets uniform, 
Ryan in an Angels uniform, Ryan in 
an Astros uniform, and Ryan in a Red 
Sox uniform. 

Here was the transcendent figure of 
the last 20 years, a pitcher whose 
destiny has affected the fates of the 
teams he’s played for far less, iron- 
ically, than the fates of some he 
hasn't. 

For Met fans, the trade of Ryan (and 
two nonentities) to California in 1970 
for a smart but washed-up infielder is 
the equivalent, for Sox fans, of the 
sale of Babe Ruth to the Yankees in 
1920 for $200,000 and a $300,000 loan: 
it was the worst trade of all time. 

That it may have been. 

In 1968, at 21, Ryan came north 
from Texas, fast and wild (reminding 
some of young Sandy Koufax). In his 
first year, he was used mostly as a spot 
starter, compiling a respectable 6-9 
record with the ninth-place Mets, 
showing immense promise. In 134 
innings, Ryan gave up only 93 hits 
while walking 75. In addition, he 
struck out 133, a 1.0 strikeout-per- 
inning average, a K level only he and 
the great Koufax have ever achieved 
over a career. 

The next year, the “Yes we can!”, 
miracle-in-Queens, world-cham- 
pionship season, Ryan was even bet- 
ter. In 89 innings, mostly from the 
bullpen, he gave up 60 hits and 53 
walks while blowing down 92 batters 
with his wild and wicked, near-100- 
mile-per-hour heater, and upping his 
all-time record pace for. K's per in- 
ning. 

Although Ryan was overshadowed 
by starters Tom Seaver (25-7) and Jer- 
ry Koosman (17-9) and reliever Tug 
McGraw (9-3), his contribution to the 
Miracle Mets ‘should not have been 
overlooked. It was. In the off-season, 
this most promising young stud was 
dealt to California for aging infielder 
Jim Fregosi. 

As a consequence, despite their 





















perennial runs at the title, the Mets 
pionship for 16 years — until they 
fortuitously drew the Woe Sox in ’86. 

What might have been? The im- 
agination overloads at the thought of 
the Mets throwing not one, not two, 
but three of the greatest power 
pitchers of all time at opponents in the 
‘70s and ‘80s. 

Ryan and Seaver, of course. But 
Koosman? 

Yes, Koosman. 

Seaver, the classic fusion of the 
elements of the pitching art in perfect 
harmony, earns a place in the all-time 
power pitchers’ top 20, and perhaps 
top 10, with a 2.7 strikeout-to-walk 
(power control, or PC) ratio and a .78 
strikeouts-per-inning (power efficien- 
cy, or PE) average over 4367 innings. 
But Koosman, the hard-throwing, 
curve-balling lefty, with a 2.1 K’s-to- 
walks ratio and a .67 strikeouts-per- 
inning average doesn’t rank far be- 
hind his onetime mate. 

But for the trade of Ryan, Koosman 
would have been baseball’s best 
number-three starter over two deca- 
des ... and the Mets would have 
made New Yorkers forget the 
Yankees of the ‘40s and ‘50s. 

As I watched Doc get shut out last 
Sunday, I imagined Ryan ... in his 
22nd Mets season ... acknowledged 
by all to be the greatest pitcher ever 

. set in the rotation to open the 
series the next night in Cincinnati .. . 
a rotation of Gooden, Ryan, Cone, 
and Fernandez. | imagined I had see 
a legend. : 

_ From Seaver to Gooden, only one 
pitcher, Nolan Ryan, has dominated 
batters from the first Mets cham- 
pionship through the next, and is still 
smokin’. 

Great as he was, Seaver had his run 
at Ryan and fell short. Maybe Gooden 
will do the same, but he still has his 
chance. 

Exploding upon the National 
League in 1984 at age 19, the silky- 
smooth string bean notched rookie 
record-book numbers: 17-9, a league- 
leading 276 K’s (with only 73 BB) and 
a 2.60 ERA in 218 innings for the 

‘second-place Mets. No power pitcher 
had evinced such instant domination 
since Cleveland’s fire-balling Herb 
Score (16-10, 245 K’s, 154 BB, 2.85 
ERA) hit the big show in 1955 in what 
would become an injury-shortened 


career after a Gil McDougald line . 


‘Whereas 

been saddled with control problems 
over the course of his career, striking 
out slightly less than two for every 
pass he’s issued, his protégé Clemens, 
from his very first professional in- 
nings, has had extraterrestrial control. 

Signed by the Red Sox out of the 
University of Texas in 1983, Clemens 
was assigned to their Class A Winter 
Haven team. There, at age 20, he blew 
down 26 hitters in 29 innings without 
issuing a single walk. Advanced to 
New Britain in midseason, Clemens 
notched 59 more K’s in 52 innings, 
walking a niggardly 12, for an almost 
unbelievable first-professional- 
season power-control ratio of 7.92 to 
1. 

Up to Boston the next year (9-4, 4.32 
ERA), Clemens began to establish a 
new standard for major-league power 
control, whiffing 126 while walking 29 
(4.34 to 1) in 133 innings. By the time 
of Clemens’s record-setting one-hit, 
walkless 20-K masterpiece against 
Seattle in April 1986, it was clear such 
a performance — beyond the wildest 
dreams of mere mortals — was 
anything but a fluke. 

Indeed, despite a (for him) sub-par 
season last year (18-12, 2.93), in 264 
mostly sweltering innings, the Rocket 
man K’d a league-leading 291 while 
walking only 62, for a power-control 
ratio of 4.69 to 1 and a strikeout 
efficiency of 1.10 to 1. 

To put that in perspective: only two 
pitchers in history have averaged 
better than a K an inning, Ryan and 
Koufax. Ryan’‘s best power efficiency 
came in 1987 — at age 40 — when he 
averaged 1.28 to 1 (270 in 211), and 
Koufax peaked in ’65 (1.14 to 1, 382 in 
335). In Ryan’s (or anyone else’s) 
greatest strikeout season, 1973, when 
he set the record with 383, his power 
control was only 2.36 to 1. On the 
other hand, in what was arguably the 
greatest season ever by a pitcher (26-8, 
2.04 ERA), Koufax amassed a re- 
markable 5.38-to-1 power-control 
ratio. 

The natural comparisons between 
Clemens and Gooden are encouraged 
by the coincidence of their arrival in 
the majors in the same year. What 
comparisons reveal are rivals within 
striking distance of each other in 
almost every category, already firmly 
established among power pitching’s 
all-time greats. 


where, the similarities to. Ryan end. 
“the Longhorn mentor has 














W-L Perc. ERA BB K PC PE 
GOODEN 95-35 722 2.62 354 1111 3.1/1 91 
CLEMENS 78-34 696 3.05 295 1034 8= 3.5/1 95 








drive smashed into his eye two years 
later. 

Since then, Gooden has smoked his 
way into the all-time power top 10 
with pinpoint control and rarely 
matched strikeout efficiency. Over 
1223 innings (as of last Tuesday), he 
has amassed a strikeout-to-walk ratio, 
3.1 to 1, surpassed by only two other 
power pitchers, Clemens and Juan 
Marichal, and baseball history's sixth- 
best strikeout efficiency, .91 an inning. 

His loss last Sunday to a good 
Astros team that stole him blind 
exposed Gooden’s only weakness: a 
long and graceful delivery from the 
stretch that gives running teams, like 
Houston, a small but important ad- 
vantage. Otherwise, the teams might 
still be playing. Gooden left after six 
innings, having surrendered three 
earned runs on four hits and four 
walks while chalking up nine K’s. 

If he can maintain his blistering 
pace for another 1200 innings, Doc 
Gooden will have earned his place 
among power pitching’s top five. If he 
can ratchet his numbers up a bit over 
the next decade, he might possibly 
supplant the great Ryan — assuming 
that spot at the top of the mound is 
not by then occupied by Roger 
Clemens. 

In his five-plus seasons, the 
linebacker-like Clemens has proved 
to be baseball’s composite power 
pitcher, a mechanical marvel, with a 
delivery — high kick and powerful 
push off the rubber — that looks 
modeled after Ryan’s because it was 
and has produced the fifth-best 
strikeout efficiency in history. 





What the future holds for Clemens 
— or Gooden — is anyone's guess. 
Either one or both could fall prey to 
the kind of career-ending injury that 
prevented Herb Score from finding 
his rightful place among the all-time 
power-pitching masters. Either one or 
both could burn out a la Koufax, 
whose standing is diminished some- 
what by his relatively brief time on 
the hill (2324 innings, compared with 
Ryan’s 4588 and counting). 

But it is equally possible that for 
Clemens and Gooden, the best is yet 
to come in long careers not yet 
approaching their midpoints. 

At this juncture, we are left to 
wonder what will be, and what might 
have been had the Mets never traded 
the Express back in 1970, what might 
have been 19 years later had the Red 
Sox, not the Rangers, signed the free- 
agent strikeout king of the National 
League for the last two years in the 
past off-season, what might have 
been with Ryan in the rotation behind 
Clemens rather than on the mound 
against him last Friday night in drizzly 
Fenway. 

And simply to wonder at the magic 
as three of the most intimidating 
hurlers ever to grace the game stare in 
for a sign, then rock back, curling into 
a well-practiced knot, before un- 
leashing a sphere of kinetic energy 
blazing toward the plate where, the 
odds are, it will lodge firmly with a 
noisy blast in the catcher’s mitt — 
steee-riike! 





(Mark Leibovich assisted in re- 
searching this article.) 
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“A solo acoustic evening with” 
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Special Guest: MB so une 10 
$ b mnie Raitt 
Indigo Girls - 
8 Richard Thompson 
Showtime 7:30pm,| DavidBromberg- 
$18.50%, $15.00° Livin: Tavlor 
Tickets available at & 
all Ticketmaster Karla Bonoff 
es Beausoleil 
Washington 
All Ticketmaster orders 
subject to non refund Squares 
Please note: all pedorm- | ShawnColvin 104 Fm 
ances are rain or shine. Special Guest M.C. Doors open 
Michael Cooney at 11:30am, 
showtime 1:00 pm 
$22 .50* $20* 15* 
*A $1.50 parking 
surcharge will be 
Performers ont artists assessed to all tickets. 
po an hg Tickets available at 
No food or beverages all Ticketmaster 
allowed inside ticket al locations. 
gates. No recording de- 
vices or cameras. No 
lawn chairs. 108FM 
feocmregberte | Se 
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Jazz Festival June 23 
Kenny G 
Special Guest 

New York Voices 

7:30 pm $22.50*, $20*, $15.00* 
D parking surcharge will 
be Rami oli 
Tickets available at all Ticketmaster 
locations. 
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Jazz Festival June 24 


Sarah 
Vaughan 


Special Guests 
Dave Brubeck Quartet 
Branford Marsalis 
Jazz Explosion: 
Maynard Ferg- 
uson, ena 
Shaw, Billy 
Eckstine, 
Jimmy Smith 
Doors open at 


11:30, perform- 
ances begin at 


1:00pm $25,* 
$22.50°$20°$15* 











Blues Festival June 25 


Stevie Ray 


Special Guests 

Johnny Winter, John 
Mayall, Guitar Slim 
Jr. & Thunder 

Blue, Ronnie 

Earl 

Doors open at 
1:30 pm, perform- 
ances begin at 
3 pm $22.50*, 
$20.00*, 
$15.00* 
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O POSITIVE 
special guest 
MISS XANNA DON’T 
& THE WILLIN 
Fri, May 12 8:00 p.m. 


METAL CHURCH 4, 
with MELIAH RAGE 
Wed., May 17 7:00 p.m. 


Fri, May 19 8:00 p.m. 





EDUCATED GUESS 
IDIOT SAVANT 
JUDGEMENTAL 

Sun., May 21 8:00 p.m. 





Epic Records & KISS 108 present 


ROACHFORD 
Listen to KISS 108 to win free tickets 
Tues., May 23 8:00 p.m. 


Wed., May 24 7.00pm. 





benefit for Coolidge Comer Theater 
ULTRA BLUE 
THE APPARITIONS 
SPELLBOUND 
Tues., May 25 800 p.m. 





MAX CREEK 18* 
Fri., May 26 8:00 p.m. 





THROWING MUSES 


special guest 
ED’S REDEEMING 
QUALITIES 
Thurs., June 1 8:00 p.m. 





TRIBE 


special guest 
EAST OF EDEN 
June 2 
7:00 p.m. all ages 10:00 p.m. 21+ 





18+ 


LEATHERWOLF 
Fri., June 9 8:00 p.m. 








CROMAGS 18* 
DESTRUCTION 
Sun., June 18 7:00 p.m. 


Tues., & Wed., June 27 & 28 





8:00 p.m. 


Tickets available at Box * 
Office and at all rex: J. re”, 
locations. 787-8000. Must be 

Vee el-11 (1 - OME =10) MO lille 
open M-F 12-6, Sat. 3-6 
967 Commonwealth Ave., 
Boston « 254-2052 





MICHAEL ROMANOS 


The winds of change have swept through the five-member board of selectmen. 


Rent asunder 


How housing politics shifted power in Brookline 


by Sean Flynn 


ineteen eighty-five was a very 
N good year for the Brookline 
Tenant Union (BTU). 

In the spring, pro-rent-control forces 
— led by the BTU and backed by a 
sizable core of sympathetic homeowners 
— flocked to the polls and swept two 
like-minded progressive liberals, Estelle 
Katz and Martin Rosenthal, into the two 
open seats on the five-member board of 
selectmen, a swift and sure response to a 
whopping 16 percent rent hike slapped 
on rent-controlled units by an unfriendly 
rent-control board the year before. The 
union itself, meanwhile, was flooded 
with tenants eager to sign up, and 
membership soared to nearly 1000. 

It was a show of support when the 
BTU needed it most. The town’s rent- 
control laws, first passed in 1970, had 
always enjoyed a comfortable margin of 
popular support in this bastion of liberal 
politics; and the 1985 elections simply 
reaffirmed it. 

With three BTU-friendly selectmen in 
place, the infamous 16 percent rent hike 
was scaled back to a more modest three 
percent. At Town Meeting, the twice- 
yearly gathering of 240 elected legislators 
and 11 ex officio members, the rent- 
control romance continued. For years 
rent-control backers had held a tight grip 
on that body, with votes usually splitting 
at about the 2-1 mark in their favor, and 
the tallies continued to fall their way. As 
late as 1987 — when a rule allowing 
some tenants in rent-controlled units to 
buy their apartments was dumped for 
fear that too much of the town’s dwindl- 
ing rent-controlled stock was being 
converted to condominiums — rent- 
control forces continued to command 
Town Meeting votes by an impressive 
majority. In Brookline, local politics 
divides along one major fault line — the 
preservation of the town’s rent-con- 
trolled units — and the terms 
“progressive” and “conservative” refer to 
pro-tenant or pro-homeowner stances on 
the housing issue. 

* * *” 

By 1988, however, the BTU’s grip on 
town politics had loosened dramatically. 
Those who favored rent control found 
themselves clinging to a slim, one-vote 
majority at Town Meeting, after having 
taken a thorough drubbing at the polls 
that spring. Almost 34,000 voters — more 
than the town had seen in years — 
deluged the polls that year to oust 45 of 
the 63 Town Meeting members up for re- 
election. The board of selectmen was 
stripped of its two liberal incumbents up 
for re-election, Katz and Rosenthal, 
shifting the board to a usual 3-2 anti- 
rent-control majority that sometimes 
became a 4-1 margin. 

More groups looking out for home- 
owner interests — both sensibly mod- 
erate ones and the borderline-lunatic 
fringe — began stealing some of the 
BTU’s once mighty thunder. 

This year the aftershocks continued: 
during the campaign that culminated in 
the May 2 elections, BTU endorsements, 
once considered boasting material, were 
toned down, in some cases to the point of 
being shunned. (In Precinct Two, for 


example, five BTU-endorsed Town Meet- 
ing candidates vowed on their campaign 
fliers to, among other things, “preserve 
the diversity of housing options” and 
“help ease the tax burden on home- 
owners.”” There was no mention, how- 
ever, of the candidates’ BTU endorse- 
ments.) And at the Town Meeting session 
scheduled to begin May 23, a proposal 
that would eliminate 20 percent of the 
town’s rent-control stock stands a better- 
than-average chance of passing — 
possibly with the support of a politically 
wounded BTU. At least two BTU officers 
helped craft the plan, and the union as a 
whole will vote Wednesday on whether 
to endorse it. 

“The past year and a half,” says BTU 
president Joseph Carey, “has been an era 
of unprecedented tenant-bashing in 
Brookline.” And though Carey and 
others think — hope — that theytidal 
wave of anti-rent-control sentiment has 
crested, there’s no doubt that it’s washed 
away any notion that rent control is a 
sacred cow in Brookline’s collective 
thinking. 

In a town rooted in the kind of 
suburban progressivism personified in 
Governor Michael Dukakis and Lieuten- 
ant Governor Evelyn Murphy, both of 
whom live there, rent control has lost its 
radical-chic status because of the emerg- 
ence of the same populist issue that’s 
now causing a vicious backlash against 
the Dukakis administration on Beacon 
Hill. Taxes. 

“People finally made the connection 
between rent control and taxes,” says 
Town Meeting member John Van 
Scoyoc, the. former editor of the 
Brookline Citizen and the current man- 
aging editor of Channel 2’s 10 O’Clock 
News, who favors reform of the rent- 
control system. 

For years rent-control opponents have 
been arguing that the cumbersome sys- 
tem is fundamentally unfair, that de facto 
housing subsidies for a few Brookline 
residents exacts a cost on others. For the 
most part, such arguments fell on deaf 
ears — until one landmark event. In 1987 
the town properties were reassessed, and 
the rent-control foes finally had some 
real numbers to bolster their case. Tax 
bills following the reassessment ham- 
mered homeowners with an average 
increase of more than 10 percent for a 
single-family home, with the assess- 
ments on some parcels skyrocketing 
more than 100 percent. Tax bills for rent- 
controlled properties, however, dropped. 
And though players on both sides of the 
rent-control equation claim the revalua- 
tion was woefully flawed, the figures still 
showed a dramatic disparity between 
those paying for town services through 
high taxes — homeowners — and those, 
apparently, getting a cut-rate deal 
through below-market rents — tenants 
in rent-controlled units. That situation 
was exacerbated by the harsh realization 
that by 1993 the town will face $13 
million in cumulative deficits and that 
landlords of rent-controlled buildings — 
whose properties are assessed at a lower 
value because the amount of income they 
can generate on their below-market 


rentals is limited — can’t do: much to 
shoulder the burden. 

Couple that with brewing frustration 
among owners of two- and three-unit 
buildings who see rent control as a maze 
of red tape and frustration, and the resu!t 
was inevitable: revolution. Before the 
spring 1988 elections, new political forces 
sprang to life, organizing well enough to 
offset the long-unchallenged might of 
groups like the BTU and the liberal 
Brookline PAX. The Brookline Civic 
Association and Condominium Owners 
of Brookline — who advocate easing 
some rent-control regulations — pushed 
their own candidates. Further right, the 
Coalition Against Unfair Taxation 
(CAUT), run by an assortment of rabid 
anti-rent-control people, championed a 
“blame rent control’ campaign and saw 
65 percent of its candidates elected to 
Town Meeting. New.voters, mostly home- 
owners who hadn’t taken much interest 
in town politics for years, accounted for 
most of the shift, observers say. 

“I think the pocketbook just got too 
heavy,” says selectman Jeffrey Allen. “1 
think everybody’s got their price.” 

And when the blitzkrieg ended, the 
town's political pendulum was left 
swinging far to the right of where it had 
been a mere year earlier. Newly elected 
selectman Charles Ames — who says 
he’s “never denied I want to dismantle 
rent control,” a system he believes shorts 
town coffers $7 million in tax revenues 
annually — threatenéd to have two 
public-interest representatives on the 
rent-control board redesignated as tenant 
reps, a move that would have ultimately 
transformed the board into a substantial- 
ly more anti-rent-control body. At Town 
Meeting last fall, it was clear that the 
rent-control majority, once so secure, had 
been gutted by the previous spring’s 
election; on one litmus test, over illegally 
converted rent-controlled units, the pro- 
rent-control forces carried the day by a 
slim 111-110 vote. 

“We were devastated last year,” says 
former BTU president A. Joseph Ross. 
“There’s no way to put a good face on 
what happened to us last year.” 

What this shift of political winds will 
mean in the long run isn’t quite clear yet. 
Town Meeting elections held earlier this 
month produced another slight shift 
toward the anti-rent-control side, but 
neither camp is yet willing to declare a 
complete victory. Despite campaign 
shenanigans that played out like a freak 
show (the face between incumbent 
moderate selectman Chris Crowley and 
CAUT candidate Peter Rockett included 
charges of campaign signs being torched, 
allegations of a conspiracy involving 
federal postal employees allegedly 
tampering with mail, and wholesale 
character assassination), there isn’t yet a 
clear majority for or against rent control 
among Town Meeting members. 

The short-term effect, however, will 
almost certainly be the dismantling of 
some rent-control protections. Last fall a 
Town Meeting committee staffed by 
rent-contro! friends and foes set to work 
on a compromise plan that will be 

See BROOKLINE, page 30 
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Sun. & Mon., May 14 & 15 
8:00 & 10:00 
celebrate Mother's Day 
with Brazilian jazz at its best! 


ASTRUD 
GILBERTO 


Wed., May 17 © 8:00 & 10:00 
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Just deserts for the fall guy 





SLEEPY LA BEEF 





Mon., May 22 « 8:00 & 10:00 


| HIRAM BULLOCK | 


Wed.. May 22.* 8:00 & 10:00. 
WORLD “a 
Fri., May 27 * 8:00 & 10:00 
ROOMFUL 
OF BLUES 





Wed., May 31 © 8:00 & 10:00 
OMAR & 
THE HOWLERS 


LUCKY RSON 
Sat., June 3 ¢ 8:00 & 11:00 pm 
formerly with the Dixie Dreggs 


THE STEVE 
MORSE BAND 





Sun., June 4 1 show 9 pm 
The finest in Brazilian Jazz 


ELIANE ELIAS 





Mon., June 5 ¢ 1 show 9 pm 
MARCUS ROBERTS 
Tues., June 6 * 1 show 9 pm 


CLARENCE 
"GATEMOUTH" 
BROWN 








Wed., June 7 * 8:00 & 11:00 pm 








TAJ MAHAL 


Sat., June 10 ¢ 8:00 & 11:00 pm 
first Boston appearance 
JEAN CARNE 

special guest 
THE REAL DEAL 


Sun., June 11 ¢ 8:00 & 10:00 pm 


JANIS IAN 





Mon., June 12 ¢ 8:00 & 10:00 pm 
Presently with 
The Manhattan Transfer 


JANIS SIEGEL DUO 





June 13 Commander Cody 
June 14 Koko Taylor 
June 25 Nana Vasconcellos 





823 Main St., 
Camb., Mass. 497-8200 
Tickets available at Nightstage Box 
Office, Ticketron, Strawberries 
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North finally pays the piper 


by Francis J. Connolly 


onvicted felon’ Oliver . North 
¢ promises he will be “fully vin- 
dicated.” 


Unconvicted presidents George Bush 


- and Ronald Reagan say nothing. 


Whatever happened to the time- 
honored notion that stand-up guys do 
time? 

The jury's verdict in United States v. 
Oliver L. North oa been variously 


interpreted as’ a legal compgimise a 


* partial vindicationxand a slap.in the face 


of prosecutors who.spent $13 million of 
the taxpayers’ money in assembling a 
case against the gung-ho jarhead who 
once, so long ago, inspired a bizarre 
national fetish called “Olliemania.” 

What tends to get overlooked in the 
varied discussions of that verdict is the 
fact that Ollie North has been duly tried 
and convicted of crimes against the 
United States — crimes committed in the 
names of Ronald Reagan and George 
Bush. 

Oliver North stands before the nation 
not as a hero but as a criminal. Pending 
his appeal, he has been revealed for what 
he is: a breaker of laws, a teller of lies, 
and a deceiver of millions. More than 
likely, he will escape harsh punishment; 
no one seriously expects Federal Judge 
Gerhard Gesell to impose the maximum 
10-year prison sentence on the boyish 
Marine with the aw-shucks grin. But 
North is, nonetheless, a convicted crimi- 
nal. 

And the crimes he committed demand 
punishment. 

Perhaps North is not the one who 
should bear that punishment. Perhaps he 
really was, as other soldiers insisted at 
another trial, “just following orders.” 
Certainly, the federal jurors who let him 
off the hook on nine of 12 criminal 
counts were convinced by that sadly 
familiar argument — so thoroughly 
convinced, in fact, that they ignored 
Gesell when he told them that such a 
defense, so far as the law is concerned, is 
no defense at all. 

But someone must be punished for 
what Ollie North did. Someone must be 
punished for the lies, for the fraud, for 
the wholesale subversion of constitu- 
tional principles — all of which formed 
the essence of Ronald Reagan's 
benighted Iran-contra policies. 

In an ideal world, of course, Ronald 
Reagan would be forced to pay for his 
own crimes. But life is not fair. It is full of 
Ollie Norths: pompous pietists who will 
shield their bosses (or at least provide a 
smoke screen for them), little men of 
misguided principle (or no principle at 
all), good Germans who are willing to see 
justice delayed, justice deceived, justice 
denied — all in the name of an America 
whose sense of justice they simply do not 
understand. 


CHRISTOPHER BROWN 


the guy he fell for 


In this unfairly and profoundly im- 
perfect world, Ronald Reagan — and his 
loyal houseboy, George Bush — will 
never be hauled into the dock to answer 
for their blatant subversion of our 
constitutional system of government and 
their pathetic lies to the American 
people. 

But justice, even in this unfair world, 
demands that someone pay for what 
they did. 

It might just as well be Ollie North. 

* » * 

Throughout the eight-week _ trial, 
North and _ his~ attorney, Brendan 
Sullivan, played on the theme they first 
established during the colonel’s boffo 
testimony before the Iran-contra in- 
vestigating committees in July 1987. Over 
and again, they strove to sell the notion 
that North had been designated as the 
“fall guy” in a complex covert operation 
conceived by the late CIA director 
William Casey and carried out with at 
least the tacit approval of Reagan, Bush, 
and other members of what passed for 
the Gipper’s brain trust. But their concept 
of the role of “fall guy” incorporated a 
novel twist: as North testified in 1987, he 
had willingly accepted the role of politi- 
cal fall guy — the hapless schmo who 
would be forced to quit his job and suffer 
a public tongue-lashing, should the Iran- 
contra scheme ever be exposed — but he 
had never expected, and would not 
accept, criminal blame as a result of his 
actions. 


Such a distinction is, of course, totally 
specious: by definition, a fall guy is 
someone who willingly suffers the con- 
sequences of someone else’s wrong- 
doing. He doesn’t have the luxury of 
negotiating which consequences he will 
suffer; once he has accepted his role, 
once he has struck his bargain with the 
devil, his only choice is to take the fall — 
all the way down. There’s no appeal from 
the law of gravity. 

Ollie North didn’t want to do that; he 
wanted to welsh on his deal with Casey, 
to wriggle his way out of the corrupt 
bargain he'd struck. Indeed, he had the 
temerity to suggest that he was a victim 
of that bargain — to imply that even 
though he had agreed to be a fall guy, it 
was somehow unfair and unjust to make 
him actually take his fall. 

That is arrant nonsense. As prosecutor 
John Keker rightly noted in his summa- 
tion to the jury, fall guys are not victims 
— they are, by definition, conspirators in 
a corrupt bargain, willing perpetrators of 
the sleaziest sort of fraud. The fall guy is, 
after all, the central figure in a fixed fight 
— a boxer who agrees to take a dive to 
the canvas to ensure that his opponent 
will win the fight, allowing the gamblers 
who have wagered on his opponent to 
win a huge payout. Far from being the 
victim in such a scheme, the fall guy is 
one of its beneficiaries: he is the one who 
has taken the bribe, who has willingly 
sold his reputation and prostituted his 

See NORTH, page 27 


















TALKING POLITICS 


A Gerry-rigged case 





by Richard Gaines 


efore the ayatollahs of the press 
R actually form a lynch mob and 


hang Gerry D’Amico — the em- 
barrassed and embattled director of the 
Commonwealth Literacy Campaign — 
from a tree on the Common, I'd like to try 
to put his crimes against humanity into 
some perspective. 

Count number one: Possession of a 
state car with “confidential” plates, 
insulating him from normal responsi- 
bility for moving violations and parking 
citations. 

The plea: Nolo contendere. 

Yeah, D’Amico, along with who 
knows who else who shouldn't have had 
a car with the plates created for law- 
enforcement personnel, had the perky 
car. Apparently, lots of people did and 
still do. 

How did D’Amico get the cushy car? 
When the Dukakis administration was 
recruiting D’Amico to head the state’s 
literacy program, he asked whether his 
package might include a car, and the 
boys down at Administration and 
Finance threw one in. They apparently 
were giving out cars with “confidential” 
plates with all the restraint their boss 
used last year in understating to the 
nation his contribution to the Massachu- 
setts Miracle. 

“I was told all the cabinet members 
and agency heads had cars with ‘conven- 
tional’ — not ‘confidential’ — ‘conven- 
tional’ plates,” says D’Amico. “I never 
thought I had a plate that was akin to a 
public-safety plate.” 

Disposition: File it, and require all 
others who've been improperly issued 
cars with such plates to be identified. 
Determine who’s been dishing out the 
hot cars and fire hinv or her. 

Count number two: More than a 
thousand dollars’ worth of unpaid park- 
ing tickets. 

The plea: Nolo contendere. 

Yeah, D’Amico’d accrued an im- 
pressive number of tickets. Like a lot of 
people, present. company included, 
D’Amico hadn't paid them, and no 
agency ever notified him that it was 
about to lift his license, either. 

“L.never got notification on them,” he 
says. “Tl assumed I'd get called on them, 
and I’d pay them all at once. | assumed 
they were accumulating over at A and F 
[Administration and Finance} (which, of 
course, they weren't, given the non- 
traceable, confidential nature of the plate 
he’d been given). 

Put yourself in his position. What 
would you have done? (I know what I 
would have done.) 

Disposition: File it, with an admonition 
to try to lead by example if you're intent 
upon holding high elective office. 

Count number three: Racking up some 
of the tickets while working at the office 
of his consultant, Michael Goldman, on 
getting elected to high elective office. 

The plea: Nolo contendere. 

Yeah, D’Amico got some of the tickets 
while at Goldman’s, others in other 
places. Some of those he got at Gold- 
man’s were written while D'Amico was 
off duty from literacy duties, some 
perhaps when he wasn’t. The question 
here ought to be whether the tickets 
reflect a cynical pol who'll squander 

epublic funds in pursuit of political 
advancement. 

In D’Amico’s case, they certainly don’t. 
Whatever foolish errors in judgment he 
may have committed, D’Amico actually 
believes in fighting illiteracy and, unlike 
so many of his cynical colleagues on 
Beacon Hill, has worked tirelessly for the 
disadvantaged his entire adult life. 

Twenty years ago, long before ideal- 
ism became déclassé, when D’ Amico was 
fresh out of college, he went to work in 
Roxbury with disadvantaged kids, the 
kind of kids who today might classify for 
a literacy program. 

Later he taught emotionally disturbed 
children, earning maybe $16,000 a year. 
He ran for Worcester School Committee 
because he believed in public service, 
and in 1976 for the same reasons he got 

elected to the state Senate, where he 
dedicated himself to the «me principles. 

If these charges agains: him end Gerry 
D’Amico’s career in public service, he — 

unlike so many of his former colleagues 
in the House and Senate, who have 





MARK MORELLI 


D’Amico: small sins in a proud career 


parlayed high office into personal 
wealth via shady real-estate deals, in- 
sider trading, and the flaunting of real or 


imagined clout — will leave with what 


he had coming in: nothing or next to 
nothing. 

That D’Amico might be drummed out 
of government for devoting discreet per- 
iods of time — if that — to personal 
political advancement, while so many 
others devote full time, or close to it, to 
nothing but that, is preposterous. That 
D’Amico has trudged around the state 
trying to organize a literacy program for 
citizens who can’t get off welfare be- 
cause they can’t read, with all the pas- 
sionate and enthusiastic support from 
Dukakis that the governor exhibited in 
behalf of “good jobs at good wages” in 
the last election, is sad. 

Disposition: File it. 

How much interest has Dukakis had in 
D’Amico’s literacy effort? No major 
funding was ever requested by the 
governor for a program that achieved 
some real successes despite the odds. 

I find it despicable that the governor 
would turn his back on literacy, one of 
those long-heralded “barriers to op- 
portunity” the former candidate used to 
bleat about to such an extent that 

*D’Amico and the literacy program were 
abandoned, left to exist as governmental 
Gypsies. 

Hell, in less than two years, they’ve 
been shuffled to four different locations 
— the last and current being the ninth 
floor of the Registry of Motor Vehicles. 

That’s punishment enough for any- 
body who isn’t a secret beneficiary of a 
nominee realty trust. Close the file on 
this one, will you, guys? 

* * * 

Boston Herald shill, whoops, colum- 
nist Peter Lucas’s pontificating about 
Gerry D’Amico’s hypocrisy in having a 
state car with confidential plates meant 
for law-enforcement personnel is about 
as credible as Yasir Arafat's claiming to 
be a man of peace. 

Lucas, who excoriated D’Amico in a 
column last Saturday as, among other 
things, “a freeloading pol,” was caught in 
March 1986 with a computerized pass 
that allowed him to park in a Beacon Hill 
garage reserved for government employ- 
ees, as the Phoenix reported later that 
year. 

The pass had been assigned to the 
office of then-attorney general Francis X. 
Bellotti. Lucas had served as Bellotti’s 
press secretary from 1975 to ‘79, and 
while benefitting from the perk (“Getting 
one of those cards is like trying to pull 
teeth out of a chicken,” said one state 
worker), Lucas went on shamelessly 
penning odes to his benefactor’s talent, 
his fitness as presidential timber, and 
even his body (“He is also a man in 
excellent physical condition with the 
body of a man 20 years younger’). 

When asked back then for specifics 
about his own privileged parking habits, 
Lucas told the Phoenix, “Why don’t you 
do both of us a favor and go fuck 
yourself.” 


So much for hypocrisy. 0 
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THE WANG CENTER 
$18.50 (.srecerstam) 


Tickets available at Wang 
Center box office, Orpheum 
Theater box office, and all 
Tickmaster outlets. 
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VISIT THE FRENCH RIVERA * 
ROUND TRIP AIRFARE - ELEGANT 4 STAR HOTEL + COMPLETE 
: TRANSFERS - JVC JAZZ FEST* - BASTILLE 
DAY - FLOWER CARNIVAL - & MORE! CALL FOR FREE BROCHURE. 
8 DAYS/7 NIGHTS ON THE FRENCH RIVEIERA !! 


RIVIERA TOURS 401-683-2177 
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1S LANSOOWNE STREET 
SOSTON 2e2-2424 


May 30 Doors open at 8:00 pm 

$13.50 advance $15.00 day of show 

The CITI Club,15 Lansdowne Street Tickets available at the 

Orpheum Theatre Box Office and all Ticketmaster locations 
CIT onthe night of the 
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The Gates Of Hell Have Opened... 
BLACK ZABBATH 


Tickets Available At 
Out-OF Town Tickets 
Cambridge And All 
Ticketmaster Locations 


Silent Rage 
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The Sugarcubes 
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Summer Series 


JULY 10 Tickets available at all Ticketmaster ji 
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formers and artists su 
* hi retunds or exchanges 0 
Raters = ernges allowed inside ticket gates. No 
assess to all tickets. recording devices 
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Back to the future 
by Steven Stark 











THE ADMINISTRATION 
Grade for the week: B « Grade for the term: B 





The “Back to the Future” presidency continues. During his. two terms, Ronald 
Reagan was accused of and hailed for leading America back to the 1950s. But in mood, 
the Reagan years often resembled the Carter years and even the Nixon years. There 
were fierce political divisions about foreign policy. Divisive issues .with moral 
overtones, like race, still tended to dominate the domestic agenda. It was still the era 
of the “big news event” — shootings, hijackings, and wars — and Reagan even fit that 
mood as a confrontational “made for television” president. 

Ironically, it’s George Bush who has really returned the country to the 1950s. The 
business of America may no longer be business, but for the first time in a generation, 
it’s not politics, either. The fierce partisan political divisions of the last two decades 
have disappeared: the definition of a sharp political difference these days is whether 
to support a minimum wage of $4.55 or $4.25 an hour. On the “hot” issues like crime 
and daycare, most Americans agree about the scope of the problems and on what 
needs to be done about them. 

This is good news for Bush. By doing very little, he matches the public mood, even 
as the country drifts into a probable recession. The danger for Bush will not come in 
a crisis (when voters tend to rally around the president) or even through the work of 
an adversarial press corps marooned in Washington without the usual quotient of 
conflict. Instead, Bush will tend to lose major support only if the country returns to an 
era of fiercer partisanship, when his benign, hands-off approach could begin to look 
irrelevant. That’s why the Supreme Court's decision early this summer in the Missouri 
abortion case will be such a benchmark for the Bush presidency. If the Court 
continues the status quo or just cuts back on abortion rights slightly, the nation’s 
current mood of consensus will continue, and Bush will glide. But if the abortion 
question is returned to the states — triggering a national partisan debate on moral 
issues — the Bush coalition presidency will begin to crumble, and “Back to the ‘50s” 
will become “Back to the “60s.” 


THE DEMOCRATS 
Grade for the week: C + Grade for the term: D 


The big news.in Democratic circles is that Jesse Jackson is planning to run for mayor 
of Washington, DC, in 1990 and will therefore skip the presidential race in 1992. The 
conventional wisdom is that Jackson as mayor poses far fewer problems for the party 
than Jackson as presidential candidate and that the Democrats’ chances in 1992 have 
therefore improved immeasurably. 

It is true that Jackson’s presence in the primaries during the last two campaigns 
contributed to his party’s problems in the fall. The problem with Jackson isn’t that he 
turns off conservative voters; it's that he commands all the black voters in the 
primaries, leaving the party’s suburban white liberal base to select an elitist candidate 
who can’t win in the fall. As we've noted beford, it’s a myth Paatblack pit in 
general vote for more-liberal White candidates than do white voters. If Jackson had 
been running in 1968 or 1976, the more moderate Robert Kennedy and Jimmy Carter 
— both the choice of most black voters — never would have done well in the 
primaries. Similarly, Dukakis never would have been nominated in 1988 had Jagkeson 
not run, since it’s inconceivable that black voters would have preferred suburban 
technocrat Dukakis to the more populist Gore or Gephardt. 

But Jackson only intensified the Democrats’ problems; he didn’t create‘them. A 
primary field without a black candidate (assuming Mayor Jackson doesn’t run). will 
stillleave the Democrats searching for a theme and a coherent set of issues to take to 
the voters. If, as expected, Pat Schroeder runs in 1992, her candidacy will pose many 
of the same problems for the party that Jackson’s did, especiall¥ since “women’s 
issues” now raise many of the same types of culturally divisive concerns that race 
issues raised a decade ago. ; 

Besides, even if Jackson skips the 1992 race, he'll hardly be in a monastery. As 
Jackson knows, the mayor of Washington — the news capital of thet world — is in an 
ideal locale to command enormous attention. As mayor, Jackson can still demand the 
vice-presidential nomination and nearly as much coverage as the contenders. Bush 
will be able to run against Jackson in ‘92 as a straw man even if he isn’t on the ticket. 
In short, it’s still a very uphill fight for the Democrats in 1992, with or without Jesse in 
the race. 











THE PRESS 
Grade for the week: F « Grade for the term: D— 


In Boston, the decline of New England has begun to receive local press attention. 
But the issue is still being treated as primarily political: who in office is responsible for 
the state’s fiscal mess? The TV news and the major papers continue to focus on the 
struggle to succeed Dukakis and Murphy. Thus, almost two years before the election, 
readers are treated to a weekly barrage of traditional small-town political stories — 
D’Amico’s parking tickets, Weld’s decision to run, Flynn’s waffling — that do little to 
explain to readers and viewers what's really happening and why. If you want to know 
what's happening to New England, you don’t need to know what Ray Flynn is doing; 
you need to understand what's happening in the computer, financial-service, and 
defense industries and why Hollywood producers are no longer setting television 
shows in Boston (as they did in the early “80s with St. Elsewhere and Cheers). 

The fact is that the region is facing a spiritual decline, not only a political or an 
economic one. Take politics: Mike Dukakis has become a symbol of the political 
irrelevance of Massachusetts, and he was undoubtedly guilty of both covering up bad 
news and claiming too much credit for the boom times that are ending. But Dukakis, 
as well as Weld, Flynn, D’Amico, andthe other political figures on which the news 
now focuses, will have little to do with the future of New England. Or take economics: 
though it’s true that the whole region’s economic growth has peaked (a trend the 
Globe — much to its credit — has begun to document in its stories about real estate, 
the Massachusetts Miracle, and airport expansion), productivity and state revenues 
are still rising. 

The important questions about the region now concern its place in America and its 
self-image. (That's why the decline of the Celtics cuts so deeply. Are they a metaphor 
for the region?) Editors should be asking these questions. Was the last decade of boom 
the rule or the exception? What is the future role of New England in the nation’s 
economy? Is the region’s provincialism beginning to hurt its image? Why does the 
region seem to be in a collective emotional depression? For better or worse, these are 
not the kinds of questions that will be answered on Election Day 1990, or that can be 
answered by traditional political reporting. The news organizations of Boston are 
viewing the 1990s through the prism of the 1940s and ‘50s and the The Last Hurrah. 
Which, in the end, makes them part of the problem, not the solution. 
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IT'S TIME TO ACCESSORIZE! 


Top Of The Line Accessories On Sale! May 7th-13th. 
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AUDIO TAPES 


GX 90 2 PACK 





























. SKC...Nobody carries a tune 
like we do! 


1 99 reg. 2.49 


ALSO ON SALE: 
GX 60 2 pack 1.49 reg. 1.99 











3 IN 1 COMBO 


Holds CDs, cassettes, 
gadgets...1001 uses. 


699, 2 


ALSO ON SALE: 
CD 20 3.99 reg. 4.99 











discwasher* 
CD CLEANER 


Include your CDs in this 
year's spring cleaning! 


1099 


reg. 12.99 


ALSO ON SALE: 
Cassette Head Cleaner 
1.69 reg. 2.39 


XL 


maxell. 


XL 11 100 4 PACK 


Plus $2.00 off your next 


CD purchase! 


999 11.99 


ALSO ON SALE: 
1190 2 pack 4.49 reg. 5.49 
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AuDdto TAPES 


CD 100 2 PACK 


Discover the ease 


of recording on100 
minute length tape. 
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state of the art system from 
Discwasher. 
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HB 1190 5 PACK 





New premium high bias tape 
will make you wonder...is it 
live or is it Memorex? 


699 


ALSO ON SALE: 
DBS 90 5 pack 5.49 reg. 6.99 
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"If you don't love ours, we'll 
give you theirs...FREE!’ 
Take advantage of this no- 
risk offer from BASF. 


369 


ALSO ON SALE: 
T-120 3.99 reg. 4.99 


Titi 


maxell. 
~ HGX T-120 ° 


Great value on 
Maxell's higher 
grade epitaxial 
video cassette. 


499 


reg. 5.99 
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DENON 


HD 8 100 5 PACK 


Denon quality and a 
FREE-CD single ! 


1599 


ALSO ON SALE: 
HD 6 100 8 pk. 16.99 reg.19.99 














i 
TETTET TITEL 








Lit Titi 


To 


==TRIAD 


ETRIAD’ 


EMX 90 


em x9O 
eo 


ZTRIAD 


Unprecedented low price- 


while supplies last. 
(Limited quantities. ) 


249 


reg. 3.99 


ALSO ON SALE: 
CD ii 102 3.29 


reg. 4.99 while supplies last. 
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OVER 60 CONVENIENT NEW ENGLAND 
LOCATIONS TO SERVE YOU! 
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STRAWBERRIES 
INFO HOTLINE! 
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mite 1989 Exotic Erotic Ball 


MOLLY HATCHET 
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THE ROYA MES ° 








12,500 CALLS IN 
JUST 3 WEEKS! 


PERSONAL CALL EXPLODES—WAITING FOR YOUR AD 
(SEE PERSONALS SECTION IN LIFESTYLE) 


























TICKETWSRLD 






SULLIVAN STADIUM =—s- We carry alll: 
(THE WHO) _ORPHEUM. Sono. 








REAT WOODS, 
7A2&7/14— & LAKE HARTFORD CIVIC 
3s . COMPOUNCE coum World 

ORCESTE SHOWS Cha 5/25; 
CENTRUM — Ozzie Bon Jovt 6/23 & 
Osbourne: 6/24 ca 6/24. 

THE BEST TICKETS TO ANY EVENT IN THE COUNTRY! 





Call (203) 246-4123 M-F 9:30-5:30; Sat. 10-5 
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NO PROBLEM! 


We guarantee to issue you a VISA and or MASTERCARD-Even 
if you have. beén adhe wi Pe ye ce hed GUARANTEED No 
cost to you * No annual fee. Your application fee will be deducted 
from your credit card charges If you are not approved for any 
reason or are not 100% satisfied with terms your application fee 
will be refunded in full! 
HURRY ¢ DON'T DELAY « MAIL TODAY 

First 500 applicants will receive free of charge our bonus booklet 
entitied “How to Get a Cash Loan of $50,000.00 Without Credit 
or collateral simply cut out this ad and mail with bottom portion 











completed to 
Credit Card Clearing House 
1251 S. Reynolds Dept. 418 
Toledo, OH 43615 
Name Social Secirity Number 
Spouse Social Security Number 
Address 





Please check one and enclose check or money order + 1 person $35. for Visa or MC $46 for both 
if jiont application you will receive seperate cards - 2 people $55 for Visa or MC $65 for both 


Please allow 6-8 weeks for processing. No applications will be processed without proper fee ep siz 
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Air Conditioning 


All A.R.A. Air Conditioning Units 


Ellis has a complete stock of A.R.A. Cape Air 
Conditioning units to fit most foreign & domestic. 


CARS - VANS - TRUCKS 
Offer Expires June 30, 1989 


WE ACCEPT 


& BLLIGC.& 


tv or “ELLIS THE RIM MAN” = 











10017 items for your car 
MMONWEA H AVE.. BOSTON. MASS: 0 








Fear 


Continued from page 7 
between his shoulder blades. 

Non-racist skinheads are, to 
say the least, not fond of their 
racist cousins. Kyrrah of the RSA 

aid dearly the afternoon of April 
2 for displaying a racist symbol 
on his jacket. 

At a matinee show featuring 
the bands Youth of Today and 
Slapshot — both of which have 
skin followings — at T.T. the 
Bear’s in Central Square, Kyrrah 
was leaning against a_ wall 
outside the club with a couple 
other members of the RSA. He 
was wearing a KKK pin and a 
White Power button. A witness 
says the RSA was passing out 
fliers. Kyrrah says he was mind- 
ing his own business. 

Whatever the case, a guy called 
Wrecking Machine and his friend 
Pat, as well as a few more of their 
buddies heard that“’some Nazis” 
were .hanging—out.at the club. 


~- Wrecking Machine approached 


Kytrah and his friends. 

“We* just’ asked them what 
their problem was,” says Wreck- 
ing Machine. “My friend Pat has 
rance to that Nazi 
and racist sort of stuff, as a lot of 
us do.” 

Pat-was particularly offended, 
Wrecking ine says, by a 


crack Kyrn made about 


Catholics. “Pat socked the kid,” 
Wrecking Machine says. Several 
people joined in the beating. 
Kyrrah’s cheekbone was broken, 
his facé“sptayed with Mace; the 
KKK button was ripped from his 
jacket. “These kids have got to 
understand that we are not going 
to tolerate their attitudes around 
here,” Wrecking Machine says. 
“They are not welcome.” 

Red O’Connor, 27, exemplifies 
the non-racist skinhead in Bos- 
ton. Before he shaved his head, 
O’Connor wore. dreadlocks and 
played in a reggae band. Being a 
skinhead, he’says, has‘less to do 
with hating blacks and Jews than 
with being proud to be white. “I 
used to hang around with a lot of 
black people, and I listened to 
what they said about the Great 
White Oppressors,” says the Irish 
son of a Cambridge cop. “I agreed 
with some of it. But the truth is 
that there isn’t a culture that 
hasn't oppressed or been op- 
pressed at some point in history. 

“IT lived in a_ black 
neighborhood in the late 1970s. 
When I would walk home from 
school, I would get chased all the 
time, or I would get drenched 
with spit. 

“I let them beat me up for so 
long, but finally I just turned 
around and belted one of them 
back. From then on, they left me 
alone. 

“It would be great if it was a 
peaceful world, but it’s not.” 

O’Connor continues: “The 
white skinheads feel like they are 
in a. corner. What does an animal 
do when it’s cornered? When it 
has nothing? When it has no 
future? 

“Lhave the same feelings. I will 
fight for what believe, But I am 
not a Nazi.” 

— + * 
Members of the RSA claim 


,they are not necessarily Nazis, 


either. The problem is that no one 
believes them. And the truth is, 
most of them do not reject Nazi 
ideals. 

Whether they are willing to act 
on those ideals is another ques- 
tion. 

After watching California 
Reich, three RSA members de- 
cide to go to a Providence club 
called Rocket. They hope the rest 
of the gang will join them there 
and maybe beat up a few gays. 
After all, they are quick to point 
out, the club is owned by a 
homosexual man. What better 
place to kick some butt? 

Outside the club, Jim is all 
pumped up. He spins and karate- 


See FEAR, page 18 
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Attending The 


be 


More than 19,500 people have started 
lifetimes of great tennis with us. 


Our unique Accelerated Teaching Method 
has earned us a ranking among the country’s 
top tennis schools. 


Our totally Play five hours a day. At your 
pe own level. On court, you'll work 
strategies can With just three other students and 
develop your your own instructor. It’s easy to find 


tennis skills as 
no other tennis 


.,School can. ,. 


Analyze 

your play in 
slow motion 

and stop action 3 


with 
Vi 

















deotaping. 


your game when you aren't lost in a 
crowd. Our unique Accelerated 


hold onto long after you've gone 
home. 


We build your game by taking the court 
apart. You'll start at the net and work to the 
baseline.. Mastering strokes as you go. We 
unravel the logic of effective shot-making with 
sma on ball control. explaining racquet-to- 
ball contact and topspin. You'll pe, your way 

a 


to better tennis on about 7,000 a week. 


OK. 


courtside i 








may be the ieee atl claie step 
in learning to play tennis or in imp 


Teaching Method gives you skills you 


The ball is in your court. 
Please send me your color 
brochure and application 





n School for Tennis 
you take 


roving your game. 


You'll play on TV. Our 20 pros don't just 
tell you how you're doing, they show you on 
videotape with courtside playback. 

If there's something you see that you want 
to work on, our unique ball machine kiosks 
give you all the practice balls you want. Or you 
can go to our “County Fair’ where individual 
courts work intensively on single aspects of the 
game. Just pick your shot. go to the court and 
go atit. ~ 


Personal attention helps you progress. A 
low student/teacher ratio of 4 to 1 ensures suc- 
cess. Throughout the season. our teaching 
strategies are acclaimed by beginner, in- 
termediate and advanced players, with our ad- 
vanced program being highlighted in our May, 
June and September sessions. 


All work. All play. It's easy to work hard 
on your tennis in the easeful embrace of 
Vermont's most active resort area. You'll have a 
abe room/private bath at The Villager at 

illington with swimming pool. Jacuzzi and 


Cabana 9 ' Shaka 

Spend a Seay week, ar 2-day..weekend wit 
us My 20: through ‘September. 10. 

For reservations or 
a copy of our free 
color brochure, call 
toll free 1-800-343-0762 
(if busy: 802-422-3101). 
Or write: The Kill- 
ington School for Ten- 
nis, 811B Killington 
Road, Killington, Ver- 
mont 05751. 































834H Killington Road, Killington, VT 05751 
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right away. 
Step off the 
NAME i court and into 
the countryside. 
ADDRESS B Killington golf 
i trout fishing. 
CITY swimming and 
} hiking are excel- 
lent. On-site is 
STATE ZIP summer theatre. 


chamber music. 
health clubs 
and aerial lift 
rides. Visit mu- 
seums, quaint 
villages, night- 
spots. 
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The more things stay 
the same, the more 
Joe Jackson changes 


Year after year, people go through 
the samie heartaches, cris 
inges. On Blaze Of Glory, Joe 
his en 


4 lifetime of exploration. 
A heartfelt album. 


Featuring “Nineteen Foreve 


Look for Joe Jackson on tour across America this summer! 


ON SALE 
6.99 LP/CASS 


Sale ends May 18 


OPEN ‘TIL MIDNIGHT TO SERVE YOu! 


Massage Arey > 














Non-racist skins pee in Harvard Runare: 


Fear 


Continued from page 16 
kicks the air, growling and hy- 
perventilating. 

“Calm down, man,” Rob says. 

“T can't,” Jim says. 

A brown Buick approaches, a 
rap beat pounding through its 
open windows. Rob perks up. 
“Here comes one,” he says, 
“here comes one.” He glares at 
the driver as the car slowly slides 
by, a black man behind the 
wheel. “Nigger, what are you 
looking at?” 

Later, Jim crouches and leans 


door. A gangly teenage girl with - 
caramel-colored skin approaches 
him. He pretends not to see her 
until she is standing next to him. 

She pats his stubbly pate. 
“Hello, Jim,” she says. “Nice cut.” 

Jim looks up, but doesn’t stand. 
The two exchange pleasantries. 
The girl departs. 

Agitated, Jim darts around the 
corner into a shadow. 

“She's half white and half 
black,” he says, almost pleading. 
“She's a friend of mine from 
school. Just because I like one of 
them doesn’t mean I think the 
whole race is all right. 

“Besides, her white side comes 
through more than her black 
side.” — oO 


against the wall near the club’s 








June 29, 30, July 1 


“GREAT WOODS 


ROD STEWART May 28 & 29 
NEIL YOUNG June 9 


M13)737-5152\cHICAGO & THE 
BEACH BOYS June 16 & 17 


POISON June 11 
RICK ASTLEY July 7 


JIMMY BUFFET July 8&9 
BOB DYLAN July 13 


DOOBIE BROTHERS July 24 
BEE GEES August 12 
DOLLY PARTON August 16 
STEVIE NICKS August 19 
ZIGGY MARLEY August 23 
DIANA ROSS August 26 


TOM PETTY & THE 
HEARTBREAKERS Aug. 28 


JERRY GARCIA 


July 12 & 14 
Meadowlands 


From mods to skins 


he current skinhead movement is all about style, attitude, 
and politics. 

a ee ee nae 
1960s, an attitude first movement of the 
late 1970s, and beliefs that ae to take hold among 
skinheads at the beginning of this decade. 

The first skinheads were direct descendants of England's mods, 
as Nick Knight writes in his 1982 book, Skinhead, which maps out 
the evolution of the movement. In the mid ‘60s, mods wore cropped 
hair, and their style of dress was clean and neat: close-fitting Levi's 
and short-collared, button-down shirts. They listened to soul and 
Motown. 

Later in the ‘60s, with the hippie explosion looming, the mods 
split. “Trendy mods,” an arty lot, moved toward a style of dress that 
was increasingly effeminate and flowery. The “hard mods” 
adopted a u that reflected their tough, working*lass 
background: jeans or army greens, industrial boots, and 
suspenders. 

The hard mods started mingling with hip, West Indian blacks in 
inner-city London known as “rude boys,” and evolved inte the 
early skins. 

Early skins shaved their heads to an even closer cromy borrow- 
ing from the rude boys, and the hair style came to symbolize a 
distinctly anti-hippie sentiment. Early skins also adopted ska, a 
very danceable type of reggae, from the rude boys. 

Music was important to the early skins, and so were soccer 
matches, where rival skin gangs would often clash. The violence 
became particularly gruesome when some skins welded spikes to 
the steel toes of their boots. 

The racist violence carried out by the skinheads today has its 
roots in “Paki-bashing.” Asian immigrants — primarily Pakistani 
— were singled out for attacks by the skinheads, and the practice 
expanded to gay-bashing. Police cracked down and, at the same 
time, ska gave way to slower reggae music, whose subject matter 
turned increasingly anti-white. With pressure from the authorities 
and the ebb of the music they identified with, the skinhead 
movement fell into decline, beginning about 1972. 

Four years later, punk exploded onto the British scene and 
heralded a skinhead revival. Skinheads attended punk gigs and 
adopted the swastika, which some tattooed on their foreheads. 
The “Sieg heil” salute became a trademark of skins. 

In the late 1970s, skinhead style first began to show up in the 
United States, where it was identified as a variety of punk. “There 
were black and Latin and Jewish skins,” Jeff Coplon writes in 
Rolling Stone, “many of whom hung together in biracial ‘two-tone’ 
groups and bands.” 

The early 1980s saw the arrival of a brutal brand of music the 
skinheads called their own — hardcore. Slam-dancing, particularly 
in clubs in New York and LA, sometimes led to violence that 
rivaled that of a rugby match. 

Back in England, the neo-fascist National Front was gaining a 
tollowing among skinheads, many of whom took on a Nazi 
ideology — anti-immigrant, anti-communist, anti-Semitic. 

The most notable skinhead band on the scene at the time was 
England's Skrewdriver, today’s premier white-power band. The 
music is catchy and basic. The lyrics preach nationalism and racism. 
(The band is now banned from entering the United States because 
of the lead singer’s criminal record.) 

By late 1985, the year skinheads in San Francisco made their 
presence known with random beatings of interracial couples and 
hippies, the British skins’ American counterparts were turning on to 
Skrewdriver, too. 


Sept. 9 & 10 From the band’s trademark song, “White Power”: 


I stand and watch my country, going down the drain, 

We are all at fault now, we are all to blame. 

We're letting them take over, we just let them come, 

Once we had an Empire, now we have a slum. 

The refrain from Skrewdriver’s “When the Boat Comes In”: 
Nigger, nigger, get on the boat 

Nigger, nigger, row. 

Nigger, nigger, get out of here 

Nigger, nigger — go, go, go! 


BON JOVI BAND 
June 23 & 24 


Hartford ) 
Great Woods June 28, 29 & 30) HIS» @)>4u nea au oaks 


GRATEFUL DEAD! RED SOX. METS 
July2}  @ YANKEES 




















f 


PETTY 
FULL MOON FEVER 
Includes: | WON'T BACK DOWN, 
RUNNIN’ DOWN A DREAM/FREE FALLIN’ 
FEEL A WHOLE LOT BETTER 


Tom Petty—Traveling Wilburys 
continued as Jeff Lynne and 


orFriends help shape a solid new 


project. ‘| Won't Back Down.” 
Our reg. 13.99 CD 
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THE CURE 
DISINTEGRATION 


The Cure—Powerful and brilliant 
new album from one of the break- 
through bands of the 80’s and 
beyond. Truly spectacular! 

Our reg. 13.99 CD 





THE FABULOUS 


THUNDERBIRDS 
POWERFUL STUFF 


including: by 
Rock This Pilace/Knock Yourself Out 
Close Together /Powertul Stuff 


Fabulous T-Birds—Straight ahead 
blues/rock finds the ‘’Birds’’ fly- 
ing on course once again. ‘‘Rock 
This Place”’ says it all. 

Our reg. 13.99 CD 





tig) 


Tin Machine 


Leave it to David Bowie to do the 
unexpected. Teaming up with Tony 
Sales, Hunt Sales and Reeves Gabrels, 
Bowie has formed a new band— 
Tin Machine, and embarked on yet 
another musical course. Handling 
co-production as well as the song 
writing (Exception: Lennon’s 
“Working Class Hero’’) and vocals, 


1 098 cD 1 Q9s cD 
| eects! MER vas: Ouirsety. 8.99: 6:98 Cass. Our reg. 8.99. . .6.98 
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Checklist! 


Today’s Top 15 Best Bets! 


“Tom Petty—Full Moon Fever 


Fine Young Cannibals— 
Raw & Cooked 


Madonna—Like A Prayer 
Bonnie Raitt—Nick Of Time 
Roy Orbison—Mystery Girl 
Joe Jackson—Blaze Of Glory 
Cure—Disintegration 


Jody Watley—Larger Than Life 


© MNAWAW Wh Qy 


Andreas Vollenweider—Dancing 
With The Lion 


XTC—Oranges & Lemons 
Simply Red—A New Flame 
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Lou Reed—New York 


PS 


Enya—Watermark 


rN 


Living Colour—Vivid 


~ 
W 


Tanita Tikaram—Ancient Heart 





1 Q98 cD . 
; eee Cass. Our rep. 8.99 


BOWIE’ adopting a POCKET Slant 
with the Tin Machine. The proof 
will be on the street in late May. 


THE BIG DISH 


A Scottish trio led by Singer/Songwriter Steven 
Lindsay, Big Dish is a band whose music resists 
easy Categorization. Armed with a slew of memor- 
able tunes, jangling guitars and dense harmonies, 
Lindsay and company make “Creeping Up on 
Jesus” a breezy, thoroughly captivating and unpre- 
tentious collection. From the slow simmer of 
“Burn” to the bright kick of ‘“Waiting for the 
Parade,’’ this second release from the Big Dish 
proves this band worthy of airplay and success state- 
side. Fans of U.K. “progressive pop’’ stalwarts 
like Danny Wilson, Crowded House, China Crisis, 
Prefab Sprout and The Silencers will find ‘‘Creep- 
ing Up” well worth exploring. Highly recom- 
mended. Our reg. 13.99 CD. 


10982... 
Notes from VheFront 


Van Morrison returns soon with a new work said to recall the ‘‘older’’ Van material...more up- 
tempo, but with that mystical, spiritual edge still evident in tracks like ‘Whenever God Shines 
His Light.’ Look for ‘Avalon Sunset’’ in early June...That 20-year retrospective box set of the 
Allman Brothers is now set for late June. Five hours of music covering 55 tracks, “Dreams” is 
most notable in this nearly 2 hours of previously unreleased material and a stunning 40-page 
booklet. Fans of Eric Clapton’s box set anthology, “Crossroads,” will find the same care and atten- 
tion as in ““Dreams”’...Acclaimed band The Call is back with a new labor and a new album, sched- 
uled for late May+‘‘Let the Day Begin’’...Steely Dan-Man Walter Becker produced ‘‘Diary of a 
Hollow Horse” for Brit popstars China Crisis, street date mid-May...Did you know that Nenah 
Cherry of “Buffalo Stance” note is daughter of Jazz Master Don Cherry? Both have albums due 
soon: Nenah’s “Raw Like Sushi” and Don’s ‘Art Deco”’...Soundtrack news: Prince is busy work- 
ing on the score of what promises to be this summer’s blockbuster hit...Batman.” Unreleased 
tracks from Little Feat and Bob Seger spice up “Roadhouse,” the new flick starring Patrick 
Swayze and featuring knockout music from Jeff Healey and Band. ‘Great Balls of Fire,”’ the Jerry 
Lee Lewis bio flick, reas » Begg Quaid, has a remarkable soundtrack with 8 killer versions of 
Jerry Lee tracks, produced by T-Bone Burnett...Don Was and Funkmeister Nile Rodgers handle 
the production on the new B-52’s album, “Working Overtime.” Peter Gabriel fans will want to 
check out “The Passion,” his new instrumental album that was recorded as part of his work on 
the score to “The Last Temptation of Christ.” Great stuff...John Lydon’s Public Image Limited will 
be touring outdoor arenas this summer with New Order and the Sugarcubes. New album “9” is 
due any day. Danny Wilson returns with their second album in July. 
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THE BIG DISH 
Creeping Up On Jesus 
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With a maturity and depth that defy her 20 years, Canadian singer/song- 
writer/musician Sarah McLachlan has crafted a magnificent debut that 
combines haunting, moody melodies with pulsing rhythms and folk/classical 
influences. ‘“‘Absolutely wonderful, a stellar debut,”’ says Billboard of 
an album destined to find its niche in the company of Enya, Kate Bush, 
Julia Fordham and others. “Vox”, ‘Strange World’, ‘““‘Steaming’’ and 
“Touch” highlight a discovery not to be missed. Our reg. 13.99 CD. 








INDIGO GIRLS 


including: 


Secure Yourself 


GP closer To Fine Sere eo true 


Kid Fears/ Tri 
Love's 





Recovery 


INDIGO GIRLS 


This striking debut of impassioned, eloquent, contemporary, acoustic- 
based music has become an alternative best seller and-critics’ choice. 
Atlanta duo, Amy Ray and Emily Saliers, combine their vocals to create 
remarkable harmonies. Tracks such as ‘‘Closer to Fine,”’ and “Prince of 
Darkness” and ‘Kid Fears” are unlike any you'll hear this year. R.E.M.’s 
Michael Stipe and Peter Buck and members of Hottest Flowers add 
their guest support to an album both tender and haunting. 

Our reg. 13.99 CD 
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TANITA TIKARAM 


ancient heart 








PIXIES 


Doolittle 


‘4 
MONKEY GONE TO HEAVEN 





LEBASER = HERE COMES YOUR WAN 


EASTERHOUSE 
WAITING FOR THE REDBIRD 
Stay ran tae Geash Or Tre Doe 


You re Gonna Mess it When its Gone 
Warting For The Redbird 
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Tanita Tikaram—Masterful 
debut mixes dark, intriguing 
lyrics with a stark, basic back- 
ing. ‘Twist in My Sobriety.”’ 
Our reg. 13.99 CD 


Cass. Our reg. 7.99 .5.98 


THE OUTFIELD | 
VOICES OF BABYLON | 


| includy 

| (@) Voices Of Babylon/My Paradise 

mx. Part Of Your Life/Shelter Me 
The Night Ain't Over/No Point 


Outfield—Third time’s the 
charm for this British trio. 
Sleek, driving rock with an 
abundance of melodic hooks. 
Our reg. 13.99 CD 


1 (98 cD 
Cass. Our reg. 8.99 .6.98 





The Pixies—Iinspired, one-of- 
a-kind release captures this ac- 
claimed Boston band at their 
best. ‘Monkey Gone to 

Heaven.’’ Our reg. 13.99 CD 
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WESTERN BLOOD 


6.98 


AM includes “HOUSE IN THE COUNTRY’, 








wr “SAY YES" ond “| MET A GIRL" 





The Sandmen—Stellar, strip- 
ped-down rock and roll via 
Copenhagen is a marvel. A 
killer bluesy punch to the 
gut. Our reg. 13.99 CD 


1 g98 cD 
Cass. Our reg. 7.99. . 


5.98 
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Easterhouse—Exceptional rock 
with the right mix of power 
and smarts. ‘Come Out Fight- 
ing.’’ Recommended! 

Our reg. 13.99 CD 


1 | Ba CD 
Cass. Our reg. 7.99. . 5.98 
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JACKSON 

BLAZE Of 
GLORY ME ANDO 


YOU (AGAINST 





Includes 
NINETEEN 


FOREVER THE WORLD) ang 








DOWN TO LONDON THE HUMAN TOUCH 





Joe Jackson—A full hour of 
what will someday be viewed 
as his finest. Great new songs, 
an inspired new work. 

Our reg. 13.99 CD 


1028° 
Cass. Our reg. 7.99 


5.98 





XTC 


Oranges & Lemons 











XTC—Amazing new album 


from one of the most eccentric - 


and creative rock bands. No- 
thing finer than ‘Mayor of 
Simpleton’’! Our reg. 13.99 CD 


1098" 
Cass. Our reg. 8.99. . .6.98 





CRUEL STORY OF YOUTH 


including: 
You're What You Want To Be 
Out Of Love 
1 Don't Know Anymore (@) 
I'd Pay The Price ~N 
Violet 


Cruel Story of Youth—Knock- 
out debut captures this N.Y. 
band without frills, just great 
songs. ““You’re What You Want 
to Be.” Our reg. 13.99 CD 


1 (98 CD 
Cass. Our reg. 7.99 


5.98 





[THE REPLACEMENTS] 
DON’T TELL A SOUL 


Replacements—Breakthrough 
release from critics’ darlings 
is an irresistible tour de force. 
Includes “‘I’ll Be You.” 

Our reg. 13.99 CD 


1 | Bk CD 
Cass. Our reg. 8.99. . .6.98 











Stray Cats—Long awaited 
third album finds the rocka- 
billy trio cruisin’ full speed 
ahead. Includes “I Fought the 
Law.” Our reg. 13.99 CD 


1 Q98 CD 
Cass. Our reg. 8.99 . .6.98 
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TIM FINN 
Tim Finn 

Close * Cr 

How'm | Gonna Sleep © ean Fly 


escendo 
















































a BONNIE RAITT 
Nick Of Time 
inctudes 


Thing Called Love - Love Letter - Nick Of Time 








Bonnie Raitt—Comeback of the 
year! Also one of her best albums 
ever. Slinky funk, blues, ballards, 
rock — and that voice! 

Our reg. 13.99 CD 


1 Q98 CD 
Cass. Our reg. 7.99 .. 5.98 


julian lennon 


MR. JORDAN 





NCLUDES 
NOW YOU'RE IN HEAVEN 
| WANT YOU TO KNOW 
|GET UP 





MATTHEW SWEET 





[E A R : H 





AM 











Matthew Sweet—Smart, hum- 
mable power pop from a slightly 
eccentric viewpoint. Includes 
“Vertigo”’ and ‘‘Easy.”’ 

Our reg. 10.99 CD 


98 CD 








"EASY", ond “WHEN | FEEL AGAINY 








GLAMOUR CAMP 
SHE DID IT 


Crue! Pretender @ Fall For You @ She Did It 
4 PZ, 





Julian Lennon—A harder edge, 
er sound add up to a solid 
step forward. Includes the Bowie- 
ish “Now You’re in Heaven.” 
Our reg. 13.99 CD 


1 | CD 
Cass. Our reg. 8.99 ....... 6.98 
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SIMPLY RE 










INCLUDES 
IT’S ONLY LOVE 

IF YOU DON'T KNOW ME BY NOW 
YOU'VE GOT IT 








Glamour Camp—Christopher 
Otcasek can stand on his own 
with this debut of a Roxy-ish 
stylings. Includes ‘She Did It.” 
Our reg. 13.99 CD 


108° 
Cass. Our reg. 8.99 ...... 6.98 















New order 
Technique 











Simply Red—Exceptional third 
release puts Mick Hucknail 
decidedly back on track. Full 
digital recording. ‘‘It’s Only 
Love.”” Our reg. 13.99 CD 


| 1023. 
Cass. Our reg. 8.99... .6.98 





New Order—Techno-funk master- 
piece features the club smash 
“Round and Round.” An exhil- 
arating music experience! 

Our reg. 13.99 CD 


1028 
Cass. Our reg. 7.99 ...... 5.98 
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Tim Finn’s name may not be familiar, but his meticulously-crafted, 
brilliant music could strike a familiar note. As a founding member of 
the Aussie band, Split Enz, (remember “| Got You?’’) with brother Neil 
(Crowded House), Tim Finn has been producing exceptional songs 
for over a decade. But this long-awaited solo work is truly a rare find. 
Produced by Mitchell Froom (Richard Thompson, Crowded House) 
and featuring solid studio support from Peter Gabriel—band members 


Tony Levin, Jerry Marotta and David Rhodes, this self-titled collection 
spans moody ballads and reggae-tinged uptempo tracks...all with an 


articulate, singular vision. Our reg. 13.99 CD 
98 


Cass. Our reg. 7:99 Be 





THE CULT 
SONIC TEMPLE 


NS 











nciudes SISTER ROSA 
CHANGE GONNA COME 





; si UP 1 FIRE AND BRIMSTONE 

The Cult—Raucous new blast” julian Lennon—A harder edge, 
of power rock is deft, def, deaf- stronger sound add up to a solid 
ening. Roll down the windows step forward. Includes the Bowie- 
and let it crank! “Fire Woman.” ish “Now You’re in Heaven.’’ 
Our reg. 13.99 CD Our reg. 13.99 CD 
10°... 1098" 

Cass. Our reg. 8.99 6.98 Cass. Our reg. 8.99 6.98 





rown stop! SIREN 


ALL IS FORGIVEN 
FEATURING “ALL IS FORGIVEN 
ONE GOOD LOVER", “HOW DARE A WOMAN 


NCLUDES 
“WALKING BACK TO ME 
ANO “THIS FEELING” 











Sam Brown—Wonderful debut Siren—Mike Howlett-produced 


delivers impressive voice, great debut features vocalist Kristin 
songs the likes of “’Stop. * Pop Massey and guitarist Robert Haas. 
music for the-discriminating ear. Recorded entirely direct-to-disc. 
Our reg. 11.99 CD Our reg. 11.99 CD 
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Cass. Our reg. 7.99........... 5.98 Cass. Our reg. 7.99 5.98 


FOR THE LATEST COMPACT DISC INFO CALL 
1-800-CD-INFO-1 


ERE 
B, . For the latest compact disc 


info, call the WBCN/Lechmere 
CD Hotline! 1-800-CD-INFO-1 
puts you in touch with a CD 
hotline operator ready to provide 
up-to-the-minute information on 
available CD’s. Operating hours 
are Wednesday thru Sunday, from 
noon to 8 pm. 

Plus, listen to the WBCN/ 
Lechmere “CD Play of the Day,” 
every day at 12:20 pm. 
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ft LECHMERE 
fssortment: Toya Video 
You'll find thousands of titles to choose from Hees! 
including comedies, thrillers, dramas, action : 
films, Academy Award winners and more! Lechmere has a terrific selec- 
tion of rental titles to choose 
YO, * from including all the new 
> video releases. Here are 
Rent for as little as $1 a day when you purchase our top ten! 
a booklet of 50 Lechmere passes for just 7 Cocktail 
49.99, a $125 value! Rent for 1.50 a day when 
you purchase 10 Lechmere passes for just 14.99, 2 bis 
a $25 value! 3 tether 
Mid Week Specials: 4 A Fish Called Wanda 
on og 20 jay and Wednesday, rent 2 movies 5 crocodile Dundee i 
lor 2 days for just 2.50! Enjoy your movies Big Busi 
without having to rush back to the store. ; ~<a 
Betrayed 
; New Peeleases: 8 Punchline 
Come in today for a complete selection of 9 Married to the Mob 
the season’s hottest videocassettes. We stock 10 
ample quantities of the newest, most in-demand Bull Durham 
videos so you can find the hits you want. Plus, coming in May...Every- 
, body’s All American, Coming to 
America, The Accused, Miles 
© Ff from Home, Iron Triangle, 
ideo l/15e5 aed ore 
o = @ 
Top Video Hottest Movies and Music Now Available 
Dses id e ? | h ‘ 
on Video Disc! On Sale at Lechmere! 
Our best sellers include... 
n c 
1 Big Business (a. 
2 Die Hard 
3 willow 
4 The Dead Pool 
5 Crossing Delancey 
6 ww seq ya og 
Vi A ey 
cesta TOUCHSTONE orion 
7 Married to the Mob eed 
8 Stealing Home Unie ; SAVE $5 
Selection includes Big Business with Bette Midler and Lily peal 
] Running On Empty Tomlin; Die Hard, starring Bruce Willis; Bruce Springsteen: 98 Yo mage 
Video Anthology; and Married to the Mob, featuring Michelle to 
10 Michael Jackson: Pfeiffer and Dean Stockwell. Our reg. 28.99 to 48.99 
Moonwalker 
Quality Feecording Tapes 
SUPER VALUE 
‘ Panasonic 2-pack standard T-120 
blank video tape now on sale at a 
great price! A superior quality tape 
that delivers brilliant color and 
LECHMERE WILL NOT sound time after time. Stock up and 
BE UNDERSOLD! save! Our reg. 7.99 
Should you tind a lower ad price (ours 
or a Competitor's) within 30 days 
of your purchase, we'll refund the . 
difference. And, we'll match any 
local store’s current ad price on any 2-pack (Only 3.49 per tape!) 
item you buy at Lechmere. This is 
- Lechmere’s Price Protection Guar- 
antee! See details at any Lechmere. 
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Continued from page 3 

he spoke to Loth, only God and 
Goldman know. God was not 
available for comment last week. 
But God knows Goldman was, 

Although this question preoc- 
cupied the rumor mill last week, 
it was in reality a sexy sideshow. 
The real significance of the park- 
ing-ticket episode is that it re- 
flects new Beacon Hill political 
and journalistic realities. 

Intensified competition be- 
tween the Globe and the Herald. 
Goldman espoused the old CW 

‘(conventional wisdom) when he 
said that “I believe, even after 
this disaster, that the Globe 
would not pick up the [parking- 
ticket] story.” My, how things 
have changed. The old dis- 
sension-wracked and squishy 
Globe State House bureau might 
have turned up its nose at this 
kind of one-day slap — and 
probably wouldn't have been 
able to turn it around in a few 
hours. But the new, reconstituted 
bureau is a lean, mean, fightin’ 
machine that wants to duke it out 
with a beefed-up and always 
aggressive Herald bureau, which 
has grown from one body to 
three. These folks battle over 
every table scrap now. 

Scandal fills the vacuum of 
ideas. The governor is invisible, 
his potential successors are stale 
fixtures on the political scene, 
talkmaster Jerry Williams is con- 
trolling the state’s political agen- 
da, and state legislators have 
their I’d-like-to-speak-my-mind- 
but-I’m-running-for-re-election- 
next-year faces on. 

Given this absence of 
substance, courage, and fresh 
thinking, the press has naturally 
turned its attention to parking 
scandals, loans, raises, chauf- 
feurs, and other evidence of the 
moral decay of Dukakis’s Greek 
empire. That’s one reason why 
the D'Amico story, which Gold- 
man didn’t think was much of a 
biggie, exploded into prime-time 
journalism. 

“It’s a tough time,” says 
D’Amico. “People are frightened. 
It's an administration in tran- 
sition.... It's not a period of 
governance we should be proud 
of.” 

Another observer puts‘it a tad 
more bluntly: “The level of scru- 
tiny over bullshit is out of con- 
trol.” 

The long knives are out. Given 
the jockeying for position that 
has begun among Democratic 
pols hoping to rise from the 
ashes of this administration, and 
given the emergence of spin doc- 
tors as their sharp-elbowed 
henchmen, it should come as no 
surprise that noses have already 
been bloodied 18 months before 
Election Day or that Goldman 
and his clients would be at the 
top of the hit list. 


There are already two camps in 
obvious and active opposition to 
Goldman, who is certainly no 
virgin when it comes to hardball 
politics — the minions of At- 
torney General Jim Shannon, 
who-are trying to scare 
Harshbarger out of a race against 
Shannon, and the handlers of 
Secretary of State Michael Con- 
nolly, who think that Goldman is 


—doing his best to scare up a 


challenge to their man. (Goldman 
makes little secret of his opinion 
of Connolly, asserting, “I person- 
ally feel that Michael Connolly is 
susceptible to defeat by a Re- 
publican and a Democrat.”’) 

Given this strategic situation, 
many observers say that some- 
one wielding as much clout and 
juggling as many political balls as 
Goldman is (D’Amico, 
Harshbarger, and Evelyn 
Murphy are all clients) has to get 
used to the rough stuff. 

“Reporters are getting a lot of 
things in their ears from the 
Connolly and Shannon people, 
and he [Goldman] has got to 
realize it,” asserts one source. 

What's it all mean? It means 
that last week’s double whack on 
D’Amico and the corresponding 
shit storm for Goldman is just the 
opening bell in a political season 
likely to be marked by rabbit 
punches, kidney punches, and 
uppercuts to the protective cup. 
As the ref says — gentlemen, 
protect yourselves at all times. 

* * + 

Visions of another noisy and 
nasty headline might have been 
the motivating factor when Bos- 
ton political consultant Larry 
Rasky lightened his load as a 
result of an apparent fear of 
conflict-of-interest stories in the 
press. Rasky, who serves as a 
paid consultant and message 
shaper for the Massachusetts 
Democratic State Committee, 
says he was asked to cease and 
desist from his pro bono efforts as 
unofficial public-relations ad- 


viser to beleaguered US House _ 


Speaker Jigy Wright when poten- 
tial-confli -interest concerns 
were raised by state party chair- 
man Chet Atkins’s I'm a 
little hardpressed to see the 
conflict here, and Rasky — who 
stopped trying to help right 
Wright in the public eye — thinks 
it’s a sad commentary on the 
times. 

“It strikes me that when 
people’s concern about the ap- 
pearance of conflict of interest . . 
reaches this degree of paranoia, 
the situation has gotten out of 
hand,” he notes. For their part, 
Atkins’s staff have refused com- 
ment on the matter. 

* * * 

Details are sketchy, but the 
New York Post's gossip page (a 
somewhat dubious source) was 
apparently correct in reporting 
that former Sports Illustrated 
scribe Frank Deford is slated to 
edit a national daily sports news- 
paper with big-name talent at 

See QUOTE, page 27 
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GRAND OPENING SALE 


Celebrate our Cambridge and Brooklyn store open- 
ings & SAVE AT MOST OF OUR LOCATIONS. 


MIAMI CONVERTIBLE 


jo] Solemote) Mic 381-18 3 


a 
retail. Full $279, Queen $299 and qe 
I ull 90% Off our Cloud Futon 
a. $99 Now $49.5 


Copyright 1989 Arise Futon Mattress ( 
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‘Li 1030 Mass Ave., Cambridge (617) 492-8828 
Hours: Mon - Fri 10-9, Sat 10-7, Sun 12-6 
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6 The chain of walkers seemed endless. 
From the Mass Ave bridge I looked behind 
me and saw a steady stream crossing the 
BU bridge, ahead of me a continual 
current heading into the Hatch Shell... 
Something was happening here that was 
really special.... It was clear we'd found a 
common ground long before we reached 
the Esplanade....How could something 
as ows ca as AIDS survive in this 
atmosphere? 9% 


excerpted from "Walk of Life" by Thea Singer, 
The Boston Phoenix, June 10, 1988 


"FROM ALL WALKS OF LIFE" is one of the most successful pledge walks for 
AIDS care and research in the United States. That's because the business 
community, the media, schools, community groups and thousands of individuals 
make a pledge each year to participate and make a difference. 9 


We at the Boston Phoenix and WFNX > of 0 
are proud to lend our support every step % 
of the way. 


Please join us. 


Call (617) 266-6909 or (617) 437-6200 
Ext 214 or 215 for more information 
about how you can get involved on 
Sunday June 4, 1989. 


FROM ALL WALKS OF LIFE IS SPONSORED BY THE AIDS ACTION COMMITTEE 
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Continued from page 23 

big-time salaries and _ local 
bureaus. Of particular interest to 
local fans is the paper's revelation 
that the Herald's George Kimball 
(spelled “Kimble” by those geni- 
uses at the Post) is among those 
being eyed by Deford for this 
venture, When reached by the 
Phoenix, Kimball was as in the 
dark as the rest of us. 

“Il haven’t heard from any- 
body,” said a bemused Kimball, 
who's been getting calls on the 
subject ever since the May 6 Post 
item. “I’m under contract with 
the Herald for a year and a half 
anyway.” 

John Scanlon, a spokesman for 
the venture, confirmed that plans 
are on the drawing board for a 
launch date in the fall of this year. 
And he added that “we'd love to 
have George [Kimball] on 
board.” 

This is a very exciting concept, 
a kind of USA Today for sports 
junkies. But I'd still open the 
Vegas line at 9-5 in favor of it 
going belly up. Too many good 
local sports sections with writers 
who have amassed loyal follow- 


ings. 
o * * 


It’s a sad day for good grass- 
roots journalism now that East 
Boston Community News has 
announced that it will cease 
publication with its May 16 issue 
— a victim of a fiscal crunch and 
a shrinking corps of volunteers. 
The News was a Boston breeding 
ground for journalists (among its 
alums, and this is not a complete 
list, are the Boston Globe's Renee 
Loth, the Boston Herald's Laura 
Brown, the Washington Post's 
Michael. Rezendes, Channel 2’s 
Christy George, andthe Village 
Voice’s Joe Coriason). Donations 


to help retire the paper's debt can 


be sent to the East Boston Com- 
munity News, 167 Maverick 
Street, Box 503, Boston 02128. 


Kudos to the Globe's John H. 
4 (aes ee 


Kennedy for breaking last Sun- 
day’s page-one story revealing 
that the murder case against one 
of the men charged in the shoot- 
ing death of 11-year-old Tiffany 
Moore may have been jeop- 
ardized by alleged police im- 
proprieties in questioning the 
suspect. Given the galvanizing 
effect the tragic shooting of 
Moore had on the city’s psyche — 
and given the allegations of 
police misconduct that ultimately 
forced Judge Charles Grabau to 
throw out the murder charge 
against Albert Lewin in the De- 


tective Sherman Griffiths case — 
this story is a _ potential 
blockbuster, 


P.S. The deadly airplane joy- 
ride story in last Wednesday’s 
papers caught me right on dead- 
line crunch, but a preliminary 
analysis indicates that the Herald 
croaked the Globe. 

4 * * * 

Last week in this column, I 
erroneously took Globe Wash- 
ington bureau staffer Mike Frisby 
to task for writing that “only 
three of the 15 members of the 
Massachusetts congressional de- 
legation have working spouses,” 
in an April 30 out of 
Washington. (I noted that even if 
you count our congressmen and 
senators together, the size of the 
delegation is only 13 members.) 
As I have subsequently learned 
from a copy editor's confessional, 
a somewhat exercised Frisby, and 
a scrupulous editor, this major- 
league blooper was made not by 
the reporter but by the copy desk 
on Morrissey Boulevard. Hope 
this sets the record straight, 
though I must say that the Globe 
sure took its sweet time in issuing 
its own correction, which came 
on May 7. Oo 


North 


Continued from page 12 

skill, who has bartered his inte- 
grity in return for an under-the- 
table payoff. 


etd <ate “Om oreo Fs 
S32 @e fF. SSF ks 


Granted, the fall guy doesn’t 
earn a lot of money for his 
complicity in the fraud; the truly 
big payoff goes to the gamblers 
who have enlisted him in their 
scheme of corruption. But that 
fact doesn’t make the fall guy a 
victim — it just makes him a 
poorly paid crook. More precise- 
ly, it makes him a whore — and a 
cheap one, to boot. 

Ollie North, for the most part, 
did not whore himself for money. 
“With one exception — the charge 
that North had accepted an “‘il- 
legal gratuity,” in the form of a 
$13,800 security fence provided 
by his partner-in-diversion, Rich- 
ard Secord — the jury found that 
North had not been trying to line 
his own pockets by the diversion 
of funds to the contras. But 
implicit in the jury's verdict is the 
unavoidable conclusion that 
North whored himself for some- 
thing else: that he surrendered 
his honor in return for the 
intoxicating sense of power that 
came with the job of running a 
secret war out of the White House 
basement. Seduced by that 
power, dazzled by his imagined 
closeness to the president of the 
United States, North was willing 
to do whatever he had to do — to 
lie, to cheat, to divert, and to 
shred — in order to protect his 
presidential patron. 

In the process, he was willing 
to barter away everything that 
had once defined Oliver L. North 
as an officer and a gentleman: the 
honor code that had been drilled 
into him as a midshipman at 
Annapolis; the Uniform Code of 
Military Justice that prohibited 
him from obeying the illegal 
orders that he had so willingly 
followed; and the solemn oath 
he’d sworn as a soldier — to 
protect the Constitution of the 
United States against all enemies, 
foreign and domestic. 

Having done all that, North 
has absolutely no right to present 
himself as a victim. He sold 
himself willingly, even eagerly: 
by his own admission, he volun- 
teered to be the fall guy for Bill 


Casey’s “ultimate covert opera- 
tion.” Having thus offered 
himself up to be thrown to the 
wolves, it’s a little late in the 
game for Ollie to be whimpering 
about how he didn’t understand 
that said wolves might actually 
want to throw his keister in jail. 

Ollie wanted to be the fall guy. 

It’s about time he took his fall. 
*” ” * 

If North has proven to be a 
curiously uncooperative fall guy, 
he has abandoned almost any 
pretense of acting like a stand-up 
guy. The latter term, of course, 
refers to a defendant who stands 
up in court and accepts all the 
blame for a criminal enterprise, 
steadfastly refusing to implicate 
his co-conspirators; no matter 
what inducements the prosecu- 
tion may offer, no matter how 
stiff a prison term the judge may 
threaten, the stand-up guy will 
never rat on his buddies. 

Ollie North began his career in 
the national limelight by acting 
like a stand-up guy: during his 
1987 congressional testimony, 
North flatly denied that Ronald 
Reagan knew anything about the 
diversion of Iranian arms-sale 
profits to the contras, thus pro- 
viding the Gipper with an iron- 
clad defense against impeach- 
ment. But since those halcyon 
days, North has displayed, or at 
least broadly hinted at, a marked 
willingness to start singing like 
Pavarotti, if such a performance 
would keep him off the rock pile 
at Fort Leavenworth. 

By the time his trial was over, 
North had shown that his stand- 
up tendencies were indeed lim- 
ited: he would continue to protest 
Reagan’s innocence of any in- 
volvement in the diversion 
scheme, but on virtually every 
other critical point he seemed 
willing to sell the Gipper and his 
pals down the river. Last Decem- 
ber his attorneys tried to sub- 
poena both Reagan and Bush to 
testify at the forthcoming trial; 
when that stratagem failed, they 
tried to introduce a vast array of 
top-secret political and diplo- 


matic information into the 
courtroom record, in the hope 
that such a move would force the 
government to abandon the 
prosecution on national-security 
grounds. That ploy was some- 
what more successful — it forced 


special prosecutor Lawrence 
Walsh to abandon the most 
serious indictments against 


North, which alleged that the 
diversion scheme constituted a 
conspiracy to defraud the US 
government and a theft of gov- 
ernment assets — but it was not 
enough to torpedo the entire 
prosecution. 

Even after it became clear that 
North was going to stand trial on 
at least some charges (even after 
the colonel’s lawyers realized 
that not even the most embar- 
rassing of political secrets — most 
notably, the disputed accusation 
that George Bush had played a 
key role in a dubious scheme to 
funnel contra aid illicitly through 
the government of Honduras — 
would be enough to sidetrack the 
prosecution) the defense team 
continued to play the top-secret 
game. Sullivan and his assistants 
spent the entire eight weeks of 
North’s trial threatening to spill 
the beans on a lengthy litany of 
hush-hush covert operations, 
strictly as a way of gumming up 
the prosecution’s case. 

Such a courtroom strategy was 
undeniably clever and arguably 
effective. But it was hardly what 
America had come to expect of 
the holier-than-thou Marine who 
had so piously lectured Congress 
on the need to protect US covert 
operations at any cost. Back in 
‘87, North had defended his past 
lies to Congress by saying they 
were necessary to protect secret 
operations in Iran and Central 
America: “You have to make a 
distinction between lives and 
lies,” he said, implying that any 
congressional effort to expose 
covert operations could mean 
death for the patriotic Americans 
involved. But when it came time 
for Ollie to stand in the dock, he 

See NORTH, page 30 
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help you on the job. 

Graphic Design/Advertising 
Computer Graphics/IIlustration 
Interior/Environmental 
Fashion Iilustration/Fine Arts 


SUMMER DIVISION CLASSES 
BEGIN JUNE 5 








And we can make it work for you. THE 
We specialize in programs that can 


ae, DESIGN 
Courses are available full-time or part- EoeC Newbury Street 


time, September to May, or part-time 
in our Evening and Summer Divisions. 
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Earth Science 
Economics 
Elementary Education 
Engineering Physics 
English 
Ethics and Social 

and Political Philosophy 
French 
Geography 
German 
Gerontology 
Greek 
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UMass/Boston. 


University 






Major programs 

for undergraduates 

Anthropology Greek and Latin 
Anthropology and History History 

Art Human Services 
Biology Italian 

Biology and Medical Technology _Latin 

Black Studies Legal Services 
Chemistry Management 
Classical Studies Mathematics (Pure or Applied) 
Community Planning Music 
Computer Science Nursing 
Criminal Justice and Public Safety Nursing for RNs 
Early Childhood Education Philosophy 


Philosophy and Psychology 
Philosophy and Public Policy 
Physical Education 

Political Science 
Psychology 

Psychology and Sociology 
Physics 

Russian 

Sociology 

Spanish 

Theatre Arts 








We also offer a wealth of minors, 
concentrations, and interdisciplinary 
programs for undergraduates, as 
well as graduate study in more than 
25 fields. 


Apply now 
Space is limited 


For information 
call 617 929-8600. 
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INTRODUCING A NEW ARTIST WITH AN 
UNCOMMON TOUCH . The Acclaimed 
debut album from singer, songwriter, 
muscian Sarah McLachian includes the 
songs "Vox," "Out of the Shadows," 
‘Steaming’ and more. 
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Sarah McLachlan Cindy Lee Berryhill 
Touch Naked Movie Star 











Don't Miss Special Savings Friday & Saturday at the Dock Sale on Palmer St. (Harvard Sq. Only) 


HARVARD SQUARE MIT COOP ATKENDALL COOPATLONGWOOD DOWNTOWN COOP 
CAMBRIDGE 3 CAMBRIDGE CENTER 333 LONGWOOD AVE. 1 FEDERAL ST 
M-SAT 9:20-5:45 M-F 9:15-7 THUR ‘TIL 8:30 M-F 9:15-7 THUR ‘TIL 8:30 M-F 9:15-5:30 
THUR ‘TIL 8:30 SAT 9:15-5:45 SAT 9:15-5:45 = 


FREE PROS BE ANE ta CORGH STLOT OR HRS URSVEROITY FLOR CHARLES $0 GARAGES. TO ORDER BY PHONE, CALL: 
1-800-792-5170 


FREE PARIUNG AT KENDALL: 2 HRS M-F 1 MEMORIAL DRIVE PKG. GARAGE OR AFTER 5 WEEKDAYS ANO ALL DAY Sa: AT CAMBMIDGE CENTER GARAGE. 


81 PARIONG AT LONGWOOD: BEHIND THE COOP AFTER 5 AND ALL DAY SAT. 
“WITH SALES RECEIPT SHOWING $5 MIN. COOP PURCHASE: VALIDATE AT CASHIER'S DESK AT THE COOP. DURING REGULAR STORE HOURS 
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Sp” Records and Kééa— Present 


108 FM 


May 23 at the Paradise 





New Album On Sale Wherever Epic Records, Tapes & 


Featuring The ’ 
Hit Single CD's Are Sold. 


“CUDDLY TOY : 
(Feel for Me)” Listen To KISS 108 For A Chance To Win 


One Of The Few Last Remaining Tickets! 

















summer nights at 


tuesdays 


LOCAL 
TALENT 
NIGHT 


¢ rock * reggae ° 
¢ alternative music ¢ 










spoken of in the city as the 


NEW ALTERNATIVE 


Po me 


MUSIC ROOM /S®aa5__ 


compared to great clubs! ; a 
in New York City } 
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“MOLLY'S 


one-sixty-one Brighton Ave. 
783 ° 2900 
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Contact Simon Rigby at 


LONGWOOD LEASING (617) 730-9797 


No investment required 


of luxury sedans & limousines. 


Karn $70,000 per year’ 


OF = 


¢ Work tor Yourself! ¢ Make Your Own Hours! 
¢ Own a Limousine Company! 


Serious Inquiries only, NOW! 


10 years in business & we will provide you with the widest variety 
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North 


Continued from page 27 
displayed no qualms about 
threatening to expose a slew of 
other covert operations — thus, 
assumedly, endangering the lives 
of a slew of other patriotic 
Americans — in his efforts to stay 
out of jail. 

Far from being a stand-up guy, 
North proved himself a fraud: a 
supposed intelligence operative 
who was more than willing to 
blow as many operations as he 
had to; a supposed super-soldier 
who seemed almost eager to 
threaten his old commander-in- 
chief with a subpoena; and a 
supposed national hero whose 
battlefield bravado disappeared 
as soon as he started to con- 
template the unpleasantness of a 
federal prison term. 

In the end, Ollie North didn’t 
do much standing up at his trial. 
But he did just enough — in 
continuing to insist on Reagan’s 
innocence of direct involvement 
in the diversion scheme — to 
qualify under one of the most 
revered axioms of the American 
criminal-justice system. Ask any 
defense lawyer, any judge, even 
any two-bit hoodlum with a 
shred of thieves’ honor — and 
you will hear the same refrain: 
stand-up guys do time. 

Ollie North stood up for 
Ronald Reagan, even if he stood 
up for no one else. Ollie stood up 


*°CSB has X-Press 24,CIRRUS, Money Supply, 
and NYCE all wrapped up for me?’ 


and protected the president of 
the United States, in whose 
name so many crimes have been 
committed. And when it comes 


‘ time for those crimes to be paid 


for, North should have to spend. 
at least some time in the federal 
pokey. 

North clearly doesn’t care for 
that idea. But given his law- 
yers’ success in evading trial on 
the most serious charges first 
brought against him, he can rea- 
sonably assume that he won't 
have to spend much time, if any, 
behind bars. The same cannot, 
however, be said for the next 
Iran-contra defendant scheduled 
to stand trial: former national- 
security adviser John Poindexter 
still faces the conspiracy and 
fraud charges that North so skill- 
fully dodged. Even worse, Poin- 
dexter is in a weak position to use 
the old just-following-orders de- 
fense — because the only man 
who could have given him or- 
ders was none other than Ronald 
Reagan. Taken together, those 
two facts present Poindexter with 
an unpleasant choice: he can re- 
fresh the photographic mem- 
ory that so inexplicably failed 
him during the Iran-contra 
hearings in 1987 and regale the 
court with a detailed account of 
the Reagan administration's ef- 
forts to subvert the law of the 
land. Or he can do what Ollie 
North would not: stick to his 
guns, and take his punishment 
like a man. 

John Poindexter has a chance 
to be one hell of a stand-up guy 
— and to do one hell of a lot of 
time in the federal pen. If he 
decides to take that chance, 
Poindexter wouldn’t exactly be- 
come a national hero, and he cer- 
tainly wouldn't cover himself in 
glory. But he would display an 
awful lot more in the way of guts 
than did one Oliver L. North. 0 
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Brookline 


Continued from page 10 

introduced at this month’s ses- 
sion. And if it’s passed — which 
it stands a good chance of doing 
— it will spell the end for more 
than 1600 of the town’s 7000 or 
so rent-controlled units. 

Traditional rent-control sup- 
porters, who two years ago could 
have told anyone who offered 
such a plan to kiss off, are behind 
this, mainly because they are 
afraid that if the committee’s plan 
isn’t accepted, they won't be in a 
position to prevent a more drastic 
measure from passing. Although 
they insist that rent control is a 
scapegoat for the town’s financial 
dilemma, one that is being ex- 
ploited by real-estate profession- 
als out to make a buck, they are 
also ready to concede that com- 
promise is essential to the sys- 
tem’s survival. 

“There’s a window of vulner- 
ability right now in Town Meet- 
ing,” says BTU’s Carey. “It just 
seemed we could take our 
chances, we could fight to the 
death, and perhaps suffer serious 
defeats, or we could try to work 
out a consensus and hope every- 
one could agree we could live 
with this for a long time.” 

That’s the sentiment most 
Brookline politicos are pushing 
— peaceful coexistence. Sources 
say that the town hasn't given up 
on rent control, in some form, as a 
viable and necessary tool for 
providing affordable housing. 
And, they say, the election- 
revolution-of-1988-cum-evol- 
ution-of-1989 isn’t so much op- 
posed to rent control as in favor 
of balancing the scales in tough 
financial times. 

But there’s no doubt about it. 
By adopting the slogan (“Read 
my lips, no new taxes”) that did 
in their favorite son on the 
presidential campaign trail, 
Brookline voters have dramati- 
cally swung the balance of power 
and altered the face of town 
politics. Oo 











a ny 






















mi JOURIMeT 6 wf ia 
4 “ ‘ ) | 
)| = a T= => i es d. Attend: Oli en 
kiCcchen aime 






6861 ‘Zt AVW ‘SNO NOILOSS ‘XINSZOHd NOLSOS SHL 





Fine Dining in an elegant setting 
No MSG in our cooking. Reservations suggested. 





*** Boston Globe's Robert Levy says of Pattaya, “It's "Pattaya goes to the head of the class. ... Pattaya's 
hard to find much fault when you encounter a slightly homemade sauce ... is a splendid dip ... service is 
exotic ethnic cuisine at very easy prices with quick, excelient. 

courteous service in a pleasant environment." Robert Nadeau, Boston Phoenix. 


e Catering - Take Out e Gift Certificates e 
e Function Room Available e 


966-3122 


LUNCH: MON.-FRI. 11:30 A.M.-3:00 P.M.* DINNER: SUN.-THURS. 
5:00 P.M.-10:00 P.M., FRI.-SAT. 5:00 P.M.-11:00P.M. 
SPECIAL MENU SAT. & SUN. 1:00 P.M.-5:00 P.M. 


1032-1036 Beacon Stf., Brookline 






































BOSTON 


Enter an all new world of 
tropical dining and enjoy our 
sensational Polynesian Lounge oom 
Panavision wide screen TV. 


ALL MAJOR SPORTING EVENTS 
Luncheon-Dinner-lIake-out 


Deliver all day! 536-0420 


2 miles of Aku Boston 


BACK BAY - FENWAY - SO. END BEACON HILL - KENMORE 
SQUARE - NO. END - WATERFRONT -AND PARTS OF BRIGHTON & ALLSTON 


109 BROOKLINE AVE. 


TWO BLOCKS FROM SEARS ROEBUCK TOWARD KENMORE SQ. 
FREE PARKING IN RED SOX LOT AFTER 4 P.M. * 
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VISIT OUR OTHER LOCATIONS IN 
\ CAMBRIDGE WORCESTER 
ALEWIFE PARKWAY EAST CENTRAL ST. 
1) NEXT TO ALEWIFE NEAR CENTRUM 
JCT. RTES 2 - 46 AND ALEWIFE PKWY EXIT 46 OFF 1-290 
| Ample Parking Af All Locations * Not on Ball Game Nights 
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Royal Signet 25 


Electronic Memory Typewriter 


Special Features . 


g " One-Line Lift-Off Correction Memory" 

g "Word Correct"-one touch corrects an entire word 

@ Bold print 

m Types in PICA (10), ELITE (12) and MICRON (15) 

@ 96 character, "drop-in" daisy wheel cassette 
(Additional printwheels available) 

g Automatic underlining, centering and return 

mw Express Backspacing, index up and index down 

@ Built-in self demonstration provides helpful signet 
25 facts and features 


on ROYAL 
~LECHMERE 


WHERE YOUR MONEY GETS YOU MORE! 


CAMBRIDGE, MA ath “Seay MA DEDHAM, MA AMINGHAM, MA nga NK, MA SPR aaa nade MA WEYMOUTH, MA WOBURN 
WORCESTER, MA NY POUGHKEEPSIE, MANCHESTER, NEWINGTON, CT vaniiatnc RI 



























The Perfect Answer... 
for a nof so perfect world. 






Everyone has their own interpretation 
of a "Perfect World". 


At Successful Singles we strive for 
perfection in everything we do. 

(eM ol <-Mial-Milin(-MioM late(-ediclale Mm Zele 
Tate mM Zoltl mm o\-le-tolalel ib 4-Lo Mm al-t-1o ee 






DI ETaoh 2-1 me ial-MohitiielailelaMmiclelale min 
becoming part of Successful Singles. 


Call today. The more you know about 
us, the more you will appreciate the 
difference we can make. 


North Reading ¢ Wellesley Hills 


617-237-1480 


Successful Singles® 
vour single choice. 















































Julian Wright BOB'S MOVING. 


MOVING Moving Co., Inc. Are you? 
We're ready... Now 


Ll 7% | Local Moving , 
- Overnight or 5 | |. | 0 ( : ( ) 


| to New England . 


MOVING | J emir 
OUT [If ene 


ICC #MC204739 
661-2958 
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BROOKLINE 
_ Pollo Mon TRANSPORTATION 


(op) SERVING: EASTERN MASS. 
CAPE COD & THE ISLANDS 


. fal) __ adi ALSO, YOUR CONTACT FOR 
skillful (ski fal) — adj. INTERSTATE & WORLDWIDE SERVICE 


MOVING AND PACKING 


1) using one’s knowledge effectively and readily in © HOUSEHOLD © OFFICE e COMMERCIAL 


execution or re eins © PIANOS @ ANTIQUES.e NEW PRODUCTS 
2: @ RENTAL TRUCKS LOADED & UNLOADED 


© HOISTING SPECIALISTS # MOVING SUPPLIES 

e GOVERNMENT ACCOUNTS WELCOMED 

@ REASONABLE RATES - COURTEOUS SERVICE 
e FREE ESTIMATES ane 


449-2450 * LICENSED 8 INSURED bi gg 1880 
Estimates by phone [277-7724 


References available SS 
| Boston 364-6114 
MPDU #26945 | 50 EASTON AVE. BOSTON, MA 02136 





















































Now is the time when 


people are looking for 
anew roommate et|| - Hh 
apartment, or sublet . | 


A classified ad in the Boston Phoenix MOVING COMPANY 


will reach the thousands of people 
presently in search of new digs. Experience a professional and 
Cc 


aa courteous service. Licensed and 
—_ ae ee en eee insured, references furnished, and 
) highly competitive rates. 


Call for a free estimate 


661-1122 


: Wes: Giles Yelk i 
MDPU#27477 
oa me ee aaa 
OR VISIT THE CLASSIFIED OFFICE AT 
TERETE, enaunessonns mmm sce * ARETE S - ————eeeeee 
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your Gam and benefit in 
obs repair manual. Tels & = PrYat work environment; Position to start in July. Cal 
Shows how to deal w/ credi- — Cioge to T. Brookline Infant 9532 
pase ena oan ess, Toddler Center, 566-4883 WANTED energetic F 
: es é 
peice 1 mm ENTRY LEVEL sion or sightly handicapped 
EASY WORK! SALES male. Call 536-6155 
Pr BIG PROFITS! If you're seeking recent col- ot nai trying. 
oes siucte at home or ot, 109@ Graduates tor your en- — WANTED young energetic F 
our pr OF oO} try level positions call for & compa- 
fice. 401-792-3428 Ext K1. 207-1234 and ene 6 a Sanionieed 
END MONEY worries! wanted ad in the * HIRI male. Cali 536-6155 
Homeworkers needed!: AUTHORITY” anytime trying. 
Success, Drawer 389, Cian- 
aoa seen. 35045. a LONER, GENERAL 
soa BUSINESS Cnrewees CMPLOYMENT 
Retire Eariy! Videos. CO’ 861-5441, ask for Bob. OPPS 
= i ’ Graphic artist & Illustrators. 
Great job, litle, pay for a WORD 
NEED INC great Cafe. . PROCESSOR 
eae envelopes ASE er” ¢ GUIDE TO GOV'T JOBS AND MORE 
spare ey ong or =: $1500-$75,00. Immediate needed by group of busi- 
on, 0 Mer. openings, your, area. ness writers. Advance your 
Dept 7A, PO Box . Mar- 742 skills as you od 
rifield, VA, 22116 Back bey carer 
aut Sa HSE Mar! Moree oe 
ed Pall anytime 32Hrs/wk. Eagecienee WORD 
— ues-Sat, 10-5PM. Murder PROCESSOR 
The needed by group of busi- 
skills FT 
as 
pon pairs Kenya d ong or 
cam BIG aes. Geow . 262-5440. 
ate your own vending route INSTRUCTORS GREAT 2ND JOB 
contins Min {rssovent WANTE Help with 
$5000. All of Adult Ed. If Seoae anemone 
« areas » . - 
1-800-274-8363 have a course ia ‘send son. Good §$. gine 
sume to: "Back Bay office 
Career Resource Center ° reen line. Jess 
1 Salem Square 262-5440 
EMPLOYMENT ai trp 
OPPS es 
your 
aoe reaen toettes Ser a PT job where England's weekly. 
financial services firm, Se se 267-1234 
Kendell Catholic : sks 2 Aili kinds of Jobs; Sec, WP, 
Sq area energetic people; PT Rec, Data Entry, Accts, 
Cal R'Dete at 577-1300. sist in varlows projects, act Reps. Olsten offers top pay, 
I Sg yg 
SO conte a galon ph Sneek. today ige, 492-6612 
$810,000 a Call tor gn ne ER my FS 
tion projects & com- 
"Stove Colin, 782-0624 puterslMAC C/IGM PC) "8 ANSWERING SERVICE 
Pis 
























































IN CENTRAL 
AMERICA. 6:30-9: 
enen. Call Laurie 





Apply: 





Convention 
1 Milk St 2nd fir 


Boston 
482-0696 
CRATE & SHIP 
Delicate for Aliston 
import . Must be 
pon TI or “Ee ae 
energetic. Fu nefits. 

Pavo Real 782-2266. 

CRUISE SHIPS Now hiring 
all positions. Both skilled 
and unskilled. For infor- 
mation Call (615)-779-5507 











CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


in 
Harvard Sq. buying office. 


computer 
separa 661-0494. 





ror ceanng sore. Fi 
train 731-2000 





Foliaire, seeking re- 

liable, hardworkng in- 

dividuals to ae our 
team. F/PT 


fits. Car a +. Ex- 
perience a +. Competetve 
wages. Call Paul, 357-5255. 


Male Coliege Grad: 25+ H. 
SQ. Rm for 10 ty Ae 
Disturbed Youth. 9. 














7 q 
ait chiatric Community Resi- 
Easy Work! Excellent Pay! . Now or in June; 
Asembie at home. full/half-time; tion 
Call for informatin. , evenings, & wknds 
504-649-0670, ext 9119 Gal Brigid. 787-0001. 

ITING Model/Taient search: 

exc have potential. Call (212) 
in Newton Comerre now hir: 439-1146, for do 
ing experienced FT/PT per- . 
sonnel for ail Leong 3 MOVIE LOVERS 


Please spply in person, M-F 
2:30-5PM a 
Union St Restaurant 
107R Union St. 
Newton Center, 
EOE. M/F 














‘ GOURMET rt od 

pon A yet deli at 

salaries. If in- 
, we'll train you. 

A experienced, we'll 
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ee of 6 = 
247-2928 : 


GOVERNMENT HOMES 
from $1.00 (U Repair) Fore- 
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~8335. 8 
client ar & ‘word The P m personals current 24 
for elegant restaurant on what an 
Call 451-3343 Beacon Hill. Good benefits & This is probably 
Talent Tree hours. Please Call 367-0880 ae nage agen AL $1500 weekdy 617-776-7695 
Boston, Ang Maketing person needed by —_ proaches to developing rela- 
COPY CENTER a. Must be or- or are 
PROFESSIONALS : 617-482-6115, “high-tech, s of HAIR DRESSERS 
Growing printing and — meeting ston's best OUR OWN BOSS 
front line customer service Bets looking for 
personnel with management TON, MA 02210 ATTRACTIVE > we 
Potential etal “3 error Sa manicurists and facialsts 
service background in 
js and/or De p PROG DEVELOPER : EARN $600 own chairs in a bea new 
. Kodak coordinates - saion on Street. 
related nigh-speed copiers — Fvities & resources for 9-15 TO $1000 DA WK ——Proase call 266-2155. Make 
good cenuie, cnluar Op- hyd rvises staff. 617 Yetion when hE 5 
a. Knowledge of of tine. . = = Piease leave message. 
Sey baat Personnel page ag & .V. Many needed 
7 © he . Now all 
CUSTOMER SERVICE $16.18. sx FTE oi Sis 77a Ti tte bes 
Alan Cohen, Prog Dir. 
beayey w/ plenty of National Association or Prestigious National 
room for ad t in_ Education LOOKING FOR AN Telecommunications 
friendly people seeks Executive Director for 
page A = — ouliitnare. Cuaretant of fundraising, APARTMENT, HOUSE Co. seeking open- 
take their orders, & arrange — development, an- OR CONDOMINIUM? zy 
to meet their needs. We will © nual conference, publica THE NEW, EXPANDED minded women for 
teach you about the PC, but tions and general ad- TE : 
you should be organized & ministration. UMass REAL ESTA adult phone line. 
able to work effectively dur- /Amnherst ey — CLASSIFIEDS IS THE 
some light sdminiatrative benefits, saiary $20,00- Fe ees tenn gate “ 2 * MAKE YOUR 
work. Casuai . 
office, Call Lise at 542-985 upon funding. BA. 3-5 years YOU'RE LOOKING FOR! OWN HOURS 
at A perience . 
resume, letter of interest 
DATAFLEX May 31, 1989 to: ann * BE ABLE TO 
PROGRAMMER fon 425 Amity Si AMMOrst, gq, CAPEEGIANN! | REMAIN 
picatone in bing & sched. cro cant, cane | COMPLETELY 
uling to growing co 
more effectively, You wil Natta Teoh store mream-  OOMt De shy. cal Mim: =| ANONYMOUS 
work — a OBMS, bridge esponsib! 
on a Doss multi-user person willing : id 
system, prior DB to make r Lge SBP a9 | All this while making 
Koos sage a twee on and natural foods - jobs, send $5 J. 37 
your own. a Cali Lisa or See $$$ 
pensation based ixK- 492-4452 
Smoking office, Send ‘re. Bro Custom B/W Printer for only. -statt | Call (617) 621-1438 
trea’ ete Sass" Sova tens Satoak terwaune, | Mon-Fr,9-Spm 
ts ositions avail now must. Contact Mr. or leave 
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American Video Leasing is 
looking for a few people to 
sell and lease movies and 
Nintendo. Terrific $$. Missy, 
628-INFO 


emo RCE ASST. 
Small, dynamic, import 


tailor in sculpture and fine 
clothing needs strong indi- 
Sulecnand en. 
a 
Seve Real 782. , 


HIGHEST PAID 
IN BOSTON 


Prestigious na- 
tional, i firm is 
seeking seductive female 

operators. 595-0336. 


sy WORK 


shila akg Aaya si wf 


P or FT Sale Assistant for 
ey eee oe 
& incentives. Ex 


perence necessary. “esi 


WORK AT = 


FOR PROFIT 
$100-$600 per Wk. Program 


3 Em- 
ployment. (617) 497-4937 


Sey, eo 
w/needy kids. We 
cooks, kitchen 























help, & nurses. is 
located in eastern MA. 
tact Paula, 617-523-5177 or 
508-386-5633 
Turn spare time cash. 
established 
firm is starting a new com- 
venture 





telephone 
customer service, @x- 
perience not 
neccessary. Call for addi- 
tional information: 


617-720-3495 


TICKETRON 
PHONE CHARGE 


al Opportunity 
mployer, M/F 


TURN SPARE TIME 
INTO SPARE CASH 
Help us support worthwhile 
causes and earn spare cash 
for a cause of own. We 
are looking for. mature, 
articulate individuals for fat 

jat 








raise funds for rest 
izations. Fully paid train- 
For more info call 576-6100 
NEW BOSTON GROUP 








SHIP ASSIST 

















the old bank 


TELLERS 
We Can Start You On The Right Track 


Brookline Savings Bank has openings for teller positions. We 
have branches conveniently located on the MBTA Green Line 
which makes commuting to work a snap. We offer a 
Competitive starting salary and a comprehensive benefits 
package. So, if you are good with numbers, enjoy working with 
the public and are looking to embark on an exciting career in 
banking, please call our Personne! Dept. 730-3606. 





BRQDKLINE SAVINGS BANK 








An Equal Opportunity Employer 


with new ideas 











job, or a 
ive tier a what we have fi an cal us 


Security Officers 
& Management 


Brookline, Chestnut Hill, Medford 

These security and entry-level management positions start at 
$7/nr. with flexible full- and part time hours available. We 
offer great benefits plus strong career growth - we promote 











~ SpectaGuard 
A high school 
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SUMMER $ ees 
$4,000. + hoto 
H i ee 
America's Largest Technician 
Painting Company Experience profes- 
© Paid Traini sional needed for 
“Manogenen!Foenil | | Basion’s quai spe, 
Call resume to: 
College Pro Pointers ss 
ws | RE EB 
ide MA: 334 Newbury Street 
1-800-346-4649 Boston, MA 02115 
EOE Non-smoking environment | 
Assistant Manager/ 


Management Trainee 


SEATS, a sophisticated specialty furniture store 
located on Memorial Drive in Cambridge, 1s 
seeking a full-time Assistant Manager and a full 

or part-time Management Trainee. This is an ideal 
position for a mature, articulate individual who 
desires to join the management team of a rapidly 
expanding new concept, backed by a major 
Boston-area firm. Your work week would include 
some evenings and weekends. We offer an 
excellent wage and benefits package, and free 
parking. For more information, please contact 
Tim Colpoys at (617) 935-6000. An Equal Oppor 

tunity Employer 














Customer Service 

Representatives 

@ DOES YOUR BOSS RECOGNIZE ‘OUR 
ABILITY? 

@ ARE YOU WORKING WITH A TEAIA OF 
EXCITING, DEDICATED PROFESSION ALS? 

@ DO YOU USE THE BEST EQUIPMEN) AND 
MOST MODERN TECHNOLOGY? 

@ NO? THEN YOU'D BETTER CALL THE COPS! 

Copy Cop is Boston's premier copying and quick 


. All of our 12 locations are con- 
venient to the 


and offer paid training, good 
benefits. We are cur- 






Department 
at 267-0441. Equal Opportunity Employer. 


= 
a Job Hotline 267-6303 
COPY 


TREMENDOUS 
OPPORTUNITY!!! 


ATTENTION COLLEGE 
STUDENTS! 


Here is your chance to have fun and sun in 
the heart of Cape Cod in Hyannis. You will 
make good money while obtaining valuable 
« experience. 
Scared about working 9-5 Monday thru 
Friday in a stuffy, unfriendly environment? 
This job will put your mind at ease. We will 
do the training in a relaxed, friendly and 
sunny workplace. 
We are now hiring for immediate openings. 
Lots of incentives, daily cash prizes, and a 
possible $10,000 bonus at the end of the 














* * 


year. 
Come to Cape Cod's finest resort. 


CALL for intment 


(508) 790 2929 


CAROL SCULLY (Sales Manager) 
eb 




















Aq WS $9 STUDENT © TEACHERS. oF p 


\ e OTHERS 


$6 - $14 HOURLY 


HUNDREDS OF SUMMER 
JOBS /CLERICAL WORK? 


eCLERKS °¢DATA ENTRY OPERATORS 
eMESSENGERS ¢TYPISTS 
e RECEPTIONISTS e OFFICE ASSISTANTS 
e SWITCHBOARD OPERATORS 
eSECRETARIES *WORD PROCESSORS 


GREAT 
ee oe ae 


eHealth Insurance °¢Vacation Pay 
eHoliday Pay °¢Scholarships 
¢Bonus Referrals 


REGISTER NOW 
Call Our Special 
COLLEGE HOTLINE 
or walk in 9am - 3pm 


1 Milk Street 238 Main Street 


Boston (2nd floor) fa> Cambridge 
482.9982 ee eeerel Co 8763316 


An H&R Block Company 
Temporary Help Since 1946 











‘HEALTHY 


MEN 
AGES 18 TO 55 


Earn Extra Income 
By participating in metabolic 
studies at MTRA. Free com- 
prehensive health screen as 
well as room & board and an 
excellent compensation for 
your time. 

Call for more 
info. weekdays 
from 9 - 4:30 
at 522-0303. 


Conveniently located in 
Jamaica Plain on the Green Line. 








IND 





GET 
EXXON 


Earn $7 - $12 per hour 
plus bonus 


Call our members for out- 
reach/fuad raising issues 
include Exxon Boycott, 
Family/Parental leave and 
tax equity. Paid training, 
friendly office and 
advancement. Choose your 
nights. 5:30 -9:30. 





Call us at 
Massachusetts 


Citizen Action 
864-2277 














olaamingcale's 
VISUAL PRESENTATION MANAGER 


We are offering an rtunity “like no other" for an aggressive, 
self-motivated, individual to assume the responsibility of 
Visual Presentation Manager for our Chestnut Hill Boston Stores. 


Successful candidates must have a minimum of 5 years Visual 
Presentation e in all areas of Fashion, Ri to Wear Men's 
and Home furnishings. Strong managerial skills a must. 



















We are offering an attractive salary and benefits package. Please 
forward your resume and salary history in confidence to: 






blapmi 
Executive Placement - VISUAL 

1000 Third Avenue 
New York, NY 10022 





We will contact only those persons 
who are selected for further consideration. 


E/O/E M/F 








GOEMON 


JAPANESE NOODLE RESTAURANT 





Now Hiring: 

* Cashiers 

* Host/Hostess 
* Waitstaff 

* Buspersons 

* Kitchen Staff 


New restaurant in 











URBAN OUTHEITTERS 


Careers 


Retail 





An innovative apparel, house- 
wares and lifestyle speciality 
store seeks creative individuals 
who enjoy working hands on 
with customers and merchan- 
dise. Positions available at our 
Boston store: Mens Department 
Manager, Merchandising Man- 
ager, Display Person. You may 























TO YOUR FUTURE. 
UNLOCK THE DOOR TO AN EXCITING SUMMER 
IN HARVARD SQUARE OR DOWNTOWN BOSTON. 


REGISTER NOW! 


Beat the Summer Rush If you have word processing 
or receptionist skills, light typing or data entry experi- 























Cambridge now hiring apply in person (No phone calls If rk at least three 
for all positions Apply please) Monday - Friday, 10:00 auto yay for wea oy a ice 
Mon - Fri 10-5. am to 5:00 pm at : 
staff;?}: 
One Kendall Sq. builders 
Bldg. 100 URBAN OUTFITTERS re ORS 
Cambridge ic) £ Meanede Mi 491-0491 5 JFK Street Cambridge 
ae 523-1880 18 Tremont Street Boston 
or call Cambridge, Mass 02138 Gov't C 
577-9595 
HUMAN SERVICES 


A Progressive human service 
agency is now opening a new 
program for four men who are 
moderately retarded and physi- 
cally di .immediate full and 
part time positions are available: 


e NURSE - 20 hours, mon- 
thurs. evenings. To monitor 
and maintain medical needs. 
Good benefits. 


e STAFF ADVOCATES - 
Part-time and full time poss. 
tions. Flexible hours included 
afternoons, evenings, week- 
ends. Salary $8/hr. Good 
Benefits, excellent apa 
for training/professional. 


- a Ne ee 
- Full an -time positions. 
Salary $7 sore ¢ Good benefits. 


Call or please send resume to: 


Caryn Surkes 

Beaver Brook STEP, Inc. 
124 Watertown St. 
Watertown, MA 02172 
(617) 926-1113 

E/O/E 


organized and detail oriented 

















a THE BOSTON @@ 


TRAFFIC 


COORDINATOR 
The Boston Phoenix, New 
England's largest weekly 
newspaper is looking for an 


individual for it's busy Traffic 
Dept. Duties include record 
keeping and telephone work; 
computer experience a plus. 
Excellent entry-level 
opportunity with 
comprehensive benefit 
package. Send resume to 
Dept TR. 


Boston Phoenix 
126 Brookline Ave. 
coewr BOSton, MA 02215 

















BILLING /PAYROLL 


FULL & PART TIME 
POSITIONS AVAILABLE 


Busy billing/payroll dept. is looking for people to work with 
receivables, research questions, and data entry. Very flexible 


hours tailored to YOUR NEEDS. 


International 
Health 
Specialists 

We offer excellent salary, and a great opportunity for personal 


and professional growth. We will train the right dependable 
people. 


To arrange an interview please call Rosie or Brian at 


1-800-682-9226 


Equal Opportunity Employer 
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Steer our 


customers right 


The best customer service from the industry's best service staff — that’s what Budget’s 
all about. At our bustling Logan Airport, Boston, Aliston, Brighton and Cambridge loca- 
tions, as well as other facilities, we have severa! opportunities to join the Budget team. 


Customer Service Representatives 


Full-time positions meeting and greeting customers while renting cars, explaining rental 
procedures and programs and answering questions. Some solicitations of future reser- 
vations is also required. seid: Galena uaemion bonis to: revendaniee ile 


Service 


Full-time positions checking cars, cleaning interiors and preparing vehicles for rental. 


Transporters 


Flexible part-time positions moving vehicles from one rental site to another within 
metropolitan Boston and New England. 


Reservationists 


Use your excellent phone skills to greet our customers, explain Budget rental policies 
and promote sales. You should have an excellent phone manner combined with proven 
sales and energy to handle a very fast-paced, exciting job. 


All positions require individuals who are ambitious, enthusiastic 
and enjoy working with the public. A neat and professional ap- 
pearance is a must. Call Personnel at (617) 561-2306 or apply 
in person at 1 Mass. Technology Center, Logan Internat’! Air- 
port, Suite 318N, E. Boston, MA 02128. An Equal Opportunity 
Employer. 






























ARISE FUTON 


Sales/Management 


Part time 
and full time 
We have a new store 
opening in Cambridge. 
Excellent growth opportunity. 


Please call Eric at 
492-8828 or 492-8834 


ARISE FUTON 


1030 Mass. Ave. 
Cambridge, MA 02138 





eoranareelelers 
* SALES OPPORTUNITIES 


° It's New 

¢ It's Innovative 

¢ It's Progressive 
¢ it's Obviously 


OlapmingCale's 














It's nothing new for Bloomingdales to introduce the retail industry with new and innovative programs 
and we are at it again! The grandest retailer on earth is introducing a new compensation program. 


For the first time in the greater Boston area, selling specialists will have a choice of two lucrative 


plans. Either STRAIGHT COMMISSION or a salary plus commission package. The earning 
potential is unlimited and these programs are available to all sales professionals throughout the 
store. We have positions available full time or evenings and weekends. 


Please apply in person Mon-Sat. 10am-6pm 


olapmingcale's 
55 BOYLSTON STREET CHESTNUT HILL; MA 965-1400 
“like no other store.in-the world" 
Equal Opportunity Employer 
M/F 
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A Technical Aid Company 


ons 
607 Boylston St. 


Foor 
e Work in Brookline 
TAC/ 
TEMPS 
Copley Square 
Boston, MA 02116 


and Copley Square 
Equal Opportunity Employer 


; ASSOCIATE ART DIRECTOR 
The Boston Phoenix, New 
- England's largest weekly 
¢ 6 immediate 
e Experience 
required 
e Merit raises 
bonus pay! 
Call today /Work 
tomorrow 
266-1900 


“newspaper, is seeking a 


E hands on manager to direct 
(617) 770-1405 ext. 125 


For immediate interview call 
OPERATORS 
Earn $8/HR and up! 


HUMAN SERVICE OPTIONS, INC 





available),'2 weeks vacation and Son caw a 


tuition reimbursement. Prior 


MR/ED experience a must. 





: -a busy Advertising Art Dept. 
_ This position demands a self 





Our unique Waltham residential 


program has two full time 
médical plans (HMO and dental 


direct care to four borderline 
40 hour schedules. We offer 


| competitive salaries and 


Both openings are Wed. - Sat. 


positions available providing 

















'| benefits including choice of 
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“Talent right before your eyes ...” 


Does Dave Maynard’s talent show make him 
the Ed McMahon of Boston? You be the judge. 


by Lamar B. Graham 


“... Someone here ts on the rise.” 


<) 


© 


he lights of Broadway and 

Tinseltown — hot, bright, 

beckoning — shone down 
on a recent Saturday morning from 
the ceiling of Studio C in the 
Channel 5 building, just off Route 
128 in Needham. From the left and 
the right, from. down the center aisle, 
and from a platform in the back, big 
studio cameras homed in on the 
white linoleum sound stage. There 
was even a guy roaming around with 
a camera on his shoulder taking arty 
shots of the ceiling. For mood. 

Back behind the risers, the 
contestants — that is, the 
performers, the talent — milled 
around, each preoccupied with his 
See STAR, page 4 
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PHOTOS BY MARJORIE SIEGEL (TOP) AND JEFF THIEBAUTH 


U-KB 


MAN _ 
BYTES DOG 


You no longer need a 
computer to join the high-tech 
revolution — your pet should 
do nicely. Thanks to advances 
in electronic miniaturization, 
you can now upgrade your dog 
or cat with a microchip 
implant that works as an 
electronic ID tag. 

International Infopet 
Systems has supplied animal 
pounds in Boston and 
surrounding communities with 
hand-held scanners that can 
read ID numbers off of Infopet 
chips that are implanted in 
pets. Should beloved Fido or 
Fluffy get lost, pound 
employees need only call the 
toll-free Infopet hotline and 
report the ID number to find 
the pet’s owner. 

The microchip, a quarter of 
an inch long and no thicker 
than a grain of rice, is injected 
underneath the skin between 
the animal's shoulders. 
Surrounding tissue quickly 
grows around it to hold it in 
place. 

Currently the Brighton 
Animal Hospital is the only 
local facility that performs the 
simple implant procedure (it 
costs $40), but others plan to 
add it to their services. At the 
time of implant, the pet owner 
supplies his or her pet’s name, 
address, phone number, and 
other vital information to the 
Infopet central registry. 
Subscribers pay $11 a year to 











k 


Mona and her master’s voice 


keep the information current. 
Since the Infopet ID number is 
the only information on the 
chip, Spot doesn’t need another 
shot of silicon just because you 
change apartments. 


An Infopet spokesman 
insists that the company has 
no plans for extending the 
system to human beings. (In 
any case, the microchip is not a 
homing device. It can’t actively 





“track” the animal.) Still, let’s 
hope the FBI doesn’t get wind 
of this. The only bugs on your 
pet should be fleas, and there 
should be no bugs whatever 
on your person. 





For details about Infopet, 
contact the Brighton Animal 
Hospital at 787-1500, or call 
the Infopet hotline at (800) 
463-6738. 

— Todd Hyten 





GROW 
FOR THE GOLD 





Yes, says the Boston Parks 
Department's “Urban Planting 
Brochure,” there is 
horticultural life beyond spider 
plants for denizens of the inner 
city. The weed patch in front 
of your rowhouse might just as 
well support begonias or 
snapdragons, given an 
occasional weekend's labor on 
your part. And the previous 
tenant's flower boxes could 
just as easily hold geraniums 
as cracked earth and grit. 

Parks-department 
horticulturists, the guardians 
of the Public Garden’s floral 
glory and Franklin Park’s lush 
greens, contributed to the 
brochure their specific 
knowledge of city-hardy 
plants and urban growing 
techniques, cautioning, for 
example, against tall-stalked 
flowers (15 inches and higher), 
which won't hold up to 
highrise-effect winds. A 
passage on “Our Favorite 





Annuals/Budding Plants” lists 
17 species that thrive in 
Boston's public gardens and 
can be expected to flourish in 
private urban plots. 

The brochure also points 
urban gardeners to resources 
that they tend to overlook: the 
UMass Cooperative Extension 
in Waltham (891-1956), for 
example, which analyzes any 
mailed-in soil sample and 
compiles a list of plants that 
are suited to the pH and 
nutrient levels in that soil. The 
parks department also lists the 
phone number of its own 
greenhouse, where staff 
members man a horticultural 
hotline. Should the rowhouse 
weeds mount an offensive to 
reclaim their territory, call 
524-3362 for help. 

To receive a free copy of the 
“Urban Planting Brochure,” 
call Michael Quinlin at the 
Boston Parks Department, 
725-4505. 





| Greener pastures can be yours. 








PHOTO BY MARJORIE SIEGEL 





SWEAT 
SHOPPING 


Use the Avia ads as the 
cutoff point. If your slothful 
habits disqualify you from 
wearing their duds, you |. 
probably don’t want Scott 
Porter's fitness services, either. 





If you do fit that hip/obsessive 


profile (and a mass-market « 
sneaker campaign means. 
there’s a lot of you out there), 
his personal-training regimen 
for serious amateur athletes. - 
might havea strong appedl:-. ° 

Porter helps clients seta~. 
conditioning goal — improved 
stamina on the tennis court, a 
better hang time in basketball, 
or all-around good health — 
then visits them at least once a 
week to counsel them, work 
out with them, and mionitor 
their progress until that goal is 
met (usually four to six months 
after the program begins). 
Workout sessions, conducted 
in clients’ homes or at their 
gyms, consist of about an 
hour’s worth of nutritional 
analysis, stretching exercises, 
aerobic movement, or weight 
training, depending on the 
client's goal and his or her 
progress toward it. Early 
sessions focus on diet and 
flexibility, later ones on 
cardiovascular fitness and 
strength. 

In the high-stakes world of 
professional athletics, the 
world-class rates for such one- 
on-one training are regarded 
as a necessary cost of business; . 





Porter, who’s advised a few 


charges amateurs $50 a visit. 


Scott Porter, your personal trainer 


Celtics and a couple 


..Wimbledon champs, among 


other top athletes, charges his 
pro clients more than $1000 for 
one initial consultation. In the 
living rooms and gyms of the 
white-collar class, the stakes 
and the rates are 
proportionally lower; Porter 





j 


That still amounts to about 
$1000 from goal setting to goal 
getting. But if you covet that 
edge, to paraphrase another 
sneaker ad,you'll have to “just 
pay it.” 

For details or to hire Porter 


_as your personal trainer, call 


Porter Fitness, in Chelmsford, 
at (508) 256-7719. 
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throughout the city. 
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#34 — URBAN GARDEN PLOTS 


String-bean seeds planted in paper cups on the windowsill only go so far in satisfying that 
spring-induced yearning to-work the land: once the sprouts appear, it’s easy to lose interest. 
Gardening just isn’t much fun unless it involves getting dirty and buying some of those shiny, 
wooden-handled beauties from Brookstone: 

Urban gardening provides plenty of soil to till, a use for those trowels and hand rakes, and, with 
a little luck, those sweet, Suin-ripened tomatoes that grow only when they have room to climb. The 
Boston area boasts an organized. and well-supported urban-gardening network. There are hundreds 
of plots available on a first-come-first-served basis through the organizations listed below. Usually, _ 
there is no-fee fot use of a plot, Gardeners provide their own seeds and share the water bill. 


» Boston Natural Areas Fund Gardens: 542-7696. Contact Valerie Burns. Twenty-one 
plots available in the Roxbury/Dorchester area. 
. Boston Urban Gardeners: 423-7497. Contact Julie Stone. Boston Urban Gardeners acts as 
liaison to more than 100 community gardens in.the Boston area. 
» Department of Food and Agriculture Gardens: 727-6632. Contact Carolyn Malhstron. 
_ Plots‘are available on state-owned land at four locations in the Allston/Brighton area as well 
‘as in Danvers, Waltham, Bridgewater, and Framingham. 
» Massachusetts District Commission — Southwest Corridor Parkland: 727-5246. 
Contact Sam Stevenson. Eighty-three plots available in the South End and 97 in Jamaica Plain. 
» Southwest Corridor Community Farm: 522-1259. Contact Janet Berkenfield. More than 
40 plots available in Jamaica Plain. 
@ UMass Cooperative Extension/Suffolk County Extension: 727-4107. Contact Linda 
Bowman or Ken Browning. These extension services act as liaisons to community gardens 














by Becky Batcha 











ee THE 
STRAIGHT DOPE’ 


I had just bought some future beachfront property in Nevada, 
counting on the greenhouse effect to melt the ice caps and 
inundate California, when I heard about the Gaia theory. In a 
nutshell, this theory says that living things on Earth change the 
environment to suit themselves, instead of just adapting. One 
result of the Gaia effect, which threatens my get-rich-quick 
scheme, is that CO, in the atmosphere has decreased, not 
increased, over geologic periods of time and will continue to do 


| $0 — hence no greenhouse effect. Can you tell me more about 
this theory? 


Barry Aldridge, Chicago 


ty H6o boy. We're talking about one of the major irruptions of 
|. New-Age mysticism into mainstream science, and let me tell you, 


you haven't even heard the good part yet. Gaiaism was first 
propounded by British biochemist J.E. Lovelock in a book called 
Gaia: A New Look at Life on Earth (1979) and later in The Ages 
of Gaia (1988). Lovelock argues that the planet Earth, which he 
calls Gaia, is a living organism, though not a conscious one. And 
I don’t mean just that rocks have souls. Lovelock thinks all 
terrestrial life, us included, interacts with the Earth to form a 
single living entity. In other words, Barry, maybe your job on this 
planet is to be the Earth’s toenails. I’m the brains, naturally, and 

I know a couple people who are leading candidates for assho —. 


SLUG SIGNORINO 


Well, no need to get graphic. But you know what I mean. 

Now, on one level you can say, sure, everybody’s everything 
and we’re all one. So what? But Lovelock argues that Gaiaism 
has practical consequences: the planet, like individual creatures, 
is self-regulating, perhaps even self-healing. To illustrate this 
Lovelock uses the concept of a living world full of black daisies 
and white daisies. If the hypothetical Daisyworld gets too cold, 
more black daisies grow, absorbing sunlight and warming the 
planet. If it gets too.warm, white ones grow, reflecting sunlight 
and cooling things off. Lovelock and his supporters are currently 
trying to find examples of this sort of thing happening on Earth, 
so far with limited success. 

Most scientists don’t buy Gaiaism, but they take it seriously 
enough to argue with it. The notion that the Earth constitutes an 
organism in any meaningful sense is:particularly troubling, as is 
the idea that living things can somehow improve their 
environment, except by accident. Even Lovelock doesn’t claim 
that the Earth is automatically going to compensate for 
environmental insults inflicted by man, as you suggest. In other 
words, fear not: the waves will be lapping at your Nevada 
beachfront yet. ‘ 


We were all sitting around lunch the other day and the 
question of what sweetbreads are came up. I voted for the 
thymus gland, but I was tremendously outnumbered by votes for 
the pancreas. Other suggestions include the brain, salivary gland, 
and even some sort of reproductive organ. I won’t comment on 
the marital status of the person giving the latter suggestion, but 


you may feel free to do so. 
M.K., Baltimore 


Boy, nothing like a little light conversation to improve the 
digestion. As it happens, you and the pancreas bloc are both 
right. There are two kinds of sweetbreads: stomach sweetbreads 
(also known as heart and belly sweetbreads), which are animal 
pancreases, and neck (a/k/a throat or gullet) sweetbreads, animal 
thymus glands. (The animal in question can be a hog or calf or 
just about any other large mammal, I gather.) They’re called 
sweetbreads for the obvious reason that if you called them 
thymus glands or whatever, you couldn’t give the damn things 
away. The art of euphemism goes back a long way. 


Is there something you need to get straight? Cecil Adams can 
deliver the Straight Dope on any topic. Write Cecil Adams, the 





Boston Phoenix, 126 Brookline Avenue, Boston 02215. 


6861 ‘Zt AVW ‘OML NOILO3S *XINZOHd NOLSOS SHL 





THE BOSTON PHOENIX, SECTION TWO, MAY 12, 1989 








Michele Goldin, a true hoofer, didn’t let a broken ankle stop her. 


SUNDAY. MORNING 
STAR SEARCHING 


by Lamar B. Graham 


Continued from page 1 

own act. All morning, the same thing: 
one-two-three-four-five-six-seven-eight 
— Miss Dance of New England 1990 
rotating her hips, her partner practicing 
his splits and adjusting his codpiece; Mr. 
Funny Himself — Ladies and gentlemen, 
Ray Ellin!— mouthing his lines and 
trying not to look at his notes; and over in 
the corner, an a cappella group working 
on a harmony that had served as Greek 
chorus to nearly three hours of tedium 
and twitching nerves. 

Finally, the master of ceremonies 
spoke up. “Okay, everybody!” said Dave 
Maynard. “Out here for the theme song.” 

Stage left, a four-piece combo in tuxes 
began to vamp. Talent rushed in from the 
darkness and clustered around Maynard. 
A floor director held up a poster with 
lyrics printed on it. Ruth Clenott, the 
producer, moved to center stage and 
began directing with her index fingers. 

“This is the big finals,” she said, ‘so 
everybody smile.” 

“Smile or we'll smack you,” said 
Maynard. He was smiling. 

Tal-ent right before your eyes 

Someone here is on the rise. . . 

They sang as though they meant it, for 
they were no bunch of ordinary Sunday- 
morning-local-TV-talent-show hopefuls. 
They were the cream of the crop — the 
finalists, the favorites, the winners, 
weeded from the ranks of 2000 wanna- 
bes over the last year and a half by 
Clenott and the hundreds of weekly 
postcard votes of a fickle viewing 
audience. Ten acts make it all the way to 
the grand championships of Dave 
Maynard's Talent Showcase, and they 
were it — the kind of entertainment that 
has made Maynard's show, formerly 
called Community Audition, one of the 
longest-running programs in television 
history. 

Who will you choose? 

Send us the news... 





Such tough choices. There was a 
feminist-turned-torch-singer and a 
seven-year-old pianist doing the third 
movement of Haydn’s Concerto for 
Violin and Piano in C Major anda 
sword-wielding guy in orange tights 
singing “C’est Moi” from Camelot. There 
was even a 12-year-old hoofer with a 
broken ankle. Which didn’t stop her: the 
little trouper sewed taps on a sock and 
pulled it over her cast. 

Help to find a ris-ing star. . . 
* *” * 

Ray Ellin, 18 years old, BU freshman, 
would-be professional wiseacre, leaned 
against the risers on which about 90 
white folding chairs, arranged in a wide 
V, faced the stage. Ellin was wearing a 
pair of cream-colored trousers and a 
rumpled red-plaid shirt, untucked. His 
hair was mussed. He looked tired. A few 
yards away, seven-year-old Elizabeth — 
Bacher, a blinking doll of a child in large, 
round glasses, pigtails, and a cornflower- 
blue party dress, sat at the baby grand 
piano. Her toes barely reached the 
pedals. From where he was standing, 
Ellin could see Bacher’s hands reflected 
in a mirror above the keyboard. They 
danced blithely along the ivories. 

The corners of Ellin’s mouth drooped 
in a mock frown. “There’s still time to 
break her fingers,” he said. 

Rimshot. 

Bacher, a second-grader from 
Brookline, had been working on her 
Haydn concerto on and off for more than 
a year, pulling it out and dusting it off 
between recitals, violin and music- 
composition lessons, and elimination 
rounds of Talent Showcase. Ellin, who 
was more used to the kind of audience to 
whom “you'd be telling a joke and a 
penny would ricochet off your chest,” 
was working with virtually brand-new 
material. He had performed it for the first 
time only an hour earlier, backstage, for 
producer Clenott. 





“She had me do it back in an office so 
she could make sure it was clean,” Ellin 
explained. “Last time I used words like 
‘groin’ and ‘blood alcohol.’ Well, you 
know — Sunday-morning family 
entertainment and all that. Mr. and Mrs. 
O'Reilly coming home from Mass.” 

Clenott had her reasons for concern. 
Wholesome entertainment has defined 
Talent Showcase from the very 
beginning. The show debuted — then, 
live — as Community Audition on 
August 27, 1950, on WBZ-TV, Channel 4. 
For nearly 40 years, its seemingly endless 
parade of vocalists, trombone soloists, 
and prepubescent dance lines has been a 
fixture of Sunday-morning television in 
Boston and neighboring communities. 
The Museum of Broadcasting, in New 
York City, has no record of the show — 
which is not unusual; the museum's 
library has little on locally produced 
programs — but for the sake of 
comparison NBC’s Meet the Press, 
generally considered the longest-running 
network television show, first appeared 
in 1947, less than three years before 


. Community Audition. 


For its first 17 years, Community 
Audition was hosted by a man named 
Gene Jones. In the mid 1960s, Maynard 
— now 60 and WBZ radio's morning 
man, then one of Boston's most well- 
known rock DJs and host of a Dick Clark- 
esque TV record hop — came on as 
second banana. In 1967 he took over as 
sole host. Within a year, he brought 
aboard Clenott, who has been his 
behind-the-scenes professional sidekick 
for more than three decades. 

For the next 18 years, Clenott put 
together Community Audition on WBZ- 
TV. At one point, she says, the show was 
pulling a seismic 6.0 in the Nielsen 
ratings — meaning that on any given 
Sunday morning, six percent of all local 
households with TVs were tuned in to 
Maynard's program. Fanatically loyal 





Photos by Joan Seidel: 


college students crawled out of bed every 
weekend to watch. 

In 1986 Clenott and Maynard moved 
the show to WCVB-TV, Channel 5, 
where it became Dave Maynard's Talent 
Showcase. The viewing audience these 
days is not what it used to be. According 
to the Nielsen tallies for February, a 
crucial TV-ratings “sweeps” month, 
Talent Showcase appeals mostly to 
women, particularly.those 50 and older. 
It had an average rating of 2.0 at 10:30 
a.m. and an estimated 100,000 actual 
viewers. The syndicated Guinness Book 
of World Records program, which 
appeared in the same time slot on 
Channel 4, got 139,000 viewers. 

Last year, when Talent Showcase aired 
at 9:30 a.m. Sundays, it had only 50,000 
viewers. “It’s certainly up from a year 
ago,” says Brian Fiori, a ratings analyst 
for Channel 5. “It’s not a huge audience, 
but for the kind of program it is, it attracts 
a pretty consistent base of support.” 

Like the lady in Somerville and the 
couple in Worcester who mail in their 
postcards every single week. Like 
Vivienne Thomson and Margaret 
Oveson and the handful of others who 
regularly attend Saturday-morning 
tapings. TNey are the ones who know 
Maynard and Clenott and the crew by 
name. They are the ones who appreciate 
talent. They are the ones who sent young 
Scott Grimes on from Boston to 
Hollywood — to a role in the movies 
Critters I and Critters Il a few years back. 
(So what if they didn’t like Kristian 
Alfonso? It wasn’t tap-dancing for Dave 
Maynard that got her a role on Falcon 
Crest.) They are the ones for whom 
Clenott spoke at the grand 
championships. 

“Can I get you all together fora 
minute,” she said, leaving her post 
beside the piano and moving behind the 
risers, where 15 folding chairs were set 
out in a neat row against a tall black 











curtain. “I’ve got to do this before I start 
ing.” 

Elizabeth Bacher and Michele Goldin, 
the temporarily disabled tap-dancer, 
stopped their giggling. Ray Ellin looked 
up from his notes. Miss Dance of New 
England 1990, Debbie Cohen of 
Peabody, and her partner, Steve Geary of 
Gloucester, peeled themselves off the 
floor and slid into chairs. The a cappella 
singers — Harvard seniors Karla Selmon, 
Michele Jones, Todd White, Sonja Trent, 
and Gilda Harvey — broke off in mid 
song. Everyone grew quiet. 

“There are no losers on this program,” 
Clenott announced. “I have auditioned 
more than 2000 acts this year. Two- 
hundred-and-ninety have passed 
through the show. And you are the 
result. : 

“There will be a first, second, and third 
place, and seven runners-up,” she said, 
her voice suddenly breaking, “but you're 
all winners.” She paused momentarily, 
then exited, stage left. 

* a * 

By 10:30 a.m., the small triangular 
lobby outside Studio C had begun to fill 
up. Friends and relatives of the 
contestants, as well as regular and 
invited audience members, split up into 
little cliques and talked and laughed and 
drank coffee from small paper cups and 
pilfered Dunkin Donuts from boxes on a 
table along the wall. The atmosphere 
was getting close. Jesse J. Costa, 64, of 


The finalists line up for final inspection. 


Arlington, and his wife, Helen, stepped 
outside for fresh air. 

Costa had been invited to watch the 
taping, a perk of having performed a 
piano solo last year on a special senior- 
citizens’ edition of Talent Showcase. “I 
beat out all the other old-timers,” he said, 
laughing. He and his wife had also seen 
the last grand championships. 

“They had a 10-year-old girl that 
should have won,” said Helen Costa. 
“She had a lot of potential: But they gave 
it to this woman who sang. Oh! She had 
a voice like a screech owl!” The Costas 
had also been disturbed by a contestant 
who hung all over her boyfriend. “It was 
like they were getting into some kind of a 

—.. sexual movement or something,” 
Jesse Costa said. 

Inside the studio, the concerns were of 
a different nature. An audio assistant 
named Joe Mozdiez stood beneath the 
hot lights testing microphones. “Three- 
three-three-three — okay, I guess. Go to 
four — four-four-four-four, check one- 
two-three-four — can you hear me, 
John?” Donna Hennessey-Smith, the 
director, huddled on the risers with 
Clenott and Bruce Goldman, a floor 
director, and began to go over the script. 

At that moment, the host of the show 
arrived. He was wearing a denim jacket, 
sweatpants, tennis shoes. A black bag 
hung from one shoulder. In his right 
hand he carried a plastic bag with an 
apple in it. Hennessey-Smith looked up. 


“Hi, Dave,” she said and returned to her 
script: “Dave will be in front of the 
camera with Enrica . . . he does the vote 
slide... Dave isin the audience...” 
That Maynard’s arrival — more than 
an hour after rehearsals began — created 


, 80 little a stir was typical. Talent 


Showcase is Maynard's program in name 
and face only. He makes a mere pittance 
— $50 to $100 per show, he says — doing 
it. The main reason he has stuck with the 
program so long, he says, is Clenott. “It’s 
her show. It’s how she makes her living. 
She does the work. I show up and MC.” 
Maynard and Clenott go way back, 

back to the days when Clenott was 
making big money — $300 a week — as 
the first woman record promoter in 


The showman himself, Dave Maynard 


Producer Ruth Clenott has been the guiding force of the show for more than 20 years. 


Boston and Maynard was a crew- 
cropped young turk spinning rock-and- 
roll records, two shifts a day, at a station 
in Medford and driving a cab at night to 
support his family. Clenott pushed 
records, Maynard played them, and the 
two became devoted friends. 

By the time the payola scandals of the 
late ‘50s and early ‘60s killed the record- 
promotion business, Maynard had 
become a hot commodity at WBZ. When 
Clenott needed a job, he hired her to 
open his mail and schedule his personal 
appearances. He also made her part of 
his TV record hop. “He was the MC,” she 
recalls, “and I sort of stood behind him.” 

She still does. At 58, Clenott is 
See TALENT, page 11 
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about circus life, at least 

the version found in that 
morass of myth and cliché called 
Americana. On the one hand, it is 
supposed to be steeped in earthy 
glamor, the kind that mixes the 
sparkle of show business with 
the true grit of, as they say, 
getting the show on the road. In 
the Americana sense, that’s good. 
On the other hand, pop culture 
holds that no one just joins the 
circus the way you would join, 
say, an insurance company. In- 


stead, you run away and join the ~ 


circus. And, if you think about it, 
there’s at least some badness in 
that, since in order to run away 
you must be fleeing someone or 
something. 

As Michelle Chalfoun was two 
years ago. Back then, she was still 
living in New York City, and her 
life had gotten stuck in the 
proverbial mud. She had a degree 
from NYU in dance, but dis- 
covered she didn’t much feel like 
dancing. In fact, she didn’t have 
any job at all, and no real idea of 
what she wanted to do. And on 
top of all that, she had just gotten 
robbed. 

So there she was one day, an 
unemployed, depressed, and col- 
lege-educated 21-year-uld crime 
victim, helping her friend Cindy 
remodel her apartment. They 
spread néwspapers on the floor 
and set to work, with Michelle 
rambling on about the low gear 
she was stuck in. Cindy listened 
patiently, as friends will, and 
finally offered some advice. 

“You know,” she said, looking 
down at the newspaper covering 
the floor, “when people are really 
down and out, they either join 
the foreign legion or they join-the 
circus. Why don’t you call this 
number?” 

The number Cindy pointed out 
was in an ad for the Big Apple 
Circus, a one-ring, Northeast- 
touring tent show based in NYC. 
Michelle called, and was hired. 
Then she called her mother and 
told her she was running away 
from her city life that was idling 
in neutral, to join the circus. Mom 
cried; it’s tough when your kid 
runs away. 

True story. Honest. It’s a bit 
shocking to hear her tell it, 
because, golly, it sounds just like 
something out of The Greatest 
Show on Earth. This is the 1980s, 
after all, and the Big Apple isn’t 
some dusty, penny-ante gig. 
Since it was formed in 1977, it's 
earned consistently rave reviews, 
mainly because it puts on a 
consistently excellent show, an 
artful blend of circus magic and 
theater class. The performers are 
world-class acts, drawn in from 


Pee Wee Pinson (center) climbed off his trapeze to become circus cook. 


Michelle Chalfoun ran away to join the you-know-what and now helps set up the big tent. 


Three-ring dreaming 


Go ahead — run away and join the circus 


all corners of the world, and the 
equipment — from the tent to the 
cook house — is all state-of-the- 
art gear. If nothing else, the Big 
Apple — the part the paying 
public sees — is far from cliché’d. 

But backstage, where a hun- 
dred or so scruffy laborers, 
technicians, and assorted hired 
hands do the grunt work, the 
modern circus is still clinging — 
tightly — to the old days. It’s not 
as dusty as the old days, thanks 
to, the advent of asphalt, but 
there’s still more grit — a lot more 
grit — than glamor. And in the 
age of cushy jobs, golden para- 
chutes, and general personal 
greed, the circus still has that old 


by Sean Flynn 


let’s-do-it-for-the-show work 
ethic, a blood-and-sweat mentali- 
ty that borders on masochism. 
And the workers are still run- 
aways. “People come here be- 
tween parts of their lives,” 
Michelle says. “Basically, a lot of 
people who stay are the ones 
who don’t have any plans for 
what they'd do after they left.” 
Take Rusty Richardson, for 
instance. He's a 33-year-old elec- 
trician who used to be a rock- 
and-roll sound and light man 
down in Florida. Back in the 
spring of 1986, he burned out on 
it and started hitching rides 
north. At 8:30 in the morning at a 
Denny’s in Memphis, a guy he’d 


never met saw Rusty’s. suitcase 
and said, “You need a job, don’t 
you2”’ Next thing you know, 
Rusty's hired on with the Ronald 
McDonald Circus as part of the 
tent crew. He signed with the Big 
Apple two years later. 

Or Tom Guglielmo, 25, who's 
the assistant house manager. He 
got his first taste of circus life 
when he was only 15, signing on 
with Ringling Brothers as a 
clown. After a year and a half of 
that, he went back to his native 
Long Island and took a_ suc- 
cession of more staid jobs, like 
tending bar and dispatching cabs. 
Six years later, the hassle of 
commuting finally got to him, so 


he hooked back up with the 
circus. 

And then there’s Charles 
Martinez, 24, one of the Big 
Apple’s most recent hires. He had. 
some circus experience already, 
three months that he spent as 


part of the 12-man elephant- 


handling crew with Ringling 
Brothers. After he finally burnt 
out on eating, sleeping, and 
riding from show to show in a 


' freight car with 22 of the surly 


beasts, he quit, hitched out to 
California and then to Boston. On 


‘ April 3, a drizzly Monday morn- 


ing, he went down to the docks to 
try to hook up with a fishing 
boat, but by the time he got there, 
they'd all already gone out to sea. 
Seeing the rather large collection 
of tractor trailers gathered near 
Northern Avenue that had just 
carried the Big Apple show to 
town, he wandered over and 


. asked for a job. He got one, 


washing dishes. 

Of course, there are also the 
career types, guys like Pee Wee 
Pinson, the show’s cook. It was 
1948 when Pee Wee first ran 
away to the circus, down in 
Gainesville, Texas, when the 
Mills Brothers Circus was passing 
through. He spent his first year 
pushing candy, but earned a 
serious promotion — all the way 
up to the flying trapeze — in time 
for the second season. Twenty- 
four years later, he finally 
climbed down for good, and 
switched over to elephant train- 
ing, which suited him just fine for 
another decade. (Except, of 
course, for that rampaging inci- 
dent in Decatur, Illinois, back in 
1978. Seems some yokel shot one 
of Pinson’s young pachyderms in 
the butt with a pellet gun, setting 
off a seven-hour mini-stampede 
that trashed the auditorium, a 
good part of the building it was 
housed in, several cars outside, 
and the right side of Pinson’s 
body, which was unlucky 
enough to get caught between an 
elephant's head and a wall.) 

A quick look at Pinson, a small 
and weathered man, and his four 
decades ih the circus’ biz are 
clearly evident. He says he'd 
done time with nearly every 
major circus before he came to 
the Big Apple last summer, and 
this one is the best — “goddamn 
right.” And even though he’s out 
of the performing ring now, he 
still gets up at 5 a.m. to start 
cooking the first of three squares 
every day. “It’s a great life,” he 
says, “if your ass don’t weaken.” 

Ah yes, ass-weakening — the 
masochistic part. Many types of 
mildly deviant behavior, it seems, 
are tolerated quite well backstage 

See CIRCUS, page 10 


Former tock-and-roll man Rusty Richardson is now a circus electrician. 


























Specially Designed 
For You | 
Each of these Vermont Weekends 
have been individually created to open 
another world to you within the lush, 
beautiful world of the majestic 
Green Mountains. 


STARTING WITH 






sae 


Featuring Ted Herbert & his orchestra 





Escape the day to day doldrums and join the Stratton 
Mountain Inn for a weekend filled with fun, great music 
and relaxation! 

May 19th through the 21st join the Stratton Mountain Inn 
for "BIG BAND WEEKEND" A very special weekend 
filled with some of the greatest music ever written! Tom 
Herbert and his orchestra will lead you on a musical 
history tour from Dixieland favorites to Big Band Classics! 
Tap your toes, Artie Shaw, Tommy and Jimmy Dorsey, 
Benny Goodman and others! 

The Stratton Mountain Inn invites you to learn...or re- 
learn all those classic dance steps of the 30's and 40's! The 
quick step, Lindy, Foxtrot, Jitterbug and more! The 
weekend includes dance seminars and contests, dinner 
dances, and live performances of all the greatest tunes 
form one of the wildest times in music history! 

A blast to the past you'll never forget! It's the Stratton 
Mountain Inn's "BIG BAND WEEKEND" 

May 19th through 21st! : 








$220.00/person/dbl.occupancy plus 
tax and service charge 


ESCAPES 


























What's your choice of escape? 


BIG BAND ERA 
featuring 
Ted Herbert & his Orchestra 
May 19-21 





MEDIEVAL MERRY 
MAY MADNESS 


featuring 


Haley Productions 
May 26 - 28 


FUN & FITNESS 


featruing 
Bostons own Bill Rodgers 
June 9-11 


VERMONT WATERCOLOR 


PAINTING 


with Larry Frates 
July 7-9 








GREEN MOUNTAIN 
ARTS FEST 


Southern Vermont Arts Festival 
July 21 - 23 





FOR INFORMATION & BROCHURE 
PLEASE CALL 






Middle Ridge Rd. 


: y Stratton Mt, VT 


Stratton Mountain Inn 
(802) 297-2500 
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Restaurants 
Hong Kong Cuisine 


Canton-do 





27-29 Beach Street, Boston Chinatown, 451-2006, 451-2647. Open daily 
from 8:30 a.m. to 11 p.m. No credit cards or checks. No liquor. Up two 


steps from sidewalk level. 





by Robert Nadeau 


his is the first major Can- 
; tonese restaurant to open 


in Chinatown in several 
years, the action having shifted to 
Vietnamese entrepreneurs. The 
location has been idle for much of 
that time, though it was previous- 
ly the popular Royal Palace and 
before that, King Wah. Window 
cards tout Hong Kong Cuisine as 
an extension of Golden Palace, 
the excellent dim sum hall that 
also has good Cantonese food at 
night. And the owner/manager, I 
am told, was involved in King 
Wah and the lamented Pak Nin. 

All this builds a certain anti- 
cipation, but not much more than 
I would have for any new res- 
taurant aspiring to authentic 
South Chinese cooking, which I 
and a plurality of the world’s 
gourmets consider the tops. 

The menu is-almost uncom- 
promising (chicken fingers and 
sweet-and-sour pork are there, 
but no egg rolls) and progresses 
through the day. There is an 
assortment of dim sum for 
brunch, with a special emphasis 
on the snowy steamed buns, 
including a homemade-sausage 
number, There is a solid list of 


noodle soups, most of them 


untranslated, and rice plates. And 
dinner is all authentic, with a 
strong list of hot pots and rice 
pots. 

That, and the carp tank near 
the front door, could ward off 
many non-Asian customers, yet 
the flavors here are mild and 
savory. This is the last restaurant 
cuisine where basic ingredients 
still dominate condiments. Even 
something as scary-sounding as 
“corn with fish maws soup” 
($4.25, $7.95) is a mild, white 
broth with more variation of 
texture than of flavor. The corn 
may be just cornstarch in the 
thickening, and the fish maws are 
near-tasteless, . gelatinous bites. 
Dried shrimp add a bit of crunch 
and flavor. And fresh cilantro, 
used as a garnish on most dishes 
at Hong Kong Cuisine, lends a 
dash of aromatic surprise when 
needed. The large order is a 
considerable bowl, useful as re- 
freshment and foil throughout 
the meal for a party of five. 

Salt-and-pepper squid ($6.25) 
makes a marvelous appetizer. It’s 
deep-fried crisp, though not 
super-crisp or greasy. The salt is 
in the flour coating, and the 
pepper comes as a hint of red- 


pepper paste along with chopped 
green chiles (with scallions) on a 
good pile of fried squid pieces. 
Our peak experience was the 
seafood-with-bean-curd hot pot 
($7.50), with the tin-pot treatment 
concentrating a slight white 
sauce from the juices of various 
seafoods into an exquisite yet 


effective sauce. Everything was at 


a juicy peak, from sea scallops to 
dried squid, with shrimp, fresh 
squid pieces, straw mushrooms, 
carrots cut into flower shapes, 
and lettuce (an_ effective 
vegetable in this preparation) 
rounding out the dish. Even the 
large rectangular solids of tofu, 
here beautifully browned at the 
edges, took on the flavors of the 
dish. Only a piece of phony crab 
leg marred the ecstatic trance. 

Rice pots are slow-cooked in 
the fragile Cantonese “sand pots” 
with white rice. Our squab with 
black mushroom and rice ($10.50) 
went a little too long for its own 
good, in my opinion. Even in 
slow steam, such small game can 
dry out and lose flavor to the rice 
and the generous supply of re- 
markable black mushrooms. I 
should also warn you that the 
squab is splayed out whole on the 
rice, and some guests at my table 
didn’t like seeing the head. 

Duck with assorted vegetables 
($7.50 half duck, $14 whole) was 
an outstanding dish. The duck 
pieces were boned and the fat 
had been somehow reduced con- 
siderably, with every vegetable 
as perfect as the various seafoods 
in the hot pot. This speaks well of 
the kitchen, since there are many 
different stir-fry requirements for 
a dish that includes bean sprouts, 
black mushrooms, tree-ear 
mushrooms, straw mushrooms, 
pea pods, carrots, canned water 
chestnuts, and bamboo shoots. 

Our table fell at one point into 
a debate over whether it’s true 


that Mandarin-Szechuan 
restaurants usually make decent 
Cantonese dishes whereas Can- 
tonese restaurants always come 
up short with Szechuan food. I 
argued the inverse, despite bad 
experiences under all flags, and 
was vindicated by an excellent 
version of General Gau’s chicken 
($8.50). My theory is that Can- 
tonese restaurants can handle 
any Szechuan dish that’s deep- 
fried, and this was an excelle 
dry-frying job, in the proper 
sweet-and-sour (easy on the 
sweet) sauce with ginger, garlic, 
and hot pepper. It doesn’t get 
much better than this. 

Tea is weak and earthy. Our 
second pot was stronger. The 
only dessert is fortune cookies, 
rather dour and realistic ones. I 
usually report. only my own 
fortunes, but the best at the table 
stood out: “You should presently 
be able to deal from a full deck.” 
Nadeau’s corollary: Ron don’t 
bet on it.” 

Redecoration at the Hong Kong 
has been somewhat successful, 
with greenish mock-marble 
laminate providing some visually 
interesting trim. The traditional 
lucky but boring orange-red 
motif has been avoided, but the 
room is basically less interesting 
than the food. 

The atmosphere is still shaping 
up. Almost all the initial custom- 
ers are Chinese-Americans. On a 
Friday night we saw some sharp 
young couples along with a few 
of the multi-generational groups. 
It's a price-conscious crowd, and 
the carp tank wasn’t getting 
much play, though I noted that 
the orders weren't all noodles, 
either. My impression is that 
these initial customers value this 
as a pork-and-duck restaurant, 
though our seafood hot pot 
argued otherwise. 

Hong Kong Cuisine has a 


longish menu, and more sam- 


pling will be necessary (much 
more sampling, says Mrs. Na- 
deau); but our selections probed 
several corners of the menu, and 
we couldn't find a failure. This is 
a kitchen with confidence and a 
restaurant to reckon with. 
*” * *” 

Although restaurants aim to 
level out the ups and downs of 
the culinary calendar, it is de- 
finitely harder to cook at top level 
with the produce available in the 
late winter. My job gets more 
pleasant as the days get longer, 
though I still have to police bad 
tomatoes and inferior salads. One 
of my favorite lines of attack in 
recent years has been to criticize 
when expensive restaurants serve 
produce inferior to what one can 
buy in the better farmers’ mar- 
kets organized by the state De- 
partment of Food and Agricul- 
ture. If welfare recipients with 
state-farmers’-market coupons 
can out-market a hoity-toity res- 
taurant, that restaurant ought to 
re-think its priorities. 

Now the department has a 
newsletter, the “Fresh Connec- 
tion,” aimed at marketing Massa- 
chusetts produce to restaurants. 
The current issue lists sources for 
flageolet beans, game birds, cul- 
tured clams, baby squash, milk- 
fed veal, organic lamb, brook 
trout, and mache. It offers to 
arrange contract deals on real 
tomatoes and farmed striped 
bass. 

Yes, it’s boutique-level stuff for 
a state agency, but food trends 
have repeatedly shown the abili- 
ty to trickle down to the mass 
market, and “trickle up” to the 
mass marketers. Look at the 
improvement in supermarket pro- 
duce departments over the last 10 
years, and imagine what we could 
get from a fully revived network 
of local truck farmers. x 
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This directory is not like other restaurant listings. These are 
honest evaluations, distilled from our full-length reviews by 
Robert Nadeau. Every restaurant listed is recommended as 
being among the best of its type in its area. 

The date appearing at the end of each entry indicates the 
year and month of review. Price range is rounded to the nearest 
dollar and is the range quoted for entrees, unless followed by 
“ac,” indicating a la carte. Bear in mind some menus change 











RECENTLY REVIEWED 


Bangkok Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. Tues.- 
Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; Sun. and 
Mon. 5-10 p.m. AE, MC, Visa. Beer and wine. 
$6-10. 

Crisp, stylish Thai café with generally 

excellent food, though not so sophisticated as 
the very best Thai places. No real errors, 
though, and a few novelties, such as stuffed, 
wrapped, fried “Bistro shrimp.” Topnotch 
sate, pad thai, and stir-fries. Another innova- 
tion is the Western dessert tray, including a 
powerhouse chocolate cake. Best restaurant 
ever attempted this close to Boston College. 
(3/89) 
Batey Taino, 279A Broadway, Cambridge, 
354-3378. Tues.-Thurs. 1-10 p.m.; Fri. and Sat. 
1-11 p.m.; Sun. 2-10 p.m. No credit cards. No 
liquor. No wheelchair access. $6-13. 

An authentic revival of Puerto Rican 
cooking with richly flavored soups and stews. 
The house specialty is mofongo, a mash of 
plantains and garlic served in a wooden 
mortar, or fried in small balls like Afro- 
Caribbean hush puppies. Plenty of tasty (not 
spicy) food cheap, from tripe and roast pork to 
shrimp and red snapper, yet in middle-class 
surroundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 
culinary reunion. (3/89) 

Bistro, 1799 Comm Ave, 
Brighton, 254-8309. Mon.-Thurs. 5:30-10 p.m.; 
Fri. and Sat. 5:30-11 p.m.; Sun. 10 a.m.-2 p.m. 
and 5:30-10 p.m. MC, Visa. Beer and wine. 
Bathrooms one flight of stairs below street 
level. $4-12. 

Unequivocally, a very good gourmet pizza 
parlor. Equivocally, an inexpensive youth 
restaurant that needs more rehearsal with its 
oversophisticated menu. The Saturday-night 
crowd is almost all under 30, and packs in for 
food that resembles themselves: inexperi- 
enced, well-meaning, dressed fogyish, will- 
get-better, not-ripping-anybody-off-even- 
now. A practice restaurant for the South End 
grills. (3/89) 

Cottonwood Café, 1815 Mass Ave, Porter 
Sq., Cambridge, 661-7440. Sun.-Thurs. 11:30 
a.m.-4 p.m. and 5-10 p.m.; Fri. and Sat. 11:30 
a.m.-4 p.m. and 5-11 p.m. AE, MC, Visa. Full 





bar. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston. Now we’ + can have blue 
mesa shrimp in cilantro mayonnaise. The 
basic flavors of corn, chile peppers, smoke, 
and cilantro overcome almost any experi- 
ments. The seafood anomalies are often quite 
tasty, as when “seafood posole” turns out to 
be a bouillabaisse-like fish stew with hot 
pepper. Regular “Mexican food” .nuch better 
than we usually get. Also a great postmodern 
space in ultra-violet and dark blue-green. 
Deservedly trendy. (3/89) 
Davio’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Fri. and Sat. 
11:30 a.m.-3 p.m. and 5-11 p.m. All credit 
cards. Full bar. Access up two steps from 
sidewalk level and most dining space up a full 
flight of stairs. Valet parking. $11-20. 

YUPPIE CLIENTELE FINDS REMARKABLY 

GOOD NORTH ITALIAN FOOD IN CON- 
VERTED IRISH PUB is the headline. The story 
praises gourmet pizzas, salads, veal chops, 
braised lamb shanks, rib steaks, a vegetable 
garnish like a Renaissance painting of a 
harvest, and a superlative decaf espresso and 
cappuccino. There's a sidebar about crowding 
and noise, but that’s just what some of you 
want, isn’t it? Kind of dressy, like Newbury 
Street moved to Route 9. (2/89) 
House of Peking, 1105 Mass Ave, Harvard 
Square, Cambridge, 491-1167. Sun.-Thurs. 
11:30 a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 
p-m. Mandarin dim sum Sat. and Sun. 11:30 
a.m.-3 p.m. AE, MC, Visa. No liquor. $5-11. 

A modest Mandarin-Szechuan restaurant 
with awfully reasonable prices for Harvard 
Square. The menu is overlong, but you'll be 
happy with the standards like hot-and-sour 
soup and kan shao green beans as well as 
some specialities such as king-crab egg rolls 
and “small steamed pork pastries” on the 
Saturday and Sunday dim sum lunch menu. 
(3/89) 
indian Delight, 483 Cambridge St., Allston, 
782-0021. Mon.-Sat. 11:30 a.m.-10:30 p.m; 
Sun. 5-10 p.m. AE, MC, Visa. No liquor. 
Access up a one-inch bump from sidewalk 
level. $6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around. The province 
of Punjab keeps coming up on this menu. 


P h eo e€ np . 
RESTAURANT GUIDE 


That means excellent tandoori (grilled) meats, 
rich lamb do piaza, tangy chicken pishori, and 
a good list of vegetarian dishes, some new to 
the area. Also swell fried appetizers and 
soups, flatbreads, and real basmati rice. 
Desserts only average, and the Indian- 
restaurant average on desserts is poor. (12/88) 
Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 11:30 
a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 p.m. No 
credit cards; local checks. No liquor. $7-9. 

New England’s best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistently 
superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. Desserts 
are fair, but coffee and tea need work. (1/89) 
Sterling’s Café and Medici’s, 342 Long- 
wood Ave., Brookline, 232-9770, 232-9771. 
Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 p.m. and 
5:30-10 p.m.; Sun. 7-11 a.m., 11:30 a.m.-2:30 
p.m. and 5:30-9 p.m. (Medici’s as above, but 
lunch and dinner only.) All credit cards. Full 
bar. Validated parking. (Medici’s) $15-21. 

Attempting a fine Italian restaurant in the 

hospital area runs against the psychology of 
both medical personnel and families of 
patients; each wants to escape the location 
and the other. That leaves an undiscovered 
fine Italian restaurant for the rest of us. 
Sterling's Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 
Sushi Nagoya, 426 Harvard St., Brookline, 
731-5500. Mon.-Thurs. noon-10:30 p.m.; Fri. 
and Sat. noon-11 p.m.; Sun. 4-9:30 p.m. MC, 
Visa. Beer and wine. $5-16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Some clinkers on the 
overlong menu. Seven brands of sake and the 
new “dry” beer. With only nine tables, service 
and atmosphere are basic but warm-hearted. 
Put a couple of these in every neighborhood, 
and this listing wouldn't be necessary. (4/89) 
Tokyo, 307 Fresh Pond Parkway, West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 p.m.; 
Sun. 4:30-9:30 p.m. All credit cards. Full bar. 
$6-19. 

Big broad-menu Japanese restaurant with a 
variety of table arrangements and menu 
categories, What's new and different is the 
yakitori bar, serving a variety of barbecued 
chicken dishes. The chicken meatballs with 
onion go down especially well, with or 
without beer or sake. Sushi, soup-stews, 
sukiyaki and tempura all checked out very 
good, not great, and somewhat expensive 
Fine service. Wear your sharp socks and 
reserve the tatami tables. (1/89) 

Troyka, 1154 Mass Ave, Harvard Square, 


Cambridge, 864-7476. Mon.-Fri. 11:30 a.m.-9 
p-m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from 
sidewalk level. $3-7. 

Fascination with all things Russian will lure 
the student crowd into Troyka, where they 
will find a clean, modest café with prices so 
low that it’s positively socialistic. Best things 
to eat are the pirogi, puft-pastry dumplings 
filled with cabbage, mushrooms (our choice), 
or meat. Wholesome, no-nonsense entrees, 
weak soups, good sugary desserts. Alas, no 
atmosphere or decor, so bring your own 
gloom. (2/89) 


AMERICAN/REGIONAL 


Dovecrest indian Restaurant, Summit 
Rd., Arcadia Village, Exeter, RI, 
(401)539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped. $6-9 (ac). 

Southern New England’s best-known 

Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 
old-fashioned New England food. Great 
clear-broth chowder, Johnny cakes with 
sausages, funky quahog pie, fine fried 
chicken, and Indian pudding. Friendly, 
casual service; rustic, but not an 
anthropological experience. (7/88) 
Just Bar-B-Q, 1294 Blue Hill Ave., 
Mattapan, 296-9508. Thurs. 1-9 p.m., Fri.- 
Sat. 1 p.m.-midnight. No credit cards. No 
liquor. Takeout and catering only. 

Best barbecued ribs in Boston. As you 

might expect, it’s a takeout with weird 
hours in a fringe neighborhood. Worth all 
hassles. (3/88) 
New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 5-10 p.m. No credit cards, 
Local checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 
meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as on the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 

*s, 154 Prospect St., Cam- 
661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m; Fri. 11:30-10:30 p.m.; Sat. 
5-10:30 p.m.; Sun. 10° a.m.-2:30 p.m. 
(brunch). MC, Visa. Full bar. Access up a 
two-inch bump from sidewalk level. 
$5.50-10. 

Despite trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive 
burgers, marinated “char-grilled beef tips” 








bridge, 


and an excellent seafood casserole (actually 
more of a mixed bake). (6/88) 
Redbones, 55 Chester St., Davis Sq., 
Somerville, 628-2200. Tues.-Thurs. 4:30-10 
p.m.; Fri. and Sat. 4:30 to midnight; Sun. 
4:30-10 p.m. Na credit cards. Full bar. 
$8-13. 

Good barbecue in a great post-collegiate 

hangout. Recommended: Georgia pulled 
pork, sausage of the day, Memphis rack. 
Strong appetizers and desserts make it 
grazeable, too. (5/88) 
Serendipity 3, 120 South Market Build- 
ing, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 
10:30 a.m.-10 p.m. All credit cards. Full bar. 
Bar and some tables up a two-inch bump 
from sidewalk level; most tables either up 
or down a full flight of stairs. $5-12. 

If you like T.G.1. Friday’s, this place has 
less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman’? Giant menu is a 
square yard of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some 
weak spots too, but all of it edible and 
conversation making. (8/88) 

Stan Saiter’s Village Deli, 643 VFW 
Parkway, West Roxbury, 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.- Sat. 8 a.m.-11 
p.m. No credit cards. Beer and wine. $6-7. 

Delectable “Rumanian” pastrami sand- 

wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the 
steam drawer. (8/88) 
Sunset Grill and Tap, 130 Brighton 
Ave., Allston, 254-1331. Daily 11:30 a.m.- 
midnight. AE, MC, Visa. Beer and wine. 
(Bathrooms down a full flight of stairs.) 
$7-12. 

Fair food but an excellent list of 
American micro-brewery beers. The strong 
points of the menu are the fried stuff other 
than potato skins, so have some of that 
with your beer. (1/88) 


Akwu-Aku, 109 Brookline Ave., Boston 
Fenway, 536-0420. Open Mon.-Sat. 11:30 
a.m.-1.a.m.; Sun. and legal holidays noon-1 
a.m. AE, MC, Visa. Full bar. Access up one 
step. Free parking in rear of restaurant after 
4 p.m., except on baseball-game nights. 
Delivery service within one mile, $3.50 ($15 
minimum order). $4.50-19 (ac). 

Enjoyable monument to the world that 
made and loved the movie “South Pacific.” 
Those rum drinks with the paper umbrellas 
do the job. (2/88) 

Genghis Khan, 344 Walnut St., 
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tonville, 964-0727. Mon.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 
p-m.; Sun. 3:30-10 p.m. All credit cards. Full 
bar. Access up one two-inch bump. $3-15 


(ac). 

Self-styled Mongolian restaurant has the 
cook-your-own Mongolian hot pot and a 
tastier dish where you can grill your own 
food at the table. Otherwise a very 
respectable Mandarin-Szechuan _res- 
taurant. (12/87) 

Noble House, 1306 Beacon St., Coolidge 
Corner, Brookline, 232-9580. Mon.-Thurs. 


~ 11:30 a.m.-midnight; Fri. and Sat. 11:30 


a.m.-1 a.m.; Sun. noon-midnight. AE, MC, 
Visa. Full Bar. $6-15 (ac). 

According to our reviewer, “some dishes 
are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” Rec- 
ommended: deep-fried calamari, General 
Gau’s chicken (actually better than 
barbecue), chicken with cashews, and 
anything moo shi. (6/88) 
Szechuan Restaurant, 290 Somerville 
Ave., Union Sq., Somerville, 628-2205. 
Mon.-Thurs. 11 a.m.-10 p.m.; Fri. and Sat. 
11 a.m.-11 p.m.;-Sun. 1-10 p.m? Cash only. 
No liquor. $5-7. 

Small, out-of-the-way Mandarin- 
Szechuan restaurant with food as good as 
most in Central Square. Don’t miss the 
exemplary Peking ravioli; try anything 
moo shi. Some simplified sauces, but 
everything tastes good and costs little. 
You'll never wait in line in a Cambridge 
Chinese restaurant again. (5/88) 


Taj Mahal of india, 1215 Comm Ave, 
Allston, 787-2141. Mon.-Sat. 11:30 a.m.-11 
p-m.; Sun. buffet brunch noon-3 p.m., 
dinner 5-11 p.m. MC, Visa. No liquor. $5-9. 

A serious bargain; food is generally quite 
good and plentiful. (4/88) 


ITALIAN 


Bello Mondo, Marriott Hotel, Copley 
Place, 110 Huntington Ave, Boston, 
236-5800, ext. 5627. Mon.-Sat. 6-10 p.m. 
Sun. 11 a.m.-2 p.m. All credit cards. Full 
bar. $16-23. 

Northern Italian menu with enough 

Roman dishes to provide familiarity and 
enough top-shelf ingredients to justify 
Copley Place prices. Stick with the pastas 
and simpler preparations. (3/88) 
Bnu, 123 Stuart St., Boston Theater 
District, 367-8405. Lunch Mon.-Fri 11:30 
a.m.-2:30 p.m. Dinner Sun.-Wed. 5-9:30 
p-m., and Thurs.-Sat. 5-11 p.m. AE, MC, 
Visa. Beer and wine. $8-15. 

The best pre-theater restaurant since the 
old Houndstooth: tasty food (gourmet 
pizzas, a few grilled dishes and most of'a 
standard Northern Italian menu), quick 
service, a showy tone, and outstanding 

imity to theaters. Good entrees, fine 














" desserts. (4/88) 


‘Ciao Bella, 240 Newbury St., Back Bay, 
Boston, 536-2626. Sun.-Tues. noon-11 p.m.; 
Wed.-Sat. noon-midnight. All credit cards. 
Full bar.. No wheelchair access; up full 
fight of steps. $10.50-21 (ac). 

Brilliant but erratic; mostly brilliant in 

appetizers and desserts. Outstanding min- 
estrone, good carpaccio. Best main dish 
was a lunch special. Monster veal 
parmigiana at dinner. Must haves: straw- 
berries and madeleines, bread pudding. 
(12/87) 
Grazie, 275 Washington St., Newton 
Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards, Full bar. $7-10. 

Your children can crayon on the paper 
table/coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the 
cannoli tinged with anise. Huge and 
sometimes loud. (11/88) 


LATIN AMERICAN/ 
CARIBBEAN 


Buteco Two, 57 West Dedham St., Villa 
Victoria, South End, Boston, 247-9249. 
Mon.-Sat. 11:30 a.m.-11 p.m; Sun. 4-11 
p.m. MC, Visa; Local checks. Beer and 
wine. $6-10. % 

Brazilian restaurant in Puerto Rican-run 

community housing. Get some fried mani- 
oc (here it’s called mandioca). Good fried 
plantains (tostones); don’t miss the 
spinach-and-cheese empanadas, the 
ceviche mixto, or the black-bean soup. 
Favorite entrees: picadinho a carioca (beef 
stew) and moqueca a baiana (haddock in 
coconut sauce). On Sat. and Sun., get the 
feijoada (black-bean stew). (12/87) 
Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild 
but rich-flavored “Creole soup,” stewed 
conch, goat, fried-pork stew. (5/88) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 

Cheap and very filling with serious por- 
tions of meat, fried plantains, and rice and 
beans. Get in Sundays for the rich, savory, 
peppery squash soup. If you’re new to 
Haitian food, fried pork or fried fish is 
familiar and delicious. (12/88) 
El Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. 
$3-7.50. 

Boston’s six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommend: 
guacamole, mondongo, camarones en salsa 
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Johnny D’s 


GOOD EATS, CHEAP 








the better. 


on-the-eyes guest. 


dough, both with strawberries. 


said. “And scintillating.” 





ne day recently we got one of our favorite music critics out of 
bed early enough to join us for lunch (breakfast for him) at 
the very spot he’d danced his booty off the night before. 
We're talking about the evolution of Johnny D’s from a mere rock- 
and-roll dive in Davis Square to a restaurant and rock-and-roll dive in 
Davis Square. And thpugh some folks might miss the old place, with 
its Jetsons-inspired decor and down-and-dirty demeanor, we say the 
more chicken salad in walking distance from the Davis Square T stop 


In recent months (especially since Concerted Effort took over the 
bookings), the club’s been wall-to-wall and out on the streets with 
music fans. So if juggling a plate-load of nachos while dancing 
doesn’t appeal to you, we recommend lunch. At midday the interior 
of the club — with its new aqua and peach decor that suggests a 
successful mating of Bauhaus and Howard Johnson’s (there’s no lack 
of cozy booths) — belies its late-night alter-image. It’s quiet. And 
daylight, beaming in from a skylight, is an unobtrusive, not-too-hard- 


You can whet your appetite with mini calzones, fried calamari, 
Cajun shrimp, barbecue wings, vegetable dip, nachos, and French 
fries. But what rang our bells was the pesto pizza, a dinner-plate-size 
pita crust slathered with the green stuff, atop which rest onions, 
tomatoes, and melted cheddar. Among the entrees, our waiter 
recommended the linguini with calamari, which comes — as do all 
the pasta dishes — with homemade bread and a small garden salad. 
Fettuccine also sports a light tomato sauce ($4.25), vegetables ($4.75), 
chicken-and-pesto sauce ($5.50), shrimp and vegetables ($5.95). 
Vegetable lasagne ($4.75) rounds out the pasta service, unless you opt 
for the pasta of the day, which, on our visit, proved a quite satisfying 
plate of corkscrew pasta, artichoke hearts, tomatoes, and black olives. 

If you'd like your midday fare between two slabs of bread (or pita), 
there’s a sandwich menu featuring tarragon chicken salad ($4.25), 
grilled barbecue chicken ($5.25), marinated steak tips ($5.25), poached 
sliced chicken ($4.75), or a burger ($4.75). Soups, chowder, and house 
chili (to which the cook has the good sense to add black beans along 
with the kidney beans and ground beef — could he add just a bit more 
fire?) are also available. But the real reason we're adding this place to 
our orbit is the grilled-chicken salad ($5.50). Generous strips of grilled 
chicken are laid atop a garden salad (extra points for using romaine 
and red-leaf lettuce) that’s dressed with garlic mayonnaise. 

For people who do want sustenance with their music, there’s a 
menu of light fare available until 11 p.m. Appetizers from the lunch 
menu are offered, as well as items from the sandwich menu. We 
hardly need add that items from the bar are available at all times. And 
the coffee, tea, and decaf menu is rounded out by herb teas, 
cappuccino, and espresso, not to mention cheesecake and fried 


Oh yes. We let the music critic rate the coffee. “Lugubrious,” he 
Johnny D’s, at 17 Holland Street; in Davis Square, Somerville, is 


open for lunch Tuesday through Friday from 11 a.m. to 5 p.m.; dinner 
is available Tuesday through Saturday from 6 to 9 p.m. Call 776-2004. 


RPP ee at 


— Robin Dougherty 








roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 


Boston Harbor Hotel, 70 Rowes Wharf, 
Boston Waterfront, 439-7000. Mon.-Thurs. 
11:30 a.m.-4 p.m. and 5;30-10 p.m.; Fri. 
11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full Bar. 
$16-25 (ac). 

According to our reviewer, “quite the 
best food Boston has ever been offered 
with such a good view.” Dessert is the 
outstanding course, though the kitchen 
does well with dishes like the medley of 
three fish in three sauces. Dress up. The 
decorative theme alludes to nautical 
proprietorship, with old maps, ship mod- 
els, dark paneling, and that view. (7/88) 
Brasserie Les Halles, 300 Faneuil Hall 
Marketplace, Boston, 227-1272. Daily 11:30 
a.m.-3 p.m. and 6-10 p.m. All credit cards. 
Wine bar. Elevator access. $11-22. 

Despite the name, a rather fancy French 
restaurant. Our favorite items: the com- 
plimentary appetizer of calamata-olive 
paté on garlicked crouton, two kinds of 
onion soup, skate wings simply sautéed, a 
veal chop likewise. (1/88) 








Giannino’s, Charles Square (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10.p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 
If gourmet dining makes you feel 
ured, Giannino’s offers many of the 
same thrills without the pressure. Have 


fancy soups or salads, the misnamed 


coulibiac of roast duckling, grilled tuna, or 
familiar-sounding Italian dishes Frenchi- 
fied. Enticing array of desserts. (11/88) 
Morton’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale res- 
taurant in Boston where one can smoke a 
cigar without objections (even from us: the 
ventilation is excellent). Bizarre presen- 
tation of cello-wrapped raw meat and a 
dying giant lobster. And despite it all, a 
custom-aged porterhouse steak of un- 
imaginable flavor and tenderness. (9/88) 


NEW AMERICAN CAFES 


Border Cafe, 32 Church St., Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 
a.m.-1 a.m.; Fri. and Sat. 11 a.m.-2 a.m.; 
Sun. noon-1 a.m. AE, MC, Visa. Full Bar. 
$3-11. 








Fun-food place with above-average 

quasi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on 
the fresh fried tortillas and salsa (com- 
plimentary), the Caribbean shrimp 
(coconut in the batter), and the popcorn 
shrimp. (6/88) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.- 
midnight. AE, DC, MC, Visa. Beer and 
wine. Access to outdoor café tables only. 
$12.50-22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get 
to desserts: a don’t miss mousse and créme 
brilée. Dress for a white room that will 
show you off. (9/88) 
icarus on Appleton, 3 Appleton St., 
South End, Boston, 426-1790. Mon.-Thurs. 
5:30-10:30 p.m., with a late-night menu 
until midnight; Fri. and Sat. 5:30 p.m.- 
midnight; Sun. 11 a.m.-10 p.m. All credit 
cards. Full bar. No wheelchair access. 
$17-24. 

Beautifully redone with Art Deco and 

Nouveau elements. Recommended: grilled 
rabbit sausage, spinach-and-sesame salad, 
duckling with kumquats and scallions. 
Desserts are the best thing here: black-and- 
white paté, and a no-flour gateau au 
chocolat. (12/87) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p-m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps 
from sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster 
quesadillas. Garlic a favorite spice. Only 12 
tables, yet some elegance; you may want to 
dress up. (8/88) 
Rick’s Café, 288 Walnut St., “at the 
castle,” Newtonville, 244-8989, 244-1188. 
Lunch Mon.-Fri. 11:30 a.m.-2:30 p.m. Din- 
ner Mon.-Thurs. 5-10:30 p.m., Fri. and Sat. 
5-11 p.m. AE, MC, Visa. Full bar. $14-21. 

Chinese-American owned, nouvelle 
American food, all in an opulently re- 
converted church. Sometimes cuisines are 
mixed that don’t mix well, but appetizer 
pizzettas, duckling, and lamb dishes with 
Asian touches are delectable. (2/88) 
Rocco’s, 5 Charles St. South, Boston 
Park Sq., 723-6800. Mon.-Fri. 11:30 a.m.-3 
p-m. ard 5:30-11:30 p.m.; Sat. and Sun. 
noon-3 p.m. AE, MC, Visa. Full bar. $13-22. 

Has attracted the smart crowd with 
madly eclectic, witty food from Peking 
duck to venison goulash. There's respect 
for hearty peasant flavors elegantly 
finished. Soul starts with the bread basket, 
continues with soup. Menu changes 
seasonally: “Thai stuffed baby squid 
soup,” country salad, rabbit and pancetta 
cacciatore, and Jamaican stew were all 
treasures during our reviewer's visit. (3/88) 
224 Boston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p-m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 

The yuppie neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 


* with an outstanding spread of $3 desserts. 


Better sauces than most, especially the 
mussels in garlic, the wine-and-cream 
sauce, and the lime mayonnaise that 
accompanies the fish cakes. This one is a 
check-rated “best buy.” (11/88) 
Woven Hose Café, 1 Kendall Sq. 
(Hampshire St. between Portland and 
Broadway), Cambridge, 577-8444. Mon 
and Tues. 7 a.m.-4 p.m.; Wed.-Sat. 7 a.m.-4 
p.m. and 5-10 p.m. Visa, MC. Wine and 
beer. $9-15 

Quality fast food; call it a gourmet 
cafeteria. At lunch, soups are swell, as are 
chicken livers with onions and ‘seven 
jewel turkey salad.” Dinner entrees are 
served with salad and a world-class side of 
pasta. The pasta entree is equally good. 
One of the best pecan pies north of 
Baltimore. (2/88) 





OTHER 


Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. 
noon-11 p.m.; Fri-Sun. noon-midnight. 
AE, MC, Visa. Beer and wine. No access. 
$6-12. 

Boston’s third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere”. powder, and another ver- 
sion without. The basic foodstuffs shine 
through. Come prepared to eat with your 
hands, using the soft “injera” flatbreads. 
(10/88) 

Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 
4:30-10 p.m. AE, MC, Visa. Full bar. $8-14. 

Excellent Portuguese restaurant with 
support from surrounding Cambridge 
ethnic community. Specialties: mixed-sea- 
food stews, squid stew (lulas guisada), pork 
trimmings. Cheap, too. (5/88) 

Hanmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and seafood. On 
the Korean side, our reviewer liked the 
jungol, a dinner soup filled with vegetables 
and fish or beef, livened up with red 
pepper. (12/88) 

Yamasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. 
AE, DC, CB, MC, Visa. Beer and wine. No 








access. $8.25-20. 

A full-range Japanese restaurant that 
opened with. slightly discounted prices. 
Specialities are sushi and one-pot soups, 
hedged with all the familiar dishes. Re- 
liably good without showing off, and 
already crowded with Boston’s wide varie- 
ty of Japanese-food fiends. (9/88) 


SEAFOOD 


Boston Lobster House, 256 Com- 
mercial St., Boston, 720-1188. Mon.-Thurs. 
noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 5:30-10 p.m. All credit 
cards. Full bar. Access up one step. $14-20. 

Boston's first upscale lobster house, with 
eight lobster entrees, lobster stew, and 
lobster cocktail. A full menu of fancy 
seafood dishes, a few meat entrees, and a 
lengthy wine list. The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very 
reasonable for the quality of ingredients 
and the atmosphere. A lot of romancé for 
the money and a terrific new answer to 
“Where do I go for a good lobster?” (9/88) 
Boston Sail Loft, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full 
bar. $5-12. 

Cheap alternative to the two fancier 

seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, 
with calamari and clams the most outstand- 
ing. Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 
Daily Catch, 1 Kendall Sq., Cambridge, 
225-2300. Mon.-Sat. 11:30 a.m.-10:30 p.m.; 
Sun. 5-10 p.m. All credit cards. Full bar. 
$9-17. 

Enlarged and upscaled third outlet in a 

small chain of Italian seafood places 
specializing in outstanding squid dishes. 
Fried calamari still superb; joined here by 
whiting soup, monkfish marsala. Eels from 
a live tank. (1/88) 
Pistachio’s, 50 Church St., Harvard 
Square, Cambridge, 497-5488. Mon.-Thurs. 
5-10 p.m.; Fri. 5-11 p.m.; Sat. 11 a.m.-4 p.m. 
and 5-11 p.m.; Sun. 11 a.m.- 4 p.m. and 5-9 
p.m. AE, MC, Visa. Full bar. $11-15. 

Excellent seafood, first good seafood 
bouillabaisse in a whale’s age. Also fine 
trio of grilled sausage, shrimp and scallion 
pancakes, bluefish oriental. Good service, 
but loud, smoky, and uncomfortable lo- 
cation. (11/88) 


SOUTHEAST ASIAN 


Bangkok House, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. 
Daily noon-3 p.m. MC, Visa. Beer and 
wine. No access; a full flight of stairs below 
sidewalk level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad 
thai. But several pluses: a tasty seafood 
combination in-a pot, an exquisite, incen- 
diary beef with basil leaves and chili, a 
toothsome tod man koong appetizer, and a 
delicious fried honey banana dessert. 
(10/88) 
House of Siam, 21 Huntington Ave., 
Copley Sq., Boston, 267-1755. Mon.-Fri. 
11:30 am.-3 p.m. and 5-10 p.m.; Sat 
noon-3 p.m. and 5-11 p.m.; Sun. 5-10 p.m 
MC, Visa. Beer and wine. $4.50-13. 

Pretty and unpretentious, with warming 
food such as tom yum goong (hot-and-sour 
clear shrimp soup) and tom kha gai 
(chicken-coconut soup). The “Bird of Para- 
dise” appetizer — stuffed chicken wings — 
is a don’t miss. Siam rolls are the real thing 
Also recommended: grilled beef salad and 
duck choo chee. (12/87) 

Maxim’s House, 84-86 Harrison Ave., 
Chinatown, Boston, 451-5282. Daily 9 a.m 

midnight. All credit cards. Beer and wine 
$4-8.50 

Everything here is good. Spring rolls, 

summer rolls, and Vietnamese egg rolls are 
all on the same menu. Try the crab-and- 
shrimp soup with “glass rice’ noodles. 
Blackboard specials of spiced fried squid 
and chicken curry are both recommended. 
(1/88) 
Pattaya, 1032-1036, Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with 
dazzling food and decor. Don’t miss 
Pattaya roll (the thinnest, crunchiest spring 
rolls possible), Penang beef, ruby shrimp, 
crystal noodle soup, or the “diet dish” 
Marina Bay broiled scallops. Solid versions 
of pad thai and sate, and a homy, sweet 
coconut milk and banana dessert. (10/88) 
Saigon Maxima, 57 Beach St., 
Chinatown, Boston, 436-3322. Mon.-Thurs. 
9 a.m.-11 p.m. Fri.-Sun. 9 a.m.-midnight. 
No credit cards. No liquor. Access up three 
steps. 

Trilingual menu (Vietnamese, Chinese, 
English). From noodle soups-and rice 
plates to elaborate table-cooked fondues. 
Wonderful flu-busting soups. (3/88) 
Sukhothai, 312 Bowdoin St., Dorchester, 
Meeting House Hill, 825-4930, 825-9397. 
Tues.-Sun. 11 a.m.- 9:30 p.m. No credit 
cards; personal checks accepted. No liquor. 

Good, very cheap neighborhood Thai 
restaurant owned by hero-chef who 
rescued six American consular employees 
during the Iran hostage crisis. (4/88) 

















The Hot and Sour Line 
If you have had a bad experience with 
one of the restaurants listed, let us 
know. Contact the Hot and Sour Line, 
c/o Robert Nadeau, the Boston Phoe- 
nix, 126 Brookline Avenue, Boston 
02215. 
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FIRST TIME IN THIS AREA! 
BIANCA — READER & ADVISOR 


For further information call faié 
Melrose (617) 665-2565 














Coping with the 

Overall 

Pregnancy/Parenting 
: Experience 


Individual and family counseling for: 
© pregnancy ned «lacie issues 

© couple relationships 

* family issues 

® pregnancy decision-making 

© single parenting 

Support and Group Counseling 


For more information and for service requests 
call: COPE 617-357-5588 
530 TREMONT STREET, BOSTON, MA 02116 











VAVfolalmieMazvoloM aslo) a=¥4 
Talk less. 


Keep a book in your briefcase, by your bed. Get up 
15 minutes early. Read a new poem aloud each 
night before dinner. Can't sleep? Don't count sheep. 
Read. Turn off the tube. Tune into books. Expand 
your horizons. Read for fun. Read for information. 
Use your library. 


AMERICAN LIBRARY ASSOCIATION 


























THE INNER POWER 
DEVELOPMENT CENTER 


e Psychotherapy 
e Hypnosis 


The Inner Power Development Center 
continues to offer the powerful 
combination of psychotherapy and 
hypnosis for the treatment of anxiety, 
depression, sexual dysfunction, 
substance abuse, concentration and a 
wide variety of psychotherapeutic 


Days & Evenings 








‘eHo Places! 
Graduate 
toa 
Travel Career! 









iaiee 12:30 p.m. every Thurs. 
Houses 6:30 p.m. Thurs., May 18 



















Ay7.\ {458 Cambridge, MA 
Peale b7. Vet), | Nashua, NH (603) 880-7200 
CENTER eee ere 


Licensed by Comm. of Mass. Dept. of Ed. 
Affiliated with Crimson & Heritage Travel @ Accredited Member NATTS 
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Day & Eve. Courses Start Soon call collect 
(617) 547-7750 











issues. Treating individuals and couples. 








FOR IMMEDIATE RELEASE 


Celebral Palsy of the South Shore Area, Inc. will 
be sponsoring a Fashion Show and Dinner to benefit 
its programs for special needs children. 

The event will be held on Wednesday, May 24, 
1989 at 7:00 p.m. at the Masonic Temple Hall at 
1170 Hancock Street, Quincy, MA. 

HANDICAP’ A BLE. 
Models for the show will include some of the 


























Sliding Scale children who attend the Agency's programs, parents, 
3 staff and friends of Celebral Palsy. The fashions will 
696-2375 be provided by the "Dress Barn" of Quincy. 
South Shore & Bernie Reidberg will be the Fashion Commentator 
Brookline and Janice Walsh will be the emcee for the event. 
All friends of Celebral Palsy of the South Shore 
Area, Inc. are invited. For more information, please 
call the Center at 479-7443. 
7 DAYS A WEEK 
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Circus 


Continued from page 6 
at the Big Apple. But not ass- 
weakening. 

-“The worst word on this lot,” 
says assistant cook Art Shoates, 
with a dreadful grimness in his 
voice, “is ‘slacker.’ If you're a 
slacker, you’re dead meat. You 
don’t even belong:on the lot, not 
if you're a slacker.” 

Sure, being a goldbricker any- 
where is hardly a virtuous trait. 
But at the circus, not pulling as 
much weight as you possibly can 
is a bit more grievous a sin. But 
that’s fairly understandable, 
since the job description reads 
like an ad for purgatory. 

Sitting around the cook house, 
drinking coffee and smoking 


. cigarettes, Art and a handful of 
-other crew members talk about 


their lives like old soldiers 
flashing their battle scars. Circus 
work is rough, they say, a job that 
involves ridiculous amounts of 
sleep deprivation and heavy lift- 
ing. Consider the basic task at 
hand: setting up a cavernous tent, 
rigging it with lights and a sound 
system, and then tearing it down 
a week later so you can move it 
over a couple hundred miles and 
put it back up again. That in itself 
is a solid 36-hour task, maybe 
longer. 

“You know what the worst 
hour is?” asks Michelle, one of 


. the lucky stiffs who helps put the 


tent up and take it down. “It’s 
when you're working and it’s 
four in the morning, the sun 
hasn’t come up yet and it’s still 
dark. And you know you'll still 
be working when the sun comes 
up. And you know you'll still be 
working when it goes down 
again.” 

No, says Stacy Negron, who 
runs a_ spotlight during the 
shows, that’s not it. The truly 
worst time is the night before the 
tent comes down, when you 
know you'll be up for those two 
straight days. Logically, you 
should get some sleep then, 
while you're still ahead of 
the game, but, inevitably, you 
can't. 

But that’s only the beginning of 
the war stories. There's also, for 
one, the whole issue of living 
conditions. Crew members sleep 
in cramped cubicles, most of 
them barely big enough for a 
couple of bunk beds, built into 
truck trailers. Being cooped up 
with your co-workers 24 hours a 
day means privacy is non-exis- 
tent, except in your own head. 
Gossip is rampant by nature; 
tolerance is high by necessity. 

All of which brings up one 
basic question: why would any- 
body want to work for the circus? 

Well, as Michelle explains, 
most who think they do find out 
they don’t. After watching work- 
ers come and go for two seasons, 
she figures only about half of the 
crew that was with the Big Apple 
in Boston (the circus recently 
finished its Boston run) will still 
be with the show when the tour 
ends this fall. At that point, 
maybe another third will quit. 

For those who stay, obviously, 
there’s an allure to this grueling 
life. Mostly, it’s an attraction that 
comes from perspective, the 
quirky ability to look at the 
obvious drawbacks and see equal- 
ly obvious advantages. As Art 
notes, it’s a 24-hour-a-day job, 
one you're stuck with even when 
you're sleeping. Then again, it’s 
almost impossible to be late for 
work. Not having any privacy 
also means you're never alone. 
Every long stretch of sweaty, 
sleepless labor eventually ends, 
and then, as Michelle says, “it's 
Miller time.” Even the really 
awful tales — like the time 
assistant tent master Mike Leclair 
was out in the rain struggling 
with the tent set-up and had 
tonsillitis so bad his throat was 
bulging out like a lizard’s — have 
their good side: they're really 
awful tale: you can tell later. 




















And there’s still that circus- 
spirit thing. 

As bad as the job sounds, says 
Art, “it’s easy to do because you 
love it. If you love someone, and 
you have to move a mountain for 
that person, you'll do it.” And 
everyone who stays with the 
show, behind the scenes, where 
there’s no spotlights and damned 
little applause, apparently, is in 
love with it. 

Crew members talk about the 
“outside world,” the area beyond 
the little yellow fence that sur- 
rounds the grounds, with some 
disdain, painting a fairly accurate 
picture of a place full of pettiness 
and wasted fascination with the 
extraneous. “In the outside 
world,” Michelle says, “people 
put so much fucking stock in 
things like Vogue magazine and 
did you see this movie, did you 
read that book, do you have a 
crystal, do you believe in past 
lives. Man, we don’t even know 
about that stuff, because it just 
doesn’t matter.” 0 


Talent 


Continued from page 5 

an attractive woman, a smart 
dresser whose face is ringed with 
a corona of light-blond hair. She 
was married once, briefly, to her 
high-school sweetheart. She is a 
talker of the first order — fast and 
non-stop: ask her the time of day, 
and she'll probably tell ‘you how 
her watch was made. Which is 
not to say she’s a bore. She knew 
Chuck Berry and Jerry Lee Lewis. 
She remembers Cher (then the 
better half of Sonny) as a timid 
teenager. She has a_ million 
stories about the early days of 
rock and roll. But she talks mostly 
about Dave Maynard. 

She remembers her first Com- 
‘munity Audition. It was March 
17, 1968. “I walked in that first 
morning — we were doing the 
show live then — and Dave's 
very best friend had died that 
morning. It was Dave's birthday, 
and I came in with this birthday 
cake. Dave’s over in the corner 
crying — and I’m wondering 
what I've gotten myself into.” 

That wasn’t the only time she 
worried. Over the course of 
almost 20 years, Clenott and 
Maynard, grew increasingly un- 
happy at WBZ-TV, came to feel 
their program was getting little 
support. Finally, in 1986 they 
decided to move to Channel 5. “If 
I knew all the trouble it was going ~ 
to cause,” Clenott says now, “I 
would never have done it.” 

In retaliation for their disloyal- 
ty, Clenott was barred from the 
WBZ building, from which May- 
nard broadcasts his popular radio 
show. “I'd go to the station at 9:30 
every morning, and we'd sit in 
my car and do our work,” Clenott 
says. “I couldn’t even go the 
bathroom [at WBZ]. I had to drive 
around to McDonald’s.”’ 
Moreover, WBZ refused to relin- 
quish the name Community 
Audition. Thus, the Channel 5 
show became Dave Maynard's 
Talent Showcase. For a time, 
WBZ aired reruns of Community 
Audition, competing with Talent 
Showcase. Viewers, who pick the 
weeks’ winners by mailing in 
postcards, didn’t know which 
contestants to vote for, or where. 
to send their ballots. 

Over the past few years, how- 
ever, the feud has blown over. 
The reruns are off the air. Clenott 
is once again allowed in the WBZ 
building. The postcards are in the 
right mailbox. Clenott’s main 
concern nowadays is lining up 
contestants. 

Talent Showcase regularly 
conducts auditions at Channel 5, 
and in the course of one day, 
Clenott will often evaluate 60 or 
70 acts. “A lot of them come in,” 
she says, “because their parents 
have seen them do something in 
their living room, and they 
thought it was cute — and they 





don’t have any more talent than 
you or I.” 

Of course, not every contestant 
on Talent Showcase is Fred 
Astaire or Beverly Sills. This time 
around, after all, 280 people 
didn’t make the finals — singers 
who sang James Taylor songs as 
if they’d copied them right off the 
radio, inflection for inflection, 
tap-dancers whose clicks were as 
precise as a bucket of ball bear- 
ings dumped on concrete. But 
more than. 1700 people didn’t 
even get on the show. 


“You could make it more cam- 


py, and then you'd have a sort of 
Gong Show,” says Liz Cheng, the 
executive in charge of produc- 
tion. “Or you could make it more 
serious, with higher production 
values. That's what we chose to 
do.” 

At auditions, each potential 
contestant gets two minutes to try 
out; Clenott never cuts anyone 
off, no matter how awful he or 
she may be. However, she relies 
on experience and intuition, not 
generosity, in picking the -five 
acts that will be on each half- 
hour show. “You just sit and 
listen,” she says. “After two 
seconds, you can tell. You.know. 
In the past 20 years, I’ve audi- 
tioned over 50,000 acts. You can 
walk into my studio and sing 
three notes, and I can name that 
tune in three notes. 

“I've gone through ‘You Light 
Up My Life’ 408 times.” 

* * *” 

“Bring ‘em in!” 

At 10 minutes before noon, the 
theme song satisfactorily re- 
hearsed, floor director Goldman 
waved his arms and hollered for 
Clenott to begin seating the 
audience. The combo broke into 
“It Don’t Mean a Thing If It Ain’t 
Got That Swing.” 

Viewers came in in packs and 
were seated according to the act 
they were backing. When nearly 
everyone was situated, Clenott 
made a sweep of the audience 
members closest to the action, 
tidying them up for the cameras. 
“I’m collecting pocketbooks 
along the front row,” she an- 
nounced, handing off a bunch of 
purses to Maynard, who stashed 
them behind a flat and then 
stepped into his role as master of 
ceremonies. 

“We know most of you are 
here for a specific act,” said 
Maynard, who now cut a dis- 
tinguished figure: tuxedo, red 
boutonniere, slightly skewed 
bow tie, black patent-leather slip- 
pers, gray hair neatly combed. 
“But we'd like you to applaud for 
every act. Because it’s the 
American way. 

“And you'll be smacked when 
you leave here if you don’t.” 

The audience let out a collec- 
tive chuckle. “You should clap a 
little faster than normal,” May- 
nard went on. “Not like a ma- 
chine gun, but a little faster than 
normal. Now, on the count of 
three, we're going to have an 
applause check: one, two, three.” 

The studio filled with the 
staccato of palms beating palms. 

“Ohhhh,” Maynard enthused, 
“you're like a finely tuned or- 
chestra.” 

A few minutes later, Goldman 
signaled for the real thing. 

It was showtime. 

Tape rolled, and as the clap- 
ping subsided, 4 camera pushed 
in to a medium shot of Maynard, 
who glanced down. now and 
again at the deck of index cards in 
his hand. “This is our second 
grand-champion show here on 
Talent Showcase,” he said. “’To- 
day you're going to see 10 
finalists from all over New Eng- 
land, and ie oo sted cata, for 
some great prizes: 

“A reminder: if you want to 
know how it all came out, the 
winners will be announced on 
our show two weeks from today, 
May 14.” 

With that, Maynard introduced 
the first contestant, Warwick, 
Rhode Island’s own Michele 
Goldin, the tap-dancer in the 
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Bangkok Palace 


Fine Thai Cuisine 
BANGKOK HOUSE introduces NEW location 
Under new'management/ New Chef & Staff 
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Lunch 12:00 - 3:00. Dinter Sean “Yhuretny 600- on mapa se of 10:30 
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QUALITY, TASTE AND SERVICE 


232-7175 
299 Ave. + Boston 
Open 24 Hours/7 days a week 
730-8105 
- In The Galleria- 350 Brookline Ave. 
Eat In - Take-out 














* "The rewards were substantial: 


well prepared, slightly exotic 


".. Strikes us as a small miracle. 
It is by far the best of three 


cuisine loaded with unusual Thai restaurants near HBS.” 
spicy —_ and priced so The Harbus News 
Boston Globe 


Siam Garden 


Siamese Kitchen 











DINNER LUNCH 
Sun.-Thurs. 5:00- 10:00pm PARTY ROOMAVAILABLE = —Mon.-Sat. 11:30-3 pm 
Fri.-Sat. 5:00-10:30 pm 
Harvard Square 


las 1/2 Mt. Auburn St. 


354-1718 : 
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900 ORE E Boston 
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247-3666 


7 days, 5:30 p.m.-10:350 p.m. 
$20.00+ over within 2 miles 


Dinner 7 days 
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Hl 
Giardino 
Cafe 
Fresh Homestyle Italian Cooking 


NOW OPEN FOR DINNER 


(617) 267-6124 








F Mon., Tues. 6 AM - 
132 Brookline Ave. Wadena @ tease - 
Botton, WA\ SAEs Sat 5 PM-11 PM 











. See TALENT, page. 12. . 





IT’S 
TIME TO 
GET OUT 

OF THE 


DARK. 
-OR 0. 


Open your eyes and see just how 
many subjects are covered in the 
new edition of the Consumer Infor- 
mation Catalog. It’s free just for the 
asking and so are nearly half of the 
200 federal publications described 
inside. Booklets on subjects like fi- 
nancial and career planning; eating 
night, exercising, and staying healthy, 


housing and child care: federal bene- 


fit programs. Just about everything 
you would need to know. Write today. 
We'll send you the latest edition of the 
Consumer Information Catalog, 
which is updated and published 
quarterly It'll be a great help, you'll 
see. Just write 


Consumer Information Center 
Department TD 
Pueblo, Colorado 81009 


A public service of this publication 
and the Consumer intormation Center ot the 
US Genera! Services Adrmumstration 
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BOSTONS' GREAT 
CHINESE POLYNESIAN FOOD 


Enter an all new world of = 


| tropical dining and enjoy our 
sensational Polynesian Lounge 

featuring Panavision wide screen T 

ALL major sporting events ! 

As BROOKLINE AVE. - AMPLE PARKING ALL LOCATIONS! 






Luncheon - Dinner - Take-out 


wer Deliver all day! - 536-0420 


¢ Kenmore * Back Bay * Beacon Hill 
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Brigbhfon and parts of Brookline 
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NEAR CENTRUM 
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Unlimited Access 
to 


DELPHI/Boston 


New England's Premier Online Information Service 
now $9.95/month! 


Join the service that has set a new standard for online value.. 
Unlimited access to all basic services, now just $9.95/month. 





* Send electronic mail, faxes and telexes around the world instantly. 
* Get the latest weather, news and sports around the world. 
© Join in worldwide conferences. 
¢ Play challenging interactive games. 
¢ Make discount travel arrangements. 
¢ Communicate with local radio and TV stations including 
WGBH and WCRB. 
¢ Hundreds of downloadable programs and more. 





See a FREE preview and sign up online: 


1. Dial (617) 576-0862. 
2. Press RETURN twice. 
3. At the Username prompt enter: JOINBOSTON 
4. At the Password prompt enter: PREVIEW 
If you have trouble logging on, or you have any other questions, call DELPHI/Boston 


Member Services at (617) 491-3393. *Unlimited access available through direct dial 
and Infopath access only. 


DELPHI/Boston Incorporated * Three Blackstone Street ¢ Cambridge MA 02139 “a 











> norman rockrrTe/: 


Dont { the chapter 
Ore TDS 


AIDS is a fact of life. So make sure your children get all the facts. 
If you need information or assistance, call 1-800-235-2331. 


AIDS ACTION 


COMMITTEE 


66] Boylston Street, Boston, MA 02116 








Talent 


Continued from page 11 
cast. For obvious reasons, her 
performance consisted of a 
videotaped reprise of what she'd 
done on the semi-finals show. 
When it finished playing, she 
limped out and sat down in a 
folding chair beside Maynard and 
recounted how a man on roller 
skates had busted her up. She did 
a few quick taps — “for all of you 
out there who say I can’t.” 
Second up was Maryann 
Murphy, 36, of Somerville. A 
former women’s-rights organizer, 
she sang “Niagara,” a tune once 


recorded by Barbra Streisand. . 


Murphy had first sung the ballad 


publicly at the Lenox Hotel piano - 


bar, where she was one of the 
regular amateur crooners; some 
of her fans there encouraged her 
to go on Talent Showcase. 

Third up was Elizabeth Bacher, 
who breezed through Haydn and 
then sat politely on the piano 
bench next to Maynard. “Tell me 
something,” he said to her as the 
cameras closed in, “because a lot 
of people ask me all the time, so I 
ask the younger people who are 
on the show: lots of people think 
that [kids] are on the show 
because they don’t want to be 
there so much as their parents 
want them to be there. 

“Do you like being on TV?” 

Bacher smiled, thought for a 
moment. “Yeah.” 

Actually, there are a fair 
number of stage mothers behind 
the acts on Talent Showcase, 
according to Clenott. That’s why 
there’s a caveat run on every 
show: the decision of the judges 
(i.e., Clenott) is final. Over the 
past 21 years, Clenott has become 
a handwriting expert, and every 
so often she has to throw out 
batches of postcards written in 
the same script. 

But that’s not the norm. Most 
of the contestants on Talent 
Showcase — and there are about 
as many adults as children — are 
there of their own free will. “The 
parents have a lot to do with it,” 
says John Heath, the show’s 
pianist for seven years, “but | 
think everybody wants to be a 
star. Everybody wants to be on 
TV, and this is their chance to do 
it.” 

That, in part, was why Murphy 
was doing it. Last year, she quit 
her job of 13 years, working with 
the mentally retarded, to devote 
more time to her music, to see if 
she could make something of it 
professionally. By the time the 
grand championships rolled 
around, she’d already appeared 
three times on Talent Showcase. 
Broadway hadn't called, but 
something was happening in her 
neighborhood in Somerville. 
After one of her appearances, a 
woman down the street hollered: 
“Hey, Mary, Miss Murphy! Was 
that you on TV the other day? My 
husband and I sent in postcards 
for you.” 

The dancers, Debbie Cohen 
and Steve Geary, were particular- 
ly eager to be noticed. They'd 
already done two other television 
competitions — national ones at 
that: Star Search and American 
Bandstand’s dance contest. No- 
body had called them, either. 
“Maybe the right people just 
weren't watching,” Geary said. 
“That's why it’s important to get 
on as many times as you can.” 

The fourth finalist was a 
Chelsea school nurse named 
Enrica Mercorelli, who per- 
formed a classical soprano solo. 
Then came Ray Ellin. He told 
jokes about how his mom loves 
his sister more than him, and 
about his twin brothers — Isador 
and Isawindow — and about 
how his family once took a trip to 
Disney World and left him in the 
car. 

In a tow-away zone. 

Rimshot. 

Contestant number six was 
Judy Pancoast, 29, of Seabrook, 
New Hampshire. She wore a 


light-blue maternity dress and 
tennis shoes; she’s expecting a 
baby in August. Accompanying 
herself on piano, she sang a song 
she wrote called “The Shadow 
Knows.” She sounded a little like 
Karen Carpenter. 

When she finished, Maynard 
sidled up next to her at the piano. 
“That's a pretty song;” he said. 
“You know, I wanted to ask you 
as I was watching you perform: 
so many people come up to me 
who are adults and say, ‘I’m 
going to be on the show’ — I've 
said this before — and I say, ‘No, 
you're not, because you're really 
too chicken to appear.’ 

“You're pretty much at ease, 
aren’t you?” 

“I am now,” Pancoast said, 
“but it was kind of like when I 
found out I was pregnant. I was 
afraid I would never sing again.” 

Maynard chuckled. “Why?” 

“I don’t know,” Pancoast 
replied. “It’s just that I’m going to 
have a baby now — I'll never do 
anything. 

“So I came down here to prove 
that I would do something.” 

*” * a 

What price fame? 

When the show returned from 
a commercial break, Maynard 
said, “Speaking of special shows, 
we have special prizes, oh yes. 
Here’s Frank Avruch to tell all 
about the grand prize.” 

Minstrel music filled the stu- 
dio. “California, here they come!” 
said a disembodied voice. “Our 
Talent Showcase champion will 
receive a grand prize of round- 
trip tickets for four to Los An- 
geles. Provided by American Air- 
lines. Something special in the 
air. While on the West Coast, our 
winner will stay at the luxurious 
Sheraton Hotel in Anaheim for 
seven days and six nights and 
enjoy daily excursions to some of 
Southern California's top attrac- 
tions. Provided by Gray Line 
Tours. Nobody knows more 
about Southern California than 
Gray Line. Our grand champion 
wilkspend a day at Disneyland; 
have a chance to visit the world- 
famous San Diego Zoo, with its 
many unique birds and animals; 
enjoy a shopping spree to Ti- 
juana, Mexico; visit the famous 
British luxury liner, the HMS 
Queen Mary, and_ the largest 
airplane ever built, Howard 
Hughes's Spruce Goose; enjoy a 
two-hour ocean cruise to Catalina 
Island and a deluxe tour of 
Universal Studios. It’s fun in the 
sun for our Dave Maynard Talent 
Showcase winner!” 

The second-place winner 
would receive a 20-inch color 
television and a_ videocassette 
recorder; third place, just the TV. 
The runners-up would take home 
Walkmans. 

There were four more acts: the 
dancers; Julian Foster, a Chestnut 
Hill youth who submitted his 
piano solo on videotape because 
he was in Europe making his 
debut; Jim Hunt, of Billerica, the 
singing King Arthur look-alike; 
and the a cappella group, which 
sang a spiritual called “Oh, Mary, 
Don’t You Weep.” 

As the show drew to a close, 
Maynard apprised the audience 
of the next auditions. “If you 
have a talent, sing, dance, play a 
musical instrument, have a band, 
tell jokes, pet goldfish — pet 
goldfish? — drop on in,” he said. 

Then, once more, the talent 
rushed in from off-stage and 
clustered around the host, who 
peeked around Michele Goldin’s 
fuchsia-feathered headpiece to 
deliver a final remark. Clenott 
watched from stage right. “I hope 
you've had as good a time 
watching us as we've had bring- 
ing it to you,” Maynard said, 
looking straight into the camera. 
“No kidding. Here we go, John, 
take it away.” 

And, once more, the combo 
began to vamp under the lights. 

Tal-ent right before your eyes 

Someone here is on the rise 

Who will you choose? 

Send us the news 

Help to find a ris-ing star ...0 
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#654 Numbers game 


You're looking at a number of numerals spinning in space. Add 
them up, then write the total on the line below. 








Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #654 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, May 22. Phoenix employees and their 
immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a 
lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shift size 

















Solution #652 


There was a surprising lack of unanimity on the solution to 
“Type Cast.’’ Many of the electros were deceptively similar. In 
fact, one of the characters (the fourth guy from the left in the third 
row) was so marginally different from’ a couple of others that we 
didn't penalize those puzzlers who circled him. Two of the seated 
specimens were identical (the first and fourth from the left), which 
tripped up almost a third of the entrants. But nearly 30 people 
agreed on ail the rest of the electros. And we agreed with them. 

We're sending T-shirts to the cast below. 

1) Dave M. MacLeod, Roslindale 
2) John Gregg, Somerville 
3) Chadwick Smith, Westford 
4) Michael Robson, Somerville 
5) The Hartmans, Concord 
6) Daniel Singer, Somerville 
7) Edward Bordas, New Bedford 
8) Frankie Ray, Westport 
9) Mark Egler, Cambridge 
10) Barry Price, Cambridge 




















PROGRAM HIGHLIGHTS Boston Cable Channels A3 and A8 








Unforgettable 
Experience 






Become An AFS Exchange Student 
Call 1-800-AFS INFO 


& AFS Intercultural Programs 
313 East 43rd Street. New York. New York 10017 






BOSTON NEIGHBORHOOD NETWORK 














Elder Times, a regular one hour cable TV 
magazine for Boston’s senior citizens and their 
families, features segments from seven 
neighborhoods on the May program in celebra- 
tion of Older Bostonian Month. 

Here are the segments of the one hour May 
program beginning on Sunday, May 14, on BNN 
at 7 p.m. and subsequent Sundays in May at the 
same time. The program is viewed on the Munici- 
pal Channel on Sundays at 10 a.m. and 
Wednesdays at noon and 5 p.m. 

A group of former West End residents share 
memories of their demolished Boston 
neighborhood, recalling the Silver Bakery and 
Del’s Variety Store. 

Estelle Ra‘anan and Betty Mower, hosts of the 
only metropolitan radio program targetted to old- 
er listeners, will take viewers into the control 
room at WUMB at the Harbor campus of the 
University of Massachusetts where their week- 
end programs originate. They broadcast every 
Sunday from 10 a.m. to 6 p.m. and on Saturdays 
from 5:30 to 8:30 a.m. on 91.9 on the FM dial. 

Hopeton Johnson and the Ambassadors, a 
Boston based jazz and blues combo, perform 
their specialty music. Johnson has been per- 
forming in the Boston area for over 40 years, 
including the Hi Hat Club, and with a number of 
jazz and blues greats. He is joined in this seg- 
ment by Jay Tolbert on sax, Leo Stevens on 








drums, Many Flowers on bass, and vocalist Toni 
Washington who sings “Mama, He Treats Your 
Daughter Mean.” 


Veronica B. Smith Senior Center Walking Club 
of Brighton is featured in a segment with a ‘Step 
Into Spring,” their walk around the reservoir at 
Cleveland Circle. 

The Parker Hill-Fenway neighborhood is 
represented in a segment in which seniors 
participate in the Senior Center's Health Fair co- 
sponsored by the N.E. Baptist Hospital and the 
Boston Elderly Commission. An estimated 100 
seniors participated in the day’s event and the 
camera records highlights of the day, including 
health screening, Curtis Hall line dancers, a raffle 
and a Bingo Marathon. 

Bernard Edstrom of Jamaica Plain is in still 
another segment singing ‘“‘Mother”’ in a salute to 
Mother's Day. 

The Goldenaires Choral Group from Roxbury’s 
Freedom House and Choral Interludes from Ja- 
maica Plain's Curtis Hall also perform under the 
directin of Dimitri Haitas, music director. 

Veda Reilley, who produces the monthly Elder 
Times for the Boston Elderly Commission, is 
open to suggestions for the one hour program 
and welcomes calls or comments at the Boston 
Elderly Commission, Room 271, Boston City Hall, 
02201. The telephone number is 725-4366. 
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Save *100 

on Canon 
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Auto Document Feeder lets you load up to 


—— at once for speedy transmission. 
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| Save £250 on Canon Copier with Reduction & Enlargement 
98 Produces 8 letter-sized copies per minute! Works on any paper 
O94 including letterhead, business cards, transparencies. Cartridge 
~ sold separately. (PC-25) Our reg. 1,099.99 
j Canon black cartridge 79.99 
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, BEACON HILL. 1 Bedroom, 
* kitch, bath, cute, small. Top 
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DORCHESTER ¢ Sunny 8rm 
pt nr Boston City 


pec 825.6328 


ST BOSTON, 
water, 1BR w/ 14 x 


ok ae ore 6i7s6e-sat2 
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f 
g 
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HH 
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ais 








CLASSIFIED LINE ADS: 267-1234 














$1000 REWARD 


for large one or two 


in Brookine. Call 
364-3574 
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3 
g 
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warehse w/office, 1st fir, . summer subi, 
loading dock, 1st, 2nd & 3rd Privacy. in Historic coastal Tne NEU, avi 5/31, $300. 
Yeah oa pp beh charming newly Bad i Call Michelle at 6865 
(617)904-6031. | ~—«Rouse_ w/_ many features: BOSTON-MILTON, Lp, Viet 
decks, . Ceiling fan. home trees, grdn. . 15 
oy sunroom, 2 & more. —_min train to So Station. 2 rms 
Saf tor emumeyeince KaveT Sel. 11m $275. No omk/ 
MINIUMS Seer $215,000. = — 
pena hh : -4040 oF IGHTON-3F seek 
gi Ce Fg 
x e 5 . + 
Sa ee 
z. 1 
gieposal. Cathedral celings.  STTEYON“T For S parson 
Heated garage. On T.  Guplex, 23+, dw, wrkng ipl, S01, to share lood & chores. 
$134-9K. Principles. —Horches, nr T.$245+utils,no no more pets, no smoke. 
643-5561 Leave message. smk/pets. 787-9890 $2701, 78)-18i0 
BOSTON, S.E. ALLSTON-1F wid to shr BRIGHTON CTR, M/F for 
& is Ave. house with 2F/3M 2 cats 5BR renov hse nr T, dw, wd 
Newly renovated, 2-3 near Bus & green line stove no cigs 6/1 
, New 254-2908 $290+ 1535 
tuly applianced } —. ALLSTON Diet w/sept yard sale 5/20 
Fa Nortressiem $151,000 ise, 2M 2F 1 cat sk M/F ns BRIGHTON Lg Vict hse, sk 
Private Sale (603) 437-3916. 3 fir hse on quiet st nr af ang ae 
, @asy parking. $280+ util ig rooms. $315/mo, no dep 
FENWAY 782-4121. or sec, 254-2051 days/eves 
24 Peterborough St,nr'N.U. ALLSTON, 2M 30's, sk BRIGHTON, M or F 26+ 
& BU. front /F for sunny, wntd to shr 5BR hse. Rent, 
are oe age 3BR econ Gee, ae. ae $280+, nr trans. 783-9820 
bath, x 
comes, May ee é | Aeron ari mime pees ase pers 
"7 ? roup +, 
$8 Noo. 267 ste0. ce for SBR hse Sor nse. Mod kit, Sh, w/d. 
, owner. LA, DR, w/d, baic. Avi 6/1 tr . nr T. $370+. ‘ 
mo al 
FENWAY is nc, Teabaae "BROOKLINE ox sooner 
St, Charming = ANDOVER, 2 2M/F for house w/d eas to T 
1 bed w/ sparkling ‘hse w/pool & 1.5 acres. No teap” ote $340 no 





or condo on 


a 





aS ne St., 
Hy F ey stdnts to shr 
Pty 1 hat condo. 
inci ht/hw. Ken 








HARVARD SQu .. 





Excelent location - quiet 

safe, sunny, wood oaae Sat, ae 
son cane Ti a 
$950 (61 

INMAN SQ, 2 - 3 BR, 1 mi fr 
Harv Sq, hdwd firs. Safe 
nbrhd. 





JAMAICA PLAIN, Med area, 


ine. 8678 Tae000s" °° 


36 yr old SM sks apt/rmmt 
ish, 

















JAMAICA PLAIN, sunny, 
Studio apt, w/d, 
/utils inc. 522-1536 





8 
3 
2 
3 
3 
y 
¢ 





JAMAICA PLAIN, larg 
3bdrm apt, hdwd firs, 
and Arb. $1000. 522-3867 
MILTON, 3BR in 2 fam, conv 
to South Station commuter 




















fl 
i 


Davis Sq. Avi 

6/15 pe ggg 
$1300. 

LLE, Davis Sq, 


3BR, $12000; Atlas A 
628-8900 


SOMERVILLE Berges us 

= front townhouse 

of Boston skyline, 

2 bath, w/w, spiral 

staircase, sk . @xp 
deck 


Days & eves 625-1 






































NEWTON / 


CHESTNUT HILL 
We @ wonderks place 
condo, mann 


2 parking. ef 
pool & tennis courts, w-w 


carpet, e-i-kit, a/c, courtyard 

& spacious grounds. 

$124,000 owner. Steve 
508-927-4738 





QUINCY, Faxon oe. Bere. 


ee ale eg. in 


VILLAGE CORNERS 


Brand new 1 & 2 BR condos. 
5 min to dwntwn Boston 
MHFA financing avail. 
eee aes ottering 85 
wash/dry. Also % 
fixed rate mrtg. torte Call 
for appointment. 


ANDRE REALTY 
395-7676 


LT 
EXCHANGE 
San Fran/Berkeley - 


cul de sac pL 
ye to ‘lene ‘90 
415-547-4027 


NEWTON, Summer 14 
— me Prey Fd A, ig kit, 
prch 105 Avi 
6/1- a/38, ris 9631, 
522-2691 








FOR SAE 


Ly 
name. 5 ~ se Red 
line. w/trees. 
aban pags 





See HOMES 
from $1 (U repair) 


Call Ext. GH 
953 
et gy ie Retrosha 


_ 





a 


Ww, marsh 
views. $169, 300° Owner 
837-6003 














a pg Se gy —— 
bath, huge liv 


w/o peel gy 5 atthiot 
NO work, 10 Bos, 
900. 4-8pm 846-0974 





THE DEADLINE FOR 
RENEWING 
GUARANTEED ADS 
1S TUESDAY AT NOON! 


mkrs. $300 or $375+ utils. 
-9026. 





ARLINGTON, 1F, 25+, to 
share V2 Vict hse w/ 2F. 
Hardwood floors, sun, veg 
Pan — a. indep. 


sae aoet Avail 





5/1. M25 645. 
ARLINGTON, 2F/M pref F, 
no-smk, clean 4br hse. Prk 


wid, irg deck. $280+utils. 
641-1849 aft 6PM. 


ARLINGTON, 2F/M pref F, 
clean 4br hse. Prk, 


no-smk, 
ir oe $280+ utils, 
1-1849 aft 6PM. 


SRUNGTON 2 prof M sk 
3rd for ig rm in 3 ba dee 

on : 
Rook. $950 uth 646-5822 


ARLINGTON, wi M wntd 

for ige, person 

home. Shar toon, our 

interests include theater, 

music, writing, personal 

growth, business, social 
a oe 


. Av 
6/1. 


SE 
sk 3rd se nh, to share cozy 


frpic, gabsine (S 


is roses oe 


ARLINGTON CTR, quiet, 
resp, F 25+ nsmkr._ 5 person 
hse nr T, stores. w/d, pkg. 
No more pets. 646-8563. 





























Lt ya HTS, Ly FI 
ex part time 

pany he 2:30-5:30 Mon- 
Fri responsbi woman 





» ARLINGTON M/F 25-35 prof 
oo 


for 3BR hse nr 


Suess ei7-estiiss 354 
ARLINGTON, Lge nonsmkr 
for 4BR, seine on an a Se. 
safe area. 
ERG hot ro uta, 641-0260 


ARLINGTON, M/F nonsmkr 
for 4BR, spac hse, W/D, 
oo 


6/10 








w/d. no 
643-6952 





pawns g ay 

apt nr T. No-smkg/pets. 

1 $285 

Shvail 127/26 

BELMONT 3M 2F 23-30 sk 
non-stdnt for ig comf 

semi-coop hee. W/d. 4/a. tp. 


i oe M0 400-4505 


al 





™m 
= 


smoke/pets 731 msg. 
BRi go A DECENT 
IVE. Friendly, 





PLACE TO L 
uiet, clean house in 
rookline. Vegetarian 
ALL utilities (gas, oil, water, 
electric 


). Parking available, 
own-room, share living 








oro un teehee 
C & D line. Lyte $375, ig 





BR $425, no nosmk. 
969-9158- no or oden aft 5/16 
BROOKLINE, hse sks 


CAMBRIDGE, 1F/2M sk 1F 
for 4BR hse, yard, dw, 2 


cle wt $296 
cate. pane. cet 10pm 











CAMBRIOGE F, ed 88 
ut huge Vic hse. t 
, w/d, deck, nr T 

$454" 68 


CAMBRIDGE, North: 2F 
skng_non-smkg, e@z-going, 
resp F to shr apt in safe resid 
. Call Melissa or 
after 6PM at 868-6061. 





ug 





CAMBRIDGE, nr Kendall T, 

shr 7Ams, W/D, on St h 

avail immd. 1st & last + 
utils. 876-2272. 





CAMBRIDGE, Ptr Sq. 7 
coop, 3M 2F tbaby sk 

30+, to shr meals & chores. 
Reasonable rent. No 
smk/pets. 1 


CAMBRIDGE, semi-coop 
hse 1 - 








chores, interests, some ac- 
tivites & meals. No smokers 
or cats please. 492-1735 

, sk rmmt 








utiis/nt, Imo sec. 

prkg. 628-9067 
Cnaaies neweaen ss 
7) +2 
creative 








CHESTNUT HILL, coop 
hsehid (3M, 4F), sks 


— dy pren, ope o 
oni OR, semi- 


smikng, $5564 























non-smk F for own CONCORD, 4 sk non- 
small bdrm, irg study. Avail smkng, 25+. for 
10/1. Contact wkdays beaut, spac hse nr center 
929-6292 or lv msg $365/mo.+. 371-7095 
, off St in- DEDHAM, 2 GM's sk 3rd for 
cap tnons comnrnee, ane. furn hse, bdrm w y 
fang A $250+. H nw 1.7 4a T. 
avail 6/1. A 461-0178 
BELMONT.WATERTOWN = /O™/Jonn 
te 
noe ne Wat, Wnty Sqs.. No a ok aa cae dee 
smkrs, dogs avail 7/1 don’t smoke, eat red meat or 
$390/mo Larry 923-1776 listen to loud musi? Then 
look no more. needed 
ome inte SOM how. $510- 1" Pen gor hae Closet 
‘ + util. days 
No smk. wit, 95-7045, eves 661-1561 


id 
g 
i 


CLASSIFIED DISPLAY ADS: 536-5390 


= © 





DORCHESTER Ashmont 
Hill for orm 





awriter/wordprocessor, in- 
volved ‘in music, liberal 
minded, meat eater, and no 
flake. Move in May 1st-June 
1st. 262-4427 10:30 
pm. 

FRAMINGHAM, GWM, prof, 
35 sks same to shr hse, off 








on Ik Coch., unturn BR w/ 
ag pkng, 1 mi fr/Pike, 
Hsewk req, no moneys 


Fe By 1 mo 
BOSTON: 9M "SF 26-59, 


prof, sk hsmt for coop home. 
Conv, safe nghbrdhd. Wood 


stove, friendship, n. 
$309+utils. 927.3647 

HUDSON, 4 GWM seek 5th 
for 5 bdrm, 22 bth hse w/ in 
at pool. Lage nag + util. 


pe & sec dep. June 1 occ. 
Neil 897-5570 or 

















MEDFORD, 1 sks 1-2 
M/F L ag hes a5 » w/d, 


Re nt 397-0 0063, av 6/89 





MEDFORD On bus ins, 1M 
2F sk 1 M/F 24+ for frndly 
hshid. Shr food, some semi- 
veg — oe 
. 5 . 1m 
$258 + utis. 395-7197 
5-10pm M-F & wknds. 


MEDFORD, jet, mature 
nosmk, M or fo 


Soars Gea 
$2 SSeS ™ 
teed ys Ay tpg 
sk If 28+ no. more cats. 











MEDFORD W. nonsmkr, 
‘of to shr irg 3BR hse w/2 
, prch, yrd, Yrote, nr 

easy prkg, $300+. 483-3841 


MELROSE/MALDEN, wik to 





38 — hse, cent a/c, drive- 
 . yard. Avi 6/1, 
$275+/mo. 662-6976 


MILTON, prof person sks 1 





mi to Bos, cat, n-smkr, 
696-3485 $350+ utils 


MISSION HILL, GM to share 
Ig w/ IM. Incl 
parking, w/d, jacuzzi. $385. 
Call eves 738-1079. 


NATICK- 1 M/F to shr 3BR 
hse w/yard nr lake. W/D, no 
smkr/pets. $325+. 
655-4935, 626-1700 x7289 











JAMAICA PLAIN, 6-1 semi- 
coop veg hs rd. gone gh 1 mo 
sec, w/d, pool, sm yd, frndly 
tam st. Robert 524-8175 


NEEDHAM, 2M's, 26+, sk 
mat 3rd M/F for 3BR hse. 
Beaut loc, quiet, ind. Approx 
5/7. $275+ utils. 444-7847. 





pegs PLAIN 1F sks 1F 
for big 3BR apt - pkng; new 


paint, floors; sun 

bus $450/mo 267- oer. 
JAMAICA PLAIN, RC Chris- 
tian , Shr meats & 





Prayer, sense of a 
must. 522-1673 on T. 
JAMAICA PLAIN sk wr for 
3 BR hse nr pond. & 
util. Avail 5/1. No 
smkr/ pets. Suzanne 
or Dave 522-3145. 


JAMAICA PLAIN- rmmt wntd 

in indep hsehid, ig bdrm 

sien bth, ample Ob 
42/mo, call eves 522-87! 


JAMAICA PLAIN/Rsindale, 
no smk, 24+, 3BR wwe 
hse. Hdwd firs, qt, nr T & 
Arbrim, great garden. No 

. S30. 8 6/1 or 











more 
sooner. 32 
| me 0 pos nee 3F sk 1 








JAMAICA PLAIN/Rsindale, 
no smk, 24+, 3BR 

hse. Hdwd firs, qt, nr T & 
Arortm, great . No 
more pets. +. 6/1 or 
JAMAICA PLAIN, M/F non- 
smkr, spac, a w/Dd, 
D/O, leg § ne » Quiet area 








JAMAICXA PLAIN need 3rd 
housemate for —e 
torian house. 
$400-500+/mo. 330-2734. 
LEXINGTON 1 special rmmt 
needed to shr ig 2 
home, Fam rm , 

eat-in-kit, guest Rent: 
$400 Utils: $100. Lv msg at 
862-7978 


LEXINGTON, 2M, 1F (31-38) 
sk F to shr coop hse 


862-6142 





Ath 























T, non-smk, Vict 
ee cee po 
dog ok $300 uth'324-5886 


NEWTON, 1F sks F/M shr 
hse, own BR & study, 2Bth, 
ny pro, Dag’ ok, Sma t 
d, b . 
Boston $555+. 342-2804. 
NEWTON, 3M, dog, sks 
M/F to share 4BR hse iin 
nonantum w/d big, yard, gar- 
den near bus watertn Sq 
smok ok $350+util 


NEWTON COR, M/F, resp 
quiet -for ige frndly indep 
hshid Fr Af vg $240+ 
332-8042/965-2485. 











NEWTON CORNER, 1M 
non-smkr, late 20's sks 1M 
or F for 2bdrm. Pis be resp, 
clean, considerate. Modern, 
sunny hse. 500mn. 527-3278 


NEWTON CANR 4F, 2M 2 
cats sk 2M 25+ to vfs 
hse nr T w/ wash, . 
ey Avi 5/1, 7/1. oe are 

38, frndly, ind. more 





wkdys, 12-6 wknds, lv msg 
NEWTON Crnr, Irg, light, 
archetect designed hse, od 
wd firs, cm ight. 2F 1 
frndly 4t oo No 
smk/pets. 965- ' 
NEWTON CTR: 2F 1M sk M 








nbrhd bd dk porch 
solarwater w/d frpic no dogs 
no smk $310+utils 527-1086 
NEWTON, F 28+ for nice, 
3BR home, porch, yard, w/d, 


no 9 & 128, wik to T, 
$435/mo, av asap. 244-4148 
Nice man and nice smail dog 
looking for housesharing 
situation. Eric or Goober 
646-4739 











READING, F to shr beaut 
267, cise to train, 128 & 93. 
Off-st pkng, i ve, sun- 
. Must animais. 

25 inc utils. 9443034 
READING, huge new home 
priv. wooded area w/GM, 25 
& pro GM cortv 128. 15 min 
Boston. $400. Lee 246-1905. 
yy <a ; are 

in Sorch We apt w, 
We are M/F $245+. 

Bon 623-6478 

SOMERVILLE 1LF, 1SF sk 
F, Srm apt. Semi-coop, no 











smkng, no pets, no slobs, 
near pub transp, 
$225/month 776-0859 





SOMERVILLE, 2F sk 2 











sunny apt near 
trans, w/ M/F non-smkr, 
30-60. . Tim 625-6781 
3-10pm 
SOMERVILLE, Porter Sq, at- 
tractive, 
genial, 














St 





6861 ‘Zt AVW ‘OML NCHILOSS XINSOHd NOLSOS SHL 
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ww, w/d, micro, nr 128. 
as, ht/hw. 
or 

a | 


fam home, 


B58) ‘gos. kit, w/d, avail 6/1, 


Boston. 
$400/mo+utits. Call Krikor, 
449-4500, 


days, 


ati ad 


oe 


to x-press bus. 


926-4767 

ee poner 

. Call ; 
mony conv to 






































ige 3BA, skylights & deck, 


cis 


$375+utils. Brett 926-1350 





WATERTOWN, 1 M to shr 


THE BACK OF 
THE NEWS 
SECTION 


ie. | CLASSIFIEDS 


WATERTOWN 1-2 rmmts, 








close to T, si 


$325 inci 
899-7375 


4 





























WATERTOWN, 2M sk 3rd 


_ Mie 
$550: 


Cam 





rads. 
191 
. F 
+. 
485 
Avail 
F to 


ie 


nice, new, renov. At T. 


, avi 6/1, 
Sq 


1651 


5 min walk 
utits 
Renee 


Cole, 


parking, $ 
or 267-3650. 











6/1-8/31 i longer). 


Se 
ast. 
2341 


. no 


Quiet 
$260/mo+ utils. 


firs, 





stdnt sks same, 
de 
$335+, non-smkr pref, 





















































SOUTH END, M/F share 3 


BR w/ 2 F students. 


+ utils. Avail 6/1. 
San tom 424-8757 


M/F 24+ to shr 4BR, conv to 





available 4/1 
GM, hrdwd firs, 


SOMERVILLE, 2M 


beaut § —stdnts sk 1, w/d, free 


6/1-8/31. 3F sk 1F 25+ for 
nice mid-Smrvil apt w/prone. 
, COOP, NO : + 
S20 7a 
SOMERVILLE/Union Sq, M 
SOMERVILLE, Union 
SOMERVILLE, Union 


SOMERVILLE Sublet 
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$350+ utils. 
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to red iine. 
tennis, 
547-8028 
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Clean! $250+ util. 
F for life in 
628-0082 
plus utils. 
2BR 1bik Davis 


6/1. 625-3505 
Sq, on st parking. 


SOMERVILLE, 6/1. 2 eclec- avail 6/1. 625-5850 
frndly, 
$325 each 
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$22-8789 
JAMAICA PLAIN, 1M, 1F 
need 2 people for 1st floor of 
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Ston 
$315, 
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extra 
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Bond. $263 +utis. 
5/1, sub or perm. 522-7631 
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extras. 
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American European 
educated interested 


in professional man, 35-50. 
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40+ sks with in- worker 42, eyo bs lov- 
ps warm, ing, committed for fun. 
stable, attractive man peouy , children. 
possessing whimsical sense Box 1278, JP MA 02130 




















Interested in Leg) ea 2 
cultural activities. 
introverted, adventurous 
AN ATTRACTIVE (very) and warm owe 37, seeks 
DWF, artist, professional, similar S/DWM. Box 6006, 
educated, Se- Holliston, Ma 01746. @ 
cure, Param ogy mid-40's 8292 
slim, ires | 
i professional, cari JF, 34, witty, slim and well- 
rounded (so |'m told) loves 





triendship/relationship. 
cose is unimportant. 
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MEL GIBSON had his- 
chance! SF, 20's. 


’ , requires 
long-haired liberal rock ‘n 



































— seeks caring, 
politically left, attractive 
white or black 26-40 








xploring, ae ge te 
ing man 30-40. 0 8455 
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and serious re- 
eaonenie trio hiking, 
% ; . I'm §'2, 
ies, quiet hm 


attractive, . x 
1169, Littleton MA 
01460-0769 





brown eyes, 5 
cent, honest, healthy, 
ced, 
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sual, caring, varied interests, 
8'3 brown/hazel, seeks 
WF tern SSStStOn Sh. 
35 year old Male executive in 
Concord NH is looking for a 
female, age 25-35, who is in 
good shape, does 
Box 14, Center Stratford, 


z 





: 
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i 





friendship/relationship. 
to: Box 645. 


Methuen, 


re ale ates: 


dent, 

we, Soha Bene ere 
emotionally available, 
into personal. growth and 
1581 , MA,02154 








am nent old architecture. 
Write to: Box 28192, 
Providence, Ri 02908 


SWF 20, student, 
literature, Russian, New 
Age, seeks: SWM, 21-26, 
Write PO Box 1791 Norton, 
Ma. 02766 








SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive,, non- 
drinker, non-smoker, 


and un- 

conventional hates bar 
scene, dating scene, and all 
amuse- 

ments seeks intellectual 
30-35. Box 708, 


ituate, MA. 02066 





You can 
respond to a 











SWF, active in humanities, 


arts, ideas. impassioned: ex- 
cellent ee ee 
altruism. Multi-linqual. - 
national. Seeks M PEER. @ 
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movies. Write: 
Hill Park, Box 3 Wi 
ham, MA 02576 





fi 
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28. 
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338 
re 


, areas. list: 

ay dittlers; 
Tanglewood encores, Man 
Ray dances, Moonstone 
languors. What's 
Box 1849, Brookline 02146 
@ 8402 


ponte 
man 

woman to share saturnalian 
adventures. PO Box 1707 
Ma. 01842 


oon 
zis 


~~ 
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Blacksmith 40, 6'2", 180 ibs, 
blue . dark blond hair. A 

ing affectionate 
man interested in art, 


a and dancing. 
Seeks SWF 30-40, in- 
telligent, and ai 
tionate. 0 1 
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educated, emotionally se- 
































TO RESPOND TO future. #05170 aon aan cake a oe 
A PERSONAL AD Oriental SF, 30's, pri ing, seeking ‘ind, honest, in- Thank you St Jude for favors Brilliamt, handsome hunk. 
WITH AC: classy, sweet, seek man for granted. Evie. SWM, 33, 5°10", affec- 
MAIL YOUR REPLY TO established own 35-47, and maybe more. MP 8265 ‘and interesting —«*tionate, passionate, real. 
PHOENI -6', w 7 woman 29 musicical, spi Seeks counterpart, unques- 
60x... + degree(s) for rela- SWF, 30's, Paget Ragen os ically or-  tionably beautiful mind, 
CLASSIFIEDS tionship. Box 851, Water- = eg Gee BA looks, body, without inflated 
367 NEWBURY ST. town, MA 02272. terfonat ee TO Gen ship @ C8221 ego. @ C8416 
BOSTON, MA. 02115. Oriental SF, 30's, 5'4", 105, idge 02142 Two oivastve females Brilliant SBM, 21, tall, hand- 
TO RESPOND TO woll-established swam: SWF 30 unique and aivant «tee Oe ane Wemend’ in seeks sim tall SF 
SONAL s ° Laconia 5209 . 
mae Sea aot an 2272. male ages 25.3 or posibe a Snore 4 CARIBBEAN PRINCE seeks 
: x 851, Watertown, 1 Two North e 
DIAL 1-900-456-C ALL ® 8296 relationship. @ SWF 231 seeking 2 very at- female A ae. 
FROM A TOUCH TONE Pretty, shapely F, a human- SWF, 31, beautiful, bright. tractive SWM's ip/relationship. # 8426 
PHONE ist, seeks handsome pon ny 2 prt es = Sun. SP 8362 , =~ 
re , working oul, MFA. movies,  $2ekS.SWM for Summertime 2POCN., Con/ 208, Ono WM, SS OT antec, in- 
causes for lives life to its fullest, wants telligent, , sincere, 
and quality friendship. @O Sw, 31, full-figured health to share summer and knowledgable, open- 
ITALIAN BORN care administrator — hopefully more with college- . travelled, seeking 
dL well educated, Pretty SWF, 22, 5°8", slim interested in theatre, mov- educated, non-smoking man attractive WF for rela- 
interesting, upbeat and Catholic seeks attractiveSM  '@S, dancing, traveling, who is active, but also en- _— tionship. #® C8300 
warm. 5'3'", 108 ibs, reddish- fri i ‘ crafts, on orden Bang a plus Box 608, Ar SWM seeks a 
brown hair, eyes, at- ata ” ing: - 12 step mem- ). ’ 
tractive, ional, good @ casi ber) seeking intelligent, dover, MA 01810 @ 6248 =— yew dy Lp 
conversationalist, authentic, Pretty SWF, 31, bionde humorous, sinsitive, com- What is a real man? Please the smell of cheese and 
non-smoker. | enjoy averagfe build, seekin: and demonstra- send 200 word to this i ALL over, write Box 
classical and contemporary oO ee: great-looki SWM tive man 26-45 who wants = brainy, beautiful 26. 136. Please send slice. 
on pealiataein = .510"+. bien wy Oy hopefully First prize iventure. Grand 
ing, tra i more. Box ieee . 
i SWF, 30, prize: everlasting love (or 
ing, outdoor activities and Pretty — youngish SWF SE slender alfec. -popsities for two). Extra seeks ‘SWF, 18+. for fun 
orotessionel S/DWM tionship with . Passion- . professional seeks - for grammar. @ 0 1067 Buriingaon, MA 01603 
emotionally and. fing ate and relationship. , humorous SWM, ’ 
secure, spiritually i ® 8262 pea liens ar toy and Woman, 37, enjoys White < Sey SW A. 
cul Pretty SWF, youngish 30, exploring New England and » OCSEN, MOVIES, — sive Htallan, 6a 
tures and has rae looking for long-term rela- ws books, concerts, seeks in- =f ene ) Casy 
sts gtulr onan passion. MONOD ep stable 1 , aroused 
- ate a ont relationship. 1°02 single man. @® 0) 5176 ng. dnerig and auc pot 
Wayland MA ore we 8236 wees SWF. 33, aoe Oa Wonder why an - 
- The Phoenix personals; ot, PO Box 172 smart, 23 yr old woman is CYNIC 
DJF, very attractive, classy what an inter Marblehead 01945. @@ 8294 —~Placingaciassifiedad?Hop- _— Existential man, 37, seeks 
petite, sexy, Sensuous, pro- = This is probably safest, . ing a laid back, fun, in- ~ strong woman partner who 
fessional seeks dy most waytomeet SWF, 37, attractive, man will read it and and en- 
handsome man to develope = people. The creative ap- , traditional, drop me a line. (photo?). Are 
——_ relationship. — proaches to developing rela- travel, theatre, you game? @ © 5165 PO Box 1363 Cam- 
35-50. Enjoy rock concerts, watersports. Seeks S ’ bridge, 02142 i 6307 
ballet, symphony. SP 8229 arelmitess-te professional who enjoys MEN 
Dramatic, pretty SWF 19. ‘S$ truly the qui same. @ 8367 : DIAMOND NIGHTS 
Student. Shakespeare:  “*igh-tech”, “80's” method of —sieg «| SEEKING SPARKLING LAKES 
Bowie, Cowboy Junk 9 s best SWF, 37, well tra Fine dining, 
black clothing. Seeks attract otigibies... pa anny Bp jazz clubs, the nightlife of 
ive SWM 18-26. #08366 = SBF. 40, 5'4", 150 ibs, at theater, honesty, desires. fu iF OPPOSITES munity, waste and energy 
tractive. ture having our : “ 
with age own child (ren). See attract, we're a perfect of Harvard Square. Bicyci- 
42-48. Ms M. PO Box 1 4 
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ft 


seeks Wwe. 
Box 25 Quincy, 
Cake. a 8232 





cure, worldly, com- 
muni » non-smoki 

professional. POB 678, 
Cambridge, 02140 @ 8321 


Artistic and gentie, ex- 
eS. woman 40. 
larm, strong, life-affirming, 
attractive, —_ man who is 
canng. & yal, intelligent, 
aveleoier Box 
Write to: P.O. Box 

2238, Cambridge, MA 02238 


SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional for attract- 
PO Box 682, Sudbury MA 
01776. 
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a Phoenix PERSONAL CALIL™ Ad: 
PERSONAL CALL™ is a free service for Phoenix 
personal advertisers! When you place your 
Phoenix personal ad, you'll be given (or mailed) 
your four digit box number and your own six digit 
private security code number. You can then call 
617-742-3733 (742-FREE) to_record your 30 
second greeting message. You don't have to 
repeat your printed ad. Instead, be creative! We 
suggest that you leave your first name and ask 
the people responding to leave their telephone 
numbers and best times for you to call. (Do not 
leave your last name, telephone number or 
address.) 


When you call 742-3733 and enter your Phoenix 
box number and your private security code 
number, the system will immediately tell you how 
many new responses you have. And, if you 
haven't yet recorded your greeting message, the 
system will remind you. From there, just follow 
the easy prompts. You'll press 1 to record your 
greeting message or press 2 to hear your 
responses. 


When you record your greeting, you'll be able to 
review your message and make changes. It will 
then take about a day to go on-line. Meanwhile, 
you'll still be able to receive responses. 


Once you've recorded your greeting message, 
you can call 742-3733 as often as you like, 24 
hours a day, to listen to your responses, for as 
long as your Phoenix personal ad runs in the 


paper. 
How to use PERSONAL CALL™ to immediately 


to a Phoenix personal ad 


When you read a Phoenix personal ad that has a 
small telephone symbol next to the box number, 
you'll know it's a PERSONAL CALL™ ad. Instead 
of having to sit down and write a letter, you can 
immediately respond to that ad by calling 1-900- 
456-CALL. (1-900-456-2255). 


When the system answers, follow the easy 
instructions and enter the box number of the ad 
that interests you. You'll then hear that person's 
30 second voice greeting. If you'd like to meet, 
you.can then leave your own private one minute 
response! Or, you can enter another box number. 
(If the advertiser's voice greeting is not yet on 
line, you can still leave your response.) 


Using PERSONAL CALL™ to answer Phoenix 
personal ads is fast and fun. Unlike other 
telephone services, with PERSONAL CALL™ you 
don't have to listen to one ad after another until 
you find someone you'd like to meet. Instead, you 
can kick up your feet and browse through the 
Phoenix personal section circling the ads that 
interest you. Then, at your convenience, call: 1- 
900-456-2255 to meet that special person! 


The cost for using PERSONAL CALL™ to 
respond to Phoenix personal ads is only 99 cents 
per miqute and will appear on your monthly 
telephone bill under "BOSPHOENIX.” 


For more information about 
PERSONAL CALL™, 
call ovr 24-hour 
FREE information line at 
617-527-7351. 











The True Story Of A Successful Personal Ad... 









































































































































laci B d 
Placing a ~ é I'm new to Boston, and I was 
Pasoancel Gell] ™ F 
ad wilt | finding it hard to meet people. I 
SB ; s s 
change {| decided to do something I never 
our life. | : 
your = | thought I would do: I placed a 
PERSONAL CALL™ BRINGS A Sak Be . . 
wiounwounsionto ff Personal Call ad in the Ph 
mormvounsonre | Persona ad in the Phoenix. 
_ PRIVATE AS YOUR OWN 
ANSWERING MACHINE. 
You Ant IN conmmox. vou u — It was pacreditte} eax new Personal 
GET RESPONSES IMMEDIATELY, 
CONVENIENCE SIMPLY BY fi i a ke 
TIME. YOU HEAR THE PERSON'S * 
a es ea ON private, fast and easy. (And the service 
ANY DECISIONS. ‘ 
nrenawesna | iS free)! In only three days I had more 
PERSONAL CALL™ HAS BEEN IN : 
EFFECT, OVER 12,500 CALLS HAVE x 
mmcvonaswne f§ responses than I knew what to do with. 
PHOENIX PERSONAL ADS. 
? 5 ' 
wisn anomersoemo I Find | ally having fun! I've g 
PEND ANOTHER BORING m re avin n! ive got 
SOMEONE IS AS EASY AS FILLING * 
ourmecouronsnow.ano. Ht three dates for this weekend and 
FREE, WITH NO ADDITIONAL 
CHARGE FOR THE PERSONAL 
uuzsee # Boston has never looked better! * % 
A PHOENIX PERSONAL CALL- AD WILL WORK FOR YOU, TOO — PLACE ONE NOW! 
(2 SS A EE a Ge oe AU SC RG RN ak ee Se te ee te ee eee ee 

1 USE THIS FORM TO PLACE YOUR! 

‘FREE Personal Ad*with FREE Personal Call | wie : 

OPTIONAL HEADLINES wineleO pals: 

i kee Tee ae So 

15 Letter Limit Anyone seeking a long-term, monogamous 

1 9PBoldsi000 [| I Tl IILILLIL are permited ony wo indcate gender preference, race, 

i 12 Letter Limit ]j and religion. The Boston Phoenix suggests that ads 

!PRINT CLEARLY: (‘First 15 Words Are FREE) i jad--eepesionn "age comtining - eaplich 

See 5 La 

f 1 advertisement. Classified ads may be submitted for 

! publication only by persons 18 years of age or older. 

Also, no ads will be published seeking persons under 

! Ij that age. 

; The Boston Phoenix assumes no liability for the 
i 1 content or reply to any personal advertisement. The 
| I i cad ch saplice v0 au paaabamcinl tr seaoied 
i i 
| I iF cucu an 9: s2090e anol: Hae oiaanl aioe so ~ 

| I] indemnify and hold The Boston Phoenix and its 

i jj employees harmless from all costs, expenses 

i I (including reasonable attorney fees), liabilities and 

! W sconsting aheted aut atogtnane ane Aliad te one 

such advertisement. By using PERSONAL CALL™, the 

| his/h h 
2 Ag eee FREE! CATEGORY if Sockees tae monies tis sani da Wiad Sets 
1 en 15’ WORDS FREE! | Piease check appropriate box for category placement: : ee en pnemencn 
df you wish, you can select from one of the (1 WOMAN SEEKING MAN ( MAN SEEKING WOMAN J] ads not appearing in issue requested will appear in 
t I 
" following OPTIONS: C1 MAN SEEKING MAN (0) WOMAN SEEKING WOMAN Jj 2¢xt available issue as long as the promotion is in = 
: classifi 

tein ry i — BB iictegicksncchinvttecases ‘ PE is Sid te ! sengeteg # eo means may be cancelled at 

! 9 PT, HEADLINE AT $10.00 gece recov eae $ ee Cormeen eee we CARNOE ane THE DEADLINE FOR PLACING YOUR 

V MAILBOX (83). _$ | oxen ation Bias | PERSONAL AD IS 6:00 PM ON THE 

Te iit cictiiniakin nietctsbenstiichersnseneanih $ WEDNESDAY PRIOR TO ISSUE DATE 
I 

I sc scccedeevaseinpced $y PHONE | PHOENIX CLASSIFIED OFFICE we 

i Multiply by number of weeks ad runs x "i 367 Newbury Street 

i fT yep week MinimuUM)...........0-. 00+. TOTAL $ ADDRESS i Boston, MA 02115 

I I OR CALL 267-1234 

To order using (]) MASTERCARD OIVISA CAMEX, CITY STATE ZIP I OFFICE HOURS: 

1 Please fill out this section: i Monday 8:30 - 6 pm 

I accre C Check here if you will let us read your Personal ad and play your |f Tuesday 8:30 - 7 pm 

i Voice Greeting on the radio. (No names will be used, only box l Wednesday 8:30 - 6 pm 

| EXP DATE numbers.) | Thursday 8:30 - 5 pm 

aie SIGNATURE \ ss —— 

L = 
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20-29. Ambitious. . 
Sometimes Mischievous. 
Not. @ 





Psychologist, well-con- 


























attractive, confident, 
energetic female desiring 
fri ip and laughter. i'm 
5'10", slim, active, and a 
romantic. 


























367 
BOSTON, MA. 02115. 


TO RESPOND TO 
APERSONAL AD 
WITH A ®: 
DIAL 1-900-456-CALL 
FROM A TOUCH TONE 
PHONE 
(99 CENTS A MINUTE) 





SJM, 44, 
tractive, 5°11", 
toned, non-smoker, 
i . warm, sensitive, 














r SWM 32, 5'8", 
, adventurous, 


om. art, nenae, 
seeks very attractive 
nonsmoking SWF. @ 6378 
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gs |e 
z55 : 


Send apa, wn a ate 37 
y.0., , tall, attractive, 
well-educated, 


with @ commitment to 





Polymathic satyr of 











28, nonsmoker/drinker 
seeks WF, 24+, for 
conversation and 


ing. @® 8256 
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tines literal, currently 


male seeks semi-funky, 
spunky, lla 
woman. @@ ©) 5185 





Strong, athletic looking 
by very 


Portuguese professional 





é 


1aps more. # 0 5190 

, sensitive SWM 5'9° 
170 34 seeks loyal beautiful 
female Box 154 
Lincoin, MA @® 8369 


pr 











lazy, distracted, 1 
materialistic and o- 
fessional. 








NOTICE TO PERSONAL 
CALL ADVERTISERS 





PLEASE 


RECORD YOUR 
GREETING NOW. 





WAITING FOR 


YOUR VOICE IS WHAT THEY'RE 








CALL 742-FREE. 
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humorous, 
ntful and outgoing. 
Looking for a special, attract- 





Motorcyclists, (mostly 

, seek 
fit F passengers, 18+, any 
race, for cruising, etc. @ O 
5203 


NICE SITUATION 
SwM 


28, very attractive, 
ted, affiuent, with 





A; 

















at sense of humor 
an attractive, in- 


neous, uNn- 
, and slightly 
who wouid 


woman who wouid never in a 
million years considering 
, . 





very , , 
very romantic, non-pro- 


. . non- 
tistical, adventurous, 
@x- 


cercise, playing chess, 
ae and most 





Hy 


E3i ti 





attractive, trim, 20-35, for 
meaningful relationship. 
Children . Box 
361 Wilmington, MA 01877 


SHOCK ABSORBER 
Supportive, pro- 
fessional, healthy, 

' seek 


some, , 
‘term 
cunter BF, 35+, 
sense of humor and variety 
of in/outdoor interests. We 


are progressive, indepen- 
dent, idealistic & extremely 





d. #03190 





5'4” nice guy, 29 desires 
friendship with sincere 
— supple woman. # 0 
31 





turous streak, & en- 
treprenurial business skills 
seeks slender, well-propor- 
tioned and intellectually 
stimulating woman who de- 
sires a challenging & reward- 
ing relationship. Shall we 
talk? @ © 3157 


ATTN $s 

Shy SWM. ae, 
59", 150ibs, brown hair, 
hazel eyes, seeks SWF, 
18-23, with slim build, warm 

lity, in Merrimack 
valley area, who enjoys go- 
ing to Maine, and enjoys 
camping, friendship first. 
Seen Nene SORE Soma? 
1 





REAL PERSON! 
Looking for: SF (depen- 
dable, active, positive at- 
titude a must -No 
negativism! No men-Thank 
‘Ou! Beauty in soul required! 

y traits (no lies): No BS, 
credible, reliable, self-re- 
liant, independant 
guarenteed good time(s), 
professional, athletic, live on 
beach, musician(guitar), Uni- 
versal organ 


please! Adios - 
“slease” @ © 8277 











Responsible, attractive, 
well-built WM 


Sincere caring gentlemen 
wishes to meet sincere car- 
ing woman. | am 25 enjoy the 
outdoors If you like romantic 
walks on the beach, 
sunrises, and sunsets we 
have something in common. 
@ 0 5189 


Single maie — for a 
sensuous woman. 310 
Franklin St. #247 Boston, 
MA 02110 


SJM, 25, attractive, biue- 
eyed, siim & all around com- 
passionate soul. interests in- 
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keep in sh pe. Take a 
mare" naopan Cal 

e it ’ 
8452 


Healthy SAM 26 6'1", 
Rin lady (38-49) for dinners, 
concerts, films, beach, good 








SWM, 22, 6’, 170ibs, seeks 
SF. Into beaches, music, 
movies, dinning, and biking. 
8444 ring 





SWM a blonde hair, blue 
eyes, 145 pounds. Looking 
for SWF around 23 for 
friendship. @ © 8315. 


SWM, 24, 6'2”, 





all times. 
and photo ap- 
ted and returned. #0 





24, attractive, 





values affectionate, adven- 
turous, unusual, kind, un- 
afraid SF, 18-21, for mono- 
gamy. D 1009. 











SWM, 30, humorous, 
philosophical, into Zen, spiri- 











SWM 31 5’8” tall -I'm the one 
your mother said you'd 
marry. Trust me. Write PO 
Box 746 Salem NH 03079 











32, 

highly intelligent, at- 
tractive nie be 
ng term relationship. @ 


SWM 35, handsome, hilari- 
ous, humanistic, holistic, 
seeks 


lady 25-40 for lasting 
relationship. You vaiue 
, heart, and in- 
telligence more than educa- 
tion and career. @ 8431. 
SWM_ 36 5’9''1/2, 150, 
presentable professions 


offbeat humor, seeks F 














tan slim highly 

talented childless 
dian scientist 29 seeks con- 
servative but uninhibited 
childless nonsmoker 
SJF/SWF/Spanish. Must 
have daytime free (un- 


employed ao. as- 
sured. POB 745, N. A 
tleboro, MA 02761. 


Tall, thin man, young 34, at- 
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and honest. 
16. 


Very Lager ney = con- 
poy oe , early 

's, a es A successful 
but , seeks 
vi . i. 








40's for easy, intimate, 
adventursome __ relation: 
Non-smoker. @® C 8450 
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WENX. Smiths, 

Seeks attractive, affec- 
tionate, intelligent SWF 
25-35 with similar interests. 
@ 03179 

SWM, handsome, muscular 








SWM, MD, writer 
. 6’, good 


oldfashioned SWF, 











SWM, 31, 6’, bionde/biue, at- 
tractive, educated, a 
funny ray dL = = 
~\ 5 5 
y ane tontante din- 
Seeking sexy,—in- 
telligent, humorous, honest, 





Christianity. Write PO Box 
746 Salem NH 03079 @& 





SWM, 31, nonsmoker, non- 
drinker, intellectually 
est : : 


ting, enjoys 


SWM, pocieiieiee, p. 
warm, easy-going, tall, , 
6'1", 165, attractive, un- 
pretentious, sincere, com- 
passionate, sensitive, in- 
timate, enjoys feelings, 
laught the doors 


it 





‘J- ¥ 
New-York Jew- bachelor, 
30-mumbie, fit, highly 
educated, into science, 
music, 





Goodiosking 38 yo. GWM 


looking for aya 
college + good 
times. 057 





fessional, WM, honest, 
open, caring, seeks in- 
telligent, considerate, WM of 
Suite 70, 1644 Mass Ave. 
a. Ma 02173. @ 








travel, and movies. Seeking 
SDWF 26-35, outgoing, un- 
con- 


fident, easy: , attract- 
& photo. # © 3197 


SWM, strikingly handsome, 
tall, athletic, a 29, 
seeks dark, fit, F. POBox 
645, Revere, 02151 GP 8288 





Alaska rider and friend? 
Wanted for June trip with 
amn 40 6'1” 175 fitness prof 
PO 


Box , ay, 
NH 03860 SP 8373 
Anice Jewish boy, 38, 5'10", 
152, beard, playful, loving, 


spiritual, passionate, in- 
' . let's Bxo 








Tall, attractive, successful, 
foreign SM, 28, seeks 
ish childless SF. 
165, Cranston, Ril 02920. 








Tall attractive professional 
SWM 34 seeks 


payer se RS BEE 
Soma NOS 8410 

, slender SWM Dr. 
oe S 
m in heart, for 





Asian-American GM, 33, 
moustache, thinning hair, 
healthy, highly educated, 
busy pr , Sensitive, 
Straight acting. Seeking 
similar GM for weekend 
dates. | live in Ai.l. 
Photo/phone. 0 2026 





Asian male, 23, 5'6", 140, 
. Box 217, 310 
Boston, MA 
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367 NEWBURY ST. 
BOSTON, MA. 02115. 


TO RESPOND TO 
APERSONAL AD 


DIAL 1-900-456-CALL 
FROM A TOUCH TONE 
PHONE 


(99 CENTS A MINUTE) 


loved? Muscular 
, So", 





Muscular 40ish  pro- 
fessional, 5'9"’, 160, desires 


* . 


handsome, fi 
18+, on whom to lavish af- 
fection, attention. @® 0 5182 
wrestling? GWM. sho" 
ieorbe. masculine seeks 
ee partner. @ 0 








Extreme! oodiookin 
muscular Wo $a 57" : 
lifti racquetball — 

. aes x 
3313 Boston 02101 


First in some kind man's life. 
David, 39, handsome, 
scared. POB 6203, JFK, 
Boston 02114 


Gay male body-builder 
seeks work-out partner on 
NorthShore. Box 672 a 
nfieid, MA 01940 iP 827 
Graduate student, relocating 
to San Francisco in early 
~~. seeks med company 
driving & e: , 
os xpenses 
json A 5’8”, 150 ibs, 
seoke E rele Like 


GWM, 23, 6'1", 150, attract- 
ive, sensual, clever, blithe, 
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GWM, 23, brown/blue, 
clean, sit", 
165 seeks similar. 652, 
Dracut, MA 01826 GP 5205 
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; 9212, 
North Dartmouth, Ma 02747. 
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write Society, 
PO vbow 8r{2t67, Cncage 


























fess all! Party or Private. 

(800) 999-6666. 0.99 PHOENIX PERSONALS 
cents/min. SS Billed to meet 
Discreetly as “ SEI.” 


kind of people. Give it a try!! 





GWM 28 6' 190 very 
masculine handsome 
Harvard educated pro- 
fessional sincer funny 
romanitc am- 
affectionate seeks 

20-30 for 
concerts weekend 
4 weii is the 


in town OK @ 0 8375 


GWM, 28, 62", 160, attract- 
ive, athletic, oe. 


guy tr companorenp, Box 














GWM, 29, 5'10", 165, br/bi, 
definitely handsome, 
straight,” pro- 
similar. Boston. @P 0 8305 
GWM 29 6 175 brown hair 


thining) hazel oe 1 
prey | music. Talk- 
afternoons 











Hudson 01749. @@ 8316. 


GWM 32, 5’6", looks, 
—_ oe ae similar 
sometimes - guy. 
Send number, PO Box 











YOU CAN RESPOND 
TOA 
PERSONAL CALL" AD 
RIGHT NOW... 


NO POSTAGE 
NECESSARY! 


DIAL 
1-900-456-CALL 


99¢ A MINUTE 























BOSTON. MA. 02130 
Gay matching for men. Fun, 
hes COM: 
QUEST 
SAVE $50 - $100 
Single? Take advantage of 
this special offer to meet the 




















GWM, 48, 5'8", 150 Ibs, 


seeks younger GM(18+) for 
1607 Brookline, Ma 02146 








GWM, 24, attractive, seeks 
masculine, muscular, 
honest for 











GWM, 48, goodiooking, 
trim, masculine 


fun, clever, M.0., seeks 
handsome 
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254-2534 
VIDEO PER S 
Why_ chance 











dates? 
People Network's Video 
interview library lets you see, 
hear, and meet ony the 
men/women who attract 
ou. Take a shortcut! Call 
47-3800. 
sexy, bright fun-loving pro- Amtr photog seeks F models 
fessional with varied 6 camnees eee ee 
i , seeks —_—. POB py = A 01853 

















SPRING SPECIAL! 
SAVE $100 
fessional with varied SINGLE? Join LunchDates. 
interests, seek Meet attractive, new people 

over lunch or after work. 
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GWM, 26, 5'9", mye oom | 
sraight, swimmer build, 
, honest, sincere, 

seeking mono- 

jamous similiar. Phone 
i. PO Box 481 Exeter, 


5 body. 
joy beaches, movies, 


el, good looking, 


masculine, non-smoker, 


? 


ing, travel. You, 20-30, 
similar. @ CO) 235281 





me 33 an 4 138 slim, ye 
#0 ne 











Personable, intelligent 
GWM, 40, professional 
seeks educated GM, 


Asian, 25-40, for 
plus. @ © 3173 














20, br/br, 
anachronistic/esca 
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mind, 


‘ politicians 
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THE BOSTON PHOENIX, SECTION TWO, MAY 12, 1989 





Your cellar funiture. 
canmake youa 
furniture seller. 


How? The answer is right in your hands. Just 
turn to the Boston Phoenix Classifieds. 
Whether youre selling old furniture or looking 
to furnish an apartment, the Phoenix 
Classifieds has just what youre looking for. 


And when you place your ad with the 
Phoenix it's guaranteed to get results", 
because if it doesn't work in two weeks, The 
‘Phoenix will continue to run your ad for FREE 
until it does, Thats guaranteed. So if buying 
or selling furniture has you down, don't hit the 
roof, let The Boston Phoenix Classifieds work 
for you , SO you can sit back and relax. 


For more Sioantiion call 


267-1234. 


“Ad must be paid in two insertions, commercial ads not guaranteed. 








Now is the time 
when people are 
looking for a 
new roommate, : 
apartment, 
or sublet . 


A classified ad in the 
Boston Phoenix will reach 
the thousands of people 
presently in search 
of new digs. 
Relocation happens now — 
don't miss the movement. 


! ne 
wis eee. 
CALL 267-1234 


TO PLACE YOUR AD 


OR VISIT THE CLASSIFIED OFFICE AT 
367 NEWBURY STREET, BOSTON 

















PHONE #: 


USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 


We cannot print your advertisement without the following 
information: 


To place an advertisment using Mastercard, Visa, or American 
Express, please fill out this section or call 267-1234 


CARD #: 








Classified Advertising Policies 


NAME: 


BANK: 








THE GUARANTEE 
ial advertisement for two consecutive weeks in 
eep running the same ad free as long as you call 


DATE: 








or by noon Tuesday to renew the ad. Missing a 
guarantee. ae renewing your ad call 267-1234 
appearance. 


error for which it may be responsible beyond liability to give ‘the 
advertiser credit for so much of the linage occupied by the advertisement 
as is materially affected by the error, provided that the Phoenix is 
notified by the advertiser of such error in an advertisement within seven 


The forwarding of an ad is construed as an acceptance of all the rates 
and conditions under which advertising space is at the time sold by the 


Phoenix. 
The Boston Phoenix reserves the right: 
*To revise copy containing objectionable phrases 
*To reject in its sole discretion, any advertisment on account of its text or 
illustrations 
To determine correct category placement 
No advertisment containing a phone number and/or address will be 
in the Personals or Entre Nous columns. Only Phoenix box 
numbers or Post Office box numbers may be used. 
All ag must be accompanied by a full name, address and 


telephone nu 

CANCELLATIONS AND CHARGES 

NON-GUARANTEED Advertisements: There are no refunds for cancelled 
ads. Advertising space credit will be issued for ads cancelled before 4 
p.m. Tuesdays. Changes in Advertisements will be accepted until 4 p.m. 
Tuesdays. GUARANTEED Advertisements: There are no refunds or copy 
changes accepted on a guaranteed advertisement 

DEADUNES 


7 pt. light headline 
7 pt. bold headline 
9 pt. bold headline 


Capitalized words 


0 Pick-up: $13.20 


SIGNATURE: 








NONCOMMERCIAL COMMERCIAL ENTRE NOUS 
UNES 5.25 per line 
(4 line min.) 


7.25 per line 
9.75 per line 
11.00 per line 


1.10 per word 


BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort Sections. 
0 Mail-out: $19.80 COST: 


22 under the Classified Guarantee: 
AUTOMOBILE 
7.00 per line 12.00 per line 12.00 perline $ Domestic 
(3 line min.)  {4line min.) —_ (3 line min.) Foreign 
8.80 perline 8.80 perline 12.00 perline $ Wave Ruste 
13.20 per line 13.20 per line 13.25 perline $_ Ss _ 
14.60 per line 14.60 per line 15.00 perline $_ 
x____— # of weeks = $ 
# of capitalized words @ $1.10 each = $ 


REAL ESTATE 
Housemates 
Roommates 
Sublets 





# of weeks x = $ 
: MISCELLANEOUS 


Lost & Found 
Pets 

Skiing 

Travel 
Wanted 





Music and the Arts... Wednesday, 5 


LILI 





Real Estate and Help Wanted.. Thendoy 2 p.m. 


reserves the right to FOR SALE 





Copy for all other Advertisements. oy Opa 6 p.m. 


LIL 


tI 
LS 


| The Boston Phoenix 


reject or edit any Antiques & Flea Markets 





Entre Nous/Escort/Modeling...T 

Copy for Advertisements which must be woted. .Tuesday, 6 p.m. 
Guarantee renewals... Tuesday! 2 noon 

Telephone veri ifications...T 6 p.m. TEXT: 


Appliances 
Bicycles 
Boats 





yan phy omee cancellations.. ‘Siete 4 p.m. | 


tS 


Clothing 








OFFICE HOU 
Man Soka 6 p.m. Wed. 8:30 a.m. - 6 p.m. 
Thurs. 8:30 a.m. - 5 p.m. 


Tues. 8:30 a.m. - 7 p.m. 


KILI 
Lot tk | Some 





Fuel & Firewood 





Fri. 8:30 a.m. - 5 p.m. 
ADVERTISEMENTS WHICH MUST BE VERIFIED 


I 
I 
Lt 


Furniture 








advertisements only. These telephone numbers must be verified weekly 


| 
| 
SILI 
aes 





{ 
i 
I 





(before 6:00 p.m. Tuesday) by the advertiser. IF a line is: not verified, it 


Odds & Ends 


tL 





will not appear in the paper. Failure to verify a display od wil result in 


Sa) oe 





automatic assignment of a Phoenix box n 
BOX NUMBERS 


Records & Tapes 








| 
| 
Telephone numbers will be printed in the People Section in commercial : 
| 
L 


I 
I 
IL 
| 


| 
Advertisers may pick up box number replies at the Phoenix Classified | 
Office between 9 a.m. and 5 p.m. through Friday. Replies are 


| 


| 
| Musical instruments 
Stereo/Components 


= 
LILI 
tL 
ae eeee 





held for 3 weeks after the last insertion of the advertisement. 

The Phoenix is expressly authorized, but not required to open and 
inspect any or all material directed to a Phoenix number and to 
se dispose of, any flyers, unsolicited advertisements, 








e 


123 45 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


THE BOSTON 
Mail to: Preenkx The Boston Phoenix, 367 Newbury Street, Boston, MA 02115 


Video & TV 

Yard Sales 

See Classified Section headings 
for other categories. 
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Look-alikes nded! if 


or impersonate 
famous, call! 617-871-1715 
Men wanted for new show 


-style good ’. 
dance, call 
Auditions 


iE 





NEW ERHLICH THEATRE 
Mon 5/22 12-8. Call for appt 
482-6558 







































































Cohn, 
eae Private — & v.0 
TV/Film train- 
ACTING CLASSES Ry aed guidance, ac- 
"\oeees fates. * made, tatt hour free, Steven 
Privacy in public (NY). (617) 739-0544. 
Script analysis T WORK: 
At The J. P. Arts Ctr. FORMERLY 
ie] 
cau 826-7008 Pm LH -1500 
Acting 1 om Dawid Hos Vocalist & groups wanted for 
coaching w, . David 
of Open Door Theatre and THE BEST OF BOSTON 
peed 367-0906 - Productions:61 7-382°3716 . 
Actor's Scene Study: Small 
‘Se mamentemr .ACSANPAGTa., 
mer 1, Al artists taught by Bil Farrier & 
ley Theater. 15. Peter Mtrock of 
by appt only. 617-861-0702 
ACTORS ECKL LE Mate 
R WORKSHOP pe eee tee ey He 
start 6/22 and 7/10. -Besic Mey 13 yo po 
wae Acting Including Must sing 
; -Full-time ee 
for school 
Eve weekend 
428-7313 jo open 
The Studio at 
summer rental Call 
Summer workshops 
Auditions “for “Youth Ex: filli ay i 
OPEN 
4-5PM Fe, 
15, 18, 22; & June 58, & 16. MAY 15 & 22 
‘eens interested in a peer ef 
education drama project can 
call 492-0518 to sign up for 
an appointment. 
AUDITIONS-Private 
Mee for actors 
epara , 
Fito tatence | Dinner 
Appleby Former bs mtg 
D ‘, Alley Theatre, 
hy sah y eatre of the 
Chamber Theatre Prod inc ' 
Smarter |ROrin 
Stage managers, 20's 
robe/house managers. 
os ys per + hoe Auditions now 
Send resume ASAP to. 2 | Deing held for - 
Park Plaza, Boston, 
02116 attn; William * Talented pianist 
an Theatre Prod inc od 
of Boston- Nat'l tours, Non- | (Comedy revue 
Sr Semen Sees | rare. a Sat 
Twain, Hawthorne) $75. Paid rehearsal 
open call on Wed, 5/17 from Wed.) 
5-7pm at 2 Park Plaza, Bos- 
Aig oery ‘Sept (8 late =|» Shapely Mae West 
to paid on lout, — 
et ; pieces & move well. 
classical), 1 min'each. Bring |* Leading man with 
pix and resume. strong emcee 
COMICS-improve 4 background - must 
velop New Material. Private | Sing and move 
Coaching, Elizabeth Ap- well. 
ier Alley Theater. Call Jack at 
@ 
a. 723-3162 
WORKSHOP 
Discover comedic voice 
w/a prof ac- 
eae & tncher Sate  snnaemeesmettis ee 
DANCE 
RUSSIAN BALLET 
LOOKING FOR AN ieee 
APARTMENT, HOUSE SCHOOL OF BALLET 
OR CONDOMINIUM ? We have ongoing adult 
THE NEW, EXPANDED saunas aye tiem 
REAL ESTATE ene to ere even We 
CLASSIFIEDS IS THE children's classes 
WAY TO FIND WHAT maica Plain and Boston. Call 
YOU'RE LOOKING FOR! a for more infor: 































































































































































































































































































































Pro drums and bass and effective teacher 
wa TA na GUITARIST for original band. Ca mE GORDONS for or theory. Today's 
rock with funk influence. ma- LOOK 367-3771 or 396-7578 any- _ / a styles. Begs okay. 876-1 
terial is ready responsible Fr Serious band or rythm Goo. arplay. gigs, re Classical 
nous. SURE In Bin ayaa apett ER _hearsal Beginners fo edvanced. Enc 
edge required. Call Bill Cray. Sop agg wane EDR ‘ay- ‘ment, etc. Call Bob Leonard 787-4955 
‘only. | have gig & — gae band. Gigs, a, Shen Scene 
PLAYER label connections. cording proj. Toto at 1-1417 CREAT 
ma oPe band w/ 50's, 741-1861 _ ane moseage. Berkiee graduate. ALL 
of Rock wi Je Hurricanes, = SIRE bend experience seeks ou VERTIGO STYLES! Call 267-6896." 
. uitar/vocais f 
to gig. Rich 969-4915 Eves hy — for hy =~ ply aa pop/garage rock band teacher of 
Bass wnted Yor GBjwed 01-78i-0078 We number” Call Mike 1965. widemo & space in Caney he word-temeus 
band. Must sing Id & b.u.vox. Waltham. Call Scott, pe nee ag ae ti 
Must have equip & trans. Ley ee LE ROCK SOLID 236-7006 dents. All vocal 
Pref musician w/day job. is von, cam eonae Sax poet R Vocalist avail tor GB/T-40 cted. 
Mitch, 617-894-4479. — 4 Watts with gig. Sub or perm. ex- im a renee 
, booked w/exc . Bonham meets , versitile. a : 
233-0108 for info ® sosrsasien aval forive & sur. charts. 676-1480, = 
z dio work. Lv msg 522-2756 Vocalist needs GTA, Drums GUITARISTS! 
B.C. KAGAN HARD ROCK ye . » Tired of playing the same 
Rock, top-40, R&B, and ass to form licks? Unieash creatv pot 
pa WANTED other bands wanted for S w/Paul Shumsky NEC grad 
metronome, Shore club. 825-5905 ‘ R,R&B, Eastman Brkle 16 yr exp. 
Winter Street Boston look, great attitude- for oldies R&R band). 731-9841 Discuss goals. 
ccs 7 next number 1. TOWEL CHASE Grove 386.7322 $-11 wants 
: £ oon - Marek 284-2644, og souks wknds. LEARN PIANO 
BASsPt AYER OPP . . Sihose sce tes Vocalist seeks creative AND KEYBOARD! 
for pre-production jones & Contemporary, fusion Piano ‘and CO bess Sax ot sound. Cal Tipeened Brian ya ae 
w . 
drummer. We have yrs of Cond seen orketne Grunt needed for private . for GB Top 40 band, (508) 679-6522. rock, blues , R & B, fusion, 
club scene & recording exp pO Play tunes and cov- —very versatile, able to sing & funk w, Compo- 
fot wi tmaily bey te 5:30pm 926-6215 = = = 40. Sex player Barkice . Toray cover & some or , Advaneed Gyrtioeie 
x 5 s. “ 
My studio ke in Wellesioy Sopsessive |" °'°°* ExonecProne 1eseoeo 4 ‘nore "Cal Alen 
, ac- nec. 7 * 
cessable by T, Pike, comm ah nn og) For pm working T between noon-4PM. 039-1803. 
rail. No drugs or alchohol. seek drummer. Have demo, 40/GB band. Call ft SAX WANTED WITCH DOCTOR - 
Music is original ready to gig. Infis: PSD, interested in fun & excellent Exp M/F sax needed with seeks § =—_ Laem to sing the way you've 
Punk/Blues. Infl: Beasties, Blake Babbies, Dead Milk- — money. a lead voc tor Grummer orig rock Replece- always wanted to! 
Dylan, Pistols, ; men, Pixies. Must be 21+, must. Call Rick, wknd top 40/08 band. ments. 7 Must ‘welcome. Call Maryann 
Lou Reed, Dream dedicated and serious. Cali d- 1x1163,eves South Shore area. Kathy Groove. Call 868-6411/ Murphy at 628-2244 
Call John: 617-237-4946. John, 508-373-7422 617-837-5452 : 849-9219 202-3073 
3 au rbESBONS,., 
BOSTON BOARDS. SAX, VOICE, 
: STUDIOS CAMBRIDGE 
Acoustically designed stu- MUSIC 
eee dios. Security Guard, South 491-5433 
joa in: Fre parking. Singe| KEYBOARD & 
or shared. A\ now. PIANO 
all in Love Gio” |, uEasONS 
All . all : 
grad. W/20 yrs experience 
ple ing Classical, Rock, 
and Jazz. Ki 
Call HOTTRACKS WC, |r nanee 
A omen ond ree 
The Ultimate 24 | individua |. Intro, lesson at no 
Studio in Boston SAX LESSONS 
. nce McCullum, Berklee 
Is NOW Open. Grad and Saxman for Shirley 
pe Lewis andthe mover + raromnd 
ani acce in s nts. 
Combining the most Emphasis will be on R&B 
sophisticated design end Bluse etyies, Theory and 
i i with State-of-the Art Call before 10 AM M-F. 
for our swing into spring special § | csecqinsbeasss) 8" 
: VOCALISTS! Taking t 
location over looking long in the studio to resord yr 
. or ri ¢ rmiry, 
* can experience the best frustration “A added time! 
ocal coaching while record- 
at an oo ing insures ‘achievement of 
r mos ‘Oo sound. 1 
Your Single hoice § [i Yotinn't bande soy ar 
- eanni it 
Call now at VOICE STUDIO tor a Vocal 
617-254-4566 Pre-Production Consultation 
our Adline sas 
1380 Soldiersfield Rd. 
Boston, MA 02135 | MUSICAL 
Dating Services MELUPaENT 
& EQUIPMENT 
a e 283 oe EA Pa. 
e $475. Martin D-28, $950. 
Both in terrific . Call 
Tom at 494-5497. 
fase _., cabinet hap paneer 
lour yr warranty still open on 
RECORDING AND |  soesiers. mats gris, 
MIDI SEMINARS | Boogie ® ) $278. Also, 
50 yrs exp! Guitar &sax,both iff Drum seeks guitar to Keyboard player needed f ibgon sundurs 
} Can fuse African and PT Top 40 bend located No Wan ee ea asic g580° Ob. call bavid 
Bree etviee cota” voicings w; rock. Ban Shore & So NH area. Must band. Must be The most affordable 
20-5708, Lamy 581-0018 or Stove at 277-3882 have good chops. We are experienced. No spandex or a A a atantaestin 
booked 12 mos in advance. big hair. : | and effective courses | 75 Les Paul Deluxe, ex cond 
STRACK RECORDING Vox a +. 603-803-1863 Paul Joy Division. Wire. | for 24 track recording | w/nrdshll case. $550. Fen. 
« ee Aa or K ARD/ Siouxie/Budgie. Call MIDI Te ty ee Toy i 
s rock. Have gigs and EYBOARD . and echnology | 30'S amp, 350w per 
Sound Market management. Call 424-0132 VOCALIST Singer wntd by orig rock | available — at chn, 324-1989. 
Call (617) 547-0851 leave message With tenor range for estab- = nand work etc. tape a 
lished original veteran Bos- — needed 825-7834 no hvy Boston's premier AMAZING DEALS 
Ambitious bass player seeks No drugs egos 
commercial hard-rock band equipment ‘and ‘wenepor- Sereeners recording facility. The} SGySOARO AMP-TO’. 
ogg Boma x P Soprano seeks excelle atts, . $275. 
a drive to succeed. xp, dependable, & 362-5217 ae oe panist for reearsa and per: only studio TASCAM” PORTA-ONE 
Peter ‘56-9803 . band of great music. . . ° 
ar whos of tunes, spac, 8T, KEYBOARD Everything from Schubert to sponsored seminars CHINE. ROLAND DA220A, 
Anyone still want brass? Ex- = contacts, in Nashua. Cail Weill to . | can't pay : $100. First $650 takes all. 
per tombone al- 609-688-6510 Worcester area al-orig band you, the music can. Call Jer. | in Boston. Call Craig, 375-7346. 
bie 1 skill nifer. 151 inachi 
interests, oak Drummer looking Yor work VOX. in- — Apprenticeships BARGAINS 
(508) 586-5996 ing R&B blues band. Have — shummente $+ Call Brian available to GALORE! 
transportation. Jimmy 508-842-4422 
GET EDUCATED (508)583- 1674 SOUND MAN graduates Black Hondo Acoustic 
Want to eam a Orummer needed for org band. Yes phos NEEDED Bcoustic, K Archtop acoustic 
language, how to draw, how hend toth Gama. Wheel’ be Rodd Ret ova, hob proc: ‘or accustic and guitar, Hondo Z Les Paul 
to write serious and dedicated. Call tice space and rec studio. project. For both live and Copy with case, Seiko music 
ba gh lyme oF wed Rob 508-879- Call 252-4304 studio work on an on tuner, Stadium bass amp, 2 
ee ee of ts Pisum 77 basis. For more info Ivan Call now. Goria practice amps ‘en- 
Classifieds Vocals Top . songs by two Sous Gore Enrollment is rence FT 145 acoustic pick- 
40 GB or show band, Can on one LP! Send ups, Lawrence A300 
Sooke EER ns to wavel. Call Michael Ray $5.75 10 Ground Zero fe, limited. acoustic pickup. Fibre snare 
cone ncing raw mone Seat! ene ha tiog'we —gouNoman —-| (617) 424-1062 | Sarsce wate nota 
rock eavenae. Original ee eee + ie pay postage and handling PRODUCER rn 109 fun ee 
* f Y imere AV. ibanez Stratocaster. 
So ae re Se ae See ee, Gest ont eres a aie. Sounamenproducer, Best cfler. 783-9282 
fo ad Call F 7. live/studio 15 yrs., exper. or 232-5153 
ese cchamaainnc ee. gaan Ganied wh processing. Reasonable | IMGT BUCTION BASS AMP 
ope weap Spr, a te Sane oo, mec grits INSTRUCTION o.,.0ASS AME, 
v ortany — 9gs. Dig & ant 634-0353. Iv. mess. Ce Se nen Guild Martire 1-15 Cabinet. 
508-535-3804 . . . Be 21+, aceptng vocal students for $995 for both or $525 each. 
reliable, w, ; TALENT famous rock/pop method Cali Matt (617)267-3380 or 
ST Call Adam one” MUSIC MINISTRY _ Girisi ae ny x Ae Segutconty increase vocal (51 ; 
rock band. $0s to 80s Drummer with sold A&B St Ann's ‘Church, West 100k & sing great. Send SAL Bose system 1-302. 2-802, 1 
harmony lead voc abil a foundation seeks Bridgewater, MA _ Photo, tape, & resume to JOHNNY ANGEL pag a, 
must. Merr. Val area and. Equipment, -  §08- 47 ARM Prod. Suite 471, 304 \s taking students for guitar. Wen $450, Obernemm XK 
Mid/late 30s eves ‘ation and space St. Boston, MA Rock. folk, & country. Learn- : 
soe 66-4602 a shou be fant tor. St lana ann Ra cane 
Bassist with good b.u. vocal must, vox helpful. Call steve ING ture. Nights and days — $1500, Voyce LX9 midi con- 
seeks band. Allman, Sky reais por anne. 5:30-8:30pm only. 326-2495 PL viata ~4591 wrote $200, Voyos LX mi 
nyrd, hard rock, blues is my have rehearsal space, ma- BASS LESSONS controtier, $100, JL Cooper 
. So Shore area only. terial, label int. Call RPM Pianist/key boardist avail- For , guitar & vocal in- midi blender $100, Gibson 
Soars. Productions 424-6887. able! equip, trans, tux,igre-  structors. Metro-west's Brad Hallen, bass guitarist AD 77 artist series bass 
pertoire, , , leader in music of The Joneses, now accept- $400, Ampeg 818 amp $400 
for inovated artistic funk- Busy GB Top needs Pop songwriter sks SC educators. A.J tang —_ rope f -_— $100. Cali 424-0247 leave 
rock band, some infil. Doors versatile F lead singer, able gr ibass/arme/keys. tor re- Please wk -A— Ocasek of the Cars, & Jane aeenge. 
Tom Waks, Violent Fems, to sing standards to current’ §=cording & gigs. No Center 508-263-9288.  Wiedin of The Go-Gos. An 
The Cure & Jazz-funk and Top 40. Minimum 5 years drugs /booze. 304-2863 Music 5. : CHEAP! 
folk music. Call 267-0138. =e eo a must. eS ant der Oe Seer OK um mach 
, resume, Two Too TIVE - ‘ 
Bassist wntd for progressive demo tape to: Mr. Music, PO Pg yl Sks fin f- —- ; 7e5-4675 $400. Yamaha SPX90 $425. 
rock/fusion band, gd = Box 414, Ashiand, MA01721 pad cover « Full time nfl: “Romeo. Void. EV1202 monitors $250/ea 
att, chops & verst a must. group. Motels, Bion- BEA STAR. Symetrix $125. Delta 
Reh.nr Boston. Female vocalist wanted for pa ya Brad, Serbaste thay oot coranane Singing lessons best Lab F7e Cah Alan at 
508-429-2691 oF estab Top 40/GB band. Ex- ie, Berlin. Maj ibel contacts. teacher in town. Let me help 608-8680 lv mag 
508-653-5309 “4 r+ lalate a “ you solve your vocal prob- : 
f pp lems. 868-3459. 
YER Soundman & / or pl ROARS egxes 
bg. SQUNDMAN FOR HIRE hire. With exc. outboard Versatile bass seeks new JATE . Linndrum cin nonmidi, 
voc & a must. Org. af nme BabA rack. Nightly and er ma 7) wai $528. Fender Ee 2 PBese, 
247-0672, 353-1173. " [ates Thm 625-0089. ote a wiexp indvis. 734-5262 fun learning. Ed. 266-1874 tyme Omid 480-2086 
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Silver Lake 


Dodge & Leasing 


e looked high and low for the perfect 

graduation gift and we think we found it. No, it's 
not another power tie or pen and pencil set. It's a power gift 
you can really use - $400 toward a new Dodge car 
or truck. You can choose virtually any quality new 
Dodge car or truck, like a sleek Daytona, good-looking 
Shadow, reliable Colt, mid-size Dakota,* sporty Ram 50 and 
more. You pick it out. SILVER LAKE DODGE will give 
you $400 toward the purchase or lease, just for 
graduating from an accredited 4 year college or university or 
2 year junior college in the last 12 months or in the next 4 
months, or for being a grad student. Bring your diploma in 
to SILVER LAKE DODGE for verification and we'll give 
you $400 toward the eligible Dodge car or truck of your 
choice. And that's on top of any other Dodge 
offer, and our Silver Lake Super Discounts! It's 
our way of congratulating you with a gift you can really use, 
and hopefully make you a Dodge customer for a long time to 
come! 








1989 DODGE DAYTONA 


SLD discounted price $9399 
Chrysler rebate $1000 
SPECIAL poe ly REBATE $400 


BUY IT FOR LEASE WITH $1 DOWN 


$7999. *149/mo* 


cumenoatinnendtiitataetnetnatmiaian side based on 75,000 miles & reasonable 
cues ReduanagingaonGiats teen neem deapeeaeeatins Maceo entation vr 


Silver Lake 


Dodge & Leasing 
Rte. 9 - 1/2 mile west of 128, Wellesley 
Open VI-F 9-9pm, Sat 9-5, Sun [2-Spm 

235-6666 





























EMAX 
For sale $1800 w/t peg 
trade for a OX7 FD call Bil 
at 536-1847 


FOR SALE 1978 —: 
backer 4001, $350 or B.O., 
1970 Les Paul Standard 

or B.O. Call ivan 
266-8127 


For sale: Fender strat 62 re- 
50 ML $400. Yamaha 








5 delay L 
meee $65. Jeremy 


FOR SALE 
cenent akalen. : Call 
322-7530. 














Les Paul Spec.-1955, Pa 
V-1958 ~— A ine 


WHITE 
MOUNTAIN 
TICKET AGENCY 
120 MAIN ST. 
NASHUA, NH. 


603-595-0777. 
We have the best seats for 
sold-out shows! CELTICS 
AND BRUINS, TRACY 
CHAPMAN, JIMMY PAGE, 
ROBERT PLANT, 
STRYPER. Open 10-5. 














Roland Sn mint 
use only) $800 also 
brand new never 


used complete w/ case. 

$2500 631-9714 

Roland HP4500S piano, 
sound module, and 


. 6 mos 
cond, 





1 
old, mint 
603-875-6235 


Round (AD? 
8Mos old, never 


090, 81.960 or best fer: 








Saito xylo for ale 3 octave 
new condition call Sean 
787-4575 $700 or best offer. 





set, 21 xtra 
aise. 100" Syne. StF $1 


parte & brain, $150 
741-4925. Lv msg. 





Speaker cabinet for sale, 
2-15" pro cast a 400 
ee O. Call 
Tony 524-3302. 

Steinway U; mode! K52 
ry aR one 000, aaa 








Gulvransen Premiere 
Theatre Organ, 2 keybrds, 2 
octive pedais, rythm sect. 
built in metronome, Leslie 
spkrs. $2000/B.0. 284-8232 
ios duty mixing board 

case, brand new, 
Six 15xa7, $150. fender twin 
reverb amp, ex cond, B.O. 
784-3181 


JUZEK CZECH 
STRING BASS 


Carved curly maple, exc 
cond & sound, $7500 or BO. 
Bow available. Call Matt, 
267-3380. 











Kawai “Grand Supreme 30”, 


Price 
fable, att 7) 72. 1372 


Kingsbury =“ grand 
piano w/bench, turn of the 
century, very good cond, re- 
cently tuned, will refer to 
technician for details. Asking 
$900 617-646-3947 








KING SUPER 
20 TENOR SAX 


With silver neck, circa 1958. 
Rare horn, big sound. 
Excellent condition. Call 
391-4012. Leave message. 





Marshall 100 watt half stack 

w/Celestian speakers, $850 
or b.o. Also, Fender precision 
bass w/case only 2 wks. old, 

$350 or b.o. 783-0570, after 

6pm 


Martin 12 string exc. cond. & 
sound. $700 or b.o. Call 
Flavia 508-653-2050, 
508-650-1410 


Mesa bass cab w/ 15"ev 
$250 digitch DSP128 $250, 
DBX160X $250, Musicman 5 
STR frtiss $750 469-3060 


MONSTER BASS 
RIG 


2 Marshal 100 watt heads 
with road case. 1 angle cab 
with 4x12. 1 —_— cab with 
2x15. Excelien . $2000. 
522-2756. 




















ick. inlaid nowk 
. Or best offer Call Den- 
Sst days: 296-0090 eves 





NEED $$ 
BEST OFFER 


Acoustic 301 loaded, foided 
18” speaker cab; Yamaha 
250 watt powered full range, 
2 way loaded speaker cab 
with one 15” and one horn; 
360 systems midi-bass unit; 
Casio CZ/1000 with hard 
shell case and power supply; 
Full range powered stage 
speaker system with one 15° 
and one 12”, one horn and 
one 4 channel 200 watt 
Peavey powered mixer with 
EQ. All wired in a hard shell 
case, just take front off and 
turn on Call Frank 878-4881 


SWR, SM400 00-8775 

Jacksn Chrvi neck thru ba 

$500/bo; Bae, Ashbory 

rg OO 15” 

Spkr/ bo; Leave . 
876-3882 





TAKIMINE ~e acoustic- 
electric brand new. $850.00 
283-9263 


TAMA SUPERSTAR 9 pc 
w/4 octabans zilojian cym- 
bails and cases this set is the 
balls over $5000 invested 
have all receipts, must be 
seen $3900 or best offer for 
more info 294-4984 Steve 


classe BoB Chane. OX 


noise reduction (ea. rack- 
mounted) & pune pedal 
BO over $2400 Eves 508 
872-6843. 


TASCAM Model 15 studio 
recording board. 18 imputs 8 
vusses 16 track monitoring. 
Extremely quiet, used only in 
the studio. or Best of- 
fer. MCM Recording 
755-5643 


Tascam studio 8 $2400 
mverB2 $175 Dbx 163X $80 
Alesis HR16 $249 Stein 6str 
copy +o scz sust. powghe 
mint. Free goodies to 

Fritz 603-888-8308 Lv. 
message. 


TEAC A3440 reel to reel 4 
Trac excel cond $600. Call 
522-8657 early eves, week- 
ends. 


ewe 2 We EDGE CLAYS. | have 


one '64 AC30, mint cond. Bst 
offr ovr $1000, serious calls 
only. 437-0847. 


1 TOF SHEE BO Utberet 


series, rated 200w, ma 
Bi-amped, $475 or B. 
AB Precedent series 
power amp, rack mountable, 
200w/side, built in protection 
circuit, $390 or B.O. 1 Ashly 
XR 22-18 stereo, ~* 
crossover, $225 or B.O. A 
=. cond 1 yr old. Call 
avid lv msg 244-5220. 


























LL HAGGLE 
VOX V-125 ~~, New 
bi ay $250. 

, $400. 1 Pair | al P, 
Cate 15” & Horn, $250. 


for all major concerts poe , Sport 
ing events and theatres. Lex- 
ington Ticket Center, 








vie 
have great nto out package 
new in. 326-8202. 


REHEARSAL 
SPACE 


























TICKET WORLD 


Choice seating for all con- 
certs, sports, & theatre 
events eT om in the 


CALL 413-785-5000 
MON-FRI 10-5, SAT 10-2 








MR. TICKET 


Tickets For All Events 
Tix on Sale Now For: 


Neil ro seyher —y 
The Who, Bon 








$5. "30-87, $7 Dolet gross owner 
239-0800 





Art studio space, 
avail immed. Retail ex- 
posure, 24 hr access. 
Gunther 868-5737 anytime 


ERTS Bont Toon 


on in artists’ 
kit, d/d, perth, ng floors, oon 


S438 doo'% storage, on T, 


FORT POINT area, live/work 











FREE MUSIC 
CONSULTATIONS . 
Singers, songwriters, bands 

pg with your mu- 
company will show you how 
to use talents for a suc- 
cessful career in music. 
ment studios ahd shopping 


lame pane Ay 


meng luc 
ion, recordi ESS 
PRODUCTION 284-9707, 
Rent over 4000sf open 
space, high ceilings, great 
do. eat — karate stu- 
io, lect ere. 
incls stage area. /mo. 
Call 2 1 Iv msg. 


SPACES IN ALLSTON- 
sec 24 hr acc. E-Z to pike 
Boston. 623-5056 Rick. 


Visual and performing artists 
interested in buying live-in 
studio space in the Uxbri 
MA area: Cait for info 
-533-8024 














hg s\ 


FERRARI RIE 
DOMESTIC 


door hatchback, 52K miles, 
tow ak are bn 
gine, (15, } miles), needs 


if] wn [e>/i 
ies 


TN) / 


Salle, 





adillac rpieme f bn 








dition. No 

787-5490 anytime 
WURLITZER CONSOLE 
PIANO 








YAMAHA Baby Grande, 
Ci ets condition. 
$4000. -§163. 





Yamaha EMX300 12ch _ 


lay $215 b/o. Scott 5 
Andy 603-647-9136 


MUSICAL 
SERVICES 


— 
Hear your composititons 


Composers/arrangers, 


Ss 
SERVICES, 628-0006 


a/c, 
am/fm ‘Cassete system from 
Car Tunes. Great 





cond, dk red, am) . , 
Watertown, 617 1208 


1984 Cadillac 2DR coupe. 
Bik w/red Ithr int, all power 


Opt, ac, new & tires. 
$6000 firm. 617-729-5432 or 
617-729-0463 








day rd, 9c, $17 nt 665-8497 


85 BLACK 
CAMARO 
IROC Z 


5.0 leader high output, five 
speed plus other per- 
formance options. Well 
maintained. 45K miles Ask- 
ing $7500 call 449-9210 eves 
or leave message. 


Caddy Seville 1979, White 
on white with red pin stripe, 
power everything, moon 
root, $3000 or best offer 
Call Pat before 2PM 
846-0332. 











Cadillac Eldorado 1973, 
ificent cond, silver, 





for local trnsprt(sdnts). 
646-2198 Iv msg 





<a ‘67, 39.5K. Ex 





CHEVY 2-24 ‘86, V-6, htch- 
bck, red, 58K, w/sunrf, a/c, 
e.q., Chapman. $6995. Jim, 
44 22w, 881-7495h 


DODGE Daytona Turbo 86, 
red, AC, auto, sunrf, titwhi, 
airm, FM cassette, 22K, 
$8400, 332-2568. 


MUSIC 








acting, artists services, audi- 

tions, dance, gigs, musical 

instruction, musical instru- 

ments, musical services, 
studios 









































THE st tt a | 
BOX STOP | || wasting expensive space? 
Need boxes 4\_MeCarthy 
for moving? C2 seif-Storage 








~ Call now 














MOUING IN AND MOUING OUT 


| lock i 
We have | be coee the key 
cheap put Convenience . 
recycled — |neurance avaiable 
DOXeES ASF} — Sees ttoms'xs: to 100 
| ~— All ceilings 8 ft. high 7 
we as 22 ed Street 
Dac ki ng Adjacent to. Seeewosiion 
supplies. jot Mystic Ave. & HarvardS , 



















Boxes and Supplies 
Delivered FREE 


(G17) 566-3694 











METROPOLITAN 


MOVING & STORAGE CORPORATION 
134 Massachusetts Avenue Cambridge, Mass. 
NEAR M.1.T. 


MINI SELF-STORAGE 


1500 INDIVIDUAL LOCKED ROOMS 
ONE OF THE LARGEST STORAGE FACILITIES 
IN THE GREATER BOSTON AREA 
AGENT FOR NORTH AMERICAN VAN LINES LOCAL AND LONG 
DISTANCE MOVING 


« Electronic Securi 
. Insurance Available 


Easy Access « Retrieval Service 
« Conveniently Located Available 


547-8180 


In Business Since 1894 


‘ Commercial Record 
& File Storage 











Summerfield’s 
Storage 
Shipping sae( th Commercial & 
Moving 1\) =] _ Residential 











¢ 18 different sized storage units - Monthly rentals from $19. 
* The Packaging Store® - custom packaging & shipping 
¢ All Business Services® - office services: fax, copy machines, 


P.O. Boxes 
¢ Ryder® -truck rental & full service moving 


Call 426-7229 today! 


Summerfield’s Self Storage 


33 Traveler Street, Boston, next to The Boston Herald. 
Free Parking with direct entrance to building 

















' Overseas Shippers Of: 
436-5198 


481 Washington Street, DORCHESTER 


* Household Goods 
" * Personal Effects 
“yom =x Expert Packing & Crating 


* 20 & 40 Foot Containers 
available 


FREE ESTIMATES 


CARIBBEAN 
INTERNATIONAL 


OVERSEAS MOVING & SHIPPING 


~~ “= -> 





MOVING MADE EASY 
CORPORATE, HOME, BUSINESS, ELECTRONICS 


li CHECKMATE 
‘a 





MOVING SERVICE 


LOCAL & LONG DISTANCE MOVING 
LOW, LOW RATES 


* Considerate & Professional Movers + Corporate Relocation 

« Free Estimates * Reasonable Rates & Courteous Service 
* Moving Supplies & Boxes + Pianos, Anitques 

+ Moving, Packing, Storage + Short Notice Accepted 


_ Fully Licensed & insured - DPU 26946 


WE MOVE FAMILIES 
NOT JUST FURNITURE 


FRAM 879-2826 


WATERTOWN 926-91 00 






































a eS 





N 


MAKE YOUR NEXT MOVE THE RIGHT ONE 
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¢ WE WILL BEAT ANY WRITTEN QUOTE 


y, 
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door, 2: - 
, 2 wrnty, 
hoe blue, asking 4.2K 





doos Done, 


ine pez 200. 
354-61 10/876-7963 



































a 
uate 


i 





us| § 





—_ 5 

ine, many new parts. 

$5750/8.0. bau 684-4776 
1959 pail yo 

white, beautiful cond 











BMW, 2002, 1976 many new 

parts, no rust, clean interior, 

snvf, — Runs great 
38-7529 





FIAT 2000 Spider, 80, 80K 
mis, white, no rust, new 
parts, exc eng, Fi, stereo, 
alarm, $3250/bo 354-5391 


NISSAN Sentra XE Sport 


coupe, ‘88, 13,000 mi, 
steering, 


























mi., runs 
minor work. or 
poss offer. Call Kris 





m 
Mctlleatuinllinet{l 


Oks 
eC 


| Wiss | 5/| 








542-5108 (aft 4pm) 
BMW R-60 1963. Classic 


a on blocks for 6 
a jeeds restoration. 
1000 OBO. 926-4647. 
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, OR FISHING. 
HAVE PLENTY OF WIND- 


FERS. A 28’ SL A 
17’ MOTORBOAT, 16' 
HOBIE CAT. RENT BY THE 
DAY, THE WEEK, THE 
MONTH OR THE DECADE! 
CALL US AT 945-2564 


a 





Moving - must sell!!! 

Bedroom set, 18 cu ft . 
Best offer Call Lisa 
SOFA 

gray, 


exc. cond. tyr old 
tmust sel.'$780 oF bio. Call 
723-7793. 


Sunes 


ic ih cedesiimeniehemnemeaindnnibiteinnnindaiaanaee 
LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 


QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


opps& 


ENDS 
, Cost over 


$1000 new, needs os 
uphoistering due to 

ae. will sell for $150. 
chair, $35. 


Also, 








ROWING 


MACHINE 
DEFINITIONS, 
machine. 


cond i 


row- 
“uke new exc 
 ¥ $250, call 
tacey, 2: -5905, Ive msg. 











1) Le eel 2 

















ELECTRICIANS 


Commercial, residential. Fire 
$s2-9225. 24/nours emerg- 














ALITY, 
TION DIFFICULTIES, 
FAMILY MARITAL OR 
PERSON yy td 


ETC. SLIDING FEE SCA\ 
VERY REASONABLE. 
DOROTHY 49 11-6408. 





‘| SINGLE? 


CALL THE 
BOSTON DATE LINE 


TALKING PERSONAL ADS 
OF PEOPLE WHO REALLY 


WANT TO MEET YOU! 


*UPDATED DAILY *ADS IN 


YOUR AREA *VERIFIED 
PHONE NUMBERS 
$3.50 per call 


1-900-999-7100 


PLACE YOUR OWN AD FREE! 
(800) 331-1408 








. cover, 2 
locks, 783-4757. 





TOYOTA, ‘76, lift-back, 
8K 





TOYOTA CELICA 19861 5 
, @xc cond, FM/cass, 
. 1 owner, very reliable 

$1900/BO 508-264-0137 


VOLVO, 1978, 242 GT, 
157K. Rare, classic, in good 
cond. $1800 OBO. Calli 
508-425-6166 eves/wknds 


vw , 1978, last con- 
vertible model, oe 
tires, low mint con- 
dition, white. 742-1851. 
Evenings 723-5788. Ask for 
Frank. 











vwec 

yellow w, top, well 
maintained. Must sell 
$3,300, 926-9610. 


VW GTI-16V 1987, dark 
metalic blue, 5sp., AC, 
Alpine stereo, mint cond. 
$6995. 332-4964 








VW JETTA GLI 
1985, Black, loaded, stereo 
cassette, sunroof, cruise 
control, a/c, Eagle GT tires, 
» maintained, 





Honda Civic, 1983, blue, en- 
gine in excellent cond, vom 
in fair cond. a sell $1 

or BO 730-56 


HONDA Civic ‘82, 55K, a/c, 
new brakes, shocks, tires, 
well-maintained AM/FM, 
cassette $1750/bo 


HONDA Civic wagon ‘83. 

Exc cond, 5spd, AM/FM, 

59K. $3200. Brookline, 
617-738-7801 


JAGUAR 1988 Conv XJS, 

, low mileage, brand 
new cond, w/fac warr 
$47,900. = om or lease 
opt it Jeff at Longwood 
Leasing Brookline 738-0044 


BEAUTIFUL 
Trump TH 1886, Good 
cond, white, minor rust, new 
tires $1400 646-8659. 


MAZDA MX6 1988, aero. 
like-new cond, 25,000 mi 
asking $10,200 or bo 
508- 702 aft 5 




















orig 
own., all papers. $7000. Call 
876-2757, leave message. 


VW RABBIT, 1978, runs exc, 
body fair (dented) great mile- 
age at . $400. Call Ms 
Riley at 472-3624. 


VW RABBIT ‘77 runs good, 
needs little work. $550. Call 
298-1661. Leave a message. 
I'l call you back. 


VANS & 
TRUCKS 


bus--42, 
a aR to van, great 
cond. 15 people & 

$4, 500/80. Bill 492. 

CHEVY 2500 1988 Ext cab 
4x4 mint / loaded / 660 warr 


Bhat ee” 
K-UP IN TOWN 
er renee 


around town or the 
Call before 10PM 723-1 














HONDA Rebel 450 1986, 
less than 600 miles, 

new 889-3539 in New- 
Hampshire 624-0851 
HONDA 
VF700 

INTERCEPTOR 





helmet. Call Paul 





moToRncyeL es 


1 it new in 

. Liquid cooled. 

: $2600, will sell for 

$1995. Honda CBX-1100cc, 

collector's item. Showroom 

condition, only 800 miles, 
call Mike at 527-2787 


SUZUKI 550E 1985: 6500 
miles in good condition. First 
$1400. ao Mark 
at(508)667-7 








Ba ce 
FOR SALE 


I aeseamesiaihin aedeaeteemeae 
ANTIQUES & 
FLEA MARKETS 


axidermy trophies heads 
moose 650 caribou 650 buf- 
falo 825 African 350 ante- 
310 deer 185 rugs bear 
zebra 600 lion 1 bob- 

cat 350. 508-746-8552 


 ecccammmesnaan: 
APPLIANCES 


ee 

COMPUTERS _ 
COMPAQ 

20 MHZ, wae ie disk, 

ory, $8000 or 0 661-6527 


(BM PC 2 disc drive + word 





MOTOROLLA hand heid 





, comp w/ san ac- 
p+ ot 11-8752 





perfect 
a old. Best offer. Beth 





ee “ 
30mb HD, modem, 


or B.0. soar, many ace. $2 


. 350 Video Writer WP, 2 
, 9 mo. old, 3 Disks 
. Brother 


& 

Daisy Wheel 
Ribbons 

tapes, $125. 267-8537. 


FUELS & 
FIREWOOD 


‘OAL. Stove ikeh, 
Top — te line. Holds 60 Ib 
of coal. 24 hour burn. Com- 
plete with bilowers.Used 2 
—— New$879 will take 
od raneonate offer. 
5575 after 6 pm. 


aemconecamamcememmer 
as ds 


w/wood frame, 
ig table w/6 folding chairs. 
Call Sheri 734-4973 


1 year old, mtchng couch/luv 
seat, desk, drssr, chst, rug. 
262-3631. 


1 yr old sofa bed, full-size, 
$100. Exc wood desk w/ 
chair & lamp ane. $250 
Misc items 738-8498 


8 Piece Kitchen set, ight-biue 
formica top w/leaf ex- 
tension. 6 chairs, blue & 
white. $150. 387-4737 


ANTIQUE 
M (RINE, Sg 


buffet table and china cabi- 
net. Dark wood. Excellent 
condition. 1 previous owner 
Won't a *$1000 or BO. 
268-371 























Furniture contemp, cheap. 
— ap wood Tw. 


go. te can ‘Anna 523- 523-1896. 1d 





Grey Toten ohn L 
shaped, w/foldout 
SeTN exes 450 oso. 


nerdiop, roof & doors. Com- 
plete set ready to bolt on, will 
sacrifice for $1500. 
247-1099 


Four color T-Shirt 
Vastex, ae 


ft belt 

arc 
Sea, paren Sa 
Comic book collection for 
sale, me tg eS is 
negotiable larren 
after 6:00, 246-1130 


SOFT DRINK 
Machine: Brand new, 5 col- 
umns, 247-9141 weekdays. 





epee. 











NEED CASH? 
‘paperbacks. 
HARVARD BOOK 


STORES 


1256 Mass. Ave. 
Cambridge 











ee ed 
PHOTOGRAPHY 


LE: Olympus OM-1 
35mm _ single lens reflex 
camera. Mint condition, like 
new. $250. 569-8735. 


Leicaflex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm 
F2.8 35mm _ $800. 
617-536-7780x275. 
Mon-Fri 





acceptin 
RECORDS & 
TAPES 


pressions on 30 min. ’ 
Great gift idea. $8.99 p.p., 
MC,Visa,Ck, . 
289-5420. 


$.0.S. Typing/transcript. 
Brkine/Cool | Coe. hrs+ 
eves/wknd rush. 76 


WHOLISTIC 
MASSAGE 
and a. Mineral 
Soak. Tai Summers CMP. 


sR 
202-7110 











LIMOUSINES 











Hour long total 
body massage 
Call for an 
appointment 
Newton open 
7 days, 9- 10 
(617) 965-1066 
(617) 965-5535 














CARPENTERS 
GUSTOM CARPENTRY 
Sapeie Se 





furniture, tables etc. Ex- 
terior: , windows, sk 


lights, etc. 
guaranteed. " Experienced 
and insured. Terry 926-0807. 





TYPE SET 


CREDIT NU RSE 








HEALTH & 
COUNSELING 
ADUL HI N 
fret nae Do you find 
‘macy? Low *sell-esteem? 
pee peychotherepie 
ing. benaviors. & "Rose, 
LICSW 547-3339 





‘BODY THERAPIES 
Clinical & holistic ap- 
proaches to Swedish and 

ma , Structural, 
energy work. Steven 
Cardoza, LMT 787-5316 





difference. 
617-944-7431 for more info. 


tile, 
Call Frank 889-3 ot 
WANT TO 





266-2715 


GRAND OPENING 














617-491-3371 


MIM MICHELOVE 


PHOTOGRAPHER 
All promotional ae . 


studio or on location. 
617-731-1400 





MOV 
LICENSED 





QABATHONNOVERS, 
Pianos office. 
local and N.Y.C. 


ne MAUL ALL 
and cheapest 
yn Local and 








ALLWAYS 


the best 
rates. No job to omshe Eve- 
ning service available. 
375-6782 or 566-3694 Paul. 





ARE YOU? 
WE'RE READY 
NOW 
PACKING & STORAGE 
547-1600 





CLEANERS 


P&L 
CLEANING 
COMPANY, INC. 


RESIDENTIAL & 
COMMERCIAL 
Looking for cleaning 
janitorial cleaning conracts 
in the Boston =. Class A 
work. Contact Pat 
946-0932. 
Spring Cleaning - deep clean 
&/or reg maint. 5 yrs exp. 
Exc ref's. Laurie 57 . 


CONSTRUCTION 


A. WELCH 
CONSTRUCT: 1ON CO. 
Specializ 














in ceramic tile and 
capeny restoration. Call 
for a free estimate. 539-0122 


GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M &N CONSTRUCTION 
524-2477 OR 469-2741. 


ROOFING, SIDING 
& ADDITIONS 








& bathrooms, com- 
ee a aeceee 
Soe-eo8e 





Commercial. Your 
alternative to 
paying for the big name! 
-3453. 
PIKE MOVERS 
Professional service. Local 
distance. Lic and 


iScal ong distance. Hest 
professional 





and 








a : 
Snteh Hadad VFR 
1 


Call Matthew 492- 
AS IENS 8 





MA 
Smail ees. 
Call Matthew Moveestin vr 
M & J Family Movers. Local, 






































anytime. 508-371-2067 
eves; 617-273-6327 days 





SHORT 
Cost effective, since 1978 
MDPU 27387, 321-1017. 


TRUCKERS 
aaneTycn MOVERS 


local Pangs satis 

















CALL 
BALLUNACY 
for entertainment in 


party o 
— strippers (M/F), 
sit telegrams, balloon 
ge oe Bear 
vo chai ifts 


Tuxedo jo messenger. As' 
month 
club. cub, 287-76 7676. 


- | 


Wn ie 
i ia 


~~ 





PT 
MISCELLANY 


EERIE ANIA 
BULLETINS 


| ee can depend on 
from a eousoes Pro- 


fessional pee oes 
ai 
798-0978 for 8 free estimate 
ists: $125 
$250 Bx 5727 Boston, 02114 


ae ecm 
cost & FOUND 


we cat, no collar or 
lost near 


Hi mend 
: je gg me St Somerville 
ea. Reward. Please call 
776-6114 anytime. 
SMALL BLACK 
KITTEN FOUND 


of Acdemy Hill 
¢ and Washington ; St. in 


Brighton. 








ts 














TE 





sepa = 
MISCELLANY 


PRIVATE 
INVESTIGATORS 
Licensed 


, insured, 
Fe Sey: ee 


MISSING 
We solve our 
tems; 401 


oes-220F 


VIDEO 
SERVICES 
VIDEOTAPE 


fosg = 
inclugedtt op me 


EDUCATION 


now is the timne 


MEDITATION 


Doug 497-0819 


THE NATURE OF | 
c 


Lecture with struc- 
ture and effects of. $10 Fee 
465-6242 


ih 








| IM mu iil rf br of 











$260-3 provided. 
foe 603-679-1117 


Three 1-way tckts on United, 
Bos to San Fran, Ive June 8, 
$125/ea, call 631-6781 


TWA to LA, non- . movie, 


Pro $150/b.0. oT7- 73. 
ve message. 








































































































Sanenen bare bottom spanking, Nov: 
MARRIAGE ices welcome. Box 6114 
i Vag we ee Sineeieestes Gala ag ae eae 
Or ! HN fe renee | eer eee 
| * open mar. 
Ih i riages ". This is an Box Bre Stoneman MA 
| lh \e LE alter sumkamaee T per we ste 
hry Ay ET iM eg mits us to date ladies openly © WMC late 30's. attrctv, cin, 
j with our wive's knowledge  Pfof, would like to meet 
Hl i / end ok. This ig not a sex or oun Thy he 
Nous: pros. Just good people agventure for us & hope it 
ti ‘ . Please 
Ladies plese write Box 222, _ photo/letter to Box 2014 
Newton, Ma. 02159. 
call me now! (oth 
so me now! 

FIND-AMATE: Free mem. WM S¢ healt tandsome & 475.3106 pesupana. tone: : | 
lovely “and disc W/MW to a MAILBOXES 
whom he can give unen- SECRET 
cumbered and unconditional D.LD., 310, Franklin St. 
pleasure. Tell me about DESIRES Boston's 8 orginal mall drop 

one, Ste he Totaly confidental =o 
for lunch. Box 1027 Visaasercars. (617) 409-9543 19 rest a 
Munificient’ 30 MW gent 5 minute walk 
seeks pretty WE for day DROP OMESEECIAL | from Faneuil HallQuincy 
liason. & ph. PO Box to meet ; 
461Brookline Village MA WF 40-50 who enjoys golf, 
penbinad pron Bory football) and is 

ete ne Lay Sten aie aes chnomane 1A 

or » OF clea ss a must. 

Will be in town May 22-26, w/TV husband for get s, long-term rela- ENTERTAINERS 

Attractive women may send together. Husband is very tionship is a definate Featuring Male and Female 

phone to Oi 1025, I'll call passable BiTV. Wife is Photo Strip Tease Telegrams, Belly 

faeeaase onan fave anit bien: She cous ; Grams, Rose Grams, Taking 

Green eyed petite brunette be Bi w/ other cpie  Strght or Bi submv men | Balloon Grams, Party Clowns 

seeks prof Gents for TV husband & = wanted by BI M. You know = =| 

discreet meets SASE Bus wife. Photo a must.C Who you are. Safe clean dis (508) 283-7227 

car.d 0) 1031 2023 ee Female Dancers Needed” 

















617-577-8200 


To hear our talking guide 
to the best party lines serving 
the 617/508 area codes 







‘Charged as a regular phone call to Cambridge - just like calling a friend. 



























































A&B 
LIVE 
PHONE 
old, neutered, immunization FANTASY 
records, 3 mo science diet 
Sonced and tner sappy, — amaseae.g0we 
Call John at 522-2651 
RTA AE MAJOR 
SKIING CREDIT 
Bre Slolom skis. 195 om, CARDS 
wooden, sol sa7 bind, FREE CALL 
wee oon, BACK 
20", parts, gray, 
$300. 646-8421" eves. $19.95 
TRAVEL AMAZON LADY 
on for wr at- 
4 tractive, easy-going 3%, 
where for $650 or B SWM you 
Ross, 203.4280 1034 
Round airline Ai 4 
Hh or 8/80 27 Boston 54" 110 Pay 175ibs, sk 
LA: $1 Contact Lia Cpls for wknd get 
at 617-495-7483, into safe sex. Your 
508-376-8627 gets ours. PO Box 16223 
African Safari: London-Nai-  - ben oe 
robi, 25 wk: 12/1 Attr MWM, weil endowed, 
For info: 617 7-1 seeks attractive for 





Airline Ticket 
Boston-Phoenix. USAir, RT. 
Leaves 7/9, returns 7/6, 
$250/BO. 254-3406 





1164 Mashpee, MA 02649. 

















Experienced, considerate 
DOM seeks i 
2 oAIRLINE TICKETS with sub tentacies. We 
2 one-way tix on Bos. patna lagg prren : 
ton to San on Ma will not rush you. PO Box 
gage by nny 964 Kendall Sq Ca 
1-8pm. Ask for Laura. 02142 
Courier : New York, 
icago iami BIDOMF 
Chi . LA, Miami, Lon- 
don, Fong Kong. Syndney. pd arn ry wt en 
List of air courier . Send phone & photo. 1 1030 
courers. Send $6 & sellad.  yfBFLLY DANCER WTD, 
es Sneloos 0 P08, 2554 belly dancer to make him her 
- - sultan. Have navel fetish and 
Lincion Bivd, suite 275-0, iy ted 
Marina Del Rey, CA 90291. wll Feward you ome. 
veoeien © Las Va- Box 2001 
cation r 
$1200 incis air & hotel. For DISCREET DATING 






































| PRIVATE 
MAILBOXES 
} FOR RENT 
experienced, SECURITY 
seeking man sex- 

a en ee Tamsin renone me | MAIL SERVICE 

Zianaing, score and arg. ae a tenmeeetheies neorfousinecomen 29 29 seks Your own locked 

Be downass. Nonaet, Im gaik. clean and sincere emeaty ag ed seus) maior, 60 Maes. 

acting and naper te Sepa Box 7 Millbury, MA 02157 re ohn bu 

full description or ds 

way to contact occupant, New to town! Christine-hot, European ages 21-35 "doa (6t7) oa 247- sat 

<a ae eosin Send own), yard —§ Reply assured. PO Box 

photo #:poseitae . hs eyes, and, low. 745 N. Attleboro, MA 02761 Nee: to Steve's 

Handsome, athietic, ve Ted, 26 yr old BIWM. 6°1” . 

fessional, tele in hie 40's 1, Snytung: Lote start with ing. amateur Confidential & 

would ip to mest 617-494-6677. Discreetiy Ody builder. 48° + secure 
slender, affectionate, for billed to your MC/VISA waist. Looki for hot 

a long term affair. We'll have women and men are into Ask about 

a telephone talk and maybe F muscte worship. u 

exchange photos and pump ae ee 40 be- 1-550-9057. 20 cents/10 telephone 

maybe meet for coffee. Write jieves' discpin enhances Cents e2- addti. answering 
box 94 Newton, 02159 life's pisurs. Sks otherwise 
equal rei w/firm, tender, TIE YOU UP &. 

Hae tiene MoMy-eduoated SWM. 38+: Som’ swa ‘sks. sale, non. 

dom -M seeks slender, °* °°. sees prmscs utterly sub SWF 

Soaio's tor re sub WF ae bndg 

esata vmimann i S paying. MSM 01027 Indulge Your Most 

See 5 ae ae a eae SINCERE X FORBIDDEN 

or Bi Females, pies. Males. DRESSER VIXENS 

Info phone or to PO , FANTASIES 

LIVE phone domination 

BOX 1021 North Attleboro, Heterosexual man never LL credit cards & 

MA. 02760. a toate ong teed on an ALL NOW! 516-321-0444 EROTIC PHONE 
ing a woman who could ap- © CONVERSATIONS 
preciate and possibly love a OAP. ; 

Married jopoken WM very feminine man. | look = BSACHELOR PARTIE 212-262-7153 

30 WF 18-30 for  deautiful in a dress and love PRIVATE PARTIES major credit cards 

very discreet affair send 10 cook. clean, shop and = BIRTHDAY PARTIES 

cane ed ee eee eee er ci end aaaye eyo 

$22 Wobum MAO'80. be kind, gentle, considerate, FEMALE / MALE 

and as as EXxorTic 
: know how to be.! am very DANCERS AS SEEN IN TEXAS 
INE nd would never let you for- LOCAL CLUBS 
veo a get that you are a woman, nat tele FANTASY™ 
All credit es this is a Commercial - rated poe eyed 
516-422-2404 ae fo SPORTS 
GAY MEN MEET THE and | do in fact oF My PARTIES. Satisfaction Fora — ah 
MAN OF YOUR ond. otners. with emir 617-284-8694 of the ol’ Sout 
interests to 
Join the 1 mi der talk line at 1-550-0067 WOM SG". 140s mod evs ~=| YOU'LL COME 
wronavecaled -S061s. (VTS), | cat oten. nd sme Wor Box 201 TO LOVE!! 
iy to Gene and we 31 attractive seeks op! “a 

HOT share you ior ° 

Ber Ne eRice 22, relating to x dressing, tehed PO Box 84 x 
S11. "busty dionde, Due: and more. A tol large wit Sagamore MA 02501 512-599-8878 
& for hot phone sex. Phone il costing 20 cents WM, Fae = ext. 800 
4 hot Bey Dp tng mon 18-35 while watch 

room- 

mates. Directly billed after. Please call any time 1 eee = thee AMEX/VISA/MC 











P eisitinni 


(Hospitality) 


Let's share 
( fantasies 


512-695-8507 
M/V, Amex 


— 





TEX 
DReAnLIN 


Y'all come... 


(512) 
655-0099 


It's ear-otic!! 





Major Crédit Cards 








PHANTASY 
PHONE 
The voice of a royce 
Early bird special 
7:00 am - 8:30 am 
617-734-7668 
VISA/MC 
Prepay: 

The Standard 
P.O. Box 1112 
Brookline, MA 

02146 











w realize them at home!! 

the phone!! What KIND of 

? Your imagination is 

ithe only limit. We are ex- 

iperienced and creative in all 

areas of the bizarre and erotic 

Before your fantasy begins, a 

consultation will ensure total 
satisfaction 


WHATEVER 
YOUR FANTASY 











YOU WILL BE 
SATISFIED 





‘Let us hear from you 
(718) 529-3154 








Le 
French 
Connection 


Rated aa best 


phone sex for the 
selective, sexy 
—— 


$20 


(617) 723-8084 
24hours 








SECRET 
DESIRES 
Your Secret is 
my Secret’ 
totally confidential 
1/2 hour $35.00 
15 min. $25.00 
Adult conversation 
VISA/MC only 
303-795-6266 











DIAL-A-MISTRESS 


Suzie 617-497-1102 


617-497-6169 
DIAL-A-HUNK 


617-492-7933 
New 


England' 
ding’ 











Fantasy 


mciaatelic 
operators 
needed 







ad 


g~TR 


COME 
VISIT 
VERNON'S 


iin ° 


if 


ow as Gm op Gn on os oe os oe oe ee ee 


g 
f 
bad 
8 
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f 


8 
z 


r 
i 

I 

I 

! 

I 
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! 

! 

i Heels to size 
! 

I 

I 

l 

l 

i 

! 

l 


. 
i 
i 2s 
if 
| FE 
Bs 


G TEXAS * 
BELLIS 


At their best. 
For the 


discriminating man 
New 800 number 


Ce” 











’ MC/Visa/Prepay ; 





1-550-SWAP 
617/508 area. 
20¢1 10¢ ea. add'l 
Must be 18 yrs. 
or older 











Sweet 
Jalk 


617-738-7570 


Introduci " 
Panties Etc. 


sas = 


Phone sex for 
the 
discriminating 
gentleman 


SS Ss 


Dominant 
mistresses always 
available 


$20 


MC/VISA 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 











Le 











eae! a 


28 


THE PERMANENT DEADLINE 
FOR ESCORT s 
AND ENTRE NOUS ADS : for that certain § 
IS 5:00 PM = | someone 
ON WEDNESDAYS s f ee 





THE BOSTON PHOENIX, SECTION TWO, MAY 12, 1989 


1 550-9025 


24 hours a day 10 cents ea. add. 
20 cents istmin. 617 & 508 aereacodes You must 18 


Irs 
girs 
FULL | 


> 24 hours a day 
§ 20 cents Ist min. 
£5, 10 cents ea. add. 
&, 617 & 508 area codes 


: ui tecic 


sa 20 eG ke See Or a aS Yee sy re FA OE 
hae oar Sb Rt AS es ASA. 9 a 


qa 
\hh 
\22 

ee 


ye») 


3 
A 
rT) 


Pip WE he ed hr 
RA SR Be Se ay 








aoe 


on 

is) 

0 
BB BFR SBD 











-camigaan 
ee— FER 
tonhhh 


sd 
Lt 
a1 
i 


<2) 
y 
‘Ke 








Singin’ the blues 
because you cant 
find a lead vocalist? 


There are plenty of leads in the Boston Phoenix Musicians’ Classifieds. 
You'll not only find vocalists, but instruments, gigs and much more. 
And because the Phoenix covers the music scene from classical to rock, 
it's the most comprehensive classifieds section in Boston. 


So stop singin’ the blues... 


the Phoenix Miusician's Classifieds will 
have you changin’ your tune in no time. 





pr Auisicl vf Line Ads: 267-1234 
iCcesicc: mene 




















u’ GIGISSITI 

















Indulge Your Most 


FORBIDDE 
FANTASIES 


EROTIC PHONE 
CONVERSATIONS 


212-262-7153 


1:550-TOOL 


BOSTON’S HOTTEST GAY PARTY LINE 


REASON #3: ‘WE'RE BUSY 24 HOURS A DAY. EVEN AT 5 AM! 


* ALWAYS HOT « GA 





The guys | hang out with 
weren f TYEE WOTLOLLAY 
and | wasn t either. 


[hen somebody I tricked with 
got AIDS. | can t tell my parents 
/ can t even talk about it 

fo my friends. 


lm scared. 


We are all living with AIDS in some way 

and living with AIDS means being there—for our friends 
for each other, for ourselves. AIDS ACTION 

is also there—for information, referrals, and support 
Call 536-7734 


You re not alone. 














We've got Boston's 
Hottest Party Lines !!! 


1-550-5555 The Original Adult Party Line 
1-550-GABB Boston's Original Gabb Line 
1-550-LADY Boston's Only Lesbian Party Line 
1-550-DATE Date Line Boston 

1-550-CHAT Couples and Swingers Hotline 
1-550-MEET Boston's #1 Fantasy Line 
1-550-5050 Boston's only B&D Line 
1-550-TALK The Talk Line That Rocks 
1-550-TEEN Teens Only Partyline 
1-550-2320 Line where Big Women talk nasty 


Everyone's waiting to talk to you ! 


_ All Calls 20¢ First Minute/ 10¢ each additional minute 
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THE BOSTON PHOENIX, SECTION TWO, MAY 12, 1989 





A | 


Boston 

only 617-262-2299. 
ALWAYS READY 
venient location ‘on any- 
call Scott 





time ase 
617-247-1138 


fom LR, yg, hot esc hot escorts tor 


eiT: 357 ‘east or go 
2-3284, enter your 





800-51 
number at tone. 





AS YOU LIKE IT 
Totally ap oi ng bod 
male Jake. 617- 1 

, ATTENTION 
BODY BEAUTIFUL 
ongredharn big bust, beaut- 
ful sexy body, sensuous 


Olive. skin, 
. avaitable for 



































: Hot irish boy for 
escort discreet in/out. 
817.522-7 ‘413 


sah APRREAITATY 
esc/msge 617-942- 


Days 617-282-7196 
Serious men only 





617-659-4324 


Neale 
calls onty 


LEG 
TEASING 


LISA 


"I love using 
my legs to 
make you 

weak* 
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THE WEEKEND 
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FILM. The Rachel Papers 
(Nickelodoen, Harvard Square) is the 
film adaptation of Martin Amis’s 
coming-of-age novel, starring Dexter 
Fletcher as the young make-out artist 
and Ione Skye as the girl of his 
dreams. Jonathan Pryce and Michael 
Gambon co-star. Earth Girls Are 
Easy (Nickelodeon, Harvard Square, 
Circle, suburbs) stars Geena Davis as 
a lovelorn beautician into whose 
swimming pool three aliens 


(including Jeff Goldblum) crash-land. 


It's the latest film from director Julien 
(Absolute Beginners) Temple. 
Richard Pryor and Gene Wilder play 
a blind man and a deaf man accused 
of a murder they didn’t commit in 
the comedy See No Evil, Hear No 
Evil (Cheri, Chestnut Hill, suburbs). 
And Signs of Life (Copley Place) is a 
drama about the workers-in a small 
New England boatyard on the day it 
shuts down. 

Director Claude Chabrol, who 
specializes in the macabre, and our 


HOT TIX 


For those ot you who like to plan ahead — 








great novelist of anxiety, Patricia 
Highsmith, sound like a good match 
to us. And Chabrol’s The Cry of the 
Owl, which plays today at 5:30 and 
7:30 p.m. at the Museum of Fine Arts, 
is Chabrol’s adaptation of a 
Highsmith novel. It’s about a man 
who moves to Paris and becomes 
obsessed with a beautiful woman. 
The MFA’s at 465 Huntington 
Avenue, Boston; call 267-9300, 
extension 306, 

MUSIC. When quintessential New 
England folkie Tom Rush plays 
Boston, it’s usually Christmas time — 
in Symphony Hall, with an orchestra 
of friends. Tonight you can see him 
as he hasn’t shown himself in 25 
years: solo, in the relatively intimate 
setting of the Somerville Theatre, 55 
Davis Square (call 625-1081) at 8 p.m. 

Some great improvisation should 
go down in area jazz clubs tonight 
and tomorrow night. At the Willow 
(699 Broadway, Somerville; call 
623-9874), where drummer Bob 
Moses’s combo will be in residence; 
New York trumpet boss Lew Soloff 
(of the Gil Evans band and the 
Manhattan Jazz Quintet) will be the 
featured guest. And over at the 
Regattabar (in the Charles Hotel in 
Harvard Square; call 876-7777), the 
most simpatico pairing in 
contemporary jazz — that’s pianist 
Tommy Flanagan and bassist 
George Mraz — is joined by 
drummer Kenny Washington to form 
the Tommy Flanagan trio. 
THEATER. Storm Reading is a 
theater piece based on the writings of 
Neil Marcus, a self-proclaimed 
“fantastic spastic mime creatively 
endowed with disability.” Through a 
series of sketches, Marcus depicts 
both his feelings toward his 
disability and other people's 
reactions. The play includes a sign- 
language translation by 
actress/interpreter Kathryn Voice 
and is presented by Access Theatre 
(of Santa Barbara, California) as part 
of Very Special Arts Massachusetts’s 
Very Special Arts Springfest. Curtain 
is at 8 p.m. at the Cambridge 
Multicultural Arts Center, 41 Second 
Street, East Cambridge (call 
350-7713), tonight and tomorrow. 
Tickets are $10. 

The Boston Baked Theatre unveils 
its latest satire, The Villain’s Web, a 
spoof of old-time melodrama, 
complete with “dastardly villains, 
helpless widows, dashing heroes, 
and a honky-tonk score that finally 
answers the musical question ‘Who'll 
pay the rent?’ ” The Theatre's at 255 
Elm Street, Somerville (call 
628-9575); curtain is at 8:15, tickets 
are $11 to $14, . 

Jewish Tales from the Heart, 
funny, affecting stories presented by 
local storyteller Betty Lehrman and 
klezmer musicians Jeff Warschauer 





CLIVE COOTE/VESTRON PICTURES 


MICHAEL ROMANOS 


FRIDAY: Robert Rossen’s sensational 1961 poolhall drama The Hustler, 
featuring Paul Newman as Fast Eddie Felson and Jackie Gleason as Minnesota 
Fats, plays today at the Brattle. George C. Scott is Newman's demonic manager. 
Call 876-6837. | 
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NOW AVAILABLE: Lair of 
the White Worm, Ken 
Russell's fantasia about 
vampires and snakes, 
uncorks a couple of doozy 
hallucination scenes: S&M 
crucifixions, lustful nuns, 
impaled virgins, the works 
— all shot on grainy, 
psychedelic video. Amanda 

Donohoe plays the lead” 
vampiress (read: dominatrix) 
with a whiplash smile and 
a frigid, lethal eroticism; 


a 


she’s hot sauce served at 
absolute zero. It’s out on 
video this week. 
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SATURDAY: Shades of the “Ed’s Basement” series tonight as Ed’s Redeeming 
Qualities gatherunder the stars with surprise performers to celebrate their first 
vinyl release —a four-song seven-inch EP called Ed’s Day (Autora). The fun= 
begins at 7:30 p.m-qutside Au Bon Pain in Harvard Square, weather permitting. 

‘For more fiiformation call 424-7227, °° 8 SS <IMG 
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and Merry! Goldberg, is at the 
Leventhal-Sidman Jewish 
Community Center, 333 Nahanton 
Street, Newton Centre (call : 
734-0800). The stories begin at one- 
o'clock, and there is no admission 
charge. : 
DANCE. The Boston-based 
Danceworks premieres The Sun 
Makes a Promise It Breaks Every 
Night, a new work by acclaimed _ 
choreographer Susan Rose and 
Taylor McLean, a local 


environmental sculptor/designer. It's 


presented tonight and tomorrow as __ 
part of the nuArts Contemporary 
Performance Series at Northeastern 
University’s Blackman (Alumni) 
Auditorium, 360-Huntington. 
Avenue, Boston (call 437-2247). ° 
Tickets for the’8 p.m. show are $8 to 
$12.50. <= PO ares 





DANCE. Leni Wylliams, 
internationally known dancer and 
choreographer, joins the 
Scarborough Chamber Players 
tonight to perform South American 
and Spanish-influenced chamber 
music and dance. The program 
includes the world premiere of 
Wylliams’s choreography to three 
ballads of Cuban composer Leo 
Brouwer's E] Decameron Negro. 
Wylliams, who was chosen to serve 
as resident choreographer and 
associate director of the Danny Sloan 
Dance Company after Sloan’s death, 
has organized his own troupe — the 
Wyll Dance Theatre; and some 
members of the Theatre perform as 
part of tonight's eight o'clock 





performance at the Cultural Center 
at Villa Victoria, 85 West Newton 
Stréet, Boston (call 497-1118):Tickets 
ate $12.50, $8 for students and 


seniors. 





THEATER. Comedy Sportz, anew 
comedy troupe specializing in 
improv competitions, pits teams of 
actors against audience-members in a 
battle of the yuks, It’s at Play It’ 
Again Sam's; 1314 Commonwealth 
Avenue, Brighton (call 576-2306), 
indefinitely. Curtain is at-6 p.m. 
Sundays, tickets are $5, $2 for 
students, — 

MUSIC. Two worthy club dates in 
Central Square tonight. Astrud. - 


Gilberto, the woman who taught =} 


Americans about Ipanema, does two © 
sets, then sticks around to repeat 
tomorrow night. At Nightstage, 823 
Main Street (call 497-8200). And the 
quartet of saxophonist Rob Scheps 
(formerly of these parts, now based 
in New York) can be heard tonight at 
the Middle East Restaurant (472 
Massachusetts Avenue; call 
267-1071). 

A benefit for Willie Alexander 
tonight at Bunratty’s features a long . 
roster of “locos”: Robin Lane, the 
Neighborhoods, Johnny & the 
Jumper Cables, the Souls, the Slaves, 
and the Wickermen, among others. A 
trio of hosts — Lisa Garvey (WCGY), 
Angela (WFNX), and Albert O 
(WBCN) — will keep things rolling. 
It all starts at 7; Bunratty’s is located 
at 186 Harvard Avenue, Allston (call 
254-9820). 








THE WEEK 





Moxos 


MUSIC. Wannetta Jackson is 
another local vocalist who has 
developed an impressive tribute 





FLICKS IN A FLASH 





show, “Sisters Soul to Soul: 
Wannetta Sings Aretha.” The 
concert, which features a 12-piece 
back-up band under the direction of 
Jim Guttmann, is being presented 
tonight at 8 at the Wheatley 
Auditorium at the UMass Harbor 
Campus, which is wheelchair 
accessible and alcohol-free; and next 
Monday, at the Charles Playhouse 
(76 Warrenton Street, Boston; call 





SATURDAY: The unclassifiable and the off-kilter provide an intriguing bill 
tonight at Kenmore Square's bastion of the unusual: Knots and Crosses and 
Hollywood Indians have quirks enough, but Poi Dog Pondering (see photo) 
—from California by way of Hawaii — take straight country, neopsychedelia, 
. and the sort of collegiate-punk novelty items popularized by the likes of 
* Thelonious Monster and improve on all of it. Worth an inquisitive visit to the 
Rat; call 247-8309. 





TUESDAY: Bill Murray (in 
photo), Christopher Reeve, 
Stockard Channing, Kathryn 
Walker, and others will read 
poems as part of In the Company 
of Poets: A William Alfred 
Anthology. Introduced by 
Harvard professor and playwright 
William (Hogan’s Goat) Alfred, 
the evening ranges from Chaucer 
to modern works — everything 
from the droll to the momentous. 
It’s presented at Sanders Theatre, 
by the Poets’ Theatre; call 

(800) 382-8080. 








Continued on page 4 
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Continued from page 3 

397-8311 for both shows), where the 
non-accessible setting is cabaret- 
style. Tickets for either night are $10. 
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THEATER. Tammy Grimes, the 
Tony Award-winning singer-actress, 
kicks off a six-event series called 
“The Actors’ Enclave Enters Boston” 
tonight at 8. This evening’s show is 
free and features new works by Earl 
Kim and Rodney Lister; it’s at 
Holmes Hall, 56 Linnaean Street, 
Cambridge (call 254-4482). 

Oscar and Felix are back in Neil 
Simon's The Odd Couple, the tale of 
two divorced, disparate guys living 
together and driving one another 
insane. The fine local actor Jerry 
Kissel plays fastidious Felix Unger, at 
the Nickerson Theatre, 30 Accord 
Park Drive, Norwell. Curtain is at 
7:30 tonight for the press opening, 8 
p.m. tomorrow and Thursday (for 
more information call 871-2400); 
tickets are $14 to $17. 


Was ESDAY 





MUSIC. Fairport Convention have - 


survived more than 20 years of 
personnel changes, religious 
conversions, and even deaths, and 
they still delight with their 
trademark high-energy folk rock, 
which draws heavily on traditional 
sources and is laced with wry humor. 
Current members include veterans of 
many British bands, among them 
Jethro Tull. They will be kicking out 
the jams tonight at 8 p.m. at the 
Somerville Theatre, 55 Davis Square; 
call 625-1081. 

SALON. Marge Piercy, recipient of 
this year’s Shaeffer Eaton-PEN/ 
New England Award for Literary 
Distinction, gives a rare poetry 
reading tonight at 7:30. Piercy, who 
lives in Wellfleet and has just 
published a new novel, Summer 
People (which will be available at 
the reading), is known for her 
feminist, politically flavored but non- 
strident writing. Tickets to the 
reading are $20, proceeds of which 
will benefit MASS CHOICE. It’s at 
the African Meeting House, 46 Joy 
Street, Boston; call 720-1880. 

Stone Soup Poetry Quarterly 
presents a cabaret reading by the 
Stone Soup Poets, with music by the 
Carolyn Ritt Jazz Trio and solo 
bassist John Voigt at Theatre Lobby 
at Hanover Street (216 Hanover 
Street, Boston; call 227-9872). It all 
starts at eight o'clock, with tickets 
selling for $5 at the door. 
TELEVISION. Big Time, first 
produced by the American Repertory 
Theatre in Cambridge, is playwright 
Keith Reddin’s denouncement of 
insipid yuppie ethics. Adapted for 
TV, the critically acclaimed play was 
filmed in Boston and premieres this 
evening at 9 on Channel 2's 
American Playhouse. It stars Mia 
Sara, Adrian Pasdar, Roxanne Hart, 
and Paul Guilfoyle. 

ART. Marcia Tucker, founder and 
director of New York’s New Museum 
of Contemporary Art, is esteemed for 
her provocative, non-clichéd 
exhibitions. Tonight at 7 she presents 
“Sex, Death, and the Apocalypse,” a 
slide lecture surveying attitudes 
toward modern art as part of the 
Paul J. Cronin Memorial Lectures at 
the DeCordova Museum (Sandy 
Pond Road, Lincoln; call 259-8355). 





Tucker was curator of painting and 
sculpture at the Whitney Museum 
from 1969 to 1977 and has written for 
Artnews, Art Forum, and Art in 
America. Tickets to this evening’s 
lecture are $6. 
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MUSIC. A night of joy and sadness 
at the Somerville Theatre. Once an 
important stop on the Northeast 
vaudeville circuit, the Somerville has 
been in continuous operation for 75 
years this month, and tonight's 
concert, featuring a host of folk 
luminaries including Patty Larkin, 
Buskin & Batteau, and Bill 
Morrissey, is a celebration of that 
birthday. But there’s a dark cloud on 
the horizon: the owners of the 
building recently announced plans to 
break up the acoustically pleasing 
auditorium into yet another faceless 
triplex moviehouse. In response. a 
group called Friends in Support of 
the Somerville Theatre has been set 
up to figure out ways to keep this 
from happening, and tonight is a 
benefit for the group. The party starts 
at 8 p.m., at 55 Davis Square; call 
625-1081 for more information. 

Lots of jazz choices this evening, 
and fortunately a few are extending 
their stays into the weekend. But it’s 
tonight only for Abdullah Ibrahim, 
who gives a solo piano concert at 
Sanders Theatre, Harvard, as part of 
the Jazz Coalition’s Spring Concert 
series; call 495-2420. Tenor 
saxophone reigns in the clubs for the 
next few days, with Stanley 
Turrentine holding forth at the 
Regattabar through Sunday, and 
Jerry Bergonzi working the Willow 
through Saturday. The Regatta’s in 
the Charles Hotel, Harvard Square 
(call 876-7777), and the Willow’s in 
Somerville, at 699 Broadway (call 
623-9874). 

THEATER. Shared Spaces is a 
whacked-out comedy about “a fat 
man, his dead cat, and the search for 
the perfect roommate.” Presented by 
New York's Marquis Studio, it’s at 
the Performance Place, 277 
Broadway, Somerville (call 623-5510). 
Curtain is at 8 p.m.; tickets are $8. 


— 





THEATER. The Mobius Performing 
Group is offering two new 
experimental works — Parlor and 
Yankee Go Home. Parlor is about 
“notions of containment and 
leakage, and utilizes taped sound, 
movement, and set elements”; 
Yankee Go Home is politically toned 
and uses field recordings from Third 
World countries, music, and 
processed sounds. Mobius is at 354 
Congress Street, Boston (call 
542-7416); curtain is at eight o'clock 
and tickets cost $6. 

Celebrated performance artist Pat 
Oleszko uses music, film, special 
effects, and layers of costume props 
to address personal and political 
issues in her latest piece, Bluebeard 
Hassel: B, HSL. Presented by the 
ICA at the Brattle Theatre (40 Brattle 
Street, Cambridge; call 876-6837), it’s 
a study of the legend of Bluebeard 
and his seven wives. Curtain is at 8; 
tickets are $10, $8 for ICA members. 





(Bob Blumenthal, Carolyn Clay, 
Paul D. Lehrman, Milo Miles, and 
Charles Taylor helped out this 
week.) 





bees POY owe 
THURSDAY: How did the Yiddish newspaper The Jewish Daily Forward affect 
new immigrants’ lives? The Forward: From Immigrants to Americans, winner of 
one of this year’s New England Film and Video Festival's Outstanding 
Independent Awards, traces the newspaper's role, from its 1897 founding to its 
heyday in the ‘20s to its somewhat diminished role today. The film shows 
tonight at the BF/VF; call 266-7455. (Festival screenings run through tomorrow; 
awards will be presented Saturday at Berklee, following screenings.) 
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SATURDAY: If you missed 
Victorian Dreams, 
Studebaker Movement 
Theater Company’s reprise 
of last year’s dream play 
about “the slow seduction of 
a little boy into adulthood,” 
at Performance Place in 
Somerville, you can catch it 
tonight and tomorrow at the 
Merrimack Repertory 
Theatre, Lowell. Call 

(508) 454-3926. 


— 


PETER SCHWEITZER/CONCERT DANCE COMPANY OF BOSTON 


FRIDAY THE 19TH: Concert Dance Company’s spring performances include 
world premieres of works by choreographer Bebe Miller and artistic director 
Deborah Wolf, the premiere of a dance/video collaboration choreographed and 
directed by Charles Moulton, and performances of works by Laura Dean and 
Mark Morris. A reception at the ICA follows tonight's performance, which takes 
place at the Boston Conservatory Theatre. Call 661-0237. (In photo, Laura Dean's 
Dream Collector.) 











PERFECT 


One, two, three, four — the godfathers of punk are back! 
The Ramones, a veritable American institution, just like 
hot dogs, Chevrolet, and horror movies (they helped with 
the soundtrack for Pet Sematary), are coming to the 
Channel May 26 for an.evening of their famous three- 
chord poetry. Call 451-1905. 





Opera Company director Sarah Caldwell brings 
Puccini’s La Bohéme, the work some critics consider to 
be her most beautiful production, to the Opera House 
June 1, 4, and 11. Teresa Stratas, regarded as a fine 
actress as well as a great singer, will star as the 
doomed Mimi in her first appearance with Caldwell. 
And Sarah Reese, a young soprano of the Leontyne 
Price order, sings the role of Musetta. Call 426-5301. 

~ (In photo: a sketch by Rudolf Heinrich for act two.) 


Acclaimed early-instrument conductor Roger Norrington 
is coming to Boston for Mozart's Idomeneo, at Tremont 
Temple on June 2 and 3. The event is part of this year’s 
Boston Early Music Festival & Exhibition, which will be 
held at various locations around the city May 28 to June 
4. The 15 concerts featured range from 12th-century 
liturgical drama to 18th-century opera and include 
medieval specialists Sequentia and Andrew Parrott 
conducting a Monteverdi Mass. Call 661-1812. 
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NEXT WEEKEND 


STATE 





OF THE 








Human rites 





colored pandemonium — a four-minute contrast of urban 

nihilism and the relative security of primordial ritual. Set to 
the throb of an old song by the now-defunct band Skin (with which her 
husband once played), “Kakania” — screening at the Institute of 
Contemporary Art as part of its “Boston Accent” film series — delineates 


¢ rs K akania,” Karen Aqua’s new film, is a blast of brilliantly 


For about 12 years Aqua has taken African-dance classes sporadically, 
and during the filming of “Kakania,” she took up instruction in African 
drumming. The imprint of these interests is vivid, from the film’s hyper- 
paced cutting (each scene jumps around on screen for an average of three 
and a half seconds) and polyrhythmic soundtrack to the petrographic 
display of human forms. (Trips to Southwestern caves carved with 
ancient Native American artwork really helped kindle her intrigue.) 

“All my interests came together in this film, which is very rare,” she 
notes, explaining that it’s often difficult to piece together elements of her 
art with her own life. During the filming of “Kakania,” Aqua became 
interested in mythologist Joseph Campbell. “Hearing him talk about cave 
drawings and understanding that in terms of ritual missing from our lives, 
it really hit home that these were some of the issues I was trying to talk 
about in this film — an urban kind of frenzy.” Sometimes it takes her a 
year or two to visualize something, since, for her, imagination often 
operates as a stubbornly nebulous blur. The whole intent of animation is 
to “bring to the surface these really vague emotional states. . . . 1 know 
that some people are probably going to see my films totally on a visual 
level, but underneath there’s another level, otherwise I couldn't spend a 
year or two making a film.” 

For “Kakania,” Aqua used a process completely new to her — she chose 
a particular soundtrack before she grabbed any drawing implements. 





the independent animator’s long-standing fascination with tribal cultures. 





Usually she gives her story shape and pacing, then assigns composers to 
write music around her images. “So it’s always my ideas about timing. . . 
I wanted to do something where the whole time of the film was given to 
me, because usually my films tend to sprawl a bit.” She selected the music 
for its “gritty city feeling.” 

A graduate of Rhode Island School of Design, Aqua began making 


animated films in 1976, when she completed the four-minute “Penetralia” 


as her senior thesis. Her other films include “Heavenly Bodies” (1980; 
three minutes), “Vis-a-Vis” (1982; 12 minutes), “Yours for the Taking” 
(1984; a seven-minute collaboration with Jeanée Redmond), “Nine Lives” 
(1987; seven minutes), and “Candyjam,” a group project (1988; seven 
minutes). Each film embarks on an introspective, quite often literal, 
journey: in “Yours for the Taking,” for example, a three-legged coffee cup 
wanders through the tropics and visits Italy, its bare whiteness constantly 
metamorphosing to blend in with its environment, 4 la Woody Allen's 
Zelig. A vessel, the cup absorbs experiences and ultimately creates its own 
world, an amalgam of all that it has encountered. 

Aqua’s films have been screened as far away as Thailand and Athens, 
and she’s won awards from the New England Film Festival, New York 
Filmmakers’ Exposition, and the Baltimore International Film Festival, 
among others. She also contributed a five-second sequence to Amnesty 
International, aired as part of a 22-minute video at last year’s Human 
Rights Now! concerts. These days, Aqua’s a part-time lecturer in 
animation at Boston College. One of the most pertinent lessons an 
animator must learn, she believes, is that “You think in terms of hundreds 
and thousands, not in single things anymore. You let go of the idea of one 
precious image, because every image is just a part of a bigger thing, it’s 
just part of something that’s moving.” 

Karen Aqua’‘s films will be screened next weekend as part of the ICA’s 
“Boston Accent” series, which also includes films by Dan Eisenberg, 
David Sutherland, and Joe Gibbons and artwork in other media by local 
artists. The retrospective of her films will take place on May 21. Call 
266-5152. 

— AF 





ART 


Elliot 
Norton 


part from looking like 
something you should 
be awarded as the flag 


is raised and your national 
anthem blares, the annual Elliot 
Norton Award is a significant 
honor. This week the silver 
medallion bearing the venerable 
critic’s profile (designed by Demi 
Hunt), along with a check for 
$1000 (designed, as Norton put it, 
by one of Boston’s better banks), 
was taken home by director 
Jacques Cartier in recognition of 
his superb, Beckett-esque staging 
of Moliére’s Don Juan for the 
Huntington Theatre Company. 
Cartier is the seventh winner of 
the award, which is given 
annually for “a distinguished 
contribution to Boston theater.” 

This year, for the first time, the 
Norton Award selection 
committee (on which the 
Phoenix's Carolyn Clay sits, along 
with Norton, Arthur Friedman of 
the Boston Herald, John Lehman 
of the Quincy Patriot Ledger, and 
Caldwell Titcomb) also issued 
several commendations in 
recognition of outstanding work 
on the local Rialto. They went to 
the late actor Michael Goodson, 
who died in February but will be 
remembered for numerous 
sensitive performances at the 
New Ehrlich Theatre and Triangle 
Theater Company; the actress and 
director Ruth Maleczech, who was 
associated with the experimental 
New York troupe Mabou Mines 
and the American Repertory 
Theatre, for several pieces of work 
in Boston during 1988, including a 
deeply felt performance in the 
one-person play Life and Fate 
(adapted from Vassily Grossman's 
novel and directed by Frederick 
Wiseman); and Boston 
Shakespeare Company artistic 
director Tina Packer, for her fine 
production, as part of the BSC’s 
Northern Ireland Project, of Frank 
McGuinness’s Observe the Sons 
of Ulster Marching Towards the 
Somme. 

Also honored, by the Friends of 
Boston Theatre (who for the first 
time sponsored the award 
ceremony and reception), were 
Robert Merowitz, who owns the 
revitalized Colonial Theatre and is 
about to purchase the Wilbur, 
with the intention of restoring it to 
past legitimacy, and Dr. Allen 
Koenig, president of Emerson 
College, in recognition of 
Emerson's ongoing renovation of 
the downtown Majestic Theatre. 
The presentation, which included 
a musical performance by Tony- 
winning actress Maryann 
Plunkett, was held at the Majestic, 
and the place looked to be as 
grand an old Bostonian as Norton 
himself. He, of course, has 
required no renovation. 

— Carolyn Clay 
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K.C. 
Superstar 


Why Karen 


‘Carpenter died 


by Steve Vineberg 


SUPERSTAR: THE KAREN 
CARPENTER STORY. Directed by 
Todd Haynes. Playing Tuesday, May 
16, at the Brattle. 


aren Carpenter died in 1983, at 
K the age of 32, from an overdose of 


ipecac, one of the two substances 
she took at various times in her life (the 
other was Ex-Lax) to keep her weight 
down. 

It was a grotesque death, but then 
there’d always been something gro- 
tesque about Karen Carpenter. Her voice 
had a peculiarly toneless smoothness 


and sweetness; you got the feeling. 


someone had surgically removed all 
traces of emotion and sexuality from it 
like tumors. And you'd think Americans 
would have had to perform the same 
kind of surgery on their brains to look 
around at this country in the ‘70s, peer 
through the Vietnam and White House 
carnage, and hear the music of Richard 
and Karen Carpenter like the Pied 
Piper's, luring them away from it all. 
(The duo reached its greatest popularity 
in 1973-’74.) 

The Carpenters are an unsettling em- 
blem of the move from the hippie cul- 
ture to the culture of narcissism, when 
the focus of individual Americans turned 


Film 


sharply (and, so far, irrevocably) inward. 
It's creepily apt that Karen Carpenter 
died of a disease, anorexia nervosa, 
that’s defined by its skewed perception 
of outward appearances. In other words, 
it’s the physical manifestation of a dis- 
tortion by a mind that can’t look outside 
of itself for confirmation. 

In the short film Superstar: The Karen 
Carpenter Story, Todd Haynes uses Bar- 
bie and Ken dolls to dramatize the horri- 
fying tale of Karen’s demise. Haynes's 
point is obvious: the pre-packaged 
wholesomeness of the Carpenters was 
basically an invention of consumer ex- 
perts who anticipated that Americans 
would look for an alternative to hard 








‘The movement of the dolls underscores 








rock, with its allusions to drugs, Vietnam, 
and assassinations. And from the movie's 
feminist perspective, the rigorous de- 
mands of the pop culture Karen was 
enslaved to (as well as the misplaced 
attentions of an overprotective mother, a 
kind of Harriet Nelson or Margaret 
Anderson monster) forced her to flush 
out her own identity — ie., her own 
body — and to conform to a model of 
bland, Barbie-doll perfection. 

What's surprising about Superstar is 
how effective Haynes’s technique turns 
out to be. The washed-out photography 
and the messed-up, decaying sets are like 
a nightmare miniature of Southern Cali- 
fornia; the off-screen voices matched to 
unmoving mouths and the clunky-glid- 
ing movement of the dolls underscore 
the way the culture manipulates every- 
one — even the people who manipulate 
Karen's life, like her mother (who won't 
let her move away from home) or her 
producers. Haynes has come up with a 
theatrical device for getting at Carpenter's 
story that. resonates on many levels. 
When you hear Herb Alpert, the presi- 
dent of A&M Records, lecturing Karen 
and Richard on the new appeal of 
“young and fresh” media figures, his de- 
monic tones make you think of the 


ates everyone. - 


dummy that takes over Michael Red- 
grave’s personality in Dead of Night. 
And when the Karen doll suddenly starts 
coughing during the “Close to You” 
recording session and then swears in 
exasperation, the moment is Brechtian. 

The pop-cultural material in the film 
generally works better than the feminist 
text, which is rather heavy-handed, but 
Haynes, a confident ironist, scores points 
on both fronts. He juxtaposes “Rainy 
Days and Mondays” with the moment 
when, just before a concert, Richard has 
to rouse Karen from a lethargy brought 
on by too many laxatives. And there's a 
chillingly funny bit where, following an 
explanation by a female voice-over 
narrator of how anorexia restores young 
wémen to a pre-pubescent state and 
abstaining from food produces a state of 
natural intoxication, we hear Karen 
singing, in that airbrushed voice, “I’m on 
the top of the world/Looking down on 
creation...” 

At times you can’t imagine a better 
metaphor for Southern California during 
the Me Decade than Ken and Barbie 
dolls. When Karen sees her husband-to- 
be for the first time across a restaurant, 
she mistakes him for her brother. All 
Kens look the same. ie) 





Easy 
does it 
Calling all 
earth girls 


by Mark Caro 


EARTH GIRLS ARE EASY. Directed 
by Julien Temple. Written by Julie 
Brown, Charlie Coffey, and Terrence E. 
McNally. With Geena Davis and Jeff 
Goldblum. A Vestron Pictures Release. 
At the Nickelodeon, the Harvard 
Square, and the Circle and in the 
suburbs. 


who loves MTV kitsch. It’s all here: 
splashy fluorescent colors, flashy 
fingernail polish and wacko hairdos, 
cheeky references to TV theme songs, 
sunny skies galore, bulging biceps and 
boobs, life-is-a-party attitude, and dance- 


E arth Girls Are Easy is for anyone 


like-a-goofball get-togethers. Deca- 
dence rules, and a frown never lasts more 
than a couple seconds in this can- 
dy-coated Southern California movie- 
land. 

Oscar winner Geena Davis (the billing 
sounds incongruous with the movie) 
plays Valerie, a San Fernando Valley 
manicurist who’s preparing to marry a 
philandering doctor (Charles Rocket, still 
playing a jerk) when three furry aliens in 
a Yellow Submarine-like spaceship 
splash down in her swimming pool. 
Davis's Valley accent is practically non- 
existent, but her big eyes are great at 


ALBERT SANCHEZ/VESTRON PICTURES 


Geena Davis: a good sport throughout 
expressing “Oooh!”, and she remains a 
good sport throughout — especially since 
she spends half the movie in a bikini or 
underwear. This is one of those films that 
wears its breasts on its sleeve; it promotes 
the odd strain of pseudo-feminism that 
approves of T&A as long as women are 
behind it and can even the score by 
oogling over guys’ tight butts and long 
tongues and organs. 

The woman in this case is Julie Brown 
of MTV (not Downtown Julie Brown but 
the bouncy blonde with the weekly Just 
Say Julie show), who co-wrote the 
screenplay with songwriting col- 
laborators Charlie Coffey and Terrence 
E. McNally. She also plays beauty-salon 
proprietor Candy Pink, whose shirts and 
corsets are always cut low enough to 
expose some flopping, and fronts Beach 
Party-era production numbers arranged 


around songs that previously appeared 
on her two albums (the first included 
“Earth Girls Are Easy”). Brown’s humor 
is satirical yet without edge; any Cali- 
fornia girl capable of winking can sing 
along with “I Like ‘Em Big and Stupid” or 
“’Cause I'm a Blond.” 

The aliens, led by Mac (Jeff Goldblum), 
resemble overgrown red, yellow, and 
blue flying monkeys from The Wizard of 
Oz (which must garner at least one 
reference in any proper piece of kitsch) 
until Candy shaves them and they’re 
transformed into . . . ta-da. : . hunks. The 
obligatory spacefish-out-of-water, 
watch-them-regurgitate-pop-culture 
stuff follows, with Goldblum made to 
look as GQ as he ever will. But his 
romance with real-life wife Davis was 
more convincing in The Fly, because 
there at least he had some good lines; 
here he can only mimic others or speak 
his alien ooga-booga. 

No doubt Brown and director Julien 
Temple (Absolute Beginners, videos gal- 
ore) figured the MTV crowd would be 
satiated by the movie's relentless bright- 
ness; the writers are content to pencil in 
shtick (act bummed, act groovy) rather 
than take the time to script more jokes. 
Temple shoots everything through a 
deluxe crayon box of filters, but he 
provides more loud beat than rhythm. 
The movie begins with a deadly fizzle 
aboard the spaceship, and Geena Davis's 
damn-my-man singing scene contains so 
few gags that it’s as fake-sincere and 
ridiculous as any Heart video. The kitsch 
finally starts to eat itself when the 
Christopher Atkins-look-alike alien (Jim 
Carrey) proclaims, “We're MTV scum!” 
Videophiles may consider the phrase a 
badge of honor; others will just consider 
it apt. 0 





Sergio 
Leone 
1921-1989 


by Steve Vineberg 


he films of the Italian director 

Sergio Leone — who died last 

week at the age of 67 — are 
enormous, nearly abstract canvases 
against which outsized Hollywood per- 
sonalities like Clint Eastwood and 
Charles Bronson, Henry Fonda and 
Robert De Niro, Jason Robards and Eli 
Wallach appear and vanish mysteriously, 
more icons than actors. 

Leone began making movies in the 
early “60s, and his most famous pictures 
— the three “spaghetti” Westerns featur- 
ing Clint Eastwood, and the Western epic 
Once upon a Time in the West — all 
came out during that decade (beginning 
in 1964, with A Fistful of Dollars). With 
their enormous, affectless close-ups, 
their endless, compulsive rounds of 
weirdly distanced .violence, and their 
put-on humor (which extended to Ennio 
Morricone’s musical scores, joky collages 
of instrumentation and whistling and 
hearty male chants), these movies were 
as distinctively ‘60s as the James Bond 
series and Andy Warhol's paintings, 
though their dissociated comic-strip- vis- 
ual style is actually closer to Roy 
Lichtenstein than Warhol. Viewed now, 
they look like amazing artifacts — and, 
since you have to see them on TV or 
video, miniaturized artifacts in which the 
interplay between long-shot vistas and 
gargantuan close-ups is mostly the mem- 
ory of a bold design. 

Leone may have been the most 
talented moviemaker ever to end his 
career without making a really good 
movie. There are images in A Fistful of 
Dollars and For a Few Dollars More and 
The Good, the Bad and the Ugly that are 
more gorgeous and painterly than you 
can believe. In A Fistful of Dollars, when 
Clint Eastwood (playing a variation on 
the role Toshiro Mifune created in 
Kurosawa’s Yojimbd, ‘the mercenary 
stranger who sticks around to help the 
innocent victims caught in the crossfire 
of a private feud) scales a stone wall, he 
and it are equally objectified by Jack 
Dalmas’s blue-filtered photography, and 
for a moment the sensuous shapes (and 
the color) recall Picasso. What is this 
moment doing in such a schlock context, 
where we're meant to focus on the 
exploits of an expressionless boob like 
Eastwood, where there are no genuine 
characters and the humor is gross and 
puerile? 

Leone trashed his own gifts, though he 
did it with a kind of anarchic glee, daring 
the viewer to tell him why he should 
worship at the altar of high art as his 
compatriots Fellini and Antonioni did. 
(By the mid ‘60s, neither Fellini nor 
Antonioni was able to come up with 
anything better than A Fistful of Dollars.) 
And if you're in the right mood, when 
you come across an image like the one 
I've. described, it gleams at you with the 
beauty of surprise in addition to its own 
inherent beauty, like a diamond in a 
garbage can. 

He certainly had something more 
elevated in mind when he made Once 
upon a Time in America, which was 
released here in its full-length (nearly 
four-hour) version in 1984 after the 
distributors tried to get away with 
dropping an incoherent two-and-a-half- 
hour cut into theaters. It’s a gangster epic 
suffused with melancholy and fitted with 
a very intricate, even Proustian series of 
flashbacks and flash-forwards — not 
exactly what you'd expect of a Leone 
picture. The film contains strange, lan- 
guorous images; at the beginning, Chi- 
nese with waxwork faces scurry sound- 
lessly through the corridors of an opium 
den, and Robert De Niro, collapsed on a 
cot, stares at a burning lightbulb until it 
metamorphoses into the headlights of a 
police car parked beside a fire while 
somewhere in his head a phone keeps 
ringing. We seem to be seeing through 
De Niro’s stoned eyes — everything 
seems farther away, in time and in 
space, than it is. (We think he’s flashing 
back to an event many years earlier, but 
he’s not.) 

Unfortunately, the movie doesn’t bring 
us any closer to the characters than this; 

See LEONE, page 18 











Ione Skye and Dexter Fletcher: a plainspoken, non-judgmental attitude toward teenage sex 


Girl of his dreams 
The Rachel Papers comes back to reality 


by Charles Taylor 


THE RACHEL PAPERS. Written and 
directed by Damian Harris, from the 
novel by Martin Amis. With Dexter 
Fletcher, Ione Skye, Jonathan Pryce, 
James Spader, and Michael Gambon. A 
United Artists release. At the Copley 
Place and the Harvard Square. 


artin Amis’s 1974 debut novel, 
M The Rachel Papers, consists of 

the reminiscences of Charles 
Highway on the eve of his 20th birthday 
(an event he refers to as “the end of 
youth”) — in particular those about his 
recent affair with the beautiful Rachel, 
who’s both a fantasy attained and a 
disappointment. The book is well writ- 
ten, with a technical facility many 
authors might envy. And Amis has a gift 
(if you can call it that) for a pointed 
nastiness that zeroes in on its target's 
Achilles’ heel. 


But for all the book’s raucous, profane 
quality, it isn’t much fun. Amis wants 
you to see that Charles as an overread 
poseur who varies his attitudes to suit his 
audience. But the author can’t resist 
displaying his way with a bitchy remark, 
so Charles is always given the last word. 
He’s hyper-self-aware, and the same 
could be said of Amis’s prose. There’s a 
parallel between the way Charles tries to 
impress people with his endless stream 
of pseudo-intellectual remarks and the 
way Amis wants to impress you with the 
precise, fussed-over prose. Maybe that’s 
why it’s so difficult to distinguish author 
from protagonist. 

Read now, the novel, stuck squarely 
between the demise of hippiedom and 
the rise of punk, is a bit of a period piece. 
The most obvious change in writer- 
director Damian Harris's film is that 
Charles now records his impressions on a 


computer (to be really accurate, the film 
should be called The Rachel Floppies). 
There are also the book’s house parties 
turned into bashes at trendy London 
clubs, and the general bric-a-brac of 
video flash floating through the movie. 

But the film improves on the book. If 
Harris has softened the novel, he’s also 
humanized it. You're allowed to see more 
of Charles’s fumblings, and the wounds 
he receives from his rejections. Dexter 
Fletcher, who plays Charles, has a 
specifically British look. With his face 
gaunt except for the oversized lips and 
the cheekbones that protrude like 
doorknobs, he suggests a junior Mick 
Jagger or Withnail & I's Richard E. Grant. 
Fletcher has the right callowness, and he 
never overdoes Charles’s teenage 
awkwardness, or asks you to feel sorry 
for the character. 

Despite the novel's reputation as a 


sexy romp, Charles has a puerile preoc- 
cupation with people’s physical. im- 
perfections, their blemishes. and odors; 
and the sex in the book falls into the 
category of effusion of liquids and odors 
that Charles regards distastefully. The 
long lovemaking montage tries too hard 
to be sexy, and in sidestepping Charles's 
seeming amazement at Rachel’s 
voraciousness, Harris misses an op- 
portunity for carnal comedy; the rail-thin 
Fletcher looks as if he were about to be 
consumed by the zaftig Skye. 

But Harris rids the sex of the book’s 
puerility, and I appreciated the film’s 
plainspoken, non-judgmental attitude 
toward teenage sex. When Rachel moves 
in with Charles for two weeks, Harris 
nails his hero’s panic at the prospect of 
sudden, relentless intimacy, and the 
realization that all the imperfections he’s 
either hidden or avoided will be out in 
the open. Charles is abashed when he 
walks in on Rachel in the bathroom and 
she doesn’t send him away, and he’s 
disgusted when he discovers streaks of 
menstrual blood on her panties. And 
Harris shows you how Charles’s lust for 
Rachel subsides, how he can scarcely 
believe it when what once seemed 
unattainable becomes mundane. And the 
callousness with which he treats her is a 
believable adolescent response to the 
unexpected terrors of adult sex. 

This all might work better if lone Skye 
were given more of a character to play. 
Her performance in Say Anything ... is 
a pleasant surprise, but here she’s too 
vague an object of desire. She’s not in- 
triguing enough to explain Charles’s 
pursuit. If she isn’t as shallow here as 
Amis writes her, she’s still too much a 
male-adolescent-fantasy figure — the 
beautiful girl who finally rewards the 
hero’s persistence. Then there’s the mat- 
ter of Skye’s costumes and hairdo. When 
you first see her, she’s wearing a red and 
black outfit that gives her a vampirish 
look. And at a dinner party where she’s 
supposed to appear stunning and 
elegant, she’s dressed in a garish floral 
print, with an unflattering upswept hair- 
do. 

As Charles's brother-in-law, Jonathan 
Pryce wears a shaggy beard and long hair 
that completely alters the pained, 
dreamy look associated with him since 
Brazil. His Norman, a working-class yob 
who's managed to come up flush, takes 
an appealingly vulgar pleasure in his life. 
And in his brief scene as the Oxford don 
who makes short work of Charles’s 
pretentious literary essays, the wonder- 
ful Michael Gambon creates a man 
whose impatience with intellectual 
folderol bespeaks a strong, plain faith in 
literature as a way of life. 

Even at its best, The Rachel Papers 
tends to the stale and superficial, and 
Charles is still too self-absorbed to be a 
winning hero. The movie's most arrest- 
ing shot is the computer image of Rachel 
that disintegrates before your eyes when 
Charles deletes her from his files. But it 
could also stand for what's good and not 
good enough about the movie. It’s fitting 
that a callow boy would reduce women 
to a blip on his PC, but the computer 
gimmickry Harris uses throughout the 
movie is symptomatic of his reliance on 
slickness rather than substance. The 
movie is a bit like that image: when it’s 
over, it disintegrates all too easily. O 





Trailers 
SEE NO EVIL, 
HEAR NO EVIL 


atching See No Evil, Hear No 
W Evil | couldn’t decide what was 

most depressing — the movie's 
general badness, Richard Pryor’s and 
Gene Wilder's willing waste of their 
talents playing (respectively) a blind man 
and a deaf man wanted for a murder they 
didn’t commit, or the way the largely 
black audience ate up every bit of Pryor’s 
scared-black routine. 

Pryor does get to work up some rage in 
an early bit on the subway, when he 
pretends shock at learning he’s black. For 
a few seconds you can feel Pryor, the 
stand-up artist on a roll, beginning one of 
his master put-ons. But when he resumes 
his seat, the movie dies with him. There's 
obvious affection betwéen Pryor and 
Wilder, but the two don’t bring out 
anything in each other, since Wilder, 
even in his frenzied rages, is a basically 
gentle comic. 


Predictably, the movie abounds in ° 


blind and deaf jokes, but they aren’t 


offensive (just dumb), because the actors 
we're watching are obviously not handi- 
capped; this is blindness and deafness 
used as vaudeville shtick. But I’ve already 
heard it said that the movie will generate 
the same kind of (misguided) outrage 
that The Dream Team (not only a much 
better movie, but one of the few good- 
natured recent American comedies) re- 
ceived for allegedly being insensitive 
about mental illness. (How, I wonder, do 
these critics justify laughing at the com- 
edy in One Flew over the Cuckoo’s 
Nest?) Have we gotten so sensitive that 
we can no longer recognize the difference 
between gently poking fun and holding 
something up as an object of ridicule? 
The only life here comes from Joan 
Severance and Kevin Spacey (who play- 
ed the incestuous brother-sister gangster 
duo on Wiseguy last season) as the real 
killers, who are after Pryor and Wilder. 
Severance isn’t much of an actress, but 
she brings a welcome touch of class and a 
set of femme fatale legs you can hardly 
blame Wilder for being thunderstruck 
by. And Kevin Spacey has an abundance 
of malevolent flair. With an English 
accent he might have learned from old 
movies, and a black moustache, he’s like 
a slimy David Niven. He’s not on the 


screen for long, but he’s got such a 
bottomless reserve of energy that he 
gives the movie a jolt whenever he 
appears. The manic gleam he gets in his 
eye when he’s racing along the highway 
and taking aim at the two heroes makes 
you feel as if you've been zapped with 
the same thing that’s got him charged up. 
Style, an ace actor’s smarts, and a boyish 
sexiness add up to some package. All 
Spacey needs is the right role: he’s 
already got “star” written all over him. At 
the Cheri and the Chestnut Hill and in 
the suburbs. 

— Charles Taylor 


SIGNS OF LIFE 


or about an hour, Signs of Life 
F plods along in the drab, earnest 


manner that’s come to be as- 
sociated with American Playhouse 
presentations. Set in a small New Eng- 
land town, the movie follows the work- 
ers at a boat-building business on the day 
it shuts down. There’s the grizzled owner 
(Arthur Kennedy in an overbearing-old- 
codger turn), bitter that he’s going out of 
business after 50 years; the two young 
workers (Kevin J. O'Connor and Vincent 
Phillip D’Onofrio) who plan on leaving 


town to take jobs as salvage divers in 
Miami — the first breaking up with his 
girlfriend, the second institutionalizing 
his retarded brother (who’s used as a 
predictable heart-tugger); the family man 
(that empathetic actor Beau Bridges, 
wasted) who can’t bring himself to take a 
humiliating job in his brother-in-law’s 
hardware store. 

What passes for authenticity in this 
trials-of-the-little-people drama are 
things like old houses with scabbed paint 
and actorish “New England” pronuncia- 
tions like “cah” and “yestahday.” It’s in 
the last half-hour that the movie goes off 
the deep end, with Will Patton (an actor 
who can chew more scenery with one 
glower than most can in an entire 
performance) playing a mysterious 
stranger who turns out to be the ghost of 
the owner’s father, returned (in his 
youthful state) to show his son a reason 
to keep on living. In the manner of this 
type of fanciful drivel, the retarded boy is 
the only one other than the old man who 
can see him. The presence of stuff like 
this in otherwise naturalistic drama can 
get you to wondering, is the looniness of 
Field of Dreams catching? At Copley 
Place. 

— Charles Taylor 
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Katherine Porter, 


ntitled triptych (1988) 


Boston then and now 
Porter; “Glass and Clay” at the ICA 


by David Bonetti 


“KATHERINE PORTER: NEW 
WORKS ON PAPER,” at the Nielsen 
Gallery until June 3. 


“BOSTON NOW: GLASS AND 
CLAY,” at the ICA until July 16. 


ith a few exceptions — for 
W instance, the homegrown Bos- 

ton Expressionists and the 
group of European émigrés in Cam- 
bridge that centered on Walter Gropius, 
Josep Lluis Sert, and Gyorgy Kepes — 
Boston’s acceptance of modernism was 
slow and reluctant. Not until the early 
1970s did the first band of artists emerge 
here who embraced the modernist main- 
stream with enthusiasm. It was a high- 
spirited group that made its presence 
known in the sleepy, backwater town 
Boston then was. By 1980 it had dis- 
persed, most of its members never 
enjoying national careers. Katherine 
Porter was an exception. Now living on 
the Maine coast, Porter is having her first 
one-person show of new work in Boston 
in five years. 

Born in 1944, Porter is one of the 
significant painters of her generation. 
The work she did in Boston in the late 
‘60s and early ‘70s was formalist. Like 


much painting of the period, it was based 
on the grid, which ensured flatness and 
all-over focus. But Porter was a contrary 
artist, and she skewed her grid into a 
zigzag pattern that recalled Navajo rugs 
and other decorative patterns. It soon 
became clear that for her the grid was a 
battlefield between the forces of order 
and freedom. 

In fact, Porter was one of the first 
painters to try to infuse formalist paint- 
ing with critical political and social ideas 
without violating the laws of formal 
abstraction. In the late ‘70s, the authority 
of the grid was overthrown, and her 
canvases became fields of conflicting 
centers of energy. By 1980 she was 
painting hot-colored, formally dynamic 
canvases filled with swirling vortexes, 
cascading spirals, and collapsing towers. 
(The full drama of her development was 
shown in a 1985 retrospective at the Rose 
Art Museum.) Major paintings from this 
period are in the collections of museums 
in Philadelphia, Denver, Pittsburgh, and 
New York (the Museum of Modern Art, 
the Guggenheim, and the Whitney), but 
not in our Museum of Fine Arts, an 
omission that is so curatorially myopic, it 
raises questions about the museum’s 
understanding of contemporary art in 


general. No wonder our artists leave 
town. Let's hope the MFA’s new regime 
will correct this historical error. 

The new works at the Nielsen Gallery 
are all paintings on paper and mono- 
types. They show the continued drama of 
Porter's recent work, though her battles 
seem to have cooled, and the contending 
forces seem to co-exist a little more 
peacefully. In the large black, gray, and 
white triptych in the back room, for 
instance, two clusters of forms — one all 
spirals about to take off, the other 
jagged-edged stabilizing rectangles — 
occupy different halves of the picture in 
an almost neighborly fashion. 

Porter's debt to early American mod- 
ernists like Marsden Hartley and John 
Marin (both of whom also worked in 
Maine) is clear. Although her work is 
serious, she also favors beautiful color 
and painterly texture. (The monotype, 
called “the painterly print,” is particular- 
ly sensuous in its effects.) The best work 
in the show is the largish painting on 
paper on the back wall of the gallery's 
front room. It is a dynamic composition 
of concentric circles and curved vectors 
playing off one another and against 
underlying rectangular forms. Its formal 
complexity is equaled by its color harm- 
ony — red and dark blue concentric 
circles swirl against a pink, white, and 
light-blue ground. The Porter show is a 
fine homecoming, and it does tempt you 
to see more. 

cal * * 

The ICA's “Boston Now” series, now 
in its ninth year, was one of the events 
that galvanized the local art community 
in the early ‘80s. The surveys of painting, 


sculpture, and photography the ICA 
mounted from 1982 to 1985 revealed the 
complexity and quality of art made in 
Boston. They introduced to large au- 
diences works by Doug Anderson, Gerry 
Bergstein, Ralph Helmick, Aaron Fink, 
Cliff Peacock, Frank Egloff, Mike and 
Doug Starn, Mary Sherwood, David 
Ortins, and Cary Leibowitz, and they 
showed artists already established on the 
Boston scene. 

What the ICA chose to show this year, 
hot on the heels of “the Binational’’ 
(where the institute in essence told local 
artists not named Starn that they weren't 
good enough for West Germany), was 
crucial. And by announcing “Glass and 
Clay” as its subject, it avoided the issue. 


Art 


The Boston art community is hurting, 
and it needs help. Glass and clay are 
marginal, “crafts” media. By’ all means, 
crafts should be treated with respect, but 
this isn’t the time. For the past decade the 
ICA has been local artists’ best friend. 
Now, after insulting the community, it 
has refused to apologize. 

“Glass and Clay” is not all bad. There 
are horrible works by Leslie Sills, who 
reduces the fury of feminism to a 
suburban whine; Mark Cooper, who 
plays with materials promiscuously, like 
a naughty boy whose mother thinks he’s 
a genius but whose neighbors know he’s 
only making a mess; and David Davison, 
who without shame rips off Peter 
Voulkos, the most famous ceramic 











Class consciousness? 
Dream Street should be trying for Main 


by Clif Garboden 


ook at it this way. Dream Street is a 
: television breakthrough if only 

because it’s the first TV drama 
about the refrigeration-repair business. 
It’s real working-class stuff — a series 
about those blue-collar Joes whose social 
standing condemns them to doing the 
dirty little jobs the white collars can buy 
themselves out of. It’s about their expec- 
tations and how they feel about one 
another, their lives, their world, and the 
world outside it. 

Actually, that would make an interest- 
ing series — a television show that 
bridged the class gap between the 
socially isolated sphere of American 
working stiffs and the upper-scale public 
that needs them, employs them, and 
fears them. TV visits Jersey. It would be 
like Peter the Great mingling incognito 
with his peasants. It would be instructive. 
It could wash away the myth of the 
lughead machine monkey — _ half 
Neanderthal, half economic tool — that 
keeps the haves and have-nots so far 
apart. Such a show could teach the 
viewers who can afford to buy the stuff 
that gets advertised at prime-time rates 
that America’s working class is not 


defined by poor-but-honest romantics or 
by crude self-satisfied bastards who 
laugh behind their betters’ backs. Such a 
show would tear down the elitist wall 
that television’s spent almost five dec- 
ades cementing in place. Refrigerator re- 
pairmen are people too. They feel, love, 
laugh, cry, care, hurt, etc.,. just like 
people with more disposable income. 
Unfortunately, Dream Street (Fridays 
at 10 p.m. on Channel 4) is not that show. 


Television 


To be fair, it’s. close, and as something to 
watch, it could grow on you. The good 
intentions are in place. But there’s no 
getting away from it, television is made 
in Hollywood, not Hoboken. And even if 
some of the writers or producers started 
out in New Jersey, well, that means 
they're from there, not stuck there. At 
heart, Hollywood believes New Jersey is 
just lousy with poor-but-honest roman- 
tics who actually enjoy the consolation of 
dreams. 

Dream Street is the new serial drama 








Street 


produced in part by Marshall Herskovitz 
and Ed Zwick, the bleeding-heart yo-yos 
responsible for that tribute to pseudo- 
intellectual self-indulgence, thirtysome- 
thing. For this duo, Dream Street repre- 
sents a great leap forward because, un- 
like thirtysomething, Dream Street is not 
sickening; neither is it particularly stupid 
or irrelevant. No, Dream Street is easy to 
watch. It’s totally acceptable, reasonably 
innovative television that sports high 
production values and better-than-aver- 
age intelligence. 

And in case you haven't caught it and 
think I was kidding, Dream Street really 
is centered on a New Jersey family’s re- 
frigeration and heating business. The 
working-class hero, Denis Debeau, 
played by Dale Midkiff, takes over the 
operation (usurping his older, divorced, 
goof-off brother, Harry) when his father 
lands in the hospital. The family’s 
youngest son is a high-school Don Juan 
and can’t stop being wild in the streets. 
Denis’s. lifelong best buddy Joey is a 
mobster’s son trying to learn the ropes 
of small-town organized crime so he can 
afford to marry a Jewish girl named Joni. 
(Here’s an echo of thirtysomething; 


Herskovitz and Zwick have some sort of 
crusade mentality about confronting the 
‘emotional intricacies of Jew/gentile mar- 
riages.) Denis is courting a local high- 
school teacher named Marianne (Jo An- 
derson) who comes with a mysterious 
past, a son, and a bitchy mother. In ad- 
dition to the brothers’ various business 
setbacks and romances, the first three 
episodes focused on Joey the junior 
gangster’s angst about being ordered to 
collect extortion money from Denis. 
(This subplot was actually well devel- 
oped and did a good job getting across 
the idea that in a closed community, the 
bad guys don’t come from Mars; they’re 
the people you sat next to in grade 
school.) 

Dream Street weaves these elements 
through the episodes with only slightly 
less grace than Hill Street Blues tangled 
and untangled its motifs, back when 
nonlinear TV plot lines were new. So 
even when its plots aren’t very original or 
interesting, Dream Street can be genu- 
inely involving. The show’s problems all 
lie in its unnecessary failure to be what it 
so obviously thinks it is. On the one 
hand, Dream Street wants to be a 
Springsteen-esque boost for the small 
but courageous daily lives of the working 
middle class. They make their own fun; 
they make their own problems. Their 
existence is as valid as anyone else’s. 
Every day they beat their heads against 
the borders of their lives, but even their 
acts of desperation are colorful and 








ameron Shaw, Bottle Table (1989) 


sculptor in America. There are also 
beautiful and sensuous glassworks by 
Page Hazelgrove and Bernard D’Onofrio, 
whose devotion to the bottle as vessel is 
timeless. With Miriam Kaye's flamboyant 
ceramic sculptures, they hint that a good 
exhibition of artists working close to the 
contemporary crafts mainstream could 
have been mounted. 

The three artists on the first floor, Jod 
Lourie, Cameron Shaw, and Lowell 
Vesch, make a strong impression with 
work that is anything but traditional. 
Lourie has liberated her clay sculptures 
from the figure, which in earlier work she 
had arranged in complex Baroque con- 
figurations, and she has made small 
fetishistic objects in clay and bone that 
are the best works of hers I’ve seen. In 
one wall piece she’s attached a tweeter (a 
small speaker) to the end of a sheet of 
ceramic that billows across the wall like a 
skin blown by the wind or a sur- 
realistically distorted ear. The title, Con- 
fessional, makes you wonder what an 
earful the unsuspecting priest got last 
Saturday morning. 

Cameron Shaw’s objects are not exact- 
ly fetishes, but they could be the props 
for an arcane ritual. He makes striking 
visual conglomerations of milk bottles 
filled variously with ink, white powder 
(talc, flour?), and in one case dead 
Japanese beetles — all metaphors for 
regimentation and containment. In Bottle 
Table, he’s arranged 42 bottles, filled 
with white powder and sealed with wax, 


on a rough butcher's table. On each bot- 
tle is an identical photograph of four 
men, one blindfolded. Above them is a 
black lozenge form and below it a black 
triangle, devices reminiscent of John Bal- 
dessari, the. influential California con- 
ceptual artist. Shaw’s creations could 
just as well be in a photography show, 
and their inclusion here on the basis of 
his using a glass ready-made (the bottle) 
is suspect. Still, his work is a hit, so I 
won't push the objection. 

Lowell Vesch isn’t much. of a “glass” 
artist either. He’s showing a series of 
minimalist paintings made of three parts: 
a canvas indifferently painted white, 
sheets of green window glass leaning on 
the canvas, and a metal shelf on which 
they both sit. They function as de- 
constructions of painting. Drawing is 
achieved by the shadow cast by the 
glass’s edge on the canvas; color by the 
translucent tinted glass. Their status as 
objects — commodities — is emphasized 
by the way they're attached to the wall. 
Vesch’s catalogue statement begins with 
Stiff Records’ motto, “Fuck art, let's 
dance,” but his work is so austerely 
elegant, the only dance you could 
imagine doing in its presence is some- 
thing choreographed by Lucinda Childs, 
and I don’t think that’s what he meant. 

Next year will be the ICA’s 10th 
“Boston Now” exhibition. The institute 
had better start thinking now about how 
to make that show something special. If 
it’s not too late. 0 





dignified. But at the same time, Dream 
Street wants us to know it’s being 
realistic. While it’s showing us that the 
salt-of-the-earth crowd is at heart a 
decent lot, it wants to show us how grim 
and gritty things can get for the disen- 
franchised. 

That’s a tall order, especially for a 
series. And it’s when those two tacks 
conflict too much that the show falls 
back on the very narrative cop-out that 
makes thirtysomething ultimately awful. 
The writers have the characters step out 
of their roles and tell us what's going on. 
Now it’s one thing to put pretentious 
analytical babble into the mouths of a 
bunch of useless whining yups; it’s quite 
another to have a gang of average Jersey 
jamokes turn all Shakespearean and start 
spouting commentary about their lives 
and social condition. That’s not to say 
that the real-life counterparts of the 
people portrayed in Dream Street are 
incapable of understanding themselves 
or each other. The point is that real 
people don’t make speeches. Cardboard 
people in television shows make 
speeches, but Dream Street is made up to 
look so realistic that we have a right to 
expect a little accuracy i the way the 
characters express themselves. And what 
this show’s writers have missed by a mile 
is the very overpowering working-class 
virtue they covet — the ability to speak 
wisdom plainly, to say common-sense 
truth with uncluttered confidence. (Re- 
member Robert Duvall in Lonesome 


Dove? He had the attitude down pat.) 
What do we get instead? Imitation 
Damon Runyon without the insight, 
humor, or realistic flavor of under- 
educated street prophets stretching their 
vocabulary to sound important. Dream 
Street's writers don’t want to offend the 
working class by portraying its numbers 
as stupid. That’s a worthy goal, but it 
shouldn’t be accomplished by stripping 
the characters of their dignity and 
turning them back into lame TV-script 
readers. It also shouldn't be ac- 
complished at the expense of otherwise 
good-enough scripts. Denis says to 
Marianne (apropos his refusal to pay off 
Joey), “My dad says I can’t change the 
whole world.” Marianne answers, “All 
he knows is that he couldn't.” On 
another occasion, Denis says something 
contentious and dopy,and she quips, 
“You're slipping. I rely on you for quality 
banter.” Okay, so Marianne’s a teacher 
(really knows those big words) and Denis 
is an exceptionally bright refrigerator re- 
pairman. But on Dream Street any char- 
acter is equally capable of drop-of-a-hat 
wit or articulate introspection. Even a 
bleeding thug in an alley (who's just tried 
to club Denis to death to persuade him to 
pay Joey so Joey’s old man won't be sore) 
staggers to his feet and challenges, 
“Joey's a stand-up. guy! Did you ever 
stand up for anybody except yourself?” 
Lighten up, guys. This may be 
Hoboken, but this isn’t toitysome- 
thing. 0 





Cast party 


Have it your way at Boston Ballet 


by Jeffrey Gantz 


n the Spring a livelier iris changes on 
I the burnish’d dove/In the Spring a 

young man’s fancy lightly turns to 
thoughts of .. . next year’s Boston Ballet 
offerings? Well, it’s been a rainy spring. 
And the Ballet schedule for 1989-’90 is at 
hand. There's the traditional Nutcracker, 
Balanchine’s Four Temperaments (hur- 
rah!), Antony Tudor’s Jardin aux lilas, a 
new work by Monica Levy, and the 
second Boston International Choreo- 
graphy Competition. 

What caught my eye, though, were the 
opening and closing programs: 
Prokofiev’s Romeo and Juliet and a new 
production (in collaboration with two 
directors of the Kirov Ballet school) of 
Tchaikovsky’s Swan Lake. My fondest 
memories of the company’s last Romeo 
and Juliet include Elaine Bauer's 
fabulously erotic backbends in the Dance 
of the Capulets (to music that might 
otherwise sound like a tango for hip- 
popotamuses). And Christopher 
Aponte’s slow-motion, who-needs- 
Travolta stroll through the ball scene, a 
Tybalt glaring at the Paris who’s trying to 
romance his cousin Juliet. Not to mention 
the way Bauer’s Lady Capulet keened 
over Tybalt when he was slain, as if he 
were more than just a nephew. 

Bauer and Aponte are no longer 
dancing with the company, so there'll 
have to be new performers in those roles. 
I know who I'd like to see as Lady 
Capulet and Tybalt — for that matter, 
Romeo and Juliet, or Swan Lake’s Prince 
Siegfried and Odette/Odile. Of course, 
Boston Ballet director Bruce Marks isn’t 
likely to ask me. But I think I won't wait 
for an invitation. (That’s what comes of 
being a critic — or reading If I Ran the 
Zoo too many times.) Are you listening, 
Boston Ballet? Here are some suggestions 
for guaranteed good reviews next 
season. 

Actually, the Ballet has before it not 
just the usual casting matters but some 
prémotion decisions. Laura Young is 
retiring after 25 years, and Leslie Jonas is 
moving on to Montreal. That leaves only 
Marie-Christine Mouis and Carla Stall- 
ings as principal ballerinas. I'd suggest 
that Denise Pons is overdue to join them. 
During one conversation last year, Bruce 
Marks made reference to Pons’s energy 
and enthusiasm in explaining why he 
had made her a soloist. At the time I was 
tempted to ask him why he didn’t keep 
right on going and make her a principal. 
I'm asking now. 

I realize there are things even an astute 
observer can’t know. I’ve never seen 
Pons do Swan Lake’s 32 fouettés or 
Sleeping Beauty’s promenades. Maybe 
she’s not strong enough to do them. Or 
maybe she slacks off in rehearsal. Yet at 
the one Ballet rehearsal I saw, she was 
more like the leader of the pack. And I 
can’t see that she has any technical 
problems. She’s impressed every 
Phoenix dance critic who's seen her. 

I remember the first time I noticed 
Pons — as a corps member in the street- 
fair scene from Don Quixote. There was a 
background game for the villagers, and 


even though the eyes of the audience 
were sure to be fixed up front, Pons was 
dashing about, now strutting, now jump- 
ing up and down, not just going through 
the motions but acting out her part, as if 
she were the star. And I thought, “That's 
my kind of dancer.” She wears her heart 
on every part of her body; when she 
appears on stage, you never have any 
doubt who she is. From Concerto Baroc- 
co to Symphony in D (as a sexy tomboy), 
from Miss Julie to Beehive (where she 
would have worn out Betty Boop), she 
puts herself on the line. 

She’d make an outstanding Lady 
Capulet: imperious yet sultry. And | 
suppose that’s what she'll turn up as. But 
I'd love to see her as Juliet. Too often the 
role turns into an ingenue part, Juliet as 
Miss Verona 1595. Pons would bring to it 
both sensuality and intelligence, a truly 
romantic, desirable Juliet. 

With perhaps Karl Condon as her 
Romeo. Condon is her male company 
counterpart: you never have to ask 
yourself which one he is, he compels 
your eye by the sheer force of his danc- 
ing. He’d make a great Tybalt. Which 
is just the sort of character role he’s 
always consigned to. (Remember his 
Puck in A Midsummer Night’s Dream?) 


Dance 


Why not Romeo? He doesn’t quite look 
like a romantic lead: he’s not real tall, his 
legs aren't real long, his grin is kind of 
broad. Yet once he starts dancing, no one 
notices that. Or cares. Given that Boston 
Ballet have six male principals (and that 
injuries have made it hard to assess them 
as a group), this is a tough request. But I 
think it’s in order. 

Selecting another principal ballerina 
wouldn’t be easy. Perhaps not Karen 
Scalzitti — she’s been here only a year 
and hasn’t had much chance to make an 
impression. But she and Christopher 
Adams were so well matched in the 
Gwendoline section of Bourrée 
fantasque, they might be a Juliet and 
Romeo. I bet she and Simon Dow would 
also look well together. 

No, for a principal I'd propose Lynn 
Cote, keeping in mind her imperious 
Miss Julie and her general ability to 
double Denise Pons roles without look- 
ing second-rate. Which is not to say Lori 
Nowak or Dierdre Myles would be bad 
choices. (Why search outside the com- 
pany?) But like Pons, Cote would be a 
Juliet with fire. And she might light one 
underneath William Pizzuto — sort of a 
Fred-and-Ginger couple. Indeed, the 
Ballet has a near-embarrassment of 
riches. Christopher Adams as Mercutio, 
surely. Geoffrey Rhue as Tybalt. Kyra 
Strasberg as Lady Capulet. 

Of course, it’s hard to keep track of 
everyone. There are certainly worthy 
dancers I haven't mentioned. If you have 
any thoughts, feel free to drop me a line. 
Or send them on to Bruce Marks. After 
all, it’s your ballet company too. 0 








Denise Pons in The Nutcracker: the leader of the pack 
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Enchanted evenings | 


Beckett and Wilbur at Poets’ Theatre 


by Bill Marx 


AN EVENING OF SAMUEL 
BECKETT, read by David Warrilow. 
Lighting by Jonathan Rockman and 
Matthew McCarty. Sound by Mark 
Wise. Presented by the Poets’ Theatre 
at the Museum of Fine Arts. Closed. 


AN EVENING WITH RICHARD 
WILBUR. Staged by Andreas Teuber. 
With Wilbur, Holly Cate, Joseph Costa, 
Virginia Eskin, Stephen Hanan, 
Kathryn Walker, and Frances West. 
Presented by the Poets’ Theatre at the 
Agassiz Theatre. Closed. 


make amends for not staging produc- 

tions? For the past couple of seasons 
the legendary Poets’ Theatre, which in 
the ‘50s and ‘60s introduced scripts by 
Samuel Beckett, Thornton Wilder, and 
William Carlos Williams, among others, 
has been promising to rev into full 
histrionic action. But so far the group has 
limited itself to fundraising “events,” 
fancy-shmancy readings that feature 
scholars, poets, first-rate actors, and 
movie stars. And after all the arty pleas 
for the green, I find myself wondering 
whether artistic director Andreas Teuber 


Theater 


is preparing for the theater's return en- 
agement or saving up for a deluxe con- 
do on the Charles. 

But that’s all right. When Teuber 
brings in David Warrilow to recite the 
late works of Beckett (in a program that 
included one of the first public readings 
of the playwright’s most recent prose 
piece, Stirrings Still) or invites Pulitzer 
Prize-winning poet Richard Wilbur to 
read his poetry and comment on trans- 
lating Moliére, it’s hard to get too upset. 
Marking time does have its rewards. 

At 83, Samuel Beckett is still waiting, if 
not for Godot, then for what one of his 
dissipated narrators calls “the rip word.” 
As usual in the playwright’s work, ex- 
istence is an absurd conundrum. The 
speaker may be hoping for an utterance 
that will slice through, and perhaps as- 
suage, his inexpressible pain, or the 
phrase, with its wonderful pun on “Rest 
in Peace,” may be a sly reference to 
death. Beckett's characters, after all, have 
always been talking their way toward ob- 
livion. But over the past 20 years their 
grave-bound dialogue has withered to a 


I s it possible for a theater company to 








whisper, the metaphysical minimalism of 
Waiting for Godot and Endgame devolv- 
ing into microscopic wrestling matches 
with enigmatic demons. The fragmented, 
impressionistic language of the mordant 
monologues, combined with their re- 
petitious obsession with extinction and 
loveless lives, have often repulsed critics 
and audiences who admire the play- 
wright but are uncomfortable with 
drama that, to quote Emily Dickinson, is 
“zero to the bone.” 

But when actor David Warrilow: 
breathes life into Beckett's skeletal 
scripts, complaints about angst-ridden 
navel gazing seem beside the point. The 
writing’s brutal lyricism is enhanced, yet 
subtly offset, by the velvety intensity of 
the actor's delivery, in which their 
austere nihilism is met with uncanny 
sonic sensitivity. Other actors turn the 
elderly narrators in these late pieces into 
zombies trudging their way to the abyss. 
Warrilow’s slow, deliberate tones express 
humanity as well as despair. And his 
breathy intonations are redolent of the 
icharacter’s desperate mental quest for 
peace or extinction, both of which seem 
just beyond reach. The actor knows that 
Beckett's characters are as afraid of 
death-in-life as they are of death itself — 
silence would be an admission of defeat, 
an invitation to panic. 

In That Time, the voice of an old man 
recalls a fleeting moment of romance, his 
speech whirling in misery around the 
memory. The piece is a macabre fusion of 
Krapp’s Last Tape and Henry James’s 
story “The Beast in the Jungle”; it’s 
infused with a ghostly and masochistic 
regret for a life never fully lived. A Piece 
of Monologue, which Beckett wrote 
expressly for Warrilow, is about a hateful 
geezer (“There was father. That grey 
void. There Mother. That other.”) who is 
surveying his life to date, remembering 
various incidents between his birth and 
bleak old age. With its puns, incremental 
repetitions, and bizarre humor (the nar- 
rator has calculated that he’s lived 30,000 
nights or “a half billion seconds”), the 
soliloquy has the concentration of 
poetry, attaining that fusion of the 
dramatic and the narrative with which 
the playwright has experimented 
throughout his career. 

The only snag in the Beckett evening 
came when Warrilow left the stage; a 
short video Beckett had made in 
Germany, 1983’s Nacht und Trdume, 
proved to be as disappointing as most of 
the playwright’s forays into the visual. 





David Warrilow: breathing: life into Beckett's skeletal scripts 


The Schubert song for which the piece is 
named played on the soundtrack, and we 
watched an old man bent over a table, his 
brow wiped by a hand that may, or may 
not, be imaginary. Whenever Beckett 
ditches language he lapses into preten- 
tiousness, and this wooden exercise in 
grainy black and white isn’t much better 
than the infamous Film, which managed 
to turn Buster Keaton.into a bore. 

The writer's latest piece, Stirrings Still, 
which was written for his longtime 
American publisher, Barney Rosset, is a 
lively return to gaunt form, the tale of a 
peripatetic narrator who’s wandering 
around the countryside baffled by 
elementary questions of geography and 
identity. Despite the excitement over the 
work’s newness, the evening’s highlight 
was Warrilow’s beautiful reading of 
1981’s Ohio Impromptu, a short play 
about a grieving man comforted by a 
mysterious figure who appears to him at 
night and reads from “a worn volume.” 
In this moving sketch the playwright 
offers a rare glimpse of grace, cold as it 
may be, and Warrilow’s remarkable 
vocal timbres caught the shades of fear, 


love, longing, and pain that linger in the 
shadow of oblivion. 

Because of its plethora of voices, An 
Evening with Richard Wilbur wasn’t as 
pleasurably hypnotic as the time spent 
with Warrilow’s magnificent set of pipes. 
Wilbur’s own burly, somewhat mono- 
tonic delivery doesn’t complement his 
verse very well, and there were some 
weak vocalizers among the evening's 
readers, particularly Holly Cate, whose 
Agnes (from School for Wives) was 
colorless, and Kathryn Walker, whose 
rendition of Racine’s Phédre was far too 
repressed. Still, ‘this*’ mix of Wilbur 
translations for the stage, poetry, and 
song proved a delightful and intelligent 
entertainment, an artful hodge-podge 
considerably enlivened by the comic 
talents of Huntington Theatre Company 
regular Joseph Costa and Stephen 
Hanan, whose impish handling of the 
waspish repartee in Moliére’s The Mis- 
anthrope made me impatient for a full 
production from the Poets’ Theatre. 
Much as I like the troupe’s high-powered 
benefits, it’s time these people started 
putting their money to work. O 





Baring the Bard 


The Tempest and King Lear 


by Jeffrey Gantz 


hakespeare is always rough sailing 
for actors, but when you take on 


plays like King Lear (Boston Uni- 
versity School of Theatre Arts; closed) 
and The Tempest (Counterpoint Theater 
Company through May 20), you can 
expect particularly stormy weather. Both 
works unleash the forces of nature 
against their characters, stranding the 
miscreants from Milan and Naples on 
Prospero’s magic Mediterranean island 
and Lear and his Fool on the English 





Risle : 
hopping 


heath, leaving everyone naked to the 
world — and the audience. If the actors 


don’t follow suit and strip their souls 
bare, they might as well be wearing the 





_ emperor's new clothes. 


In Counterpoint Theater's The 
Tempest, the actors begin by hiding 
behind the curtain so as to simulate the 
opening shipwreck scene. This turns out 
to be a good stratagem: there’s a lot of 
yelling and screaming and running 
around, nicely conveying the chaos and 
confusion. Alas, once the curtain is 
pulled aside, the Counterpoint actors’ 


limitations are cruelly exposed. 
Lawrence Nathanson’s bearish Pros- 
pero does give the production credibility, 
finding the proper balance of weight and 
expression, infusing the character's fire 
(this is a play about bringing the four 
elements into balance) with (holy) spirit 
as well as choler. Curt Rogers’s Ariel is 
sprightly enough; honest old councilor 
Gonzalo gets an honest performance 
from William Taylor; and though 
Caliban (Wesley Clark), Trinculo 
(Michael Bernard), and Stephano (direc- 
tor John Haddon the night I attended) 
tend toward the cutesy and. self-con- 
scious, they make for enjoyable clowns. 
But the rest isn’t worth crossing the 
street for. The rescripting of Alonso, 
Sebastian, and Antonio as women does 
the play no harm, but the women cast in 
these roles do the play no good. They 
gabble out their lines as if they were too 
hip to be caught speaking 17th-century 
English, and indeed at times they seem to 
be doing sit-com Shakespeare. Worse 
still are Miranda and Ferdinand, who 
turn love into puppy love and the Bard’s 
brave new world into Blue Lagoon. If 
Counterpoint is serious about bringing 
non-traditional audiences to 
Shakespeare, the company should worry 
less about non-traditional casting and 
more about getting the best actors 
available, those who are comfortable 


with the language and don’t feel the need 
to reduce Renaissance profundities to 
20th-century stereotypes. 

BU’s School of Theatre Arts wouldn't 
be a. bad place to start looking. Last 
week’s King Lear was grounded by 
visiting guest artist Jerome Kilty as Lear 
and BU voice/speech professor Robert 
Chapline as Gloucester; and it was 
directed. by Huntington Theatre Com- 
pany stalwart (and just -announced Elliot 
Norton Award winner, Jacques Cartier. 
The idea is that the students who make 
up the rest of the cast will learn from the 
pros. To judge from this production, they 
already know how to put on respectable 
Shakespeare. 

Cartier’s Lear begins in the skins and 
furs of prehistoric Britain; and there’s a 
dark moment right at the outset when 
Lear is brought in and his subjects all 
prostrate themselves, This suggestion 
that the king is no tragic victim but the 
source of evil helps us see Lear not as 
melodrama but as a mystery play whose 
center — the essence of humanity after 
wealth, power, love, food, shelter, sight, 
and even reason have been stripped 
away — remains an unanswered ques- 
tion. (Cartier might have abetted the 
anti-melodrama effect by encouraging 
Goneril and Regan to be less ruthless.) 
Kilty’s Lear is a good-natured fellow 
who’s always had his own way; perhaps 
that’s why, in his mad scenes, the king 
grows childish and playful, as if he’d 
never grown up. I'd have preferred 
something more like lux-in-tenebris. But 
no question it’s a great acting job. Robert 
Chapline’s Gloucester is built on a grand 
scale — first portentous, then humbled 

See AISLE, page 18 





Ghoulish 


Beyond the Veil 
is beyond the pale 


by Thomas F. Connolly 


BEYOND THE VEIL, by John Chat- 
terton. Directed by Donato Colucci. 
Original score by Jeff Fried. Set de- 
signed by Geoffrey Hall. Costumes by 
June Fellows. Lighting by Linda Tay- 
lor. With Jim Bright, Glenn Spencer, 
and Cheryl Dedora. Presented by 
Showcase Productions at French's 
Opera House, Hyde Park, Thursdays 
through Saturdays through May 27. 


ccording to playwright John 
A Chatterton, .Beyond the Veil 

aspires to be both a mystery 
thriller and a guts-and-thunder Jacobean 
tragedy. Not bloody likely. What it 
amounts to is a gabby grab bag of 
gimmicks, botched technical effects, and 
weird sexual high kinks. Chatterton 
claims to have “learned to write mystery 
thrillers while working as a computer 
programmer.” Therein lies the rub. 

The play’s characters — Gordon Carey 
(Jim Bright), a florid medium; Bill Smythe 
(Glenn. Spencer), his money-grubbing 
sidekick; and Julia Wilson (Cheryl De- 
dora), the neurotic heiress they victimize 
— are less human beings than sloppy 
disks. The eclectic Chatterton doesn’t 
limit his borrowings to Angel Street and 
Sleuth; spanning genres, he filches from, 

See VEIL, page 18 








Barnes ennobled 
Adrian Hall has a field day with Red Noses 


by Carolyn Clay 






MARK MORELLI/TRINITY REPERTORY COMPANY 





Gerety, Dionne, 





ize, 


RED NOSES, by Peter Barnes. Directed 
by, Adrian Hall. Production designed 
by Eugene Lee. Costumes by Bill Lane. 
Music by Richard Cumming. Dances 
by Sharon Jenkins. With Peter Gerety, 
Richard Ferrone, Ed Shea, Frederick 
Sullivan Jr. David PB Stephens, 
Margot Dionne, Timothy Crowe, How- 
ard London, Nicolas Mize, Derek 
Meader, Doug Cooney, Keith Jochim, 
David C. Jones, Allen Oliver, Dan 
Welch, Rochel Coleman, James Car- 
ruthers, William J. Devaney, Barbara 
Orson, Barbara Meek, and others. At 
Trinity Repertory Company, 
Providence, Rhode Island, through 
June 4. 


hoever said Red Noses had 
W Adrian Hall’s name all over it 

was some handwriting expert. 
Most of Hall’s large-scale productions 
mix Brecht and burlesque, then shake 
like a Molotov cocktail. And that’s the 
right, if by no means an easy, recipe for 
Britisher Peter Barnes’s panoramic 
Borscht Belt diatribe of a play, which was 
written in 1978 but remained un- 
produced until 1985, when the Royal 
Shakespeare Company tackled it with 
Antony Sher in the central role. In Hall's 
Trinity Repertory Company production 
(his last as artistic director), the fictitious 
Father Flote, a 14th-century monk in- 
structed by God to cheer up France 
during the Bubonic Plague, is im- 
personated by longtime company 
stalwart Peter Gerety — a baggy-pants 
messiah if ever there was one. 

And Trinity has not seen sucl¥an all- 
out, rough-and-tumble spectatle\ since 
Hall’s superb 1987 staging of “his and 
Richard Cumming’s adaptation of All the 
King’s Men, which married Robert Penn 
Warren to Randy Newman and squeezed 
most of Louisiana onto a set long and 
narrow like a football field. This time, 
too, the physical production is the work 
of longtime Hall collaborator (and Satur- 
day Night Live designer) Eugene Lee — a 
random, wrap-around ‘combination of 
cathedral and circus in which the au- 
dience doesn’t know whether it’s wit- 
nessing the greatest show of grotesquerie 
on earth or celebrating a human spirit not 
even God can daunt. 

The Church, of course, was a power 
player in the 14th century, and Trinity’s 


and (upper leve ) Welch, 


Red Noses is overseen by a giant dummy 
Jesus, his suspended cross tilted ‘like a 
climbing airplane and his bloodstreaked 
plastic body riddled with arrows. Be- 
neath him, a “plague pit” is filled with 
unceremoniously tossed department- 
store mannequins, their tapered feet and 
perfect buttocks gleaming like their bald 
heads. It’s as if Lee meant to confront the 
play’s language, vivid with images of pus 
and putrescence, with a picture of death 
that’s deliberately, eerily unreal. In a 
world where corpses are mere props and 
death throes the punctuation at the end 
of actors’ speeches, what's obscene about 
a troupe of traveling zanies whose 
mission it is to help us soft-shoe shuffle 
off this mortal coil? As Barnes has said, 
only half-facetiously, Red Noses isn’t just 
about laughter in the face of death; it’s 
about the bloody birth of show biz. 

To use Beckett's terms, show biz is 
born here astride a grave, and once 
birthed, it grows like Topsy. Hall has 
made of Barnes’s play, at least in its first 
act, an eclectic delirium of “gibs, jibes, 
and jabber jinks” — always in the 
shadow of the gibbet. France is all a 
frantic chaos, with people dying deadpan 
in the streets. A radical group called the 
Black Ravens actually spreads the plague 
to the rich in order to pillage them, and 
religious extremists mutilate themselves 
in public to appease an angry God. 
Sounds pretty gruesome, but you know 
Hall’s got the right black-comic idea 
when the gouged-up Flagellants, wield- 
ing their scourges in perfect military 
unison, enter singing “Pain pain 
pain/Mary’s honor free from stain” to the 
tune of a boot-camp marching jingle. 

Faced with all this vaudeville horror, 
the inconsequential Father Flote, yearn- 
ing to be Saul on the way to Damascus, 
falls into a comic paroxysm and decides 
that if Man can’t be wafted to salvation, 
he can at least be doubled over laughing 
before he’s jack-knifed into the abyss. 
Sure enough, he tells a few hoary jokes, 
and the moribund yuk and tumble. It’s 
every Borscht Belter’s dream: he’s killin’ 
‘em, with just a little help from the 
Bubonic banana. And the way Gerety (no 
Antony Sher) plays Flote, he can hardly 
believe it. A no-neck manic innocent, 
he’s part Danny Kaye, part Stubby Kaye, 
and touched, albeit in the head, by God. 

Barnes, however, is not content to have 


all’s artistic manifesto and audacious farewell 


Flote just drop his drawers for the greater 
glory. The playwright’s brand of vision- 
ary show biz must stretch to incorporate 
theater of cruelty, theater of the absurd, 
agitprop, and even a frail lyricism. To this 
end, Flote is joined in his quixotic 
endeavor by a strange kettle of Sancho 
Panzas, including a 14th-century cross 
between Clarabelle and Harpo Marx 
called Sonnerie. This mute and gentle 
variant on the holy fool communicates 
like Tinker Bell (indeed, during his death 
scene I was tempted to clap) by playing 
timorous, shimmering tunes on hand 
bells, and his scenes with a female soul 
mate are like something out of 
Giraudoux. 

Next aboard are a debauched nun with 
a trim ankle and a smoky voice, and a 
couple of mercenary soldiers who hap- 
pened by to ravish the nun but decided 
they’d rather caper than rape ‘er. From 
there we go to open auditions, and 
believe me, Robin Hood was choosier. In 
a scene that had me bent double, and 
waiting for lightning to strike, Flote 
acquires a swashbuckling blind juggler, a 
stuttering stand-up, and two amputees 
who together can come up with just 
enough legs for a pas d‘un. 

With musical director Richard Cum- 
ming, in a cassock, dispensing red noses 
to green comics from his seat behind the 
ivories, the abortive audition becomes a 
rite of passage, a test of courage. “God,” 
insists Flote, “wants peacocks not ravens, 
bright stars not sad comets, red noses not 
black death.” And Hall and company 
make of Flote’s motley band an enclave 
not only of hilarity but of dignity, in a 
world where no grotesquerie is being left 
unturned. Pope Clement VI — who, in 
the powdered person of Keith Jochim, 
does not so much give an audience at 
Avignon as command one — is a 
beruffled mix of the Wizard of Oz and 
the Boy in the Bubble, encased in germ- 
fighting plexiglass and howling into his 
microphone like the rock-and-roll king- 
pin in The Tooth of Crime. The masses, 
seeking a scapegoat for the pestilence, 
blow up Jews and lepers. And the rich, 
having abandoned their miserly aus- 
terities, kibitz in gilt codpieces, copulat- 
ing like there’s no tomorrow — which 
there probably isn’t. 

But if the Four Horsemen of the 
Apocalypse are next up in this craven 





circus, Barnes first sends in the clowns, 
with their bawdy Bread-and-Puppet 
pageant of Everyman. In Hall's treat- 
ment, at least, Father Flote is Peter 
Schumann, in, whose Vermont-based 
20th-century troupe-the new vaudeville 
meets the divine inspiration. And Red 
Noses’ first act ends in a swirl of-large, 


whimsical puppet-faces festooned with~_ 


streamers, who simply will not let Death 
— Flote, his spindly, striped legs topped 
by a friendly-looking skull with flapping 
jaw — be proud. “Ripple and spread,” 
the pope told the Floties, and so they do, 
dropping hope like a pebble into 
Europe's plague-poisoned brook. 

Red Noses’ second act is tougher, its 
poetic interludes (“Come with me! Live 
happy ever dafter!’) more awkward and 
its polemic brandished like a Bataca bat. 
The plague ends, and the pope recalls it 
as “a time of tearful innocence./Now a 
greater darkness falls/For we return to 
normal.” The giddy anarchy that has 
been allowed to flourish must be 
quashed, and along with it Father Flote. 
As one dour cleric had it early on, 
“Laughter’s the very pip of Eve’s green 
apple,” and Flote’s been scattering it like 
Johnny Cackleseed (ironically, with that 
same cleric, Father Toulon, whose 


’ bureaucratic sanctimonidusness so _ir- 


ritated his superiors that one sentenced 
him to become a Red Nose, in tow). 
Worse, the Floties have become stars, 
threatening the pope's status as Heaven's 
one true headliner on earth. 

Trouble is, it’s one thing for Red Noses 
to be blasphemous, quite another for it to 
commit the cardinal sin of talking our 
heads off. In this act the main action — 
the persecution of Flote, among other 
“extremists” that threaten the grossly 
inequitable status quo — is held up by 
overbearing little immorality plays, such 
as the one in which the erstwhile rutting 
gold merchants, turned re-respectable, 
marry the former whores in a show of 
allegiance to stifling institutions. And 
Hall, vaudeville alchemist though he is, 
cannot turn didactic dross into gold. God 
knows, he tries everything but cutting — 
which would have been my choice, given 
that the play is, at three hours, almost an 
embarrassment of linguistic riches. 

In the end, the director quite masters 
the tone of the final confrontation 
between Flote and the pope, who douses 
the schlockmeister-heretic with gasoline 
by way of threatening him with the 
stake. Flote, however, knows his “com- 
bustibility” is a weapon, and he aims it 
over the pope’s shoulder, square at our 
hearts. This is where Hall differs from 
Brecht — at least from Brecht the theorist. 
He means not merely to proselytize but 
to move us, and Red Noses does that. 
The production is shocking, to be sure, 
and as low-down as Father Flote’s pants. 
But toward the end, when the Floties 
attempt to chew the scenery after having 
been effectively defanged and the pope 
comments that “it isn’t funny,” you 
realize that’s true of Barnes's black-comic 
masque as well. In any case, Red Noses, 
with its obvious AIDS reverberations, 
isn’t merely funny. It’s daring, exhilar- 
ating, and — as Hall’s probable swan 
song at Trinity Rep — profoundly apt. 
Father Flote and his zanies may get 
blown away like the Texas tumbleweed, 
but Death, where is thy sting-a-ling-a- 
ling? 

For Hall, his imminent departure as 
artistic director of Trinity Rep — which 
he helped found in 1964 and has 
dominated ever since — has been fraught 
with sting-a-ling-a-ling. But this rowdy, 
razzle-dazzle production, its mouth full 
of insolent ditties and nasty-looking 
teeth, must be a balm of sorts. There are 
the usual creative co-conspirators: de- 
signer Lee and composer Cumming. And 
there are fine, bristling performances by, 
among others, the bullishly beatific 
Gerety; Richard Ferrone, leaping like a 
dervish, clanging like a church bell, as 
Sonnerie; husk-voiced Margot Dionne, 
raucous but also poetic as Marguerite; 
Timothy Crowe, piratical as blind Le 
Grue; and Keith Jochim, who has never 
been more chillingly off-the-wall than he 
is with his wolf howls and papal 
fripperies. Best of all, perhaps, is Ed 
Shea’s reluctant Father Toulon, executing 
his buffooneries with a “Please try our 
corn flakes” precision that borders, 
almost against his will, on flair. 

But Red Noses, swollen with feeling 
and across-the-boards style, is as much 
Adrian Hall’s artistic manifesto as it is his 
audacious farewell. Anne Bogart will 
take over Trinity in September, and she 
is, by most accounts, a brilliant choice of 
successor. Still, she won't eradicate Hall. 
His signature’s on Red Noses, and his 
handwriting’s on the walls. 0 
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The Pende tribe from Zaire 


Bright 
continent 
“Africa Oyé” 
lights up Boston 


by Milo Miles 


dvance word made it evident that 
A the “Africa Oyé” presentation, 

which completed its four-day 
world premiere on May 7 at the Opera 
House, was going to be fascinating. On 
the bill were 60 musicians and dancers 
from four countries, performing a range 
of styles that few here could claim to 
have seen in any setting. You might have 
worried a bit about didacticism, the 
instructional-travelogue effect. Instead, 
“Africa Oyé” proved to be a sumptuous, 
lively review with much wonderment 
and scarcely a hitch. 

Careful preparation by producer Mel 
Howard and his associate Michel Boudon 
paid off handsomely in a selection of 
artists who, collectively, were never 
redundant or tendentious, and who 
followed one another on stage in two 45- 
minute sets with pacing that was neither 
folkloric-sluggish nor Vegas-peppy. In 
every selection, “Africa Oyé” showed off 
continuity within diversity, an ageless, 
invincible intertwining of music and 
dance unique to the continent. 

With the Mbulie-Hemba group, from 
southeast Zaire, you saw not only 
unimaginable drums shaped like com- 
pressed boat hulls, but also costumes 
with skirts, long-tailed pelts, and endless 
tassels and feathers brilliantly designed 
to emphasize and elaborate on dance 
motions from subtle hand twists to 
broadly rolling rumps. Likewise avoiding 
mere decoration, the Pende, from north- 
west Zaire, sported costumes with gourds 
and rattles attached so that dance steps 
added precise layers of percussion. Only 
the scantiest costumes were necessary for 
the three dancers who rapped the stage 
to the furious polyrhythms of the djembe 
drums of Guinea — the body as the ideal 
sound-and-motion vehicle was the point. 

Dance reached out to sound as well as 
dress. Guinea’s Peul Acrobats, after 
building a sensuous, spongy bed of 
interlaced beats, capped everything with 
a flute player who cavorted, spun on his 
shoulders with a hint of breakdancing, 
and managed a particularly punishing 
split, all while piping expertly on his 
instrument. The only other blend of 
motion and music that could compare 


The Batwa Pygmies, with lead dancer Engele Nkuma as a bird 


was when a djembe player leaped from 
his drum in the midst of a complex run 
for a few vigorous steps before jumping 
back — so seamless was the transition, 
there appeared no difference between 
drumming and dancing. 

Africa the great storehouse of cultures 
came to the fore with the enigmatic Ipoto 
dance of the Batwa Pygmies, the wafting 
clusters of shrill overtones — redolent of 
Islamic drones and the Master Musicians 
of Juluka — produced by the Kanouri of 
Niger on their alghaita horns, and Mali’s 
Kandia Kouyate, a regal folk singer who 


suggested tribal historian as diva, lyric 
philosopher as soul-woman siren. 
During Kouyate’s second appearance 
in the program, a battery of electronic 
and computer-driven circuits was as- 
sembled behind a curtain in preparation 
for closer Papa Wemba’s world-beat 
soukous segment. Although the con- 
descending notion persists that 
amplification and R&B borrowings from 
the West somehow corrupt African mu- 
sic, the purist alternative is museum 
senescence. More important, the electric 
guitar and high-powered presentation 


simply usher African forms onto the 
global stage with the music of super- 
powers. 

Wemba’s line-up featured more Paris 
studio cats than members of his regular 
ensemble, and there were whiffs of 
slickness in their work, though nothing 
could diminish his vibrant alto swerves 
or muffle his exuberantly cosmopolitan 
showmanship. Wemba may have dis- 
played it more overtly, but every per- 
former in the “Africa Oyé” troupe had to 
know that their sounds no longer need 
be anyone’s exotic side attra¢gtion. a) 
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Kandia Kouyate, singer from Mali 
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Papa Wemba The finale 





TOWER RECORDS | VIDED 
CBS RECORDS 


NO 
RISK 
DISC 


LP/CASS 











SECTION THREE, MAY 12, 1989 






THE BOSTON PHOENIX, 














THE PROCLAIMERS | 
SUNSHINE ON LEITH 


q Chrysalis. 
I'm Gonna Be (200 Miles) 









INDIGO GIRLS 


© creer to Fine/Seeure Yourself 
{ nag a ot 







NO RISK DISC OFFER 


We’re so sure you'll enjoy these new releases from 
CBS Records, that we are offering you a chance to 
buy any of these records or tapes with ‘NO RISK’ 
involved. Buy it. Listen to it. If you don’t like it, bring 
it back with your receipt within two weeks of 
purchase and we'll credit you with the full purchase 
price toward any other record or tape in the store! 
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A boisterous self-confidence 


E.U.: 
LARGE CHARGE 





was with James Brown, who begat Sly, P- 

funk, the Purple Imp of Minneapolis, and 
even an accursed and now-vanished race of British 
wanna-bes. But the two offspring who came, to 
inherit his kingdom were called hip-hop and go- 
go, and in their early days they reigned as equals. 
Rap controlled New York’s Sugarhill Records, but 
DC’s go-go bands had an irresistible rhythm — 
African in an almost folkloric way, yet relentless 
with hot-grease backbeat — and anyway, they 
both basically wanted to know the same thing: are 
yall having a good time? 

Then hip-hop took off on the permanent 
revolution in which every month newcomers 
arrived, shoving at the limits of poetics and studio 
technology and generally turning last month's 
crew into a bunch of old farts. Go-go still just 
wanted to party all. night long and didn’t see 
anything wrong with its tried-and-true mix of 
hardcore syncopation and good-timey big-band 
arrangements. As hip-hop donned cool shades 
and a bebop beret, go-go was turning into the kid 


I n the beginning was the funk. And the funk 


whose pants always hang just a little too low on 
the butt. 

Which happens to be the very difference go-go 
veterans E.U. (Experience Unlimited) turned into 
the form’s first national hit. ‘Da Butt,” written for 
a sweaty party scene in Spike Lee’s School Daze 
(1988), wore its pants extremely low and refused to 
be embarrassed. The title and principal refrain 
came right out and fingered the focal point of any 
halfway decent party (that padded bit of anatomy 
where sex and dance intersect), and the song’s 
crowded-stage arrangement and riotous call-and- 
response (“Shirley got a big ol’ butt!/Oh 
yeah?/Irene got a big ol’ butt!/Oh yeah?”) acted 
out the sense of community that turns any 
halfway decent party into a brief utopia. None of 
this surprised anyone familiar with go-go’s mass- 
ecstasy shows and live records (of which E.U.’s 
1986 EP In Two Places at the Same Time is a 
shining example). 

The 10 members of E.U. pulled off something 
new with “Da Butt,” however. They became the 
first go-go band to transform the live experience 
into a popular single. The secret was density of 
hooks. They just kept them coming, one on top of 


the other — chant-along lyrics, horn blasts, organ 


tweedles, and the inevitable go-go beat, still a 
hook unto itself — with no sacrifice of looseness. 
They followed this coup with one more: “Shake 
Your Thang,” a collaboration with rappers Salt-n- 
Pepa and their producer Hurby Luv Bug that 
enlisted the sampled Isley Brothers in E.U.’s butt- 
shaking campaign and rocked hip-hop houses all 
summer. Within months E.U. had proved not only 
that go-go wasn’t just live music but that it could 
still hold its own with hip-hop. 

Just by including the two hit ‘singles, Livin’ 
Large (Virgin) amply celebrates E.U.’s achieve- 
ment. But these boys are feeling their oats, and 
they don’t stop there. A boisterous self-confidence 
floats off this record, not only in the title track 
(“I'm so large I should be on Lifestyles of the Rich 
and Famous,” patters lead singer Sugar Bear) but 
also in the band’s attitude toward experimenta- 
tion. Go-go LPs cut in the studio have always been 
sprinkled with bet-hedging nods to other sounds 
like rap, “quiet storm,” reggae — but on Livin’ 
Large, the band’s forays outside of strict go-go 
read less like anxious market moves than like a 
fervent desire to fool around. The urge gets mixed 
results: the cartoon version of African pop on 
“Shaka Zulu”: is fun, but Sugar Bear's yowzah- 
yowzah voice plunked down in the middle of the 
well-crafted Al B. Sure! synths of “Taste of Your 
Love” is just ridiculous. 

In any case, the big dance-hall numbers not 
unlike “Da Butt” — “Livin’ Large,” “Buck Wild,” 
“Come to the Go-Go,” “Shake It like a White Girl” 
(“On Bandstand/On Saturday morning,” goes the 
vocal) — are still the heart of E.U.’s appeal. Any of 
these could shake up a halfway decent party. Only 
“Shake It like a.White Girl,” though, with its 
eyebrow-raising catch phrase, asserts itself the 
way “Da Butt” did. Too bad its affable hints at 
miscegenation may ultimately make it as threaten- 
ing and unbroadcastable as any Public Enemy 
song ever aspired to be. Or maybe not too bad. 
What with George Bush toying with the idea of 
sending troops into the neighborhoods go-go calls 
home, it might be time Sugar Bear and crew found 
out you don’t have to stop shaking your butt to 
give the folks in power a little kick in theirs. 

— Julian Dibbell 





SILLY SISTERS: 
SOBERED SIBLINGS 


addy Prior, singer for England's Steeleye 
M Span, she of the vivacious soprano and 

effervescent dancing, used to be my 
fantasy date. She rendered Steeleye’s improbable 
folktales, songs of preposterous seductions and 
obsolete politics, with a raised eyebrow and a 
compelling clarity. In the mid ‘70s, as Steeleye 
drifted away from the traditional repertoire, Prior 
teamed up with another talented folksinger, June 
Tabor, to record Silly Sisters, a collection of trad 
tunes in a deliberately antique style. “Silly” was 
the operative word — light-hearted, capricious, 
from the follies of “The Seven Wonders” to the 
lamentation of “My Husband's Got No Courage in 
Him.” The supporting players included members 
of Planxty and Pentangle, Martin Carthy, and 
various fiddles and bombards. It’s an unfailingly 
charming record. 

Now we have No More to the Dance 
(Shanachie), the Silly Sisters’ long-awaited sequel. 
It’s only half traditional music, however, and it’s 
not very silly at all. Instead they sing “Cakes and 
Ale,” a catch (that is, a round) by Henry Purcell, 
and “How Shall I Your True Love Know,” from 
Hamlet — all the museum-piece music Steeleye 
was convened to outshine. And the singers do 
sound constrained: the Purcell is a four-voice 
round, which means they had to overdub, which 
precludes spontaneity. Other songs are contem- 
porary compositions: Colm Sands’s “Almost 
Every Circumstance,” about ardor thwarted 
within the week (sort of an answer to “Da Doo 





Ron Ron”), most recalls the earlier album, with the 
rasping fiddle and Tabor’s warm vocal. But ‘Fine 
Horseman,” by Lal Waterson (Carthy’s brother-in- 
law), an eerie-meditation on the demise of the 
family farm, is rendered as an atmosphere piece, 
verging on. New Age, witha relentless arpeggiated 
drone on guitars and synthesizers. And they spoil 
the traditional “The Old Miner” in a similar, but 
coarser, manner with a gruesome guitar solo by 
Dan Ar Braz (formerly with Alan Stivell, who has 
himself become a New Age icon). 

The album suffers from the keyboard, I think. 
The piano has made a place for itself in Irish music 
— chiefly accompanying fiddlers in concert set- 
tings. But its mere presence makes the difference 
between what you'd hear in a salon and what 
you'd play around the campfire or in the pub. 
Synthesizers are hard to justify as a folk instru- 
ment, notwithstanding the Battlefield Band and 
others who've inherited Steeleye’s electric-trad 
mantle, and the cello is pretty bourgeois too. So a 
potentially rowdy number like “The Barring of the 
Door” sounds like finishing school, no matter how 
the voices rail against the Scots’ brogue. 

When they remember they’re silly, however, 
Prior and Tabor can be wonderful. “Hedger and 
Ditcher” is the plaint of a single girl, waiting by 
the phone before it was invented; sung in unison, 
and accompanied by a sprawling ensemble in- 
cluding concertina and bagpipe, it’s a rouser. And 
“What Will We Do?” is arranged for the two 
voices a cappella, twining around a_ timeless 
melody. Tabor’s voice has, in 12 years, grown 
deeper and sexier — I may even like her better 
than Prior nowadays. 

— Michael Bloom 
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String fever 
Violinists fiddle while Boston learns 


by Bob Blumenthal 
P ut two dozen violins on the 


same stage, and jazz will be 


among the least likely re- 
sults. Unless the enterprise is 
under the direction of Berklee 
College String Department chair- 
man Matt Glaser, one of the most 
tireless proselytizers for the con- 
temporary application of the 
violin. The String Spring Fling 
(SSF) concert Glaser presented at 
Berklee’s Performance Center on 
May 3 was not exclusively a jazz 
affair; but the classical, country, 
and ethnic seasoning added by 
the non-jazz fiddlers reinforced 
notions of the instrument's flex- 
ibility and expanded the view of 
where string improvisers are 
coming from. 

As an acquaintance who plays 
in a chamber group succinctly put 
it, jazz violinists are doubly 
cursed: most classical musicians 
don’t think one is supposed to 
improvise on a violin, and most 
jazz musicians don’t think one is 
supposed to improvise on a 
violin. Yet someone has always 
tried. Many early players had 
strong ties to Europe (Joe Venuti 
was born there, Eddie South and 
Stuff Smith spent significant por- 
tions of their careers there, Sté- 
phane Grappelli and Svend As- 
mussen never left); others had no 
choice but to double on other in- 
struments (Ray Nance and Bos- 
ton’s own Ray Perry and Dick 
Wetmore). Recent increases in 
the ranks can be traced to two 
divergent styles — fusion, which 
(given its stress on electric in- 
struments) eliminated the prob- 
lem of hearing violins amid horns 
and drums; and Chicago‘s 
A.A.C.M., with its operating 
premises that any instrumenta- 
tion was acceptable and that any 
instrument could. perform solo, 
Two decades’ worth of these in- 
fluences are currently bearing 
fruit, as jazz string quartets sud- 
denly proliferate and entire string 
sections begin to display a feel for 


jazz phrasing. 

Intimacy was the rule as SSF 
began, and the initial performers 
implied much about non-jazz 
sources, Johnny Cunningham, 
formerly of Silly Wizard, opened 
with Scottish and Celtic reels 
over guitar accompaniment, and 
his sprays of breakneck arpeggios 
were dazzling for their own sake 
and as acoustic building blocks 
for a generation of jazz-rock 
virtuosos. Beth Cohen, an ace in 
the musical realms of Western 
Europe and Asia Minor who 
eschewed opportunities to im- 
provise in the subsequent jam 
sessions, delivered one of the 
most visceral performances as 
her violin sobbed and double- 
stopped its way through a Greek 
piece. The drones, bent notes, 
and abrupt accents of. Indian 
music (a near cousin of the Greek 


Jarz 


material Cohen performed) had a 
profound influence on John Col- 
trane, and through him in- 
numerable players on all instru- 
ments, which made it all the 
more surprising that non-West- 
ern styles failed to reappear as 
the concert wore on. 

Paul Peabody took us back to 
more-familiar roots with his un- 
accompanied excerpts from Bach 
and Paganini. These classical 
interludes were hardly. out of 
place, given Bach’s pre-eminence 
at “making the changes” and 
Paganini’s perfection of 
voracious Romanticism. Per- 
formance’ artist Julie Lieberman 
followed, and her amplified solo 
(reinforced with incidental bits of 
wordless vocals) gained in 
coherence if not weight in the 
context 6f previous selections. 
Like many fusion and New Age 
violinists, she draws on Baroque 
music and reels far more than the 








blues, ending up with music that 
despite its broad gestures is 
rhythmically static, Which is not 
to say that Lieberman did not 
display an impressive technical 
command of her instrument. 

At this point, one began to 
notice the ‘Deshal of an Afro- 
American , ve. Into the 
breach came John Blake, and just 
in time. This young veteran from 
Philadelphia has been known to 
dabble in fusion himself; but the 
crux of his style was shaped 
during his years in McCoy 
Tyner’s band, and his unaccom- 
panied version of the pianist’s 
“Passion Dance” was as gripping 
as anything heard all evening. 
Blake was on fire from the outset, 
piling harmonic substitutions and 
rhythmic displacements on top of 
one another without obliterating 
the tune’s structure, moving over 
his instrument with such speed 
and intensity that he simulated 
Tyner’s pendulous clusters at 
various moments. Blake’s deep 
tone and relentless attack also 
helped dazzle an audience that 
must have been coming to take 
jaw-dropping technique for 
granted. 

(Later in the concert, Blake 
played “Blue Monk” and his own 
“Twinkling of an Eye” with the 
house rhythm section, and he 
seemed to check his power in 
order to make room for the 
sidemen. Not that guitarist Larry 
Baione, pianist Bevan Manson, 
bassist Jim Guttman, and drum- 
mer Allan Hall didn’t deserve 
solos in acknowledgment of their 
yeoman service; but the limita- 
tions of jazz protocol were under- 
scored by the take-your-turn 
mechanics of these two pieces.) 

The rhythm players made their 
first appearance immediately 
after “Passion Dance,” in support 
of the unjustly neglected Joe 
Kennedy. A native of Pittsburgh 
and long-time resident of Vir- 
ginia, where he has been in- 


volyed in music education at the - 
high-school and college level, 
Kennedy was an early associate 
of Ahmad Jamal, and more re- 
cently he’s received 
sitting in with Benny Carter and 
Dizzy Gillespie. Kennedy re- 
leased the tension after “Passion 
Dance” with several humorous, 
pizzicato choruses of “Shiny 
Stockings,” which were plucked 
while for some unexplained 
reason he continued to hold the 
bow in his right hand. 
Extended to violin is 


little more than a novelty ima jazz 


context, so the full range of 


Young and Charlie Parker more 
than any specific violin models 
and added a welcome dose of 
pure jazz to the surroundings, He 
chose Jobim’s “Wave” for his sole 
combo feature, playing a heavily 
romantic solo over- 
stocked with 16th-note runs 
before ing for a more funky 
and. heartfelt conclusion. 


Williams heated up more on one 
of his preferred features, 
“Cherokee,” then stood back and 
listened while eight of Glaser’s 
students played a transcription of 
a recorded Williams “Cherokee” 


Kennedy‘s talent did not come a 


across until later, when he got to 
play arco and feature two of his. 
own tunes. “You Can Be Sure,” a 
vigorous. construction for 
chamber orchestra, rhythm sec- 
tion, and solo violin, moved 
along purposefully without suc- 
cumbing to grandiose temp- 
tation. Kennedy’s confident 
legato style was well displayed 
here and. on the following 
“Simplicity,” an original in bossa 
nova tempo played only with the 
rhythm section. His more bop- 
pish ideas and dirtier bowing 
attacks came to the fore on 
“Falling in Love with Love.” On 
the evening's evidence, Kennedy 
has an uncommonly wide range 
and an engaging, quietly antic 
stage presence. An old master 
whose moment of recognition is 
overdue. 

The same can be said about an 
even older master, Claude 
Williams, who turned 81 in Feb- 
ruary but soloed with the focused 
intensity of a musician in his 
prime. Williams earned footnote 
status in jazz history by leaving 
Kansas City in 1936 with the 
Count Basie band (where he 
doubled guitar), only to be re- 
placed by Freddie Green a few 
months after Basie arrived in 


‘New York. Following several 


decades back home in KC, 
Williams surfaced in the ‘70s in 
the company of Jay McShann. 
This was his first visit to 
Boston, and from his initial solo 
on pianist Manson’s original 
“Shuckin’ at Shokan,” his ter- 
ritory roots were unmistakable. 
There is a loose, floating swing to 
Williams’s lines that recalls Lester 


transcription gain 
ing with its author standing in the 
very eye of the performance. 

‘From a purely technical stand- - 

int, the highlight was provided 

y Mark O’Connor, the young 
fiddle champion who once play- 
ed in David Grisman’s. combo 
and now works solo out of 
Nashville. O’Connor presented 
14 short original pieces, which he 
described as his history of 
American fiddle music, and 
which he played solo in uninter- 
rupted sequence. Beginning with 
reels and progressing through 
melodies that evoked succeeding 
eras, he allowed the music to 
flow with a control that was. all 
the more amazing for being 
untutored. This was a fiddle 
chronology, however, and the 
blues did not enter until toward 
the end, via Western swing. Jazz 
isn’t O’Connor’s idiom, but he 
owed no apologies for his im- 
provised choruses during the jam 
sessions, and he also went into 
overdrive in a short fiddle-tune 
medley with two guitars and a 
bass. 

Finally there is Glaser, who 
has clearly listened to saxophon- 
ists as well as every violinist he 
has come across. He brought 
Sonny Rollins to mind during his 
elliptical chorus on “Shuckin’” 
and through ‘his’ choite~ of a 
corny obscurity with’ meaty 
chord changes, “When a Gypsy 
Makes His Violin Cry.” (Surely 
you trivia buffs out there know 

See STRING, page 18 





Hail, hail, the Wolfgang’s here 


Banchetto Musicale’s magical Mozart 


by Lloyd Schwartz 


he Magic Flute — Die 
] Zauberfléte — was the last 
opera Mozart completed, 
and it’s one of his greatest 
legacies. The libretto by Mozart's 
fellow Mason, the actor/sing- 
er/impresario Emanuel 
Schikaneder, is a lofty and silly 
mixture of fairy tale and Free- 
masonry. The music is im- 
mediately, irresistibly, and un- 
forgettably tuneful, whether it 
wants to be charming and funny, 
ferociously scary, achingly yearn- 
ing, or profoundly meditative 
and philosophical. It’s a wonder- 
ful children’s opera. Yet in no 
other opera does Mozart engage 
adult moral and intellectual is- 
sues so directly. 

For all its theatricality, though, 
The Magic Flute rarely comes off 
on stage. When five sweaty sing- 
ers plod across Marc Chagall’s 
inspired sets at the Met, for 
instance, imagination flies out the 
window. No real theater can 
probably ever capture the theater 
of the mind that Mozart's master- 
piece conjures up. And then 
again, it’s hard just to find singers 
good enough to fill these glorious 
roles. Which is why, it turns out, a 
good concert version can be more 
satisfying than the most 
elaborate production. 

Which brings me to Banchetto 
Musicale’s wonderful Magic 
Flute (May 5), the first American 
performance to use “original” 
instruments and probably the 
best performance this pioneering 


group has done. For once, the 
textures and volume of the early 
instruments really made a dif- 
ference. The lightning-flash of 
timpani that triggers the overture, 
played by the incomparable John 
Grimes, set the tome for the 
performance: buoyant, ~ crisply 
focused, and musical. And the 


sound was going to be in propor- ' 


tion to the human voice. The 
orchestra didn’t need a pit. Sing- 
ers could stand right infront of 
this orchestra and be heard 
without having to push. 

The astonishing orchestral mu- 
sic itself, among Mozart's most 
colorful, could also be heard with 
phenomenal clarity of line. And 
the performance took on the 


Classical 


qualities of the instruments: the 
delicate, elegant strings and 
slightly raucous brass. The early 
instrument that sounds more 
consistently beautiful to me than 
its modern counterpart is the 
flute. Maybe every performance 
of The Magic Flute should em- 
ploy a Baroque flute. Every per- 
formance’should also be so lucky 
as to have flutist Christopher 
Krueger play the title role. You 
could practically hear the wood 
caress that tender column of air 
flowing through it. Peter Sykes 
made the other crucial instru- 
ment of magic, the glockenspiel, 








almost equally magical. This one 
had keys and was amplified — 
certainly an “original” instru- 
ment, though hardly in the sense 
Banchetto’s music director Martin 
Pearlman is. famous for. Still, it 
worked, and it’s nice to know 
that even early-music specialists 
like Pearlman don’t have to be 
rigid. 

Three years ago, Banchetto 
gave its first early-instrument 
Mozart opera, Don Giovanni. But 
Pearlman wasn’t up to either its 
scintillating irony or its cosmic 
confrontations. He’s far too un- 
assertive a conductor for such a 
dark vision. The Magic Flute is 
much more up his alley. He 
conducted with an easy swing, 
fast-paced and lilting, but. also 
serious and imposing where the 
music demands. Pearlman’s con- 
ducting is guided by intelligence 
and geniality rather than im- 
aginative daring, but with the 
right singers, it turns out, The 
Magic Flute can survive almost as 
well. 

Pearlman had some lovely 
ideas. The awed “sotto voce” 
singing that Mozart asks for in 
the marvelous first-act quintet 
(after the presentation of the 
magic flute and bells) is seldom 
heard that way in large opera 
houses. Pearlman made sure it 
was palpable and moving. He 
had all the music sung in the 
original German: after all, he 
writes, it “was designed for and 
sounds best with that text.” But 


the spoken dialogue was in Eng- 
lish, in the eloquent W. H. Au- 
den and Chester Kallman trans- 
lation (commissioned more than 
30 years ago by the NBC Opera 
for a national telecast). “Switch- 
ing from English into German,” 
Pearlman writes, “seems no 
more abrupt or unrealistic than 
switching, at the same moment, 
from speaking to singing.” The 
Magic Flute is just enough of a 
jumble to allow this to work. 
The Auden/Kallman_ libretto 
has its own points to make, 
which may not have been what 
the original librettist had in mind. 
Its modern slant, however 
(‘When wisdom must use force, 
that is the worst,” says the High 
Priest Sarastro), seems quite at 
home in Mozart's humane music. 
“We need each other,” Sarastro 
says about the Queen of the 
Night. For Auden and Kallman, 
she’s not the incarnation of evil 
but the “Dionysian principle,” 
the “instinctive,” “unconscious,” 
and “female” side of human 
nature.. They even create 
characters (one. of Sarastro’s 
Priests is a reformed alcoholic). 
But the best thing about this 
translation is how good the writ- 
ing is, and what a rare pleasure 
that is in opera: “No nightmare 
could be worse than old men 
preaching,” says Papageno, who 
observes dubiously, “Sarastro 
never lies/Ergo Sarastro isn't 
always. wise.” Sarastro’s final 
prayer is: “O light of Wisdom, do 
not blind our eyes/That heart 
may love and mind may civilize.” 
Actor/director and, lately, 
Banchetto regular Laurence 
Senelick coached the spoken 
dialogue so that it was actually 
pointed and followable. He also 
did some minimal staging that 


was both charming and visually 
arresting, appropriately symbolic 
without a heavy hand (instead of 
entering with*their colleagues, 
the Queen of the Night and 
Sarastro make separate, dramatic 
entrances and from doors at 
opposite ends of the back wall; 
the villainous Monostatos does 
one tastefu! little minuet step to 
show how tamed he is by the 
magic bells. Perhaps it was too 
campy for one of Sarastro’s three 
priests to. an imitation of Jack 
Benny (“Y.\l!”), but it was fun- 
ny. 

But non of this would matter 
if the sin, rs weren't so con- 
sistently fir - rate. As Papageno, 
“an amiab . birdcatching zero” 
with “no, .mily and no art,” 
Sanford Sy van gave one of his 
most endearing performances. 
Who wou! «'t be captivated by 
the luxuric +s size and rich hues 
of the voice itself (larger and 
richer anc higher and deeper 
with each ew role) or.by his 
astonishing ease and confident 
playfulness on stage? In white tie 
and (not appropriately) tails, 
sporting a ymbolic white feath- 
er, he wes hilarious without 
succumbi:., to the usual 
Papageno’s case of the cutes 
(especially in the scene where he 
threatens « icide), and his free- 
dom as an .ctor allowed him to 
become th: embodiment of the 
earth’s resistance to all moral- 
izing at the expense of life, 
liberty, and the pursuit of happi- 
ness. Sylvan .made Papageno 
Mozart's Faistaff. 

Tenor Frank Kelley was born to 
play Tamino, the young man 
who must risk everything on the 
difficult high road to human 
understanding, moral integrity, 

See FLUTE, page 18 
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Fitting, Conway, Sandman, Champagne: distancing themselves from legions of roots rockers 





Still Tied to the Tracks 


Treat Her Right look for a great escape 


by Tim Riley 


elf-proclaimed blues 
Ss purists with an eye for pop 

appeal, Treat Her Right use 
Billy Conway's “cocktail” drum, 
Jim Fitting’s weepy harmonica, 
and David Champagne’s lonely- 
boy slide to distance themselves 
from legions of nth-generation 
roots rockers. Their debut, first 
released on Elvis Costello’s De- 
mon records and picked up by 
RCA in 1987, produced a fairly 
irritating radio score (“I Think 
She Likes Me”) that set Fitting’s 
sly, lurking harmonica riff 
against Mark Sandman’s gloating 
vocals. The only pleasure of the 
number comes from the singer's 
presumed comeuppance when he 
lamely confronts his _ flirt’s 
boyfriend. 

Champagne’s “I’ve Got a Gun” 
bemoans the sad decline of rock 
and roll in an arrangement that 
pulls yet more meat from the 
group’s bare-bones approach. 
Still, when he accuses arty types 
of “killing all the fun,” he makes 
you wonder whether Shane 


starlight 
Champagne and his other 
previous incarnations were doing 
much to counter the overserious 
attitudes he complains about. If 
the blues is supposed to let both 
performers and listeners trans- 
cend their troubles and express 
them at the same time, Treat Her 
Right seem more concerned with 
strategy than release; form 
eclipses content. 
On their new Tied to the 
Tracks (RCA), Sandman leads off 
with “Junkyard,” bragging, “1 got 
one of every manmade thing/In 
my junkyard,” which is meant to 
be a metaphor for the band’s 
make-do determinism. Producer 
Don Gehman (John Cougar 
Mellencamp, R.E.M.) has buffed 
up their sound, but there still 
aren't enough musical ideas 
“peeking through (never mind 
laughs). Sandman uses an oc- 
taver device on his Telecaster to 
fill out the bottom, but even 
without a bass, Treat Her Right's 
sound is bottom heavy: with 
drums confined to a floor tom 
and cymbal, what's missing is a 
middle player, a rhythm guitar 
that would close the gap between 
Champagne’s and Fitting’s un- 
deniably agile sparring and the 
rumble beneath. As it is, their 
purist anti-gimmick instrumenta- 
tion amounts to a limitation, and 
their lyrics aren’t suggestive 
enough to make up the dif- 
ference. 

When their cover inspires the 











best singing on the record 
(Champagne’s leering parade 
through Captain Beefheart’s “Hit 
a Man”), it underscores their 
monochromaticism. Tied to the 
Tracks finds Sandman gaping at 
life’s inequities with the assuag- 
ing acoustic guitars of “No Rea- 
son” (“There’s no reason in this 
life/Someone lives and someone 
dies”). The album’s lone stand- 
out is Sandman’s “King of Beers” 
— a cross between Simon and 
Garfunkel and Timbuk 3 — 
about a man who's trying to 
drink away the guilt of killing 
his lover in an auto accident. The 
title track is a sprightly acoustic 
shuffle, with some welcome vo- 
cal harmonies. Still, when Treat 
Her Right opened for a recent 
Little Feat gig at Northeastern 
University, a new number, “Big 
Tiny Little” (named for an All- 
Star Wrestling lunk), sounded 
like yet another xerox. 

No matter how forgiving you 
are of lyrics like “I look to the 
sky with a tear in my eye” (from 
Champagne’s “Picture the Fu- 
ture’), this troupe has yet to tap 
the well of understatement or 
irony the blues offers. If they 
don’t get beyond the idea of 
skeletal instrumentations prop- 
ping up scarecrow songs, Treat 
Her Right's junkyard will be lit- 
tered with redundant copies of 
their albums. 

* * * 

Frank Rowe, a former guitarist 
for Baby’s Arm and Lyres and 
sometime cartoonist, writes 
spartan garage-rock numbers 
with a comic’s deadpan menace. 
With his current outfit, Classic 
Ruins, he’s authored two albums’ 
worth of boffo jokes that trot out 
lean rockabilly hooks as though 
they were virgin radial tires ripe 
for rubber peeling. On Lassie Eats 
Chickens (1986), Rowe lamented 
the paralyzing connections be- 
tween grammar and Eros (‘I 
Can’t Spell Romance”) and in- 
formed his girlfriend from his jail 
cell, “Geraldine I Need Money 
(more than I need you).” 

His latest discharge, Ruins 
Cafe (Presto!),; is an admirable, 
no-slacking extension of the first. 
Tweaked by cascading tom-toms 
and triplet pump-to-a-halt skids, 
“Russian Hands” is a tidy surf- 
rock instrumental good enough 
for, say, the Astronauts; “Hurt 
That Way” resembles Eddie 
Cochran's numbers not only in 
the way its stop-time hook de- 
scends to a “Summertime Blues” 
guttural growl (“A girl like you 
could get hurt that way”) but also 
in that its overstated caustic 
threats betray the teddy bear 
beneath the brute. Rowe gets 
similar mileage out of “Hedda 
Humma,” a chauvinist-pig riot 
act (“You will obey all of my 
commands/And stimulate my 


endocrine glands”), and the 
cassette. bonus track, “I’m a 
Wimp,” with its skinny-bo 
beachside inferiority complex 
(“Maybe Charles Atlas could 
make me a man/But I can’t read 
his ad through this face full of 
sand”). 

The local homage, “Lullabye of 
Boomland,” romanticizes the ‘70s 
club scene (mentioning the 
bygone days of Cantone’s, 
Mavericks, and the Under- 
ground) as only a true believer 
could. Leave it to the tough guys 
to remind us how underrated 70s 
cruising anthems remain and 
how unsentimental nostalgia can 
operate as the next best thing. 

* taal * 

ODDS AND ENDS. Friday, May 
12: Blood Oranges, the Walkers, 
and Randall Burke at the Rat; O 
Positive, Xanna Don’t & the 
Willin’ at the Paradise; Dump- 
truck at T.T. the Bear's; Steve 
Smith and the Nakeds at Ed 
Burke’s; Anastasia Screamed, 
Chloroform Kate, Honor Role at 
Green Street Station; Barrence 
Whitfield and the Savages at 
Grovers; Bim Skala Bim, the 
Toasters, the Joneses, Big Beat, 
House of Joy, Mind over Matter 
at the Channel; Boogaloo Swamis 
at Johnny D’s; Michaels Messina, 
Rumble Club, and the Amazing 
Mud Sharks at Jumbo’s; Adven- 
ture Set, Judy’s Tiny Head, Life in 
Between at Bunratty’s ... Satur- 
day the 13th: Barrence Whitfield 
and the Savages, with the Urge, 
at Ed Burke’s; Token Entry, Up- 
per Cut, In Your Face, Situated 
Chaos perform an all-ages show 
at 2 p.m. at the Rat; Scruffy the 
Cat, Poi Dog Pondering, Knots & 
Crosses, Spiral Jetty in the eve- 
ning slot at the Rat; Shake the 
Faith, Street Kids, Zug Zug at 
Bunratty’s; Cxema, Tragic Mulat- 
to, Sob Story at Green Street 
Station; James Montgomery Band 
at Johnny D’s; New Man at 
Grovers; the Gordons, with the 
Llamas, Nine One One at Jum- 
bo’s ... Sunday the 14th: Slaugh- 
ter Shack, 9 Lb. Hammer, All, 
Hordes of Mungo play an all- 
ages show at the Rat. 

Tuesday the 16th: Pylon at the 
Hub Club; the Buck Pets, the 
Blake Babies, and Bulkhead at the 
Rat (18 plus); Lorraine Duisit and 
Tom Espinola at Johnny D's ... 
Wednesday the 17th: Gigolo 
Aunts, Native Sons, and Gift 
Horse at Johnny D’s; Redd Kross, 
the Slaves, Smoke Shop at the 
Rat ... Thursday the 18th: Two 
Saints, the Promise, the 
Marlenas, Miranda Warning at 
the Rat; the Liggers, the Walk- 
abouts, Juvenile Amphibians in 
Formaldehyde at Green Street 
Station; the Joneses, Maryann’s 
Secret Lust, Nine Lives at Bunrat- 
ty’s; Danny Tucker, the Ululators 
at Jumbo’s. 0 
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Leone 


Continued from page 6 

it’s an almost dehumanized epic, 
with an emotionally submerged 
hero and somnolent dramatic ex- 
changes. It’s missing a center, 
but you wouldn’t say it had no 
emotional level; the images of 
hoods moving haltingly through 
their lives like sleepwalkers, un- 
able to shake the doom of the 
streets off them, seep into your 
consciousness. Leone may have 
wanted to use his talents for 
creating extraordinary detached, 
hallucinatory images to find a 
new inroad to an old tale: how 
the fate of ghetto kids is sealed 
long before they’re aware of it. If 
Once upon a Time in America 
didn’t, finally, turn out to be 
Leone’s Studs Lonigan, still 
there’s something in it worth 
lingering over. O 


Veil 


Continued from page 10 

among others, Chekhov's Uncle: 
Vanya (the loaded-pistol ploy) 
and Strindberg’s Miss Julie (the 
canary slaughter). Certainly the 
warning that Beyond the Veil is 
“not recommended for children” 
is apt, since it touches on S&M, 
alcoholism, drugs, child abuse, 
Vietnam vets running amok, and 
CIA torture trials. 

The main plot revolves around 
the two shysters of the occult, the 
down-on-his-luck medium and 
his “manager,” and the wealthy 
woman who's their mark. Once 
an abused child, Julia is now a 
sexually promiscuous drunk pos- 
sessed by personal demons. Nat- 
urally, she meets the balmy 
swami and it’s love at first trance. 
Gradually Julia is integrated into 
Gordon’s entourage and put in 
charge of his mail-order crystal 
business. But when her money 
runs out, so does her welcome. 
And Gordon’s gofer, Bill, schemes 
to bump her off. The plot twists 
get knottier, but whatever sus- 
pense there is gets dissipated by 
the characters’ ghosts, who clue 
us in to their afterlives during 
pointless “spirit interludes.” 

At one point, after Gordon and 
Julia become lovers, the medium 
re-enacts an episode from her 
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Sergio Leone: most talented, 


childhood by brutally beating 
the not-unwilling Julia with his 
belt. “Dahddy!” she cries, in a 
vintage Tallulah Bankhead voice. 
But intimations of incest, past or 
present, do not a Jacobean trag- 
edy make. (Julia later comments 
to Bill that her sex life has been 
improved by the beating but that 
Gordon’s inclinations have made 
her nostalgic for “the good ol’ 
missionary position.” 

In spite of a plot stinking with 
more red herrings than a Moscow 
fish market, Beyond the Veil does 
have its share of clever dialogue. 
“Would you trust your aura to 
industrial-grade amethysts?” asks 
Gordon of Bill, and “What am I 
supposed to do, call Dial-A- 
Sucker?” But in two acts compris- 
ing 20 scenes (and lasting nearly 
three and a half hours), the play 
gets stretched as uncomfortably 
as the audience’s spines. Chat- 
terton constantly slows down the 
proceedings with extraneous in- 
formation. Must there be two 
scenes explaining Houdini’s rela- 
tionship to spiritualism? Does a 
week have to pass before Julia 
reacts to the discovery that 
Gordon has been shamelessly 
using her? And why are we 


but no really good movie? 





treated to an irrelevant extra 
character in the form of actress 
Dedora as an ersatz German 
widow in a blond fright wig? 

The play switches among be- 
ing a pastiche of stale thriller 
gimmicks, a serious plea for 
tolerance of sexual deviance, and 
a call for appreciation of genuine 
occultism. Chatterton has at- 
tempted too much with too little. 
And director Colucci (who 
founded Boston’s Publick 
Theatre in the early ‘70s) pretty 
much confines his blocking to 
cigarettes being lit and drinks 
being poured from standing and 
sitting positions. As performed 
by its trio of community-theater 
troupers, Beyond the Veil sinks 
below parody. The, actors lack 
sufficient vocal control,or subtle- 
ty to untangle Chatterton’s clump 
of themes, ideas, notions, and 
concepts — though the toothpick 
relentlessly chewed by Spencer's 
Bill may explain his lack of 
articulation. 

All this is topped off by a 
smoke machine that belches out 
enough chemical fog to obscure 
seven Beyond the Veils. I can’t 
think of a play that deserves it 
more. 0 
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Continued from page 10 ® 
and sober. — and is, for the most’ 
part, grand. a 5 


There wasn’t much to coni-> 


plain of in the student acting — 
only some artifice and stiffness 
in Lear's daughters and the King 
of France. Especially noteworthy 
was John Neisler’s ingratiating 
Edmund, who sees no reason he 
shouldn’t have our sympathy 
(he’d make a wonderful Iago:or 
Richard _IIl),.Richard Ciccarone’s 


“anguished Edgar, William 


Grauer’s saucy Kent, and Edwin 
Gormley’s Fool, who's cheerful 
and childlike but doesn’t over- 
play. The worst I can say about 


this production is that it closed ~ 


too soon. Boston never has 
enough decent Shakespeare, and 
one week is not enough to see 
actors who know there’s more 
enterprise in walking naked. O 


String 


Continued from page 16 
Emory Deutsch’s theme song 
from the ‘30s, don’t you?) Not 
content merely to play “Gypsy,” 
Glaser also sang it, in an effec- 
tively strained voice-that makes 
David Bromberg sound operatic. 
Although more of Glaser’s play- 
ing would have been welcome, a 
solo he recorded earlier in the 
week was orchestrated for the 
entire cast as a climax for “Tenor 
Madness” (Rollins again!). 
Perhaps Glaser didn’t play 
more because of the concert’s or- 
ganizational demands. He cued 
soloists and set background riffs, 
and kept things moving sé 
smoothly that the 135-minute 
concert progressed with no stage 
waits and a mere five-minute in- 
termission. As 10:30 p.m. ap- 
proached, and Glaser saw the 


- need to eliminate a planned bal- 


lad medley, he admitted, “Even 
I've heard enough jazz violin for 
one night.” Yet he could have 
gone on, with examples of string 
quartets, fusion in a small-group 
format, Indian improvisation, the 
avant-garde ...; and, on the 
strength of SSF, I want to be 
around when Glaser gets his sec- 
ond wind. 


Flute 


Continued from page 16 

and true love. Kelley, too, shows 
more and more authority with 
each new role. And his voice, 
which only a couple of years ago 
struck me as elegant but dry, has 
expanded, grown more faceted 
and colorful and, aside from a 
few off-center pitches (unusual 
for so technically secure an art- 
ist), now has a surprising heroic 





Sharon Baker: too uninvolved for this soaring music? 





and a long, emineritly‘swishable 
train,, she was the Queen of the 
Night as Joan Collins. She sang 
with her palms. rubbing her 
thighs: The dazzling crocodile 
tears of -her impeccable staccato 
runs up to a bull’s-eye high F 
could knock the wax out of your 
ears. Her counterpart was bass 
Herbert Eckhoff's Sarastro, ruler 
of the Kingdom of the Sun, and if 
the lower Baroque pitch may 
have been a minimal help to 
Sherburn; it surely made life 
harder for Eckhoff. But not so’s 
you'd notice. His singing had 
great dignity and control, without 
the slightest effort even way 
below the staff. His spoken de- 
livery was stiff, but with his mane 
of flowing white hair he looked 
like a Norse god, and singing, he 
sounded like one. 

My major disappointment, I 
must report, was with a singer I 
admire, soprano Sharon Baker. 
She had more rhythmic energy 
and more backbone than the 
usual Pamina — very much the 
Queen of the Night's daughter. 
But in her great aria, “Ach, ich 
fiihl’s,” the poignant center of 
human emotion in the opera, she 
seemed vocally strained and ner- 
vous, clinging tightly to her score. 
When Papageno asks Pamina 
what he should say if they get 
caught running away from 
Sarastro, she. answers: “Die 
Wahrheit” — the Truth. It’s one 
of the great statements of moral 
courage in all of opera. But 
Baker's delivery was too. unin- 
volved for this soaring music. 

The performance abounded 
with young performers to. watch. 
There were particularly strong 
characterizations from the witty 
William Cotten as the. horny 
Moor, Monostatos;. from the 
enchanting Lynn Torgove as 
Papagena; from Paul Houghtal- 
ing as the supercilious ex-alky; 
and from tenor Martin Kelly and 
bass Donald Wilkinson as the 
two Armored Men who sing the 
mystical duet that wends its 
inexorable way through Mozart's 
mysterious, haunting fugue. 
Among the well-blended Three 
Ladies, the mezzo simpatico 
Pamela Dellal found a _ re- 
markable balance between 
passionate conviction and comic 
self-remove. The three boys from 
the Boston Archdiocesan Choir 


School who sang the genii 
(Daniel O'Toole, Ian Zilla, and 
Robert Mancini, tactfully 


doubled by three women in 
Banchetto’s excellent chorus) 
were just as the Three Ladies say 
of them: “young, beautiful, 


sweet, and wise.” These words 
could describe the entire per- 
formance. QO 
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by Clif Garboden 





FRIDAY 








Noam Chomsky. (Until 9 p.m.) 
Se ee en eee 
Ray Charles and New York City Ballet perform a 
Peter Martins work set to Charles's hits. To be 
repeated on Saturday at 8 p.m., on Channel 44. 
(Until eae) 

10:00 (38) Baseball. The Sox versus the Seattle 
Mariners. 





SATURDAY : 


1:00 (7) Basketball, Two NBA piayoff games. 

4:00 (56) The Man with Two Brains (movie). 
Mindless comedy from Steve Martin. (Until 6 p.m.) 
6:00 (44) Austin City Limits. Featuring music from 
Keith Whitley and Skip Ewing. That's okay; we 
never heard of them either. (Until 7 p.m.) 

| 7:00 (7) Our Times: Who Killed Jean Crouch? 
1 That's actually become a secondary question in 
this case of a Florida man whose murder con- 
fession was tossed out of court on a technicality. 
The issue (and local connection) in this matter is 
that the unconvicted chap now wants to regain 
custody of his kids. (Until 8 p.m.) 

7:00 (44) Lonesome Pine 

music from Marcia Bail. (Until 8 p.m.) 
8:00 (38) The Warriors (movie). A 1979 arty fantasy 
about a NYC street gang trying to fight their way 
back to home turf h rival territories. This was 
controversial at the time because people feared it 
would spark street violence. Fortunately, 10 years 
after it was first released, the kids are too doped up 
to follow the story. (Until 10 p.m.) 





is. Featuring 


8:00 (44) Live from Lincoin A Fool for You. 
With oo Nag pens Repeated from a at 9 p.m 
9:00 (2) Living Planet: A 


The Frozen Worid. The ultimate earth-science 
documentary series checks out life at the frigid far 
reaches of the globe. To be repeated on Sunday at 
3 p.m. (Untit 10 p.m.) 
9:00 (44) Ray Charies at Constitution Hall. A 1982 
years concert with Charles and the Ray- 
lettes. (Until 10 p.m.) 

:00 (38) Baseball. The Sox versus the Seattle 


Mariners. 
10:00 (44) The ee Newman Special. Foliowing 
Newman on his European tour. Uniess he's 
transiated his lyrics, we hardly see the point. (Until 


Tap (movie). A 1984 
with an 


(Until 12:25 a.m.) 

1:00 a.m. (38) House of Usher (movie). A 1960 

Vincent Price horror flick named_after a Poe story 
°o with which it enjoys only a passifig familiarity. The 

surviving eldest brother of a family of dedicated 

mad people defends his sister = the advance 

of an undesirably sane suitor. (Until 2:30 a.m.) 


SUNDAY 


Basketball. Two NBA piayoff games. 
rr The Living Planet: A Portrait of the Earth: 
The Frozen World. Repeated from Saturday at 9 








Date. Featuring 
Shank. (Until 5 p.m.) 
in Follows stars in this 

woman 
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conclusion. (Until 11:30 p.m.) 
8200 (f) Out on he Bape ove Since Lonesome 
Dove, "re calling Schroder “Rick,” but we 
a the same guy. Anyway,. Mr, seats 
a Center epuinet his wit, With 
0! sayovery: ro sore Match, part 
oot ny ES 8 
plant. Until mM. 
Pn00 (98) Ask the Menager. What is Arbella and 
why does it keep sending us bills for insurance we 
never to buy? (Until 11:30 p.m.) 
11:30 fy Tre Road 1 Ro (move), Bob Hope an 
os shake it up down south. (Until 1:30 
a.m. 

MONDAY 

ee ee nae oe 

. As if the world really needed one 
sat pieieinentnent of Nsom some remote 
and Cth apm ny os ponds 
mate who claims to be the model for Paui Hogan's 
= Down Under macho man. (Until 9 p.m.) 
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of Myth: The Message of the A discussion of 

myths as measure of human spiritual potential. 

00 (2) Gon Tonight. S include 
7 acts 

Jeff Cesario, M Gomez, Pat Steven 

Pearl, James Wi Jackson, and Kate Clinton. 

(Until midnight.) é 








and suspicions surrounding the JFK murder draws 
no conciusions and by its implications does some 
Gamage to the credibility of everyone who doesn't 
buy into the official story. On the other hand, it lets 
some doubts linger fairly conspicuously. (Until 9 


p.m. 
8:00 (25) Back to School fmovie), What's funny 
about this movie is Rodney Da: , who stars 
as the world's oldest college student and makes it 
work despite a total cliché of a script. (Until 10 p.m.) 
8:00 (38) The Policeman (movie). Walter 
Matthau and Bruce Dern star in a 1973 drama about 
a basically dumb cop out to avenge the death of his 
partner on the streets of San Francisco. (Until 10:19 


m.) 
5:30 (44) Bill Moyers’ Worid of ideas. An interview 
with Harvard law prof Mary Ann Glendon. (Until 9 


p.m.) 

9:00 (2) Frontline: /srae/: The Covert Connection. 
It's fascinating that Frontline seems to operate in a 
vacuum. Whatever's disclosed on this show, 
however interesting or startling, is never mentioned 
anywhere else. Tonight we have an e 

about the secret strategic relationship between the 
US and Israel since the ‘50s. To be repeated on 
Wednesday at 11 p.m. (Until 10 p.m.) 

9:00 (7) Trouble in Paradise (movie). If not the 
quintessential TV movie, then at least i oumes with 
po ney nang gee ion. To wit: 


a US diplomat, was assassinated. Her life is thrown 
t with the second mate of the frigate that 
takes the coffin back to the US when a violent 
Sine Hire that intern. 
nti p.m. 
£:00 (44) "Mexico: From Boom to Bust. A report on 
the growth and decline of the Mexican economy 
from the '60s through the ‘80s. (Until 10 p.m.) 
11:00 (2) The Ring of Truth: ing. Sounds dull 
but isn't. Philip Morrison traces cartography from 
ancient Greece to LANSAT. You will learn some- 
thing from this show. (Until midnight.) 


WEDNESDAY 
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B50 (44) Bi Moyers’ World of ideas. 
conclusion 


wea Elaine Pagels. (Until 9 om} 
Be eer ce casas woe 


composer 
SE Se oe wn Ont 


AL 

















Central Sales Co. 
New & Used Musical 
mosumente 
Buy-Seli-Trade 
Open Sundays 
Call 876-0687 


1702 M. ¥ 
Semen Moreen’ & Soho Soare 

















536 COMM AVE 


KENMORE SQUARE 
BOSTON 


BESECLE 


EVERY 
KIND 
OF MUSIC 















That's what you'll cause every- 
time you carry your Ellington Ruck- 
sack. People may even try to buy it off 
your back. 
Its tailored lines will never go out 
of fashion. Handcrafted from top grain 
water resistant cowhide. 











Records - New & Used 


@® ,, GOLDEN 
MUSHROOM 
RECORDS 

We Buy-Sell & Trade 
Records-Tapes-CD's- 
Songbooks-Music Mags 
129A Galen St., Watertown 


923-4633 








| Price: $185.00 We Pay Shipping. 
Color: Natural 
ntormation Available 





Call 800° 736-1222 *FAX 206*782-5455 
or wnite: Ellington Rucksack Co. 
4735 Shilshole Ave., 

Seattle, WA 98107 USA 
Free Shipping in USA 
VISA/Mastercard Okay 
With 2 Guarantees 




















SOUTHWEST TRADITIONS 








May 25 - June 24, 1989 


OPENING RECEPTION: Thursday May 25th 6:00 P.M. - 9:00 P.M. 





Zuni olla, |§ 
circa 1890 - 1910 
height 9 1/4 inches 


Catalog 
available 











BERNHEIMER'S ANTIQUE ARTS 
52C Brattle Street Cambridge, MA 02138 


617. 547.1177 Monday - Saturday 10:00 - 5:30 
In Harvard Square Since 1963 . Family Tradition Since 1864 



































PRESENTED BY 
,BERNHEIMER'S ANTIQUE ARTS 
52C Brattle Street Cambridge, MA 02138 
; 617. 547-1177 

Monday - Saturday 10:00 - 5:30 
IN ASSOCIATION WITH 





Roman bronze figure of a nude Eros. 
Ist Century B.C/A.D. 
Height 8 1/2 inches 





GODS AND MORTALS II 


Bronzes of the Ancient World 
From Italy to Iran 


MAY 10-JUNE 10, 1989 








OPENING RECEPTION 
Wednesday May 10 
6:00 p.m. - 9:00 p.m. 


royal-atheng galleries PE new york - beverly hitle 




















= 
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BOSTONS' BEST PU-PU! | 
109 Brookline Ave, - one bik from Kenmore $9, ° 


DELIVER! s%-+«2¢ 





Fri. & Sat., 12813 
From Baltimore, MO 





o UPRISING 
en eg 
SUITE LIZARD ILLTET 

Funk Jazz 
ues., 1 
SEAN PATTERSON QUARTET 
JAZZ 
Wed., May 17 
BOP HARVEY 


"fom Cav Oe Sf 
SATTA 


GREEN STR 
Fri.,5/12 ¢ ANASTASIA SCREAMED, 
CHLOROFORM KATE, HONOR ROLE 
Sat., 5/13 ¢ CKEMA, TRAGIC MULATTO, 
SOB STORY 

Sun., 5/14 © A benefit for Street Magazine 
VASCO DA GAMMA, BULKHEAD, CIRCLE 
SKY, AGENT 99, JAVA JEL 


Thu., 5/18 ¢ THE LIGGERS, WALKABOUTS, 
MUMBLY PEG, JUVENILE AMPHIBIANS 


Fri, 5/19 * DECEPTION BAY, LAUGHING 
ACADEMY, HIGH RISK GROUP 


Sat., 5/11 * DOGZILLA, SCRAM, RAGING 
LEMMINGS 


<EET STATION 


























COMING 
& Thurs., ho badd Se 
Seisopmet econ nies jazz pianist 
CECIL TAYLOR 


Two Shows 9 & 11 pm 


FINE JAMAICAN FOOD 
SERVED EVERY REGGAE NIGHT 








98 Brookline Ave., Boston, MA 
247-8605 
Around the corner from Fenway Park 
Fri., May 12... DANCING WITH HENRY 




















OPEN DURING THE 


HUNTINGTON AVE. 





OLDIES /TOP 40 











RECORDS 


JAY STRAUSS/EP 





Fri., May 12 
STEVE "I'm Huge” 
SMITH 
& THE NAKEDS 


Sat., May 13 
2 shows! 10:45 & 12:45 
BARRENCE 
WHITFIELD 
& 1. 1 SAVAGES 


pine May 18 


BAND. THAT 
TIME FORGOT 


Fri., May 19 


11-piece big band 
ANIMAL TRAIN 
Sat., May 20 
rockin’ AaB 
TOO MUCH FUN 
w/BLACK WATER JUNCTION 


808 Huntington ee ee 732-2101 
(nr. Brookline Village’ 





Battie of the Bands 
Sun., May 7 
Rumble Winner 


LIFE IN 
BETWEEN 


runner up 


ZUZU'S PETALS 



































TOT 
~ ee DUISIT 





es Oo we 


j 
i, , May 19 19 
BAKED BI BLUES BAND 


Sat., May 20 
last date till next fall 
FRANKIE LEE BAND 
Wed., May 24 
BLOOD ORANGES 
THE WALKERS 





BOSTO 


16°8p.m. 


Thurs., May 25 
PLATE O SHRIMP 
BIG CLOCK 





” Fl, May 26 


D SHANNON JACKSON 
ND THE DECODING S< 


CIETY 





, May 17 
BLUES PATROL 
w/EASY RAY 


BORDER PATROL 
KATHARINE DAVID 
w/MOM OVER DAD 


‘astas .. 
Bar ers ... Nac 


WE SERVE FOODI!! Og oo. 
Grilled Vi ate ES AND MO 
11 AM-9:00 PM FULL MENU 9:00 PM-11 LIGHT FARE MENU 








AND ST. DAVIS SQ. SOMERVILLE 
»SS DAVIS T RED LINE 








To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 
rome ot atey Oe eee 
am onSeaeres Plan to tas” eaeaariaee. 
p.m on Friday to “Play by Play,” c/o Bill Marx. 
NOTE: ABSOLUTE LISTINGS DEADLINE IN 
THURSDAY AT 5 P.M. To be considered for “ 
Tix,” the deadline is a week 4 





BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 











PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass Ave., 
Cambridge. At 7:30 and 10:30 p.m., “Zorba's 
”* dinner theater. 
AMIS (262-2437), 13 Lansdowne St., Boston. 








Alston. Adventure St, Judy's Thy Head, Life in 


care Pi FLORIAN rth to 85 Newbury St., 
Boston. Jazz 

CHADWICK PARK yereae 184 High St. 
Boston. The Marsels. 

THE CHANNEL (451-1905), 25 Necco St., Bos- 
ton. Bim Skala Bim, the Toasters, the Joneses, 
Big Beat, House of Joy, Mind Over Matter. 


Meliah Rage play the Paradise Wednesda y. 


CIT! (262-2424), 15 Lansdowne St. Boston. 
Progressive dance party, with DJ Willie LeMay. 
CITYSIDE (742-7390), 262 Faneuil Hall Market- 
place, Boston. Bobby Watson. 

CLUB M (547-1887), 137 Main St., Cambridge. At 
11 p.m., Acid house music. 

CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. Hearts on Fire, Blackjacks, Miss De- 


meanor. 
COLONNADE HOTEL (424-7000), 120 Hunt- 


Hotel, 710 Boyiston St., Boston. Pianists Mark 
BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Steve Smith and the Nakeds. 
EDIBLE REX (508-667-6393), 251 Olid Concord 
Rd., Billerica. Sleepy La Beef, the Nor'easters. 
THE 1882 IRISH EMBASSY (508-238-1882), 502 
Foundry St., South Easton. 
GILREINS (508-791-2583), 
Worcester. Slipknot. 
STREET STATION (522-0792), 131 
‘ Screamed, 


802 Main St., 


HARPER'S FERRY (254-9743), 158 Brighton 
Ave., Aliston. Taylor Made. 
HAWTHORNE HOTEL (508-744-4080), Salem 
Common. Robin Lane. 
HUB CLUB (451-6999), 533 Washington St., 
Boston. DJ Diego Martinez. 
JOHNNY 0’S (776-9667), 17 Holland St., Davis 
ye Somerville. The Boogaloo Swamis. 
JUMBO’S (623-7680), 1133 Broadway, Some- 
rville. Michaels Messina, Rumble Club, the 
Amazing Mud Sharks. 
LAFAYETTE HOTEL (451-2600), 1 Ave. de 
Lafayette, Boston. in the Lobby Bar: pianist Chip 
Harding. 
LOGAN AIRPORT HILTON (569-9300), East 
Boston. Ted Casher and the Al Vega Trio. 
NAMELESS COFFEEHOUSE (664-1630), 3 
Church St., Cambridge. At 8 p.m., Neon Tetra, 
Dave Elder. 
NECCO PLACE (426-7744), 1-Necco St., Boston. 
The Grass Roots. 
PAPILLON (566-6495), 1353 Beacon St., 


Quartet. 
SHERATON PLYMOUTH (508-747-1832), Rites. 
3A and 44, Plymouth. in the Pub: pianist Nell 


500, the Marlenas. 

WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. Uprising. 

WESTIN HOTEL (424-7425), Copley Pace, Bos- 
ton. In the Turner Fisheries Bar: the Maggie 
Galloway Quartet. in the Lobby Lounge: at 5 
p.m., Alexis Biolley; at 8 p.m., Art Matthews. 
WINNIE’S PUB (566-8651), 1619 Tremont St., 
Boston. She Cried. 
WORCESTER ARTIST GROUP (508-754-0545), 
38 Harlow St., Worcester. Leroy White's “Soul 
and Conscience Tour.” 


SATURDAY 
See Friday listings for phone numbers and 
addresses 


THE AVEROF, Cambridge. “Zorba’s Night” 
dinner theater. 

AXIS, Boston. DJ Willy LeMay. Gallery DV8: DJ 
Kevin Jones. 


BUNRATTY’S, Allston. Shake the Faith, Street 


Kids, 
care ROMAN, Bowen, Jazz guar Bo 


CHADINCK PARK, Boston. dim Plunkett. 

Fine Line. 

CITYSIDE, Boston. Madile Hall Rhythm Hounds. 
ses M, Cambridge. At 11 p.m., Acid house 


COLONNADE HOTEL, Boson Guitarist Gray 








aierigee 


ue 


REGATTABAR, pobre The Tommy 
Flanagan Trio. 

RICK'S CAFE, Newtonville, The Nimbus Jazz 
Trio. 

ROXY, Boston. Neicey Boswell, White Heat at 


Roxy. 
ROYAL SONESTA HOTEL, Cambridge. Pianist 
Bert Seager, bassist Gan Greenspan, drummer 





lan Forman. 

RYLES, Cambridge. Upstairs: Louis Robinson 
and Voices. Downstairs: the Herman Johnson 
Quartet. 

SHERATON PLYMOUTH, Plymouth. In the Pub: 
John Harrison Trio. 


SIR PRANCO’S (623-3050), 321 Somerville Ave., 
+ > ee abso the Lou Silvestri 


Grr WONLL PUD: Nepnatdlciibide Sunnie. 
THE TAM, Brookline: Little Frankie and the 
Premiers. é 


THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. Folk cabaret, with Orrin Star. 

T.T. THE BEAR'S PLACE, Cambridge. The 
incredible Casuals, Circle Sky, Tiny Lights. 
WESTERN FRONT, . Uprising. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Maggie Galloway Quartet. In the Lobby 
ape: Alexis Biolley; at 8 p.m., Geoff 








THE AVEROF, Cambridge. ‘“Zorba's Night” 
dinner theater. 


AXIS, Boston. DJ Joe Turri. Gallery DV8: DJ 
Daron Manoogian. 
BUNRATTY’S, Allston. At 7 p.m., benefit: for 


Blue, Jennifer Trynin. At 8:30 p.m., the 
Rob Scheps Quartet. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Astrud Gilberto. 


Orr aUAL FUn tomers. Atom Kenny 


Patrikis. 

THE STICKY WICKET (508-435-5305), 167 West 

Main St., Hopkinton. At 2 p.m., Ray Smith's 
Jazz Band. : 


Krackdown. ey. NFO. Rhythm Method 
Dance Party. 





MONDAY 
See Friday listings for phone numbers and 
addresses. 
THE AVEROF, Cambridge. “Zorba’s Night” 
dinner 


theater. 
BUNRATTY’S, Aliston. Rash of Stabbings, Blood 
Hounds, Liggers. 
THE CHANNEL, Boston. Boy Girl, Lost Week- 





Zinman Ensembie. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Astrud Gilberto. 
RITZ-CARLTON HOTEL (536-5700), 15 

St., Boston. Seah a conn te 








THE TAM, Brookline. Garr Lange and the Big 
WESTERN FRONT; Camntriige. Sean Paterson 


Quartet. 2 
WESTIN HOTEL, Boston. in the Turner Fisheries 


Bar: the Steve Soares Trio. In the Lobby Lounge: 
at 5 p.m., Alexis Biolley; at 8 p.m., David Crohan. 


- WEDNESDAY | 
See Friday listings-for phone numbers and 
addresses. 


THE AVEROF, Cambridge. “Zorba’s Night” 
dinner theater. 

AXIS, Boston. Over-18 night, with DJs Kevin 
Jones and Daron 
CITYSIDE, Boston. North Shore Acapelia. 

be tg Cambridge. At 11 p.m., Acid house 


COLONNADE HOTEL, Boston. Saxophonist 
Mike Monaghan. 

EDIBLE REX, Billerica. Over-18 show, with 
Auditory imagery, Deslock, Miles. 

THE 1882 IRISH EMBASSY, South Easton. 


McMurphy. 
HARPER’S FERRY, Aliston. Blues jam, with the 
Boston Baked Blues Band. 
HAWTHORNE HOTEL, Salem. Julie Daugherty. 
HUB CLUB, Boston. DJ David Park. 








Mass. Ave., Cambridge. At 6 p.m., Sit ‘n’ Bull's 
open-mike night. 
MISTY’S (284-7200), Rie. 1, Revere. “R-rated” 
Santos. 
NECCO PLACE, Boston. Open-mike night, with 
Sobel, Alizon Lissance. 


NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Little Charlie and the Nightcats, the 
Paladins 


PAPILLON, Brookline. Robert Foise. 
PARADISE, Boston. At 7 p.m., over-18 show, 
with Metal Church. 

THE RAT, Boston. Over-18 show, with Redd 
Kross, the Slaves, Smoke Shop. 
REGATTABAR, Cambridge. The Tiger Okoshi 
Quartet. 


ROXY, Boston. Singles party, sponsored by the 
Post Club. 


SIT ’N BULL PUB, Maynard. Karaoke sing-along 
machine 


ee ee aan a ee 
WBRS/THE JOINT (736-5277) at the Usdan 
Student Center, Brandeis University, Waltham. 
Rap night, with Top Priority, Supremacy, Self- 


image. 

WESTERN FRONT, Cambridge. Bop Harvey. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Steve Soares Trio. in the Lobby Lounge: 
at 5 p.m., ee ake David Crohan. 
WORCESTER GROUP, Worcester. 
Open stage, Bs aon ttonny 








THE CHANNEL, Boston. At 7:30 p.m., “Sounds 
of Our Town” showcase, with idle Rumors, the 
Baldinos, Nine One One, What, the Sources, 
Hard Tops. 

CiTi, Boston. At 11 p.m., World Beat dance 


Ladyluck. 
THE 1882 IRISH EMBASSY, South Easton. Peter 


Keane. 
GREEN STREET STATION, Jamaica Plain. The 
Liggers, the Walkabouts, Juvenile Amphibians in 


Formaldehyde. 
GROVERS, Beverly. Hard rock/heavy metal 


night. 

HARPER'S FERRY, Allston. Duke Robillard. 
HAWTHORNE HOTEL, Salem. Lenny Hochman. 
HUB CLUB, Boston. “After-Five Jazz," DJ Eddie 
Neal; jacket-and-tie required. 

rad Somerville. East Gate, Delayed Reac- 
tion, Tajen. 

LOGAN AIRPORT HILTON, East Boston. Open- 


Le 




















IMUSIC FROM THE MIDDLE EAST 


cee te 3-6:30 blues—rock 


Sunday, May 14, 9 p.m. jazz 


Wednesday, May 17, 7-10 p.m. reggae 
6-8 Sin’n’Bull’s Mike vari 
E ao variety 


Thursday, May 18, 9 p.m. 
The Lunch =e nianstfaced Yellow Dogs 











‘Dancers 99:30 bowh igh 
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184 High St., Boston * 02110 
617-451-9460 
Ajacent to Int'l Place — 
Financial District 





CLUB Ill 


RICK RLIN 














—~r icorli 


- with 
Whoville 


Tuesday, May 15 
Doors Open at 8PM 
HUB CLUB 

533 Washington 
Street 

Boston, MA 

Adjacent to the Opera 
House 

Opp. Lafayette Place 
Serving Dinner 

until 1AM 














NEXT WEEK: 
SECOND STEP 
WITH THIRD ESTATE 


$6 in Advance. $8 at the Door. General Admission only. 
Tickets availiable at the Hub Club Box Office, Teletron, Out 
of Town Ticket Agency/Harvard Square, Concert Charge, 
and ali Strawberries Record locations. All shows 21 and 
over, positive ID required, doors open at 8PM. No refunds or 
exchanges. Hub Club Box Office, (617) 451-6999. Teletron 
(617) 720-3434. Concert Charge (617) 497-1118. 


























Fri., May 5 
TAYLOR MADE 


Thurs., May 18 


DUKE ROBILLARD 








Sat., May 13 
SHIRLEY LEWIS 
& THE MOVERS 


Boston's only Ryn wm & Blses Jam with 


STOVALL BROWN 











Fri., May 19 
BIG BLUES MEANIES 


Sat., May 20 
SUGAR RAY & 





THE BLUE TONES | 
ar SARAH 


May 25 
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Clubs 











Doors open at 11:09 p.m. 
137 MAIN ST., 
* CARPABRIDGE 
547-1887 
still 
available at the door 
No admittance after 2 A.M. 














as ANGI CE PRATY 
DEADHEAD SUNDAY with 
BROKEN MEN 


Mon., May 15 
FOOSBALL TOURNAMENT 
Th 16 
NORTHEASTERN FRAT PARTY 














GYULA 


ae Be Lele) St 


> Exit 20S 


iemelsias rly a 
Rom anliammelamm mach 
Fri., May 12. 
BARRENCE WHITFIELD 
& THE Leable 


BILLY LAZER & THE VISITORS 








Sat., May 13 


at 


MEN FROM MARCU 
BELLS CRY BELLS. BELLS 


THE JONES 








Sun., May 14 
VINCE SHAZAM 


BLUES JAM 
free buffet - come to play 
& you don't pay 











| EVERY WEDNESDAY IS NEW BAND NIGHT 


Sat. 20 
7TH 
ANNIVERSARY PARTY 
featuring 
FOGHAT 
NOR'EASTERS 











BUNNY & THI 
BIG, NOTE 


Plt itl 
PRANKTE 
LHI PRE Nile RS 


SKA D ANC 
PARTY 
HAPPY 
LMIPERS 


STONE WOLVES 
\RR LANGE 
& THE BIG RIG 


& THE VIPERS 


PHE MOTOR 
CLLY RHYTHM 
KINGS 
Via 
SANDY VAC X& 
PHE HEART 
ATTACKS 
WOTIS LEWIS 


INCREDIBLE 
CASUAI 
( 
(ATHIRENE DAVIDA 


VIOVT ON.ER DAD and 
IHE YOUNG RATIONALS 


1648 


Brookline 2 


Beacon St. 
777-0982 
































BOBBY WATSON 





MADILE HALL RHYTM HOUNDS 





KRIS WALES 





VISION 





STOVALL BROWN 





NORTH SHORE ACAPELLA 








UNITED SNAKES 





C-JAMMERS 








BOSTON BAKED BLUES 





5/20] 








Cityside Entertainment 


Proper dress and | D required 
Listangs subject to change 


Hot Line 742-7392 











Chance Langton, Sve Buyg, Mike Moto, Joe 


PLAY Tf AGAMM SAMS (232-4242), 1914 Comm. 
Ave., Brighton. At 8 p.m., ImrovBoston comedy 
group, rected by Bred Jones. Cal 676-2308 for 


STITCHES. Boston. At 8 p.m, “Comedy Hell,” 
open-mike night with George MacDonald. 


MONDAY 
See Friday listings for phone numbers and 
addresses 


CATCH A RISING STAR, Cambridge. At 8:30 
night. 


p.m., comedy showcase/open-mike 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 


open-mike night, with Kevin Knox. 











TUESDAY 





niey , 

RYLES (876-9330), 212 Hampshire St., Cam- 

bridge. Upstairs: C’Est What. Downstairs: 
Herman Johnson Quartet. 

SHERATON PLYMOUTH, Plymouth. in the Pub: 


THE TAM, Brookline. Sandy Mac and the Heart 
Attacks, with Otis Lewis. 

WATCH CITY COFFEEHOUSE (647-1055), First 
Parish Church, 50 Church St., Waltham. Open- 
mike-night, with Holly Gettings, Rick Lee, Pat 
Scanion. 


WESTERN FRONT, Cambridge. Satta. 
WINNIE’S PUB, Boston. J.J. Swede. 

WORCESTER ARTIST GROUP. Worcester. 
Works by local filmmakers. 


OQMEDY 


FRIDAY 


CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Paul Kozak, Lew Schneider, Ron Lynch. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. At 8:45 and 10:45 p.m., Eddie 
Brill, Chris Coccia. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 








Angry Tuxedos Mike McCarthy, Nancy Munro, 
Dan Schlossberg. 
GUILTY CHILDREN at Cantares (547-6300), 15 


renton St., Boston. At 8, 10, and 11:30 p.m., 
Steve Sweeney, Frank Santorelli, Joe Yanetty. 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., Kenny Rogerson, Don Gavin, 
Larry Sullivan. 





SATURDAY © 
See Friday listings for phone numbers and 
addresses 


CATCH A RISING STAR, Cambridge. At 7:30, 
9:45 p.m., and midnight, Paul Kozak, Lew 
Schneider, Ron Lynch. 

COMEDY CONNECTION, Boston. At 7:30, 9:30, 
and 11:30 p.m., Eddie Brill, Chirs Coccia. 
DICK DOHERTY’S COMEDY VAULT, Boston. At 
8:45 and 11.p.m., Brian Powers, Dave Fitzgerald, 
Tom Dunham, Dan 

GUILTY CHILDREN at Cantares, Cambridge. At 
8 p.m., improvisational comedy. Call 648-5963 
for reservations. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Steve Sweeney, Joe 
Ya . 

PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:15 p.m., Mike 
Donovan, Billy Martin, Chris Zito, Vinnie 
Favorito. 

STITCHES, Boston. At 8 and 10 p.m. and 
midnight, O.J. Hazard, Kenny Rogerson, 
Jonathan Katz. 


SUNDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., open-mike night. 

COMEDY CONNECTION, Boston. At 9 p.m., 
Mother's Day show, with Jimmy Smith, Rich 
NICK’S COMEDY STOP, Boston. At 9 p.m., 











See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Hugh Fink, Randy Credico, Jim Carey. 
COMEDY CONNECTION, Boston, At 9 p.m., 
Tony V. and friends. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
Don irrera, Kevin Knox, Steve Ferria, Larry 
Norton. 





WEDNESDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Hugh Fink, Randy Credico, Jim Carey. 
COMEDY CONNECTION, Boston. At 9 p.m., 
Tony V. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m.. 
Don irrera, George MacDonald, Billy Martin, 
Mike Moto. 

STITCHES, Boston. At 9 p.m., Anthony Ciark, 
D.J. Hazard, Chris Zito, Mike Donovan, the 
Street Report. 


THURSDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Hugh Fink, Randy Credico, Jim Carey. 
COMEDY CONNECTION, Boston. At 9 p.m., J.J. 
Wright, Tony V., Bob Batcheldor. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
Don Irrera, Paul D'Angelo, Dave Fitzgerald, Waili 
Collins. 

STITCHES, Boston. At 9 p.m., D.J. Hazard, Mike 
Moto, Kevin Knox. 


FRIDAY 


See the previous Friday listings for phone 
numbers and addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Hugh Fink, Randy Credico, Jim Carey. 
COMEDY CONNECTION, Boston. At 8:45 and 
10:45 p.m., Tony V., Mike Donovan. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., improvisation and stand-up comedy 
with Angry Tuxedos, Tom Dunham, Jonathan 
Maguire, Shelley Bonapani. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
Don Irrera, Kevin Knox, Walli Collins. 
STITCHES, Boston, At 9 and 11 p.m., Lenny 
Clarke, Denis Leary, Nick DiPaulo. 

















ANCE 


PARTICIPATION 
FRIDAY 


GAY AND LESBIAN COUNTRY DANCE, spon- 
sored by SEGAL, begins at 8 p.m. at th body 
Lab, 568 S. Main St., Providence, Ri. Admission 
$5; call (401) 431-0822. 

“TANCHAZ,” a Hungarian folk-dance party, 
begins at 8 p.m. ast ara A 
Studio, 1192 Broadway, Somerville. 
Alexandre and Aniko Zoltan, ten haneiven 
Ensemble of Budapest, perform. Admission $4; 
call (508) 458-1900, x358. 

CONTRAS, SQUARES, AND COUPLE DANCES, 
with caller Walter Lenk and music by O'Connor's 
Mob, begin at 8:30 p.m. at the Unitarian Church, 
Carlisle. Admission $3; call 547-7781. 
INTERNATIONAL FOLK DANCE, with music by 











dance at 7 p.m. at the American Legion, Beech 
St., Framingham. Cali (508) 872-9283. 

BASIC INTERNATIONAL POLK DANCE, spon- 
patie hy tt ners) mtr racesar le agi at 
the United Methodist Church, 421 Common St., 
Belmont. Admission $4.50, $4 for students: Call 
491-6084. 

BOB THOMAS SWING DANCE, with records 
from the '30s,’40s and '50s, begins at 9:30 p.m. 
tonight and tomorrow at the Ballet Center Ii, 185 
Corey Rd., Brookline. Admission $6; call 
277-1139. 





SATURDAY 


CENTRAL AMERICA SOLIDARITY ASSOCIA- 
TION sponsors a fundraising dance at 9 p.m. at 
the Jamaica Plain Arts Council, 659 Centre St., 
Jamaica Plain. DJ Jimmy Botticelli plays rock, 
salsa, and reggae music. Admission $5; call 
492-8308 

GAY AND LESBIAN POLK DANCE PARTY, 
sponsored by SEGAL, begins at 8 p.m. at the 
First Church of Jamaica Plain, Centre and Eliot 
Sts., Jamaica Plain. Admission $5; call (401) 
431-0822. 

SQUARE DANCE, with caller Ted Sannella, 
begins at 8:15 p.m. at Scout House, 74 Walden 














St., Concord. Admission $4; Call (508) 369-4462. 
BALLROOM DANCE at 8:30 p.m. at the 
‘111 Mt. Auburn 


St.,. Watertown $6; call (508) " 
875-1007 hearer ae “ 


BOB THOMAS SWING DANCE. See lating for 
ri. ’ 





SCOTTISH COUNTRY DANCE runs from6:30 to 
8:30 p.m. at the Church of Our Savior, 23 
Monmouth St., Brookline. Admission $2; call 
864-8945. 

ISRAEL! FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $1.50, free for students; 
call 495-4696. 








SCOTTISH COUNTRY DANCE begins at 8:15 

p.m. at the YWCA, 7 Temple St., Central Sq., 
. Admission $4; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 

DANCE, with caller Tony Parkes and music by 





Yankee , begins at 7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission 
$4.50; call 643-3726. 


ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


Ellen Mandigo and Cindy Philips, runs from 8 to 
10 p.m. at the Union-Congo Church, South 
Weymouth Sq. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at St. John’s Methodist 
Church, 80 Mt. Auburn St, Watertown. Ad- 
mission $5; call 354-1340. 


WEDNESDAY 


ENGLISH COUNTRY DANCE, with music by 
Bare Necessities, begins at 8 p.m. at the YWCA. 
7 Temple St., Cambridge. Admisssion $4.50; call 
354-1340. 
INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., Southborough. Admission $3; call 
(508) 872-4110. 


THURSDAY 


EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at the First Unitarian Church, 
404 Concord Ave., Belmont. Admission $4.75; 
call 491-6084. - 


DANCES begin at 8 p.m. at the VFW Hall, 688 




















"Huron Ave., Cambridge. Admission $4; call 


484-4065. 

SCOTTISH COUNTRY DANCE begins at 8 p.m. 
at, the Universalist. Church, 211 Bridge St., 
Salem. Admission $2; call (508) 745-2229. 


FRIDAY 


BOSTON BEANSTALKS TALL CLUB sponsors a 
new members dance at 8 p.m. at the Quality Inn, 
Totten Pond Rd., Waltham. Admission $8; call 
482-8255. 

CONTRAS AND SQUARES DANCE, with caller 
Susan Elberger and music by Roaring Jelly, 
begins at 8 p.m. at St. John's Episcopal Church, 
74 Pleasant St., Arlington. Admission $4; call 








894-4464. 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
the Church of Our Saviour, 23 Monmouth St., 


sponsors a 
dance at 8:30 p.m. at the Eagles Hall, Park St, 
Framingham. Admission $6; call (508) 872-9283. 
BALLROOM DANCE begins at 8:30 p.m. at the 











r 
| 
| 


Center, 536: Mass. Ave., Cambridge. Tickets $8- 
$12; call 492-4680. 
NATIONAL YOUTH BALLET AT WALNUT HILL 


for students and seniors; call 237-5420, x25. 

BOSTON BALLET performs Don Quixote, 
staged by Anna-Marie Holmes, tonight through 
May 21 at the Wang Center, Tremont St., Boston. 
The curtain rises at 8 p.m. Thurs. through Sat., 
and at 2 p.m. on Sat. and Sun. The program 


_. features ballerina Laura Young's last role with 









































piece 
by Charles Moulton. Tickets $12; call 661-0237. 
THE DANCE BOX presents performances by 
Whitley Setrakian and Company at 8 p.m. tonight 
and tomorrow and at 4 p.m. on Sun. at the Joy of 


BOSTON BALLET. See listing for previous Fri. 


Hr 


FRIDAY 


“ROOFTOP BALLROOM PARTY,” sponsored by 
the Boston Ski and Sports Club, begins at 9 p.m. 
at the Omni Parker House; 60 School St., 
Boston. Admission $10; call 789-4070. 
WOMEN’S CENTER offers a meeting for lesbian 
survivors of child sexual abuse at 7 p.m., and a 
Women’s Coffeehouse at 8 p.m., both at 46 
Pleasant St., Cambridge. Free; call 354-8807. 








IRELAND TRADE FESTIVAL, featuring Gaelic ~ 


music, food, and handicrafts, runs from noon to 8 
p.m. today and tomorrow, and from noon to 5 
p.m. on Sun., at the World Trade Center, 
Commonwealth Pier, Boston. The opening re- 
ception, with music by the Makem Boys and 
other irish performers, runs from 8 to 10 p.m. 
tonight. Free admission to the fair, $10 tickets for 
the reception; call 439-5270. 

MUDFLAT STUDIO presents a spring sale and 
open house from 6 to 9 p.m. tonight, and from 10 
a.m. to 6 p.m. tomorrow and Sun. at 149 
RUMMAGE SALE runs from 1 to 8 p.m. today 
and from 9 a.m. to noon tomorrow at the 
Crawford Memorial United Methodist Church, 
Church and Dix Sts., Winchester. Free; call 


729-5056. 

SPRING PLANT SALE runs from 10 a.m. to 4 
p.m. today through Sun. at the Lyman Estate, 
185 Lyman St., Waltham. Call 891-7095. 
BOSTON BEANSTALKS meet at 6 p.m. tonight at 
Tapas, 2067 Mass. Ave., Cambridge; at 7:30 








Boston 

featuring 

Morris dancing, bluegrass. music, and winery 

tours, runs from 10 a.m. to 6 p.m. at the Nashoba 

Valley Winery, off Rte. 117, Bolton. Free; call 
(508) 779-5521. 

“AN INTRODUCTION TO BOSTON’'S 

” a lecture and half-hour waik- 


Call 522-2639. 
TOUR OF THE BACK BAY AND FENS, led by 
Continued on page 24 





OPEN MIKE NIGHT 
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PHYSICAL GRAFFITI 


formerly BEACHCOMBER | 
797 Wollaston Beach Bivd 


* Tonight & Saturday « 


“DRIVE 
“TAYLOR MADE. 
° pn 


© Fri . 
MARK MORRIS 














Z *Saturday* | 
__ TH. & THE WREKAGE 











SAIL INTO A SUMMER NIGHT. . . 





Friday, June 9 
Saturday, June 10 
Friday, June 16 
Saturday, June 17 
Thursday, June 22 


tlartti 


events 





There's always something special going on at Atlantic Events! Join 
us throughout the summer for some of Boston's best music, danc- 
ing and comedy .. . the fun never stops! 


® Tickets go on sole Saturday, June 3rd, 1989 
®@ For summer series schedule and ticket information call 
Ticket Master at 617-787-8000 


Cruises sail rain or shine ¢ Must be 21 or older 
Tickets or ete siieaeen Oc 


oan MA 02110 
617-723-7800 


Otis Day ond the Knights 
of Blues 


Bim and Plate O Shrimp 
Afloat 


Fa, ASTER 
= s 























8 p.m. + 21+ 
: C Artis: 


THE BUCK PETS 
THE BLAKE BABIES 
BULKHEAD 
eee pom it now on sale 
17th 


eet Fea Te are 


THE SLAVES 
Advance tickets now on sale 


TWO SAINTS 
MARLENAS 
MIRANDA WARNING 


GULARS 





Advance tix now on sale at ail 
Ticketmaster outiets for foltiowi 


shows: 
THE CLEAN, CHRIS KNOX 
Advance tickets on sale for ped 


shows at all Tick is Or 
by calling 787-8000. 











games, 
music, and a rummage sale, runs from 10 a.m. to 
2 p.m. at the Newtowne School, Mason and 
Garden Sts 


herbs, runs from 10 a.m. to 5 p.m. at the 
Swedenborgian Church, 50 Quincy St., Cam- 
bridge. A talk on “The Symbolism of Plants and 
Flowers” begins at 2 p.m. Proceeds to benefit 
the church and Cultural Survival. Call 495-2562. 
ART EXHIBIT AND SALE runs from 1 to 8 p.m. at 
the Palfrey Street School, 119 Palfrey St, 
Watertown. Free; call 926-1844. 

FLEA MARKET to benefit the Henry Buckner 
School runs from 9 a.m. to 6 p.m. at the St. Paul 
African Methodist Episcopal Church, 37 Bishop 
Richard Allen Dr., Cambridge. Call 876-7740. 
OASIS STUDIO SIDESHOW, an exhibition of 
works by members of the architects’ col- 
laborative, is open from 10 a.m. to 2:30 p.m. 
today, and from 11 a.m. to 5 p.m. tomorrow, at 63 
Endicott St., third fl., Boston. Free; call 227-1007. 
“THE SOUND OF FLOWERS,” a collection of 
animai tales performed by Jane Urban and Mark 


Station St., Brookline Village. Admission $4; call 
731-6400. 

THE ODYSSEY, a musical adaptation of Homer's 
epic, is performed by the Children's Theatre at 2 
p.m. every Sat. and Sun. through Jun, 2 at 
Maudslay State Park, Newburyport. Tickets $4, 
free for today’s performance only; cail (508) 
465-2572. 

IRELAND TRADE FESTIVAL. See listing for Fri. 
MUDFLAT STUDIO. See listing for Fri. 
RUMMAGE SALE. See listing for Fri. 

SPRING PLANT SALE. See listing for Fri. 
BOSTON BEANSTALKS. See listing for Fri. 


SUNDAY 


“ART NEWBURY STREET,” with special exhibits 
in 30 galleries, runs from 1 to 5 p.m. on Newbury 
St., Boston. The 10th annual event also includes 








Cambridge 

Society, begins at 2 p.m. in front of St. James 
Church, Mass. Ave., and Beech St., Cambridge. 
Fee $3; call 547-4252. 

SPRING BIRDWALK, with binoculars provided 
for novice birdwatchers, begins at 8 a.m. in the 
Fowl Meadow parking lot, Blue Hills Reser- 
vation, Hillside St., Milton. Free; call 698-1802. 
“ROCK OF AGES,” a geology tour, begins at 2 
p.m. at the Hemlock Gorge Reservation, off Elliot 


SALE” runs from 10 a.m. to 2 p.m. at Long Hill 
Reservation, 572 Essex St., Beverly. Free; call 
(508) 921-1944, 

OASIS STUDIO SIDESHOW. See listing for Sat. 
“THE SOUND OF FLOWERS.” See listing for 
Sat. 

THE ODYSSEY. See listing for Sat. 

IRELAND TRADE FESTIVAL. See listing for Fri. 
MUDFLAT STUDIO. See listing for Fri. 

SPRING PLANT SALE. See listing for Fri. 


MONDAY 


BACKGAMMON TOURNAMENT begins at 7 p.m. 








by England 

Backgammon Club. Free for spectators, $11-$21 
ee eee call 861-7340. 

WOMEN’S CENTER offers a meeting for dis- 

abled women survivors of sexual abuse at 6 

p.m., a Contemporary Women's Fiction dis- 

cussion at 7 p.m., a battered women’s support 

group at 7:30 p.m., a Women's NA 12-Step 

at 7:30 p.m., and a lesbian rap session 

at 8 p.m., all at 46 Pleasant St., Cambridge. Free; 

call 354-8807. 





TUESDAY 


“INDOOR TRIATHLON,” featuring competitions 
in pool, ping pong, shuffleboard, and darts, 
begins at 7 p.m. at Jillian's Billiards, 145 Ipswich 
St., Boston. Sponsored by the Boston Ski and 
Sports Club. Admission $15; call 789-4070. 
“CATNIP,” a subgroup of the Boston Computer 
Society, holds its first meeting at 6:30 p.m. at the 
Colonnade Hotel, 120 Huntington Ave., Boston. 
The group is for users of C.A.T. software. Cail 
721-2340 for information. 

GAY FATHERS OF GREATER BOSTON meet at 
8 p.m. at the Lindeman Center, 25 Staniford St., 
Boston. Call 742-7897. 

NATIONAL ORGANIZATION FOR WOMEN 
holds an Reproductive Rights Task Force 
meeting at 7 p.m. at 971 Comm. Ave., Boston. 
Free; call 762-1056. 

WOMEN’S CENTER offers a discussion for 
lesbians over 30 at 7 p.m., a bisexual women's 
rap session at 7:30 p.m., and a Women for 
Sobriety meeting at 8 p.m., all at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 








WEDNESDAY 


BOSTON GUILD FOR THE HARD OF HEARING 
sponsors an open-house, with free hearing 
screenings, from 10 a.m. to 3 p.m. at 283 Comm. 
Ave., Boston. Free; call 267-4730 or 267-3496 
(TDD). 

BOSTON UNIVERSITY OBSERVATORY is open 
to the public for star-gazing every Wed. from 
8:30 to 9:30 p.m. at 705 Comm. Ave., fifth floor, 
Boston. Free; call 353-2630 after 5:30 p:m. 
SOCIETY OF YOUNG JEWISH 

ALS sponsors an after-work party at 6 p.m. at 
Zanzibar, 1 Boylston Place, Boston. Proper 
dress required. Tickets $7, $5 in advance; call 
859-0700. 

NATIONAL ORGANIZATION FOR WOMEN 
holds an Lesbian Rights Task Force meeting at 7 
p.m. at 971 Comm. Ave., Boston. Free; call 
782-1056. 

WOMEN’S CENTER offers a Lesbian Al-Anon 
meeting at 6:30 p.m., an Everywoman’s Dis- 
cussion.Group at 7 p.m., a meeting for lesbian 
survivors of childhood sexual abuse at 7 p.m., 
peste Day oar cyt be all at 
46 Pleasant St., Cambridge. Free; call 354-8807. 
BOSTON BEANSTALKS. See listing for Fri. 


THURSDAY 











' PUBLIC OBSERVATORY NIGHT, featuring a 


lecture, an astronomy film, and free use ‘of 
on the roof, begins at 8 p.m. at the 
Phillips Auditorium, Harvard-Smithsonian 
Center for Astrophysics, 60 Garden St., Cam- 
bridge. Free; call 495-7463. 
WOMEN’S CENTER offers an open discussion 
for incest survivors and a meeting for 
birthmothers, both at 7:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 
HOP! INDIAN ART SHOW, featuring Hopi 
kachinas and works in silver and pottery; opens 
with a reception at 5 p.m. at the Golden Temple 
Emporium, Harvard Sq., Cambridge. Free; call 
661-8784. 
BOSTON ANTIQUES FEAST, featuring 18th- and 
19th-century antiques and samples of gourmet 
food, runs through Sun. in Cyclorama Hall, 
Boston Center for the Arts, 539 Tremont St., 
Boston. The preview party, with music by the 
New England Conservatory Jazz Quartet, begins 
at 6:30 p.m. tonight. The antiques show is open 
to the public from noon to 9 p.m. tomorrow, from 
11 a.m. to 6 p.m. on Sat., and from 11 a.m. to 5 
p.m. on Sun. Appraisals of antiques are con- 
ducted from noon to 5 p.m. tomorrow. Admission 
$5, $50 for admission to party; call 
508-651-3101. 


USIC 
CLASSICAL 


FRIDAY 


SINFONOVA CHAMBER ORCHESTRA, with 
duo-pianists Anthony and Joseph Paratore, 
yabotens hachee me toh arg 
Jordan Hail, New 



































Bach, and Dussek at 8 p.m. at the First United 
Methodist Church of Milford, 39 Exchange St., 
Milford. Tickets $5; call 478-7685. 

VIOLINIST EMANUEL BOROK performs at 8 
p.m. tonight and at 4 p.m. tomorrow at the Follen 
Community Church, 755 Mass. Ave., Lexington. 
Tonight's program, with pianist Tatiana Yam- 
polsky, includes works by Beethoven, Ravel, and 
Franck. Tomorrow's program includes the violin 
concerti from Vivaldi’s The Four Seasons. 
Tickets $10 and $25; call 861-8243. 

BOSTON POPS ORCHESTRA. See listing for Fri. 
THE OPERA LAB. See listing for Fri. 








call 253-2906. 


performs at 
noon at the New School of Music, 25 Lowell St., 
Cambridge. Free; call 492-8105. 
POPS 




















PIANIST NAOMI TAKAGI performs at 3 p.m. at 
the Longy School of Music, 27 Garden St., 
Cambridge. Free; call 876-0956. 

PIANIST SHAYLOR LINDSAY performs works 
by Beethoven, Debussy, and Brahms at 8 p.m. at 


IST DAVID DEVEAU perform works by Takehiko 
Gokita, Saint-Saens, Brahms, and Bart6k at 3 
p.m. at the Isabella Stewart Gardner Museum, 
280 the Fenway, Boston. Admission $5; Call 
566-1401. 


THE OPERA LAB. See listing for Fri 


MONDAY 


NEC SYMPHONY ORCHESTRA performs works 








$5 for students and seniors; call 262-1120. 

MEZZO-SOPRANO EMILY ROMNEY, soprano 
Andrea Bradford, and. pianist Melinda Crane 
perform works by Berlioz, Fauré, Chausson, and 
Brahms at 8 p.m. at the Longy School of Music, 
27 Garden St., Cambridge. Free; call 876-0956. 


TUESDAY 


THE GRIFFIN MUSIC ENSEMBLE performs 
works by George Walker, Alban Berg, Richard 
Strauss, Allen Anderson, and Milton Babbitt at 8 
p.m. at the First Baptist Church in. Newton, 
Beacon and Centre Sts., Newton Centre. Tickets 
$7, $5 for students, $2 for children and seniors; 
call 498-7855. ; 


J (GEO ACO lod 














Loma Cooke deVaron, begins at 8 p.m. in Jordan 
Hall, New England Conservatory of Music, 290 
Huntington Ave., Boston. Program includes 
works by Ibert, Wagner, and Vaughan Williams. 
Free; call 262-1120. 


. Free; call 876-0956. 


Smirnova-Sa 
266-1200. 


POPULAR, ETC. 
FRIDA 


THE BOBS perform a “Nu-Wave Acapella” 
concert at 8 p.m. at the Sanders Theatre, 
Harvard University, Cambridge. Call 
413-584-3177 for ticket information. 

BERKLEE COMMENCEMENT CONCERT, 
featuring tributes to Dizzy Gillespie and to 
producer George Martin, begins at 8:15 p.m. at 
the Berklee Performance Center, 136 Mass. 
Ave., Cambridge. Tickets $2, $1 for seniors; call 
266-1400. 

“| HAVE A STORY TO-TELL,” an evening of 
autobiographical songs and stories by Sue 
Kranz and Elisa Pearmain, oie catlly dr at 











folk music at 8 p.m. at the 
Front Room, 910 Main St., Worcester. Tickets 
Continued on page 26 
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CABLES - BLOOD HOUNDS 





Mon., 15 
RASH OF STABBINGS 
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$5.50/6.50 


The planer of THE — 


CRYSTAL SHIP 


and special guests CATHARSIS - FINE LINE 


Special Guest M.C. WCGY's John Spence 


2 SETS! 











D.J. Jim Mitchell | 











$3.00 


NUM) USIIKREVUE 


featuring 


BOY GIRL - LOST WEEKEND 
LOWER WACKER DRIVE + FLIGHT 


D.J. Mod Todd 













$7.50/8. 


ROOMFUL of BLUES 


MAX CREEK 


50 


D.J. Mod Todd 




















$3.50 


DESHANE ENTERTAINMENT presents 
~~ WEST - THE REALM 


THE RESPONSE - MATRIX - DRUIN 
D.J. Mod Todd 





















$3.50 


A SHOWCASE OF THE BEST UP 
AND COMING LOCAL MUSIC! 


featuring 
IDLE RUMORS » BALDINOS 
NINE ONE ONE + WHAT 
THE SOURCE + HARDTOPS 


M.C. WBCN's Lisa Traxler 


D.J.Mod Todd “OF OUR TOWN 























FRI 
19 


MAY 


NEW MAN 


and special guests THE DRIVE? 
STEVE PERRY - BRAHMIN CASTE 
BIG CLOCK + BALBOA DANCE 


$4.50/5.50 


M.C. WBCN's Tank 


D.J. John Marino 



















MAY 








RECORD RELEASE PARTY! 


BULLET LAVOLTA 
and special guests THE LEMONHEADS 


GALAXY 500 - HELL TOUPEE - BUFFALO TOM 
$3.50/4.50 


D.J. Jim Mitchell 





























$4.00 





GARY SHANE 


with special guests LOST DOG 


7:30 pm 


SCARED OF HORSES - GOLD FEVER 


D.J. John Marino 
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Fri. & Sat, May 12 & 13 
BOB MOSES Q 
Lew Soloff, Peese Gohl, George Garzone, John Lockwood 
Sun., May 14 
NATRAJ 
Mon., May 15 
SUZANNE PEREL 


Tues., May 16 
SUBURBAN BLUES PROJECT 
Wed., May 17 
THE E 


‘Thur., Fri. & Sat, May 18, 19 & 20 
JERRY BERGONZI QUARTET 








from 3:00 — 8:00 p.m. 
Jazz musicians invited 











°8 
JAZZ JAM 


THE LOU SILVESTHI JAZZ QUARTET 
. featuring vocalists 


Saturday, May 13 
WANETTA JACKSON 
Wednesday, May 17 + Musical of 
BURNS KA 











Sat., May 20 
REBECCA } PARRIS 


LARRY CARLTON 














Friday, June 2 * 7:30 PM 
Berklee Performance Center 
All seats reserved. Tix: Bosx Office all 

Ticketmaster locations, 


by phone 617-787-8000 

















THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE © 492-7772 


presents 
Critics Choice 
CECIL TAYLOR 
The whirlwind Pianist, 
, and Eccentric Taylor 


etu to 
WED. & THURS. - MAY 24 a 25 


Wao Suome 8 1PM 
Ae be 
“uae coh aenTTr 


























GREEN STREET SUEATION 
Wednesday Nig 
Mayi7 REBECCA PARRIS 
4989 "Outstanding Jazz Vocalist” Boston Music Awards 
May 24 IGOR BUTMAN 
QUINTET 
LEONARD BROWN 
QUARTET 

We serve food! 


Wed- Sat 3-11pm 
Sunday Brunch 12-6 pm 


vhit jazz 


May 31 








12 May Pri & lpm: $8.75; 13 May Set 9 & lipm: $10.75 


THE TOMMY FLANAGAN 


deft assistance from 


Ponta, myers hm when ta 
ee CALYP YPSO HURRICANE 
YPSO HURRICANE 


te 
20 Map od pe ti 5 Moy ban 7 Spm $107 $10.75 
STANLEY 


























The powerhouse tenor saxman is backed by Robert Fox 























robs rg anos © 


No cover. No minimum. 














The Ramsey Lewis fa 
ee 


Quartet 


in the a s Ballro om oft the Char les | Otel 


Sunday, May y 21 


at7:00& Opm - Tickets $16.00 


at Strawberries + Ticket 


* Phone Charges at Concertix 876-7777 





SOUTH AFRICAN PIANO 


2 


D UDA AR IM 


PLAYS HIS OWN WORKS 


THURS. MAY 18 


& PM 





Abdullah Ibrahim plays Sanders Theatre Thursday. 


Continued from ag 25 


415 South St., Waltham. Free; call 736-5277. 
SOUTHERN RAIL performs at 8:30 p.m. at 
Beverly's, 350 Main St., Townsend. Tickets $6; 
call 508-597-8762. 

FRED SMALL and Flor de Cana perform a 
benefit concert for development at 
7:30 p.m. at Paine Hall, Harvard University, 
Cambridge. Sponsored by TECNICA, Bikes Not 
Bombs, and the Ben Linder Memorial Fund. 
Admission $10, $9 in advance; call 277-2017 in 
the evening. 

DAVID GOLDFINGER and Liz Brahm perform 


Advocacy 
Tickets $6; call 484-1054. 


SATURDAY 


PETER KEANE plays the blues af 8:30 p.m. at the 
Marblehead: coffeehouse, 








folk music at 8 p.m. at the Off-the-Common 
Coffeehouse, First Parish Unitarian Church, 50 
School St., Bridgewater. Admission $4; call (508) 
697-5425. 

SOUTHERN RAIL performs bluegrass and 
gospel music at 7:30 p.m. at the First Parish 
Church Unitarian Universalist, 7 Harrington Rd., 
Lexington. Admission $7; call 862-8200. 
SPARKY RUCKER performs folk music at 8 p.m. 
at the University Lutheran Church, 66 Winthrop 
St., Cambridge. Admission $6.50; call 623-1806. 


SUNDAY 


“WHRB’S 31ST ANNUAL LIVE FOLK ORGY” 
runs from noon to 6 p.m. in the Sever Quad, 








St., Watertown. Free; call 972-6431. 

PIANIST JIM ADAMS performs jazz at 10 a.m. at 
the Firehouse Multicultural Arts Center, 659 
Centre St., Jamaica Plain. Free; call 524-3816. 


MONDAY 


“SISTERS SOUL TO SOUL: WANNETTA SINGS 
ARETHA,” a tribute to Aretha Franklin by soul 
singer Wannetta Jackson, begins at 8 p.m. in the 
Wheatley Auditorium, UMass/Boston, Harbor 
Campus, Dorchester: Tickets $10; call 397-8311. 
PIANIST JAMES BROUGH performs at 12:15 
p.m. today, Wed., and Fri. at CityPlace, 8 Park 
Plaza, Boston. Free; call 227-2787. 


TUESDAY 


JOHNNY CUNNINGHAM performs at 8:30 p.m. 
at the Olde Irish Alehouse, Rtes. 1 and 109, 
Dedham. Tickets $10 and $12; call 329-6034. 


WEDNESDAY 


PIANIST JAMES BROUGH. See listing for Mon. 


THURSDAY 


PATTI LARKIN and Bill Smith of WZLX-FM are 
the hosts of a benefit concert for the Somerville 
Theatre at 55 Davis Sq., Somerville. Performers 
include Bill Morrissey, Cormac McCarthy, Rich- 
ard Gates, Catherine David, and Johnny Cun- 
ningham. Tickets $13.50 and $15.50; call 
625-1081. 

yates Cees ah ato at 


























Tickets $3.50; call 547-6789. 

ABDULLAH IBRAHIM, South African pianist, 
plays his own works at Sanders Theatre, 
Harvard University, Cambridge at 8 p.m. Tickets 


$10 in advance, $12.50 day of show; call 


* 





FRIDAY 


JESSE WINCHESTER, the Texas Instruments, 
and Red Knuckles and the Trailblazers perform 
at 7:30 p.m. at Sanders Theatre, Harvard 
University, Cambridge. Tickets $13.50-$17; call 
739-6024. 
CHRISTINE RUA AND JULIAN COLE perform 
“The Mirth of All This Land,” a program of 
English medieval and traditional songs, at 8 p.m. 
at St. Paul's Church, Brookline. Admission $7; 
call 508-883-2529. 
THE MICHAEL TAYLOR ENSEMBLE performs 
jazz at 8 p.m. at the Newton Arts Center, 61 
Washington Pk., Newtonville. Admission $9, $7 
for students and seniors; call 964-3424. 
GAIL RUNDLETT performs at 8:15 p.m. at the 
Beal House, Rte. 106, Kingston. Sponsored by 
the South Shore Folk Music Club. Admission $4; 
call 585-7557. 
HOLLY GETTINGS AND RICK LEE perform folk 
music at 4 p.m. at the Joint, Brandeis Univer- 
sity's Winer Wing, 415 South St., Waltham. Free; 
call 736-5277. 


MARIENNE KREITLOW and Kiair perform folk 
music at 8 p.m. at the Front Room, 910 Main St., 
Worcester: Tickets $7; call 508-753-2284. 
JANE MILLER TRIO performs at 8:30 p.m. at 
Beverly's, 350 Main St., Townsend. Tickets $6; 
call 508-597-8762. 

PIANIST JAMES BROUGH. See listing for Mon. 


OETRY 
& PROSE 

















. Reservations suggested: Ad- 
mission $10 (includes a copy ofthe latest issue) 


p.m., with open readings at 8 and 9:30 p.m., at 
Charlie's Tap, 280 Green St., Cambridge. Ad- 
mission $2; call 227-0845. 


TUESDAY 


“IN THE COMPANY OF POETS: A WILLIAM 
ALFRED ANTHOLOGY,” featuring readings by 
Bill Murray, Christopher Reeve, Stockard Chan- 
ning, and Kathryn Walker, begins at 8 p.m. at 
Sanders Theatre, Kirkland and Quincy Sts., 
Cambridge. Proceeds to benefit the Poets’ 

Theatre. Tickets $10-$25; call 576-7638. 
RYK MACINTYRE reads poems at 8 p.m. at the 
Community Church, 565 Boylston St., Boston. 
by the New Writers’ Collective. Free; 

call 742-1538. 

“AN EVENING FOR THOMAS BERNHARD,” a 
program of works by the Austrian novelist and 
poet, begins at 5:30 p.m. in the Lamont Library, 








Stephen Dowden discusses Bernhard’s Austrian 
Inferno. 

MYSTERY WRITER DICK CLUSTER reads from 
his latest work and discusses ‘the genre with 
Kate Mattes, owner of Kate's Mystery Books, at 
7:30 p.m. at the North Cai Branch 
Library, 70 Rindge Ave., Cambridge. Free; call 
498-9086. 

POET MAIRi MaciNNES, author of The House 
on the Ridge Road, appears at 4:30 p.m. at the 
Grolier Book Shop, 6 Plympton St., Cambridge. 
Free; call 547-4908. 

SUSANNA KAYSEN AND STEPHEN McCAULEY 
read from their works at 6 p.m. at the institute of 
Contemporary Art, 955 Boylston St. Boston. 
Admission $4, $3 for students and seniors; call 
266-5152. 


WEDNESDAY 


STONE SOUP POETRY QUARTERLY presents a 
cabaret reading to help fund its publishing efforts 
at 8 p.m. at the Theater Lobby, 216 Hanover St., 
Boston. Music is provided by bassist John 
Voight and the Carolyn Ritt Jazz Trio. Limited 
seating. Tickets $5; call 227-0645. 

POET MARGE PIERCY reads from her works at 
7:30 p.m. in the Sanctuary of the African Meeting 
House, 46 Joy St., Boston. Proceeds to benefit 











SATURDAY 





CAROL HANTMAN introduces a reading of her 


Marge Piercy reads at the African Meeting House Wednesday. 
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FRIDAY 


“BIRDS AT THE EDGE OF THE SEA,” a talk by 








Cost $10; call 878-9950. 


SATURDAY 


“MYTHOLOGY OF PRIMORDIAL FORMS AND 
THE SACRED SPACE,” a talk sponsored by New 
Acropolis, begins at 10:30 a.m. at 484 Comm. 
Ave., Boston. Admission $5; call 247-7566. 








p.m. at the Church of the Covenant, 67 
St., Boston. Donation $3; call 247-6772. 





SUNDAY 


“WOMEN AND CHILDREN FIRST: Toward a 
U.S. Family Policy,” a talk by Dr. Ruth Sidel of 





Boston. Free; call 266-6710. 

“CAN WE TRUST STATE GOVERNMENT?” is 
the question posed by state Sen. William B. 
Golden at 10:30 a.m. at 44 Comm. Ave., Boston. 








RESPONDING TO NATIONAL DISASTERS,” a 
panel discussion, begins at 8-p.m. at the Arco 
Pray tare yg a Ml 


Hebard and Dr. Claude Cadoux of the inter- 
national Search and Rescue Team; John Ham- 


Defense, asks “Can We End the Cold War? 
Should We Try?” at 7:45 p.m. at Sanders 
Theatre, Harvard University, Quincy and 
Kirkiand Sts., Cambridge.‘ Sponsored by the 
Center for Psychological Studies in the Nuclear 
Age. Free; call 497-1553. 

DR. JEAN MEYER, president of Tufts University 


speaks on “The Changing American Family: 
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Tickets $1 50; call 547-6789. 


WEDNESDAY 








JECT 

Mel Mirsky of Bechtel/Parsons Brinckerhoff, 

begins with a wine-and-cheese reception at 5:30 

p.m. at the Boston Architectural Center, 320 
St., Boston. Admission $7; call 

267-5175. 

“SEARCHING FOR JEWISH VALUES .IN IS- 


AUTISTIC CHILDREN: Clues to Their ‘Theory of 
Mind’,” is discussed by Helen Tager-Fiusberg at 
3:30 p.m. in the Gilman Room, House at 
Radcliffe College, 10 Garden St., Cambridge. 
Free; call 495-8212. 

“THE MOMMY TRACK: FACT OR FICTION?” is 


PROTEC- 
TION WITH A HEALTHY RESPECT FOR BUSI- 
NESS” is a morning lecture by Paula Gold, state 
Secretary of Consumer Affairs, beginning at 8 


a.m. at the Mass, Afchives Building, off Mor- - 


rissey Bivd., Dorchester. Reservations required. 


Free; calt 727-4596. 





THURSDAY 


“H.H. RICHARDSON AND THE ROMANESQUE 
REVIVAL STYLE,” the third of four talks by 
Gerald S. Bernstein of Brandeis University, 
begins at 7 p.m. at the Jamaica Plain Branch 
Library, 12 Sedgwick St., Jamaica Plain. Free; 
call §24-2053. 

“SALEM AND THE ASIAN EXPORT TRADE 





Institute, 132 Essex St, Salem. Free; call (508) 
744-3390. 

“NAPOLEON IN EGYPT,” a talk by Carol 
Bardenstein, begins at 6 p.m. at the French 











_ “AN EVENING IN BLACK AND WHITE” to 


benefit the Friends of the Harvard Art Museums 
begins at 8:30 p.m. at the Fogg Art Museum, 32 
Quincy St., Cambridge. The evering marks the 
Opening of the exhibit “Aubrey Beardsley, 
1872-1898,” and features dancing in the Fogg 
Courtyard to the music of the White Heat Swing 
Orchestra. “Creative black and white” attire is 
suggested. Tickets $25; call 495-4544. 

A PEASANT OF EL SALVADOR, a play by Gould 
and Stearns, is performed at 8 p.m. at the 
Raymond Grey Junior High School, Charter Rd., 
Acton. Proceeds to benefit the Salvadoran 
Medical Relief Fund and the Committee in 
Solidarity with the People of El Salvador. Tickets 
$12, $8 for students and seniors; call 263-9871. 


SATURDAY 


“ISLAND NIGHT 5,” the annual fundraiser for the 
Zeiterion Theatre, begins at 8 p.m. at 684 
Purchase St., New Bedford. Music is provided by 
Dr. John and Jan and Dean. Tickets $27.50; call 
508-994-2900. 

“THE BOSTON MAGICALE,” the annual show 
sponsored by the Society of American Magi- 
cians, begins at 8:20 p.m. at New England Life 
Hall, 225 Clarendon St., Boston. The practi- 
tioners of magic include Rauscher and Com- 
pany, Hank Moorehouse, Jim Rainho, Senor 
Carlos, and Mickey O'Connor. The Radio City 
Music Hall Alumni Dancers also perform. 
Proceeds to support magic shows in hospitals, 
nursing homes, and non-profit organizations. 
Tickets $12 and $15; call 266-7262. 

“Ml CASA ES SU CASA,” a coffeehouse to 
support the sanctuary-movement activities of the 
Social Action Committee, begins at 7:30 p.m. at 
Congregation Beth El, Hudson Rd., Sudbury. 
Performers include comedian Bob LaMotte and 
folk musicians Mary Sterling Bader, Diane 
Muffitt, and Dave and Jean Betz. 
“RECYCLER'S BALL,” a benefit for the Jamaica 
Plain Recycling Task Force, begins at 8 p.m.-at 
the Firehouse Multicultural Arts Center, 695 
Centre St., Jamaica Plain. Tickets $6, $5 in 








“advance; call 722-2130. 





SUNDAY 


“CHILDHOPE” 10-KILOMETER RACE begins at 
1 p.m. at the Bayside Expo Center, Boston. The 
Childhope Foundation provides services to 
children living in the streets. Registration fee 
$10; call 426-1237. 

1989 HELEN CALDICOTT AWARDS are 
presented to. singer Judy Collins and. film 
producer Vivienne Verdon Roe. at 9 p.m. at the 
Copley Plaza, Boston. A cocktail reception 
begins at- 6:30 p.m.; followed by dinner and 
dancing. Proceeds fo “benefit the Women's 
Action for Nuclear’ Disarmament Education 
Fund. Tickets $150; call 643-4880. 

STREET MAGAZINE SPRING BENEFIT begins 
at 7:30 p.m. at Green Street Station, 131 Green 





$3 before 8:30 p.m.; call 267-5170. . 

AMNESTY INTERNATIONAL spring benefit con- 
cert begins at 8 p.m. at the First and Second 
Church, 66 Mariborough St., Boston. Program 
includes works by Messiaen and Beethoven. 
Tickets $10, $6 for students and seniors; call 


Respond, inc., a: support group 


* women and single mothers, at 7 p.m. at 286 


Congress St., Boston. Songs, videos, and a 
buffet are offered. Donation $5; call 423-0928. 


WEDNESDAY 


AMERICAN CANCER SOCIETY sponsors a 
cocktail party and auction at 6 p.m. at the Mariott 








up for bids. Bill Costa of WXKS-FM is auctioneer. 
Tickets $15; call 321-8533. 


THURSDAY 


PATTI LARKIN and Bill Smith of WZLX-FM are 
the hosts of a benefit concert for the Somerville 








ard Gates, Catherine David, and Johnny Cun- 
ningham. Tickets $13.50 and $15.50; call 
625-1081. 

ANNUAL SPRING AUCTION and buffet begins at 
6 p.m. at Dorchester House, 1353 Dorchester 
Ave., Dorchester. Call 288-3230. 


FRIDAY 


BOYS AND GIRLS CLUBS OF BOSTON, a non- 











$25, $20 in advance; call 574-9014. 
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The Phoenix Comedy Section!!! 


Because if it isn't here ... 
it isn't funny. 











BOSTON'S 


a 


COMEDY CLUB 


Boston Globe Readers 
THE STEVE SWEENEY 


SHOW 


THE DON GAVIN SHOW 


THE CHANCE LANGTON 
SHOW! 


OPEN MIKE NIGHT! 


DOM IRRERA 


NICKS 
COMEDY 
STOP 





TONIGHT & TOM’W 


DAUL 
KOZAK 


An Evening 
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p.m. Through May 31: ceramics by Thomas 
Bezanson and bronze sculptures by Jean 


Chauvin. 

QUADRUM GALLERY the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m,-6 p.m., Sunznoon-5 p.m. Seer May 
31: pearls, necklaces, and bracelets by Barbara 





~~ * — _— 
oni lll 


David Fichter’s The Bread & Roses Mural at the Newton Arts Center 





GALLERIES 


AKIN GALLERY (266-3535), 476 Columbus Ave. 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through May 
20: paintings by Johnnie Ross. 
ALPHA GALLERY (536-4465), 121 Newbury St. 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Througr 
May 31: paintings by John Alexander. 
ARDEN GALLERY (247-0610), 286 Newbury St. 
Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. until 7 
p.m., Sat. 11 a.m.-6 p.m. Through dun. 10: 
“Ancient Futures, New Messages,” oil paintings 
by Shan-Shan Sheng, light works by Alejandrc 
and Moira Sina, and mixed-media paintings by 
James Yohe. 
ARTFUL HAND GALLERY (262-9601), 36 Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through May 31: 
“Funky Furniture: Painted Furniture and Ac- 
cessories.” 
ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Through May 17: “The 41st 
North American Exhibition of the Boston Print- 
makers.” 
ARTISTS FGUNDATION GALLERY (227-2787), 
State Transportation Bidg., Park Plaza, Boston. 
Non., Wed., Fri. 10 a.m.-6 p.m.; Thurs. 10 a.m.-8 
p.m.; Sat. 11 a.m.-4 p.m. Through June 10: 
“America Is in The Heart,"’ a collection of Asian- 
American art; and “Our Wider Selves: The 
Expanded American Cultural identity. 
THE ARTS CENTER (508-764-3341), 111 Main 
St., Southbridge. Mon.-Fri. 10 a.m.-6 p.m. 
Through May 30: pastels by Brian Merril. 
ART TAP (864-7887), Porter Exchange Bidg., 
1815 Mass. Ave., . Mon.-Fri. 10 
a.m.-8:30 p.m., Sat. 10 a.m.-7 p.m., Sun. noon-6 
p.m. Through May 31: “Take My Time,” whimsi- 
cal and surrealistic clocks by Marcia Ente. 
ATELIER 564 (332-9670), 564 Comm. Ave., 
Newton. Mon.-Thurs. 12:30-8 p.m., Fri. and Sat. 
12:30-7 p.m. Through May 20: “Curiosity, 
Mystery, and Symbols,” paintings by David W. 
Paimer. 
BANK OF BOSTON (434-2200), 100 Federai St., 
Boston. 36th Floor: Mon.-Fri. 9-11:30 a.m. and 
2:30-5 p.m., Sat. 10 a.m.-4 p.m. Through May 12: 
“On Site/New England: Public Art in Per- 
spective,’ models and photographs of public art 
projects by such artists a$ Christo, Paul Matisse, 
and Corita Kent. ven ee Jun. 2: “Creative 
Collaborations: Artist-Architect 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 31: works by Lois Lane. 
BEAULIEU ART RESOURCES (864-0775), 426 
Broadway, Cambridge. Wed.-Fri. noon-7 p.m., 
Sat. and Sun. noon-5 p.m. Through May 19: 
watercolors by Marjorie Glick, including Maine 
and New Hampshire landscapes. 
BERNHEIMER’S ANTIQUE ARTS (547-1177), 
52C Brattle St., Cambridge. Call for hours. 
Through Jun. 10: “Gods and Mortals: Bronzes of 
the Ancient Worid From Italy to iran.” 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through May 31: “Let the Record 
Show," material from the BAC's alumni and 
library archives. 
BOSTON CENTER FOR THE ARTS (426-7700), 
549 Tremont St., Boston. — Mills Gallery, Tues.- 
Sat. noon-4 p.m., Thurs. until 7 p.m. Through 
Jun. 3: works on paper by Liu Tian Wei. 
Reception May 12, 6-8 p.m. 
BRICKBOTTOM GALLERY (776-8410), 1 
Fitchburg St., C125, Somerville. Thurs. 2-7 p.m., 
Sat. noon-5 p.m. Through May 28: “Tira Tutti,” 
drawings and sculpture by Marsha Goldberg and 
Julia 
BROMPIELD GALLERY (451-3605), 90 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 





May 27: “Edges: The Faces of AIDS,” charcoal 
portraits by Mary Good; and color photographs 
by Kevin Viens. 
BUSH GALLERIES (421-9510), 34 Gloucester 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Through 
May 13: works by book-illustrator Marcia Sewall. 
CAMBRIDGE ART ASSOCIATION (876-0246), 
25R Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Jun. 2: Creative Collaborations: 
Artist-Architect.” Reception May 12, 5-8 p.m. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through May 27: AM Studios 
Reception May 14, 2-4 p.m. 
Through Jun. 3: “Collage and Assemblage,” 
works by Adria Arch and Richard Newman. 
Thurs. at 7 p.m.: gallery talk by artists. 
CHAPEL GALLERY (244-4039), Second Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 
p.m. Through May 21: paintings by Katha 
Seidman. 
CHARLES SQUARE HOTEL (491-5282), Bennett 
and Eliot Sts., Cambridge. Mon.-Fri. 9 a.m.-9 
p.m., Sat. 9 a.m.-6 p.m., Sun. noon-6 p.m. 
Through May 31: “Sculpture on the Courtyard” 
includes a seven-foot water lily by Greg Circe, 
free-hanging sculptures by William Martin, a 
kinetic sculpture by William Wainwright, wood 
pieces by Murray Dewart, paintings by Lee 
Hanford, and works by Peter Lipsett and Martin 
UIman. 
CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through May 20: examples of Penjing, the 
Chinese art of miniature gardening. 
CHURCH OF OUR SAVIOR (277-7334), 25 
Monmouth St. Brookline. Call for hours. 
Through May 27: “Struggle to Be,” paper 
tapestries by Lenore Hughes. 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through May 
19: “Cultivated Spaces,” Martha Jane Brad- 
ford's charcoal drawings of gardens; drawings, 
boxes, and brooches by Jamie Bennett; and 
three-dimensional drawings in clay by David 
Jedelson. : 
CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Daily 11:30 a.m.-1 a.m. Through May 30: 
“Deco on Deco,” new works by Noel. 
CONCORD ART ASSOCIATION (508-369-2578), 
37 Lexington Rd., Concord. Cali for hours. 
Through May 20: works by Rigmor Washburn, 
Charlotte Lyons, and John Chambers. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through May 20: works by. local Afro- 
American artists, including Lois Jones, Alan 
Crite, Calvin Burnett, and Robert Freeman. 
CORNER GALLERY (508-744-8534), Museum 
Place, East India Mall, Salem. Tues.-Thurs. 11 
a.m.-4 p.m., Fri. and Sat. 1-5'p.m. Through May 
13: “Oil on Glass” by Jennifer Glenn. 
COYOTE GALLERY (868-2807), 209 Concord 
Ave., Cambridge. Tues.-Sat. 10 a.m.-6 p.m., Sun. 
noon-§ p.m. Through May 26: “A Long Way to 
View Some Petroglyph,"’ watercolors and hand- 
made paper by Lisa Houck. 
CREATIVE FRAMING GALLERY (277-0441), 815 
Boylston St., Chestnut Hill. Mon.-Fri. 10 a.m.-6 
p.m., Sat. 10 a.m.-5 p.m. Through May 25: floral 
paintings by Fran Riley. 
DEPOT SQUARE ARTISTS (863-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through May 27: mixed-media abstract works 
on paper and canvas by Carole Einstein and Eric 
Taranto. 
ECLIPSE SALON (247-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9 a.m.-6 p.m. Through May 
31: oil landscapes by Stephen Cope. 
88 ROOM (522-7782), 107 Brighton Ave., Allston. 
Thurs.-Sat. noon-6 p.m., Sun. 1-4 p.m. May 13- 
Jun. 4: “Found and Unfound,” mixed-media 
images by Angela Mark. Reception May 13, 7-10 
p.m. 
EMERSON UMBRELLA CENTER (371-0820), 40 


Concord. Mon.-Fri. 9 a.m.-5 p.m. 
“Eve Jesson Gordon: 


Stow St. 
Through Jun. 2: 
Tapestries and Paintings.” 
FEDERAL RESERVE BANK (973-3454), 600 
Atlantic Ave., Boston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Jun. 23: “Going to the Dogs,” a multi- 
media exhibit of animal i 
FRANCESCA ANDERSON GALLERY 
(262-1062); 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. 
Through May 31: Sixth Annual Portrait Show. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat., 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. ThrougmMay 31: 19th-century 
photographs of Egypt, Syria, Lebanon, and the 
=e from the Bonfils collection. Thurs. at 6 
“Napoleon in Egypt,” a talk by Carol 
Cardensten. Reservations required. Admission 
$5, $3 for students and seniors 
GALLERIE FOTENE (437-0029), 215 Newbury 
St., Boston. Tues.-Sat. 10 a.m~5:30 p.m. 
Through May 30: ‘Women Who Work Wonders,” 
a group show by women artists. 
GALLERY AT UNIVERSITY PLACE, (876-0246) 
124 Mount Auburn St., Cambridge. Mon.-Fri. 7 
a.m.-6 p.m., Sat. 8 a.m.-1 p.m. Through Jun. 2: 
“Creative Collaborations: Artist-Architect.” Re- 
ception May 12, 5-8 p.m. 
GALLERY DV8 (262-2437), 13 Landsdowne St., 
Boston. Thurs.-Mon. 9:30 p.m.-2 a.m. Through 
May 23: post-psychedelic paintings by Christian 
Gautier 


GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through May 
27: a “white” collection of monotypes and 
paintings by Robert Siegelman; and works in 
glass by Dan Dailey and Alan Klein. 

GALLERY SEVEN (508-281-6443), 77 Rocky 
Neck Ave., East Gloucester. Thurs.-Sun. 1-5 
p.m. Through May 31: “Working Boats: Past and 
Present,” photographs by J. F. Weiler; and 
gelatin silver prints. 

GARY WORTZEL FINE ARTS (536-6442) 330 
Newbury St., Boston. Mon.-Sat., 11 a.m.-7 p.m., 
Sun. noon-5 p.m. Through May 31: group show 
of prints, drawings, and watercolors; and wood- 


¥ , Sat. 10 a.m.-5:30 p.m. 
Through May 30: ‘Four to the Fourth,” works by 
Max Gimbiett. 

GROVE STREET GALLERY (508-755-7931), 100 
Grove St., Worcester. Wed.-Sun. noon-5 p.m. 
Through May 21: “Mix — Cultural — Mix,” 
works by Susmita Bando, Andres Juarez, and 
Michel Duncan Merle, with traditional art from 
India, Mexico, Haiti, and Africa. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through May 13: works by Joseph L.C. Santoro. 
May 16 through Jun. 3: works by Carlton 
Plummer. 

HABITAT GALLERY (480-5050), 10 Juniper Rd., 
Belmont. Mon.-Fri. 9 a.m.-5 p.m. Through May 
31: still-lifes and beach landscapes by Nancy 
Simonds. 

HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Through Jun. 30: spring exhibition of water- 
colors, oils, and graphics. 

HOWARD YEZERKS! GALLERY (426-8085), 186 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 31: works by Domingo Barreres. 
HUMMINGBIRD ARTS (876-5820), Zero Church 
St., Cambridge. Thurs.-Sat. 10 a.m.-6 p.m., Sun. 
noon-5 p.m. Through Jun. 18: “Friends,” works 
on paper and canvas by Susan LeVan. 
JOSEPH’S CORNER (891-4235), 480 Mass. Ave., 
Cambridge. Daily noon-8 p.m. Through May 31: 
“Mid-East Peace Poster Exhibit,” with works by 
Jewish and Arabchildren in the Boston area. 
JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Mon.-Sat. 10-6 p.m. 
Through May 20: “Early Gouaches from 
1924-1955," by Harold Rotenberg. 


JULIA SAUL GALLERY (443-7078), 359 Boston 
Post Rd., Sudbury. Tues.-Sat. 10 a.m.-6 p.m., 
Thurs. until 8 p.m: Through May 20: “Sum- 
merscapes '89," watercolors by Richard Fox, 
pastels by Wendy Seligman Lewis and Sharon S. 
, and a bas relief construction by 
Rose Shechet Miller. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
May 17: fm area ome paintings 


CENTER (965-7410), 333 Nahanton St., Newton 
Centre. — Bond Gallery, Sun. 9 a.m.-5 p.m., 
Mon.-Thurs. 9 a.m.-9:30 p.m., Fri. 9 a.m.-3 p.m. 
Through Jun. 26: black-and-white photographs 
by Betty Colton and Janet Reider. Reception 
May 16, 7-9 p.m. — Starr Gallery. Call for hours. 
May 14 through Jun. 11: “Private Visions,” a 
group show by ome artists. Reception May 
18, 7-9 p.m. 
LONBORG/FEENEY FINE ART (545-9855), 161 
Front St., Scituate Harbor. Tues. and Wed. 10 
a.m.-3 p.m., Thurs.-Sat. 10 a.m.-5 p.m., Sun. 
neon-5 p.m. Paintings, watercolors, artisan 
jewelry, and signature glass by local artists 
MAGIC EYE (868-1360), Porter Exchange, 1815 
Mass. Ave., Cambridge. Mon.-Fri. 10 a.m.-7 
p.m., Sat. 10 a.m.-5 p.m., Sun. noon-6 p.m. 
Antiques and spiritual treasures, woodcarvings, 
bronze statues. 
MOBILIA (876-2108), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 11 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through May 12: “Dreams Beyond 
Reason” by D.R. Wagner and works by Robert 
Tolone. May 13-26: “Necessities of Life,” by 
George Bowes and Dan Postotnik. 
METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. May 12-29: “Perestroika,” Soviet avant- 
garde and contemporary art. 
~~ GALLERY (508) 927- 5964, 371 Cabot 
, Beverly. Mon.-Sat. 9:30 a.m.-6:30 p.m., 
Tbe until 9 p.m. May 13-Jun. 30: watercolors 
and ceramics by J. David Broudo. Reception 


May 13, 4-7 p.m. 

MORGAN GALLERY , 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Includes 
works by Andy Warhol, Jasper Johns, Roy 
Lichtenstein, and David Hockney. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park., Newtonville. Mon. and Wed.-Fri. 10 
a.m.-4p.m., Sat. and Sun. 2-4 p.m. Through May 
29: “Murals in Progress.” 

NICHOLS GALLERY (536-0936), 39 Newbury St. 
suite 224, Boston. Tues.-Sat. 10 a:m.-5:30 p.m, 
Through May 21: pre-closing sale of South 
Pacific masks, sculptures, and shields. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Jun. 3: works on paper by Katherine 
Porter. 

NOSTALGIA FACTORY (482-8803), 144 
Kneeland St., Boston. Mon.-Sat. 11 a.m.-5 p.m. 
Through May 31: “Somebody Wasn't De- 
pressed,” ads from the ‘30s featuring the upper- 
class. 

PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-6 p.m. Through 
Jun. 15: works by women jewellers. 

PALLAS ATHENE (739-1324), 224 Washington 
St., Brookline. Mon.-Fri. 11 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through May 15: 
watercolors and oils by Joan LaRocca. 

PINCH POTTERY (413-586-4509), 179 Main St., 
Northampton. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
and Fri. until 9 p.m., Sun. noon-5 p.m. Through 
Jul. 2: “A Garden Party,” ceramics, glass, and 
jewelry with floral and garden themes. 

PUCKER SAFRAI GALLERY (267-9473), 171 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 


RANDALL BECK GALLERY (266-2475), 168 


SOCIETY OF ARTS AND CRAFTS (266-1810), 

ete ge Pane feng 10 a.m.-5:30 

i rings tongs Sa 
Dan Kvitka, three- 

paper constructions by Eva Gallant, 

and silver jewelry designs by Sarah 


(363-9548), 119 
, Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 


Sat. 10 a.m.- 1 p.m., Sun. 1-4 p.m. in the Bancroft 


THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Wed.-Sat. noon-5 p.m. Through May 20: 
sculptures by Martie Holmer, Chaco H. Kato, 
Bart Uchida, and Olivia Bernard Wilson. 
THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat.'10 a.m.-5:30 p.m. 
May 31: wall drawings and works on 
paper by Sol Lewitt, and oil paintings and works 
on paper by David Campbell. 
VAULT GALLERY (722-7076), 1 Boston Place, 
Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 


St., Medfield. Wed. and Fri. 10 ‘am,-2 p.m., 
Thurs. 4-8 p.m., Sat. 10 a.m.-5 p.m., Sun, 1-5 
ee ee 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Jun. 25: “Pages,” children’s-book illustrations: 








England Baskets ‘89,” a juried exhibition. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton. Admission $2, children 
$1. Activities for families from 10 a.m. to’4 p.m., 
with nature stories at 11 a.m. on Sat. and Sun. 
Sat. and Sun.: “A Month of Sun-Days,” with’ 
looks at sundials and solar ovens. 
BOSTON CITY HALL (Boston Art Commission, 
725-3245), Government Center, Boston. Mon.- 
Fri. 8:30 a.m-5:30 p.m. Free:.In the Scollay 
Square Gallery, through May 31: works by Juliet 
Blackwell, Dani Finkel, and Chaco Kato. 
BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Square, Boston. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. 9 a.m.-5 p.m., Sun. 2-6 p.m. 
Through May 31: “The Judgment of Adolf 
Eichmann: Evil, the Media, and Society,” video 
footage and material about 
the 1960 trial of Eichniann in Jerusalem. 
ret ene Ft age ni 
SANCTUARY (508-655-2296), 
ment S. Natick. Tues.-Fri. 9 a.m.-5 p.m., 
Sat. and Sun. 10 a.m.-5 p.m. Through Jun. 2: 
wildlife drawings and sketches by Ralph Scott. 
BROCKTON ART MUSEUM (508-588-6000), 455 
Brockton. Tues.-Sun. noon-5 p.m., 
Thurs. until 9 p.m. Admission $2, $1 for children, 
free on Thurs. after 5 p.m. and Sat. all day. 
Through Jun. 4: “People of the Mountains,” 
sculpture in bronze, clay, and paper by Polly 
Egelson. Through Aug. 20: ‘Common 
Roots/Diverse Objectives: Rhode Island School 
of Design Alumni in Boston.” Through Aug. 31, 
1990: “Motif and ing: Neoclassical De- 
corative Arts in America.” In the Children's 
Gallery May 14: “Making a Scene: 
Installation Art.” In the Back Space through May 
21: works by Arnold Trachtman. Sun. from 1 to 4 
p.m.: Mother's Day is celebrated with folk music, 
and other activities. Wed. at 1:30 p.m: “A 
Ribbon of Good Taste: New England Coastal 
Mansions, 1730-1890," a talk by Miriam Butts. 
Admission $8. 
CAPE ANN HISTORICAL 
(508-283-0455), 27 Pleasant St., ! 
Tues.-Sat. 10 a.m.-5 p.m. Admission $3, $1.50 
for students and seniors, free for children. 
house built in 1804, paintings and drawings by 
Fitz Hugh Lane. Through Jul. 22: “The Sculpture 
of Walker Hancock," including portraits of 
historical figures and studies of the human form 
in such works as Bough Bender and Fallen 
Boxer. 
CHESTERWOOD (413-296-3579), Ate. 183, 
Stockbridge. Daily 10 a.m.-5 p.m. Admission $4, 
$1 for. children. Summer estate of Danie! Chester 
French, sculptor of the Lincoln Memorial. 
CHILDREN’S DISCOVERY MUSEUM AND SCIi- 
ENCE DISCOVERY MUSEUM (508-264-4200), 
177 Main St., Acton. Tues.-Sun., 9 a.m.-4:30 p.m. 
Admission to one museum $4.50, $8 admission 
to both museums. Nine hands-on. “discovery 
rooms’ in the children's museum. Exhibits on 
light and color, inventions, math and topology, 
sound and communication, and earth science in 
the science museum. The Experiment Phone 
(508-264-9592) gives kids ideas that they can try 
at home, and the Storyphone (508-264-4222) 
offers recorded folk tales and songs; both are 
operational 24 hours a day. 
CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5'p.m., Fri. until 9 p.m. Admission $5, $4 for 


MUSEUM 
Gloucester 











COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 
Bivd.,-Dorchester. Mon.-Fri. 9 a.m.-5.p.m., Sat. 9 
a.m.-4 p.m. Free. frorseny “tia 31: oe 
Community: The A’ frican Experience in Massa- 
chusetts,” exhibit on black communities, includ- 
pb Plymouth's Parting Ways, New Bedford's 
maritime and Cape Verdean settlements, and 
Springfield's St. John's Church. 
COMPUTER MUSEUM (423-6758), 300 Con- 
gress St., Boston. Tues-Sun. 10 a.m.-5 p.m., Fri. 
until 9 p.m. Admission $5, $4 for students and 
seniors, free for children under five, half-price for 
all Fri. 5-9 p.m. Tours Sat. and Sun. at 1:30 and 3 


Hesperus Ave., Gloucester. Daily 9:30 a.m.-4:30 
p.m. Admission $3.50, $3 for seniors, $2 for 
children six to 12. Re-creation of a medieval 
castle housing Roman, medieval, and Renais- 
sance art. 

HIGGINS ARMORY MUSEUM (506-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun., noon-4 p.m. Admission $4, 
$2.75 for seniors and children. Through May 14: 
“War and Memory: in the Aftermath of Vietnam,” 
ee 


ineTiTUTe OF CONTEMPORARY ART 
(266-5152), 955 Boylsion St., Boston. Wed. and 
Sun. 11 a.m.-5 p.m., Thurs.-Sat. 11 a.m.-8 p.m. 
Admission $4, $3 for students, $1.50 for children 
and seniors, free Thurs. after 5 p.m. Through Jul. 


Ave., Boston. Tues.-Sun. 10.a.m.-5 

p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $5, $4 on Thurs. 
and Fri. after 5 p.m., $4 for seniors, free for 
children. Tours for the visually-impaired avail- 
able by reservation. Tues.-Fri.: Introductory 
walks through all collections begin at 11 a.m. and 
2 p.m.; “Painting and and Decorative Arts Walk’ 
at noon; “Asian, Egyptian, and Classical 
Walk” begins at 1 p.m. Sat.: Introductory walks 
begin at 11 a.m and 1:30 p.m. introductory walk 
in Spanish begins at 11:30 a.m. the first Sat. of 
each month. Tues.-Fri.: “Tea and Music” -fea- 
tures. music by student musicians 
2:30-4 p.m., $1. Exhibits include the Tenshin-en, 
"30 Tig Slr wry Mase 


Furniture,” aig gg er Bat at 8 p.m.: 

Classical Bronze 
Sculpture,” wi Miranda Marvin. Thurs. at 11 
a.m.: “The Gods Delight: The Human Figure in 
Classical Bronze,” gallery talk by John Her- 
rmann; at 7 p.m.: “The Past and Present in the 
Art of the East,” gallery talk by Martha Wright. 


» H+ Factor” 


Century,” exhibition on the waves of immigration 
and the reform movement preceding World War 
|. Sun. at 3 p.m.: “Quilts in Women's Lives,” a 
film marking Mother's Day. 

MUSEUM OF SCIENCE (723-2500), Science 

Park, Boston. Daily 9 a.m.-5 p.m., Fri. semana 
Admission $6, $5 for students, $4 for children 
four to 14 and seniors. Includes a sun lab, theater 
of electricity (with indoor thunder. 

shows daily), and live animals. Through May 14: 
“From the Land of the Dragons," Chinese fossils 
of dinosaurs and extinct reptiles. Through May 
29: “Nature's Fury,” exhibit on volcanos, earth- 
quakes, and continental drift. Sat. from 10 a.m. 


seniors. “Grateful Dead,” begins Sun. at 8:30 
p.m. “‘Laserog 80,” with music by U2 and Talking 
Heads, begins Thurs. at 8:30 p.m., and Fri. and 
Sat. at 8:30 and 10 p.m. “‘Lasarium Zodiac,” with 
New Age and jazz music, begins Fri.-Sun. at 5:30 
p.m. 
— Omni Theater admission $5, $3 for children 
and seniors. “Chronos,” by the director of 
Koyaanisqatsi, begins Thurs. at 9 p.m.; and Fri. 
and Sat. at 10 p.m. “To the Limit,” a fantastic 
voyage through the bodies of athletes in action, 
begine Mon. at 11 a.m., 1, 2, and 3 p.m.; Tues.- 
Fri. at 11 am., 1, 2, 3, 7, and 8 p.m., with 
additional shows on Fri. at 6 and 9 p.m.; Sat. on 
the hour from 10 a.m. to 9 p.m.; and Sun. on the 
hour from 11 a.m. to 8 p.m. 
— Planetarium admission $5, ae nie 
four to 14 and seniors. 5 
Planetarium begins Mon.-Fri. “oe 
p.m.; Sat. and Sun. at 1:30 and 4:30 p.m. “The 
Mon. at 11 a.m., Tues.-Fri. at 
11 a.m. and:3:30 p.m., with a 7 p.m. show on Fri. 
only; Sat. at 11:30 a.m., 12:30, 2:30, and 3:30 
p.m.; Sun. at 12:30, 2:30, and 3:30 p.m. 
MUSEUM OF 


NEW BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, New 
Bedford. Mon.-Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $2.50, $1.50 for children six to 14. 


until 8 p.m., Sat. and Sun. until 6 p.m. Admission 
$7, $6 for students and seniors, $3.50 for 
children, free for all Fri. after 4 p.m. includes 
“Stick Your Neck Out: A Closer Look at Turtles,” 
with a turtle hatchery, a 12-foot fossil, and a baby 
sea turtle tank; “Rivers of the Americas,” with 


Clock by Marcia Ente at Art Tap 


— Children’s activities are free, except as 
indicated. Fri. at 3:30 p.m.: “Tales from Medieval 
Art: Banner. ” workshop for children six 
to 12. Wed.-Fri. the 19th at 3:30 p.m.: “Art and 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Free. Through 
Jun. 25: “Folk Roots, New Roots: Folklore in 


15: * ‘Scipio Lodge: A Time Capsule of Free- 
masonry," photographs and Freemason 
artifacts. Through Feb. 25, 1990: “Turn of the 


animals from. the Amazon and Connecticut 
Rivers; the Caribbean Coral Reef tank, a four- 
Story exhibit with a green moray eel and @ nurse 
shark; and; the “Boston 
Harbor: The Place, the Problem, the Plan.” Daily 
dolphin and sea-lion shows aboard the Dis- 


covery. 
NEW ENGLAND QUILT MUSEUM 
(508-452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. Admission 
$2, $1 for children over 12 and seniors. includes 


Through Jul. 9: “Breaking New Ground,” a juried 
exhibit of contemporary quilts. 

NEW ENGLAND SPORTS MUSEUM (787-7678), 
1175 Soldiers Field Rd., Boston. Wed.-Sat. 10 


a.m.-6 p.m., Sun. noon-6 p.m. Admission $2, $1 
for children over five, free for seniors. interactive 


Larry Bird. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9a.m.-5 p.m., Sun. 


ivory, furniture, and silver of the China Trade. 
Through Jun. 18: “Magnificent Voyagers: Apr 
US Exploring Expedition of 1838-1842," 

Smithsonian Institution exhibit on Naiioen 
explorations of the South Seas and Antarctica, 


Sat. at 6:30 p.m.: gala dinner and auction, 
featuring antique paintings and Paloma Picasso 
jewelry. Call 508-745-1876, 162 for information. 
Sun. at 3 p.m.: “Life at Sea,” a family program 
with drama and music. 

PLIMOTH PLANTATION (746-1622), Rte. 3A, 
Plymouth. Daily 9 a.m.-5 p.m. Admission $12, $8 


for children; admission to Mayflower i) $5, $3.25 
for children; combination ticket $15, $10 for 
Pilgrim 


Kempton,” a re-creation of a simple Piigrim 


ceremony. 
PORTLAND MUSEUM OF ART (207-775-6148), 7 
Congress Sq., Portland, ME. Tues.- Sat. 10 
a.m.-5 p.m., Thurs. until 9 p.m., Sun. noon-5 p.m. 
Admission $3.50, $2.50 for students and seniors, 


Vanes,” 
Jun. 11: \ : 
Woodbury,” _turn-of-the-century landscapes. 


Jul. 30: watercolors by Winsiow Homer, 


from 1873 to 1897. , 
SPRINGFIELD LIBRARY AND MUSEUMS AS- 
SOCIATION (413-739-3871), 220 State St. 
Springfield. — Connecticut Valley Historical 
Museum, Tues.-Thurs. noon-9 p.m., Fri.-Mon. 
noon-5 p.m. Through Jun. 5: “A CommonWealth 
to Keep,” exhibit on the state's architectural and 
rig heritage. Through Jun. 15: “Valley 
Victorians: Springfield Area Homes of the 19th 
Century.” — George Walter Vincent Smith Art 
Museum, Tues.-Sun., noon-5 p.m. Through May 


meeting 
Wed. through Sun. at 11:30 a.m. and 3:30 p.m. 
Also, “A Promise of Permanency,’’ exhibit about 
the US Constitution, on view next to “Old 


lronsides. 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT. Tues.-Sun. 11 a.m.-5 
p.m. Admission $3, $1.50 for students and 
seniors, free for children. Free all day Thurs. and 
11 a.m.-1 p.m. on Sat; Ongoing: “The Art of 
Making Art,” with objects that are meant to be 
touched by visitors. Through May 21: "Connecti- 
cut Masters, Connecticut Treasures: The Collec- 
tion of the Hartford Steam Boiler Inspection and 
Insurance Company.” Through Jun. 14: 
“Mouton Rothschild Paintings for the Labels,” 
original art for wine bottles by such artists as 
Marc Chagall and Salvador Dali. Jun. 18: 
“Howardena Pindell/Matrix 105." Through Aug. 
27: “Garden: of Delight: A Masterpiece of 


English Beadwork. 

WATERTOWN FREE LIBRARY (972-6431), 123 
Main Street, Watertown. Mon.-Wed. 9 a.m.-9 
p.m., Thurs. 1-9 p.m., Fri. and Sat. 9 a.m.-5 p.m., 
Sun, 1-5 p.m. Through May 30: “Forms of 
Poverty,” photographs and writings exploring 
poverty throughout America, assembled by Skip 
Schiel 


WENHAM MUSEUM (508-468-2377), 132 Main 
St., Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 1-4 
p.m., Sun. 2-5 p.m. Admission $2, $1.50 seniors, 
75¢ for children over six. Doll collection and 17th- 
century house. Through May 14: “Color Studies 
in Fabric,” rag rugs by Claudia Mills. 
WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 am.-5 p.m. Sun. 1-5 p.m. 
Admission $3.50, $2 for students and seniors, 
free for children. Through May 21: “A Figurative 
Perspective: Recent Painting and Sculpture from 
the Virginia Museum," 15 large-scale works 
exploring social and ideological issues. May 
15-26: “Issues and ideas in Contemporary Art: 
Burncoat High School/Worcester Art Museum 
Collaborative," works by local students. Recep- 
tion May 17, 5:30-7:30 p.m. Through May 28: 
“Hiroshige: Famous Places in the Sixty-Odd 
Provinces,” 19th-century paintings of Japan by 
by Ichiryusai Hiroshige. Through summer: “An 
Intimate Look at Netherlandish Painting.” Sat. at 
2 p.m.: ‘Seascapes in the Collection” tour. Sun. 
at 2 p.m.: films about artists George Segal and 
Larry Rivers; at 3 p.m.: “A Tribute to Mom: 
Images Depicting Mothers” tour. 
WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. Tues.- 
Sat. 10 a.m.-4 p.m. Admission $4, $3 seniors. 
Through May 31: “A Time To Play,” exhibit 
documenting leisure activities since the 18th 
century; and ‘Decorative Arts of Yesterday and 
Tomorrow,” including screens, looking glasses, 
and trays adorned with gold leafing and stencil- 
ing. — Salisbury Mansion, 40 Highland St. 
Tues.-Sun. 5-8 p.m. Through May 14: annual 
Salisbury Mansion Needlework Show. Free 
seminars on needlework begin at 2 p.m. daily. 


PHOTOGRAPHY 


BATES ART RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through May 31: “Teen TV," 
photographs by Alan Michael. 

BOSTON ATHENAEUM (227-0270), 10/2 Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
am.-4 p.m. Through Jun. 1: “Out of the 
Ordinary,” photographs of unusual interest. 
BROMPFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 27: color photographs by Kevin 
Viens. 


CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 42 Brattle St, Cambridge. 
Mon-Thurs. 9 a.m.-9p.m., Fri. 9 a.m.-7 p.m., Sat. 
9 a.m.-2 p.m. Through May 31: “To the Limit,” 
images of athletes from the film currently being 
shown at the Boston Museum of Science. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Jun. 23: “Spanish Eyes: A Look at 
Contemporary Photography From Spain." 

FIRST BAPTIST CHURCH (267-3148), 110 
Comm. Ave., Boston. in the Wayland Hall Gallery 
through May 12: “inner Visions,” — 








St., Boston. Tues.-Sat., 10 ams p.m., Wed. and 
Thurs. until 7 p.m. Through May 31: 19th-century 
Egypt. ; 


p.m. pan. Trough May 3t: “Working Boats: Past and 
photographs 


by J. F. Weiler; and 
oamnaianaiie 
LEE GALLERY (395-8913), 119 Charles St., 
Boston. Mon.-Sat. 11 am.-6 p.m., Sun. 1-5 p.m. 
panier nbn: Bac ‘J. Harold Leighton: British 

from the 1920s." May 
ean th’ ‘The American Way: Farm Security 
Administration Photographs from the 1930s." 
MIT, Compton Gallery (253-4444), 77 Mass. 
Ave., Cambridge. Mon.-Fri. 9 am.-5 p.m. 
Through Sept. 15: “Stopping Time,” photo- 
graphs and memorabilia documenting Harold E. 
Edgerton's invention of the strobe light. 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 

Continued on page 30 
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12,500 CALLS IN 
JUST 3 WEEKS! 


PERSONAL CALL EXPLODES—WAITING FOR YOUR AD 











(SEE PERSONALS SECTION IN LIFESTYLE) 











GREAT CHINESE FOOD!! 
LUNCH—DINNER—LATE 


| CATERING ° LUAU’S OFFICE PARTIES } 


WE DELIVER! "222°... 


109 Brookline 
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The PEABODY MUSEUM ‘SHOP 
at HARVARD 


cordially invites you to a special 


SOUTHWEST INDIAN 
ARTS and CRAFTS 
SHOW and SALE 


Featuring: 

e Award-winning Zuni, Hopi, and Navajo 
Silver and turquoise jewelry 

e Finely-crafted Pueblo pottery 

e Navajo rugs 

e One-of-a-kind collectibles 


May 12, 13 and 14, 1989 


11 Divinity Ave., Cambridge, Ma 
Fri.-Sat. 10:00 am-4:30 pm 
Sun. 1:00-4:30 pm 


495-2948 MasterCard and Viso Welcomed 




















Continued from page 29 

(437-1868), 537 Comm. Ave., Boston. Mon.-Fri. 9. 

a.m.-4 p.m. Through May 17: photographs by 
Kauffmann. 


PANOPTICON GALLERY (267-2961), 187 Bay 
State Rd., Boston. Mon.-Fri. 9 a.m.-5 p.m. 


ton University (353-0700), 602 Comm. Ave., 
Boston. Tues.-Sun. noon-5, Thurs. until 8 p.m. 
Admission $2, $1 for students and seniors. 
Through Jun. 18: “image and Publication,” a 
ee Te 


RADCLIFFE COLLEGE, Schiesinger Library 
(495-8647), 3 James St., Cambridge. Mon.-Wed. 
9 a.m.-9 p.m., Thurs. and Fri. 9 a.m.-5 p.m. 
Through Jan. 30, 1990: photographs by Hansi 
Durlach, including “images of the Third World: 
Vietnam, Arab Israel, and Mexico” and “To 
Dwell Is to Garden,” showing gardeners at work 
in inner-city Boston. 

ROBERT KLEIN GALLERY (482-8188), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Changing exhibits of new photographs. Through 
Jun. 17: “Leslie Gill: An American Original.” 





AQUINAS JUNIOR COLLEGE (969-4400), 15 
Wainut Pk., Newton. Mon.-Fri. 10 a.m.-4 p.m. 
Through May 31: works by 

Dorothy Littell. 
BABSON COLLEGE, Horn Library (239-4473), 
Babson Pk., Wellesley. Mon.-Fri. noon-2 p.m., 
Sun. 2-4 p.m. Through Jun. 23: paintings by 
Robert E. Moore, Gary David Hoffman, Thomas 
R. Dunlay, and Lessa Hoffman. 

BENTLEY COLLEGE, Art Gallery (891-3424), 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-5 p.m. Through May 30: mixed-media 
exhibit by members of the Bentley College 
community. 
BOSTON UNIVERSITY, Boston. 

— The Gallery (353-3329), 855 Comm. Ave.; 
Mon.-Fri. 10 a.m.-4 p.m., Sat. and Sun. 1-5 p.m. 
Through May 14: School of Visual Arts annual 
student exhibition. Reception May 5, 6-8 p.m. 

— George Sherman Union Gallery (353-2224), 
775 Comm. Ave.; Mon.-Fri, 10 a.m.-5 p.m. 
Through May 31: “Alumni Artworks,” paintings 
and sculpture by alumni. Reception May 19, 5-7 
p.m. 

— Mugar Memorial Library (353-3696), 771 
Comm. Ave.; Mon.-Thurs. 8 a.m.-11 p.m., Fri. 
and Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 p.m. 
Through May: original transcriptions by Samuel 
Taylor Coleridge and papers from World War II 
radio correspondent Farnsworth Fowle. Through 
Aug.: exhibit on violin virtuoso Albert Spalding 
(open Mon.-Fri. 9 a.m.-5 p.m. only). Through 
Sept.: exhibit on humorist Robert Benchiey. 
BROWN UNIVERSITY, Providence, Ri. 

— David Winton Bell Gallery (401-863-2932), 64 
College St.; Mon.-Fri 11 a.m.-4 p.m., Sat. and 
Sun. 1-4 p.m. Through May 29: “Over Here: 
Modernism, the First Exile, 1914-1919," works 
by Americans influenced by European mod- 
erism. Sun. at 2 p.m.: an afternoon of vintage 





— Sarah Doyle Gallery (401-863-2189), 185 
Meeting St.; Mon.-Thurs. 9 a.m.-10 p.m., Fri. 9 
p.m.-3 p.m., Sat. 11 a.m.-3 p.m., Sun. 4-10 p.m. 
Through May 18: annual juried Brown Women 
Students’ Exhibition. 

HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, Cambridge. 

— Armold Arboretum of Harvard University 
(524-1718), the Arborway, Jamaica Plain. Open 
daily from dawn to dusk. First and oldest 
arboretum in North America. More than 6500 


for children, free to all Sat. moming 
Broadway. Through May 21: “ Ottoman 
East and 


E 
fH 


rs 


Rosenberg. May 17-Jun. 16: “The Canal and the 
Garden,” paintings by May Stevens. Reception 
May 16, 4:30-6:30 p.m. 

— Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., . Tues.- 
Sun. 1-6 p.m. Through Jun. 11; “Dimitri Hadzi: 
The Harvard Years, 1975-1989," sculpture, 


— Graduate School of Design (495-9340), Gund 
Hall Gallery, 48 Quincy St.; Mon.-Fri. 9 a.m.-5 
p.m., Sat. and Sun. noon-5 p.m. Free. Through 
May 12: landscape-architecture projects by 
Peter Walker. 

— Museum of Comparative Zoology (495-2463), 
24 Oxford St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, $1.50 for students and 
seniors, 50¢ for children five to 15, free to all Sat. 
9-11 a.m. Ongoing: “Feed the Birds," exhibition 
on bird feeders. 

— Schlesinger Library, 1st and 4th Floors, 3 
James St.; Mon.-Wed. 9 a.m.-9 p.m., Thurs. and 
Fri. 9 a.m.-5 p.m. Through May 30: “Designing 
Women,” exhibition on women architects of New 
England (open Mon.-Fri. 9 a.m-5 p.m. —. 
Through Jan. 30, 1990: photographs by Hansi 
Durlach,. including “images of the Third World: 
Vietnam, Arab Israel, and Mexico” and “To 
Dwell Is to Garden,” showing gardeners at work 
in inner-city Boston 

— Semitic Museum (495-3123), 6 Divinity Ave.; 
Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $2, free for children. Through Jui. 9: “A 
Visual Testimony: Judaica From the Vatican 
Library,” manuscripts produced by Jewish 
scholars between the 8th and 18th centuries. 
HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline. Sun. 9 a.m.-3:30 p.m., Mon.-Tues. 10 
a.m.-9 p.m., Wed.-Thurs. 9 a.m.-9 p.m. Through 
May 21: “Holocaust Paintings’ by Judith 
Liberman. 

MASS. COLLEGE OF ART (232-1555), 621 
Huntington Ave., Boston: 

— North Hail Gallery, Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 11 a.m.- -5 p.m. Through May 31: “Art for the 


commercial for the Phil Donahue show, and 
Fisher-Price toys. 


MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 am.-5 p.m. Through Sept. 15: 
“Stopping Time,” photographs and memorabilia 
documenting Harold E. Edgerton’s invention of 
the strobe light. 





nally, a place where 
kids are encoura 
to listen to music 
stare at the ceiling. 
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It’s Laserog 80, a spectacular new Laserium light show in 
all your favorite stars of the 80’s like Talking Heads, U2, REM 








Bye 





and more. And you'll see an intensely colorful laser show soar 


the Hayden Planetarium at the Museum of Science. You'll hear across the sky. Don’t miss Laserogq 80, it’s a rock and laser show 
of astronomical proportions. 


Laser Rock Show at the Planetarium 


The Boston Museum of Science 


ed 
and 

















Laserog 80, now showing Thdrsday at 8:30 pm, Friday and Saturday, 8:30 and 10 pm. Also showing now “Laserium Zodiac,” Fri., Sat. and Sun. at 5:30 pm; “Grateful Dead,” Sunday at 8:30 pm. Advance tickets available by 
calling 523-6664. Prepared as a public service by Della Femina, McNamee WCRS—Boston 








— Hart Nautical Galleries (253-4444), 77 Mass. 
Ave.; Mon.-Sun. 9 a.m.-10 p.m. Drawings and 
photographs by yacht designer George Owen, 
and ‘Half Models in Naval Architecture and Ship 


20 Ames 

p.m., Sat. and Sun. 1-5 p.m. 
heen oes Pepper: An Auto- 
“Erk unica: Pamntnga 1971-1988,” a survey of 
work by the Soviet artist; and * ‘James Coleman: 
Inspection,” a slide-tapevastallation examining 
the crime-romance genre andthe authenticity of 


— MIT Museum (253-4444), 265 Mass-~Ave.; 
Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-4._ 
p.m. Donation $2. Gngoing: light sculptures by 
Bill Parker, geometric sculptures by Morton C. 
Bradley, Jr., and “Holography: Types and 
Applications.” Through Jun. 11: “Getting to the 
Surface: Mathematics of Soap Film and Soap 
Bubbles,” computer-generated images; and 
“Microscapes: The Hidden Art of New Tech- 
nology.'* Through Jul. 2: Korean ink paintings by 
Chung Shin Lee. Through Jul. 9: “Graphic 
Madrid,” drawings by students at the University 
of Madrid Schoo! of Architecture. 
NEW_ENGLAND SCHOOL OF ART AND 
DESIGN, Gallery 28 (536-0383), 28 Newbury St., 
Boston. Mon.-Thurs. 8 a.m.-9 p.m., Fri. 8 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Through Jun. 3: 
“Terrain,” computer images and videos by Greg 


Garvey. 
NORTHEASTERN UNIVERSITY Art Gallery 
(437-2249), Richards Hall, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through May 14: “Beyond ‘Family of 
Man,” in non-traditional formats. 
May 18-Jun. 16: 15th Annual Northeastern 
University Student Exhibition, with photographs, 
three-dimensional works, and.paintings. Recep- 
tion May 18, 6-9 p.m. 
NORTHERN ESSEX COMMUNITY COLLEGE, 
Library Gallery (508-374-3900), Elliot 
Way, Haverhill. Sun. 1-5 p.m. Call for weekday 
hours. Through Jun. 15: “Archie: The Haverhill 
Connection,” original artwork from the comic 
strip by former Haverill resident Bob Montana. 
PHILLIPS ACADEMY, Addison Gallery 
(508-475-7515), Andover. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 2:30-5 p.m. Through Jun. 11: photo- 
graphs of the Vietnam Veterans Memorial in 
Washington, by Sal Lopes; “Natalie Alper: 
Paintings, Drawings, and Works on Paper”; and 
“War and Commemoration,” paintings, draw- 
ings, and photographs. 
RHODE ISLAND COLLEGE Lehi gees 600 
Mt. Pleasant Ave., Providence, Ri. Bannister 
Gallery, Mon.-Fri. 11 a.m.-4 p.m., "Woes. and 
Thurs. 6-9 p.m. Through May 12: works by 
Master of Arts graduates. May 18-26: works by 
Department of Art seniors. Exhibit May 18, 7-9 


p.m. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, Ri. 

— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission $1. Through May 14: 
“Arts of Ancient China.” Through Jun. 4: 
“Chinese Textiles of the Ch'ing Dynasty.” 
Through Jun. 11: “Kacho-Ga: Japanese Bird and 


Workers. 

— Sol Koffler Gallery, 30 North Main St.; Mon.- 
Sat. 11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2-5 
p.m. Through May 14: “MAE-MAT Exhibition |," 


— Woods-Gerry 
Sat. 11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2.5 
p.m. Through May 16: photographs and works in 
glass by students. 
SALEM STATE COLLEGE, Winfisky Gallery 
(508-741-6222), 352 Lafayette St., Salem. Mon.- 
Fri. 10 a.m.-10 p.m., Sat-Sun. noon-10 p.m. 
Through May 18: “ColourRoad: Southwest 
Journeys,” oil paintings by Dineen Lovasco. 
SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 
a.m.-4:30 = Through May 26: paintings by 


Ave., Medford. Mon.-Fri. 11:30 am.6 p.m. 
Through May 12: paintings by John Devaney. 
UMASS/AMHERST (413-545-3670), Student Un- 
ion Art Gallery. Mon.-Fri. 11 a.m.-4 p.m. Through 
May 12: works by Nora Moroney, Donna Deleo, 
and Beverly Floyd. May 15-19: works by Jane 
Brady, Risa Tsukushi, and Dionne Mellen. 
Reception May 14, 5-7 p.m. 
UMASS MEDICAL CENTER (508-856-2297), 55 
Lake Ave. North, Worcester. Mon.-Fri. 9 a.m.-5 
p.m. Through Jul. 5: “Primary Care in the 1930's 
People 


— Working the Doctor: 56 
Photographs from the Farm Security Administra- 


UNIVERSITY OF LOWELL, Gallery 410 (508-452, 
x3037), McGauvran Center, Wilder St., Lowell. 
Tues. -Thurs. 1-4 p.m. —sto 


(653-4312, x25), 12 Highland St., Natick. Pooke 
Gallery, Mon.-Sat. 9 a.m.-6 p.m. sans atbewd 


Center, off Rte. 135, Wellesley. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 2-5 p.m. in the Corridor Gallery, 
through Jun. 11: annual exhibition of recent 
acquisitions and alumnae Anny In the Main 
“On the Boards: 


including 
House and H.H. Richardson's sketch of the 
Marshall Field store in Chicago. Sun. at 2:30 
p.m.: gallery talk by Sheila Donahue. 

WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown, Museum of Art, Mon.-Sat. - 
a.m.-5 p.m. Sun. 1-5 p.m. Ongoing: “Wallworks,” 
site-specific works by Sol LeWitt. Thieughe dum 
11: “Maurice Prendergast's Women: Real and 


YALE CENTER FOR BRITISH ART 
(203-432-2600), 1080 Chape! St., New Haven, 
CT. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Through Jun. 4: “Fairest isle: The Appreciation 
of British Scenery, 1750-1850" and “The Sforza 
Court: Milan in the Renaissance, 1450-1535." 
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compiled by Bill Marx 


ARMS AND THE MAN. After his first three 
plays flopped, George Bernard Shaw deci- 
ded to package his fourth a little more 
commercially; the messianic ideas were 
sprinkled on a comic treatment of war in a 
gingerbread Bulgaria, with dashing soldiers 
vying for the hand of a beauteous damsel. 
Alas, the Lyric Stage’s yuk-till-you-drop 
production doesn’t have anything on its 
mind. but mindiess entertainment. Led by 
director Polly Hogan, the cast charges like a 
two-ton light brigade over the defenseless 
Shavian shrubbery, trampling laugh lines 
and satire underfoot. At the Lyric Stage, 54 
Charlies Street, Boston (742-8703), 
through May 28. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3.p.m. on Sunday. 
Tix $12.50 to $15.50. 

BEYOND THE VEIL. John Chatterton’s 
new mystery-thriller concerns two con men 
who use the occult to swindle their victims, 
the ghosties finally taking their revenge in a 
“horrifying ending worthy of a Jacobean 
tragedy." Presented by Showcase Produc- 
tions at French’s Opera House, 45 Fair- 
mount Avenue, Hyde Park (254-7108), 
through May 27. Curtain is at 8 p.m. 
Thursday through Saturday and at 7 p.m. 
on Sunday. Tix $12; $9 for students and 
seniors. (See review in this issue.) 
BLUEBEARD’S HASSEL: B, HSL. Ac- 
claimed performance artist Pat Oleszko 
uses music, film, special effects, and layers 
of costume props — what she calls 
‘pedestrian sculpture’ — to address per- 
sonal and political issues comically. Her 
latest piece re-examines the legend of 
Bluebeard and his seven wives. Presented 
by the Institute of Contemporary Art at the 
Brattle Theatre, 40 Brattle Street, Cam- 
bridge (876-6837) , May 19 and 20. Curtain 
is at 8 p.m. on Friday and Saturday. Tix $10; 
$8 for ICA members. 

BROUGHT ME NO COMFORT. A work- 
shop production of a new play by Nina 
Solomita that shows “the delicate and 
profound changes that occur in rela- 
tionships among two sisters and one 
husband when one sister becomes a victim 
of an arbitrary act of violence."’ The drama 
is part of Theatre in Process's two-year 
project, ‘“‘The American Family: Myth and 
Reality."’ At the Cambridge Center for Adult 
Education, 56 Brattle Street, Cambridge 


(547-6789) , through May 14. Curtain is at 


8 p.m. on Saturday and at 6 p.m. on 
Sunday. Tix $6; $3 for seniors. 
CHOICES. Actress-poet Coleman Hough's 
drama is an unusual collaboration between 
local poets and performers. Using music, 
moyvement,.and words, the piece explores 
“the lifelong and emotionally diverse ex- 
perience of ‘growing up.’ ”’ The drama is 
part of Theatre in Process’s two-year 
| project, “The American Family: Myth and 
Reality.”” At the Cambridge Center for Adult 
», Education, 56 Brattle: Street, Cambridge 
(547-6789) , May.20 and 21. Curtain is at 8 
p.m. on Saturday and at 6 p.m. on Sunday. 
Tix $6; $3 for seniors. 
THE CHOPIN PLAYOFFS. The Gloucester 
Stage Company opens its 10th-anniversary 
season.with the New.England premiere of 
the final chapter in Israei Horovitz's trilogy 
about growing up Jewish in Canada in the 
’40s. In this one, teen rivals Irving Yanover 
and Stanley Rosen alternate the war of the- 
keyboards with the battle for Fern Phipps. 
At the Gloucester Stage Company, 267 
East Main Street, Gloucester 
(508-281-4099) , through June 18. Curtain 
is at 8 p.m. Wednesday through Friday, at 6 
and 9 p.m. on Saturday, and at 5 p.m. on 
Sunday. Tix $12 to $16.50. 
COMEDY SPORTZ. A new comedy troupe 
that specializes in improv competitions. 
Teams of actors try to out-yuk each other 
with members of the audience serving as 
judges. At Play It Again Sam's, 1314 Comm 
Ave, Brighton (576-2306), indefinitely. 
Curtain is at 6 p.m. on Sunday. Tix $5; $2 
for students. 
COWBOY MOUTH. The play Sam Shepard 
wrote, holed up in the Chelsea Hotel, with 
Patti Smith — back in the. pre-Jessica 
Lange mists of time. It's about “a rock and 
roll Jesus with a cowboy mouth," Presented 
by American Toe/Starr Theatre at Venus de 
Milo, 11 Lansdowne Street, Boston 
(277-1368) , through May 20. Curtain is at 
9:30 p.m. on Friday and Saturday. Tix $12 
(includes admission to the club) . 
FORBIDDEN BROADWAY 1969. At its 
best, this musical send-up of the Great 
White Way is as lusciously wicked as Eve's 
apple. Uh, better make that William Tell's 
apple, the slings and arrows in 
it, But in this new edition of the Jong-running 
commercial-theater spoof, director /lyricist 
Gerard Alessandrini has let fly some clinkers 
from his quiver, notably in the long-in-the- 
toothless ‘Forbidden Hollywood”’ section 
that dominates the second act. Fortunately, 
the intricate Les Misérables parody that 
brings down the first act — not to mention 
the house — remains worth the whistle. As 
usual, the Forbidden Broadway cast are 
competent, brassy, and quicker in and out 
of their clothes than a speeding strumpet. 
At the Terrace Room, Boston Park Plaza 
Hotel, 64 Arlington Street, Boston 
(357-8384) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16.50 to $24.50, 
FREAKDANCE. ‘A confused young man is 
seduced by a torrid lifestyle, torn between a 
rampant love affair and his need to dance.” 
At the Massachusetts , College of Art, 
Longwood Theatre, 364 Brookline Avenue, 
Boston (524-0810), May 12 and 13 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $2; free for students 


TAMMY GRIMES. The Tony Award-win- 
ning singer and actress presents an evening 
of new. works by Earl Kim and Rodney 
Lister. First in a series of six events 
collectively titled The Actor's Enclave 
Enters Boston. At Holmes Hall, 56 Linnaean 
Street, Cambridge (254-4482), May 16. 
Curtain is at 8 p.m. on Tuesday. Free. 
HIGH GEAR. The final production of the 
soon-to-be-defunct Boston Youth Theatre 
is a lively, urban-tinged rewrite of ‘‘The 
Emperor's New Clothes."’ A seamless 
weave of agitprop and comedy, the produc- 
tion showcases’ a number of young per- 
formers who get the pro-youth, anti-red- 
tape message across with professional 
acting and fancy footwork. At International 
Place, corner of Oliver and High Streets, 
Boston (451-9130), through May 14. 
Curtain is at 8 p.m. on Friday and Saturday, 
with a matinee at 3 p.m. on Sunday. Tix $10 
to $15. 

IN THE COMPANY OF POETS: A WIL- 
LIAM ALFRED ANTHOLOGY. Harvard 
Humanities professor and playwright Wil- 
liam (Hogan's Goat) Alfred will introduce a 
personal selection of poems read by 
Stockard Channing, Bill Murray, 
Christopher Reeve, and Kathryn Walker, 
among others. Presented by the Poets’ 
Theatre at Sanders Theatre, Kirkland and 
Quincy Streets, Cambridge 
(1-800-382-8080) , May 16. Curtain is at 8 
p.m. on Tuesday. Tix $10 to $25; proceeds 
to benefit the Poets’ Theatre. 

LAKEBOAT. Even when they go down to 
the sea in ships, David Mamet's macho men 
can't seem to broaden their hormonal 
horizons — this drama’s sailors are as 
Steeped in foul-mouthed self-destruction as 
their landiubbing counterparts. But the 
claustrophobic shipboard atmosphere 
makes Mamet's early, somewhat clumsy 
play an intriguing precursor to his later 
studies of patriarchal bad manners. And 
with the benefit of Brian Hess's bracing 
score and an effective set made up of 
platforms that almost touch the Alley 
Theatre roof, director Paul Dervis manages 
a smooth bit of theatrical sailing. The actors 
may spring a few leaks, but the production 
keeps its poop deck above water. At the 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through June 3. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $12; $10 for students and 


seniors. 

A LONELY ROMANCE. Jim Vetter's one- 
man theater piece is a “humorous yet 
poignant quest for gay identity and love." 
Also on the bill are the premiere of a video 
on homophobia, ..Sticks,. Stones, . and 
Stereotypes, and “stand-up environmen- 
talist’’ Evi Seidman. At the Massachusetts 
College of Art, Tower Auditorium, 621 
Huntington Avenue, Boston (354-0133), 
May 20. Curtain is at 8 p.m. on Saturday. 
Tix $10 to $12; all proceeds to go to 
Boston's Gay and Lesbian Speakers Bu- 
reau. 

THE MISER. Moliére’s classic comedy is 
about a greedy skinflint who's in cut-rate 
campetition with his spendthrift son for the 
hand of a young woman. Andrei Serban 
(whose highly physical production of 
Moliére's Sganarelle was.among ART's 
greatest hits) directs this money-mad farce. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center,’ 64 
Brattle Street, Cambridge (547-8300), in 
repertory through June 29. Curtain is at 8 
p.m. on Tuesday, at 7 p.m. on Wednesday 
(press opening), at 8 p.m. Thursday 
through Saturday, and at 7 p.m. on Sunday 
(May 14 only), with matinees at 2 p.m. on 
Saturday (May 20 only) and Sunday. Tix 
$14 to $28. 

MOTION SICKNESS. In its latest show, 


School Streets, Boston (720-0108), for a 
limited engagement. Curtain is at 7:30 p.m. 
on Thursday and Friday, at 5:30 and 8:30 
p.m. on Saturday, and at 1 p.m. on Sunday. 
Tix $29.95 to.$39.50 (includes brunch or 
dinner, catered by the Omni-Parker 
House). Discounts for children, students, 
and seniors. 

NUNGENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the frials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-schoo! 
grads seem to get a kick out of the Sisters 
kicking up their sensibly shod heels. At the 
Charlies Playhouse, 74 Warrenton Street, 
Boston (426-6912) , indefinitely. Curtain is 


at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, ‘and clergy at Thursday 
matinee. 
THE ODD COUPLE. Neil Simon's oft- 
produced comedy about divorced room- 
mates who need a divorce from each other. 
Fine local actor Jerry Kissel plays Felix 
Unger. At the Nickerson Theatre, 30 Accord 
Park Drive, Norwell (871-2400), through 
June 17. Curtain is at 7:30 p.m. on Tuesday 
(press opening) , at 8 p.m. on Wednesday 
and Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$14 to $17. 
PAINTING CHURCHES. Tina (Coastal 
Disturbances) Howe's three-person 
dramedy charts the emotional fallout of an 
artist's reunion with her aging, eccentric 
Beacon Hill folks — whom she has returned 
home to paint. The playwright’s fashioned 
an indictment that is at the same time a 
tender valentine to the parent as myopic 
artiste, and New Rep artistic director Larry 
Lane has staged the show modestly but 
with the right frazzied elegance. Presented 
by the New Repertory Theatre at the 
Newton Highlands Congregational Church, 
54 Lincoin Street, Newton Highlands 
(332-1646) , through May 21. Curtain is at 
8 p.m. on Thursday and Friday and at 8:30 
p.m. on Saturday, with matinees at 5:30 
p.m. on Saturday (May 13 only) and at 3 
p.m. on Sunday. Tix $10 to $14; $2 
discount for students and seniors. 
PARLOR and YANKEE GO HOME. Two 
new experimental pieces from the Mobius 
Performing Group. Parlor is about ‘‘notions 
of containment and leakage, and utilizes 
taped sound, movement, and set ele- 
ments.”” Yankee Go Home makes its 
political points using field recordings from 
Third World countries, music, and 
processed sounds. At Mobius, 354 Con- 
gress Street, Boston (542-7416), May 19 
and 20. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $6. 
PEER GYNT. Director Mark Lamos's epic, 
uncut production of Ibsen's gargantuan 
fairy tale features Richard Thomas as the 
boaster and adventurer who seeks himself 
around the world, only to find his non- 
essence beneath the many skins of an 
onion. The trip begins bumpily, throwing the 
storybook at Peer’s youthful adventures. 
But things go uphill from there, finally 
achieving heights of chilly vaudeville 
brilliance not dreamed of by the denizens of 
Walton's MoUntain, The play is presented in 
two parts and in repertory. Part one, *‘into 
the Mountains,” follows young Peer from 
scandal in his village into exile in the 
kingdom of the trolls. Part two, “The 
Voyage,” finds Peer traveling through the 
Mideast and confronting the Devil. At 
Hartford Stage Company, 50 Church 
Street, Hartford, Connecticut 
(203-527-5151), through May 20. Curtain 
for ‘‘Into the Mountains” is at 7:30 p.m. on 
Tuesday and Wednesday, with matinees at 
2:30 p.m. on Saturday and Sunday. Curtain 
for “The Voyage” is at 7:30 p.m. on 
Thursday, at 8 p.m. on Friday, and at 7:30 
p.m. on Saturday and Sunday, with 
matinees at 2 p.m. on Wednesday and 
Thursday. Tix $17.50 to $23; discounts for 
students and seniors. 
THE PUBLIC EYE. E£.Y.E. Studios, a new 
Boston theater company, presents Peter 
(Equus) Shaffer's 1962 farce. At the Up- 
to-Date Club, 59 Wareham Street, Boston 
(482-2017) , through May 13. Curtain is at 
8:30 p.m. on Friday and Saturday. Tix $4; 
includes dance party afterwards. 
RED NOSES. Britisher Peter (The Ruling 
Class) Barnes's masterful black comedy is 
set in plague-ridden 14th-century France 
and tells the grotesque tale of a misfit 
Catholic priest, Father Flote, and his touring 
band of red-nosed comics. They offer 
redemption to the dying through bad jokes, 
bawdry, and laughter. The play's disturbing 
combination of Brecht and Borscht Belt 
should provide director Adrian Hall, founder 
and outgoing artistic director of Trinity Rep, 
with the perfect swan song. At Trinity 
Repertory Company, 201 Washington 
Providence, Rhode Isiand 
(401-351-4242) , through June 4. Curtain is 
at 7 p.m. on Tuesday, at 8 p.m. Thursday 
through Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $16 to $24. (See review.in this 


(May 14 only) and at 5 p.m. on Saturday 
(May 20 only) . Tix $10 to $15. 

THE SEARCH FOR SIGNS OF iIN- 
TELLIGENT LIFE IN THE UNIVERSE. Stil! 


Tomiin (in the guise of Trudy the bag lady) 
may find it liberating to go crazy, but she 
refuses to go stale. One of the few 

Continued on page 32 
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Ten Boston artists 
working these materials 
in contemporary ways. 








Miriam Kaye, 


Animus/Anima, 1988 
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BOSTON ACCENT 





A program of Boston 
film, video;.music and 
literary events with an 
architectural installation 
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From David Sutherland's film 
Down Around Here. 
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BOSTON ACCENT 


ICA Literary Series 


New works of poetry and prose by 
renowned and emerging writers in Boston. 
Next readings - Susan Kaysen & Stephen 


McCauley ¢ Tues., May 16 - 8pm 








Tino Villanueva & Alicia Gaspar de Alba ¢ 


Thu., May 18 - 8pm 
Cinema 


Dan Eisenberg's films "Displaced Person" 


and "Cooperation of Parts" @ Fri., May 12 - 7:30pm 
David Sutherland's films "Jack Levine: Feast of Pure Reason" 
and "Down Around Here" # Sun., May 14 - 7:30pm 

















CA EVENTS 


Perfomance 


Pat Oleszko in the world premiere of 


BLUEBEARD'S HASSEL - B> HSL 
A multi-media performance that re- 
examines Bluebeard's love life. 


Fri., & Sat., May 19 & 20 - 8pm at 


the Brattle Theater in Cambridge 
Music 

New Jazz with Miniature 

Wed., May 31 - 8 pm 
Seminar 

Contemporary Directions in 
Boston Art 


Next session - Tues., May 23 - 6pm 


Video 


"Mediated Issues - Women, Myth & Sexuality" - 
A continuous run of videos in the video gallery 


Reel Art 


Creative fun for kids - Sat., May 20 - 10am 


New ICA hours are Wednesday through Sunday 11-5, and Thursday, Friday 
and now Saturday night. Free Friday will become Free Thursday - Buy a ticket 
toa film or performance in the evening an enjoy the gallery exhibit free of 
charge. Get a membership and enjoy greater discounts. 
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t Breaks Eve 


Rose is a riveting performer 
a superb choreographer 


CHARGE BY PHONE 
(617) 437-2247 
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Spring Fling 
Book Now"! 
423-4900 
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Charlestown Working Theatre presents 
S.W.O.N. SONGS: 
A 1940'S 


Written & Dirested by Ron Jenkins 
ey pan otto eee 
women of Boston set to s' i 





April 27- 21 
Thurs, at 8pm - $10.00 « «Fri. at 8 
Sat. at 3 & + .n $12.50 + Sun. at 


(-RDER TODAY 
242-3534 


- $12.50 
pm $10.00 





WE’VE REALLY CHANGED ! 


and we're here to help you in the 
music ’ 


When you're ready to... 
* Increase your playing opportunities. 
* Get legal advice and direction. 
* Prepare for your future with a Pension 
Plan. 


* Get the scoop on recordings and con- 
tracts. 


* Work together with other musicians to 
get better wages and working condi 
tions. 

...fhen you'll be needing us. 
Call or write for a free brochure: 
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REVOLUTIONARY ACTS! 


CHERYL WHEELER 


Nominated as Best Female Vocalist, Boston Music Awards 


SATURDAY, MAY 20 
7:30 p.m. 

PAINE HALL 

(Harvard Music Bidg.), 
Tix: $12.50 in advance, 
$13.50 at door 


Tix at: Out-of-Town, Ticketron, New Words Bookstore, Sandys Music, Wood & 
Strings, Arborway Video & Sound, Concertcharge 


INFO: (617) 661-1252 





























By merging the comic ener, 
deep psychological insights, 
the greatest portrait of a tightwad ever written. 

Comic plots abound 


by Moliére 


directed by 
Andrei Serban 


English version by 
Albert Bermel 


of farce with 
jére created 


in this fast-paced romp 


that exposes the avarice of a rambunctious 


middle class on the make. 


May 12, 13, 16, 18, 19 at 8pm 


May 14 at 2&7 May 17at7 


SOMERVILLE THEATRE 
75th Anniversary 
Hosts: 
Patty Larkin 
Bill Smith (WZLX) 
Performers: 
Buskin & Batteau 
Robbie O'Connell 
John Cunningham 
Catherine David 
Bob Franke 
Richard Gates 
Cormac McCarthy 
Bill Morrissey 


Thu. May 18, 8pm 
Tickets: $13. 50/515. i. 
in advance ($2.00 more day of 
Available at: 
Somerville Theatre Box Office; 
all Ticketmaster outlets 
(787-800 for phone orders) 


Tanah re Bemice sposil 
Somerville Theatre 


Davis on the Red Line 
Ample Parking * 625-1081 





Wannetta Jackson 
Through May 20 « Theater 


May 21 * Music 
Charles Hotel 
Ramsey Lewis 


Through May 21 * Theater 
Charlestown Working Theater 
S.W.O.N. Songs 


Through May 27 » Theater 
French's Opera House 
Beyond the Veil 





BOSTIX also selis “2 price tickets 

on the day of the performance to 
many arts events.* Stop by our 
forint. ™ 








VISIT US AT 




















*Only Boston Appearances 


Vv! 
Britain's Original 
Folk Rock Band 
Wed. May 17, 8pm 


























Coming Soon to Boston's Finest Acoustic Hall 








May 18: Save the Somerville Benefit 
May 20-21: Irish Legend Christy Moore 
June 4; Jazz Coalition: Off The Map 
June 24: Ireland's The Fureys 
July 8: June Tabor plus Freddy White 











See our ad in ‘Films’ for our movies! 


¢ Somerville Theatre 
Davis on the Red Line © 625-1081 ¢ Somerville 
Box Ottice Hours 


Noon -9 (Mon-Fri) 4 
Tickets available at all Ticketmaster 


9 (Sat.Sun) 


outlets 787-8000 
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HANOVER STREET 


THEATRE CAFE -_CABARET 


IN THE CABARET 


May 12, F: 
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Boston's 5 an rovasational 
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Folk ERIN STAN stam, 
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Jazz, Sax & Piano 
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18 &19, Thurs. & Fri. 
MAXWELL 
& BILLY COOVER 
lues & Rocka 
POSSHHSHOSHSHSSHSSSHSOSESSOSEEOEOE 


Ma ye Saturda 
TRIO 


bi hi Leo Styling 


In The 
Special Wednesday May 17 
8:00 pm 
Music & Poetry by Boston's 
STONE SOUP POETS 
& FRIENDS 


216 Hanover Street 
Boston's North End 
617-227-9782 


TROKETRON 


. but tickets are 
expensive, and your 
time is limited. Find 

Out what's worth 
seeing, every week in 
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undisputed signs: of yee life on 
theater circuit forthe 





play. all the parts. At the Shubert Theatre, 
265 Tremont Street, Boston (426-4520), 
through May 13. Curtain is at 8 p.m. on 
Friday and Saturday, with a 2 p.m. matinee 
on Saturday. Tix $10 to $37.50. 

SHARED SPACES. New York's Marquis 
Studio presents an. absurdist comedy about 
“a fat man, his dead cat, and the search for 
the perfect roommate." At the Performance 
Place, 277 Broadway, Somerville 
(623-5510) , May 18 through 20. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$8. 


SHEAR MADNESS. The dramatis per- 
sonae of this audience-participation 
whodunit (which is now the longest-running 
non-musical in American theater history) 
continue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage li, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22. 

STILL LIFE. Emily Mann’s powerful, award- 
winning docudrama looks at three people 
victimized by the Vietnam War. Presented 
by the Charlotte Saloman Theatre Com- 
pany at the Leland Theatre, 541 Tremont 
Street, Boston (395-4338), through May 
21. Curtain is at 8 p.m. Thursday through 
Saturday, with matinees at 2 p.m. on 
Saturday (May 13 only) and Sunday. Tix 
$8; $10 for opening night (May 13), which 
includes a Champagne reception. ° 
STORM READING. A theater piece based 
on the writings of Neil Marcus, who 
describes himself as a “fantastic spastic 
mime creatively endowed with disability.” A 
series of vignettes depicting not only 
Marcus's feelings but the reactions of others 
to his disability, the play features an 
ongoing sign-language translation by ac- 
tress/interpreter Kathryn Voice. Presented 
by Access Theatre (of Santa Barbara, 
California) as part of Very Special Arts 
Massachusetts’s Very Special Arts Spring- 
fest. At the Cambridge Multicultural Arts 
Center, 41 Second Street, East Cambridge 
(350-7713) , May 12 and 13. Curtain is at 8 
p.m. on Friday and Saturday. Tix $10. 
$.W.O.N. SONGS — A 1940s HOME- 
FRONT CABARET. A boisterous and ironic 
musical revue drawn from the popular hits of 
the ‘40s and the oral history of Boston 
women who built ships_in the Charlestown 
Navy Yard. Written and directed by the 
Charlestown Working Theater's new artistic 
director, Ron Jenkins, the show manages to 
lend its arguably somber subject matter 
(war, employment) an aura of sparkle and 
camp. Tromping about in coveralls and 
safety goggles, the show's five performers 
belt out funky send-ups like “Forklift with 
the Fringe on Top."’ But their lives are taken 
seriously too, so that this is more than 
another musical trip down memory lane. At 
the Charlestown Working Theater, 442 
Bunker Hill Street, Charlestown 
(242-3534) , through May 21. Curtain is at 
8 p.m. on Thursday and Friday, at 3 and 7 
p.m. on Saturday, and at 7 p.m. on Sunday. 
Tix $10 to $12.50; $2 discount for students 
and seniors. 

THE TEMPEST. The Counterpoint Theater 
Company hopes that its surrealistic staging 
of Shakespeare's magnificent farewell to 
Stage will ‘cater to the ridiculous and bow 
to the sublime."’ John Hadden directs. At 
the Counterpoint Theater, 761 Harrison 
Avenue, Boston (330-8676) , through May 
20. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $12. (See review in this 


issue.) 

VICTORIAN DREAMS. The reprise of 
Studebaker Movement Theater Company’s 
1988 dream play about “the slow seduction 
of a little boy into adulthood” is preceded 
by the Boston premieres of four new pieces, 
including Modern Love, Quixote, Unfinished 
Business, and Aliens. At the Performance 
Place, 277 Broadway, Somerville 
(623-5510) , through May 13. Curtain is at 
8 p.m. on Friday and Saturday. Tix $10; $6 
for students and seniors. Also at the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (508-454-3926) , 
May 19 and 20. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $10; $6 for 
students and seniors. 

THE VILLAIN’S WEB. The Boston Baked 
Theatre's latest satirical comedy is a send- 
up of old-time melodrama, including 
“dastardly villains, helpless widows, 
dashing heroes, and a honky-tonk score 
that finally answers the musical question, 
‘Who'll pay the rent?’” At the Boston 
Baked Theatre, 255 Elm Street, Somerville 
(628-9575) , through July 30. Curtain is at 
8:15 p.m. Thursday through Saturday. Tix 
$11 to $14. 

WOMAN IN MIND. in Alan Ayckbourn’s 
fascinating absurdist comedy, mental dis- 
integration becomes a perverse form of 
women's lib. Susan, the play’s heroine, gets 
conked on the head by a garden rake and 
starts to see, and live, double. Dividing her 
time, not to mention herself, between 
mundane reality and cloying fantasy, she 
ricochets until she falis apart, allowing 
actuality and dream to come together like 
opposing teams at a Freudian field day. As 
Susan, the always painstaking Cynthia 
Strickland shows us not only the dowdy 
character's giddy secret self but the way in 
which frustration, sexual and otherwise, has 
withered her. The Trinity production is lightly 
frayed in the farce department, but keener 
on satire, venom, and pathos. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Island 
(401-351-4242) , through May 28. Curtain 
is at 7 p.m. on Tuesday, at 8 p.m. 
Wednesday through Saturday, and at 7 
p.m. on Sunday, with matinees at 2 p.m. on 
Wednesday, Saturday (May 13 only), and 
Sunday. Tix $16 to $24. 
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THIS WEEK 


*k*XMARIAN ANDERSON (Peari). 
Hear the voice that Toscanini said “comes 
once in a hundred years’’ — 22 selections 
made between 1927 and 1937, when 
Anderson was at the height of her powers. 
Almost every aspect of her range is 
represented. Her concerts usually began 
‘with Handel and ended with spirituals, and 
so does this. Oratorio and art songs. were 
more important in her career than opera 
(concert halls had fewer restrictions against 
black singers than opera houses) , so along 
with the arias from Don Carlo, Samson et 
Dalila, and Jeanne d’Arc are eloquent 
versions of Bach, Handel, Italian art songs, 
and lieder by Schubert, Schumann, and 
Brahms. Anderson's youthful voice had a 
lightness and flexibility — as in her twinkling 
1936 version of Schubert's “‘Die Forelle’’ — 
that might be a surprise to anyone used to 
her more veiled sound later. in everything 
she sang, you can hear the throbbing 
urgency of her phrasing, her. absolute 
sincerity of feeling and honesty of 
technique. The album includes two Finnish 
folk songs — a reminder of Anderson's 
warm association with her accompanist, 
Kosti Vehanen, and with one of her great 
admirers, Jean Sibelius. And there are five 
marvelous spirituals: uninhibited, some- 
times even comic, yet always with that same 
combination of urgency and serenity. When 
she drops into that contralto profundo, as in 
“Deep River”’ or “‘Tramping,”’ it’s like being 
offered a direct path to the bottomless 
source from which all music flows. (Lloyd 
Schwartz) 
** kMaureen Tucker, LIFE IN EXILE 
AFTER ABDICATION (Homestead). 
Much more folksy and spare than even the 
Velvets, their drummer Tucker is joined here 
by labelmate loony Daniel Johnston, mem- 
bers of Lower East Side scene kings Sonic 
Youth, and some stray members of Half 
Japanese for surprisingly sympathetic ac- 
companiment on her. modest tunes. Her 
remake of Lou Reed’s ‘Pale Blue Eyes” 
stands up nicely to the original (under- 
scoring the country Side), and Leadbelly's 
convoluted depresso lament ‘‘Goodnight 
irene”’ is given a campfire-sing-along treat- 
ment. The Warhol tribute, ““Andy,”’ is merely 
obligatory, but “Spam'"’ and ‘Hey Mersh"’ 
roll and tumble with a gnarly vengeance. 
*k*kBunny Wailer, LIBERATION 
(Shanachie). The last surviving Wailer in no 
way means to nuzzie up to power or coddle 
just any bunch of true believers. He has a 
sharp ability to use vivid, folktale-like 
imagery to drive subversive political points 
home with music. The most outstanding 
activist cut on Liberation is “Botha the 
Mosquito," and that tack. seems just right: 
in the big-time scale of subjugators, Botha's 
a minor player who carries on the disease 
just the same. Wailer's flair for passionate 
melody hasn't abandoned him either, as 
shown by the next track, ‘Want To Come 
Home." The circling determination of the 
off-kilter beat and the swelling desire for 
contentment are undeniable — the tune 
produces some of the agitation-within- 
contemplation of the best reggae. This 
album has been hailed for its socially 
committed tunes, but numbers like ‘Rise 
and Shine’’ and “Serious Thing’ in 
Particular are basically smorgasbords of 
smoldering issues, holding actions waiting 
for a solid rhetorical impetus. “‘Bald Head 
Jesus,’"’ however, argues that Wailer can still 
spin off in a righteous and startling tangent 
without missing a step. 
**k*k'sJody Watley, LARGER THAN 
LIFE (MCA). Surprisingly, it's not Watiey's 
jumpy dance beats that matter on her 
second ‘LP but her down-to-earth voice. 
Larger Than Life uses the most familiar 
dance modes (don’t wait for house or acid, 
there isn't any) with life left in them and is, 
nonetheless, never boring. Larger Than Life 
plays the beats just as safe as her 
multiplatinum debut but allows Watley’s 
voice risky changes. She duets with rap star 
Erik B. in “Friends,"’ and it's her one-two- 
three explanatory speech, not the rap’s 
singsong, that illustrates producer. Andre 
Cymone's scratch effects back to back with 
his drum kit's snick-snick. in “Everything” 
and “Once You Leave,"’ Watley performs 
Philly soul, hardly a welcoming format for a 
non-diva; yet it works. Watley’s soprano 
conveys all the vulnerable fluster of ‘‘Every- 
thing,"’ with no help from the choirboy high 
C’s the Delfonics and Moments depended 
on. 
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*xx*‘%:Willie “Loco” Alexander, IN 
THE PINK (New Rose). A little more than a 
year ago, Boston's perpetual punk stalwart 
Alexander decided to work once again with 
a full band, after a couple comfortable years 
of near-solo efforts. It was like slipping into a 
tailored suit, and Alexander rediscovered 
the joys of composing with a ready team. in 
the Pink is a reworked version of last year’s 
The Dragons Are Still Out (released only in 
France). The LP is an amaigam of styles, 
from rap like “WA Rap" to rocked-out 
swagger like “Burma Shave Sign'’ to 
grandiose catharsis cuts like “The Dragons 
Are Still Out (And It's Only Tuesday) .”* You 
get stream-of-consciousness history and 
contemporary horror. The program may 
sound jumbled, but the band drops into the 
groove of each song, aided by Alexander's 
iMesnous vanes in the spontaneous eich in his 
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you've been treated to an elaborate, 


lovingly prepared meal. 
*kkkKeBO DIDDLEY IS A GUN- 
SLINGER (Chess/MCA, reissue). Bo Did- 
diey’s rep as a founding father of rock and 
roll has always been a bit shadowy and 
shaky, but the gunslinger’s. silver bullet is 
that-he can roar the blues, snap out rapid- 
doo-wop 


deplorably short — 10 tracks and less than 
25 minutes — Gunslinger is one of Diddiey's 
finer regular-issue albums, with every track 
bursting personality, even if a couple 
(“Cheyenne” and ‘‘Diddling’’) fall a peg 
below the rest. The apex is the knockdown 
combo of its first two numbers, ‘Gun 
Slinger” and ‘Ride On Josephine." The 
former is one of Diddiey’s curious creations 
that manages headiong expressiveness with 
almost no lyrics — his real subject is the 
undulation he can work into his. beloved 
trademark beat. “Ride On Josephine’ 
starts as a galloping country-tinged ode to 
the hot-rod Ford, passes through an 
exuberant shouted seduction of Josephine, 
and goes out with a terse rap about how 
Thunderbirds can help you escape, followed 
by a gibbered goodbye and a slithering 
slide-guitar figure. Gunslinger is com- 
pressed, jacked into high gear, eager to 
press ahead even in the leisurely doo-wop 
take-off “Somewhere.” 

* & KFIGURES ON A BEACH (Sire). This 
album is finding the Boston-out-of-Detroit 
unit a larger audience than usual, by way of 
a Strategic, over-unctuous cover of B.T.O’s 
“You Ain't Seen Nothing Yet.’ And the 
cover should soften up radio for some 
superior follow-ups. “Flex'’ and “‘Acciden- 
tally 4th St. (Gloria)'’ combine numbed 
anxiety about the media’s ‘‘neo-fascist 
heroes" and the federal deficit with shop- 
ping-mall violence, the homeless, and im- 
perviousness to the natural world. Dance 
slickness, but never unto sickness. 

*&k* ‘Hackberry Ramblers, EARLY 
RECORDINGS 1935-1948 (Old Timey). 
Those looking for a rara avis hybrid to 
impress country connoisseurs should seek 
out this recent reissue. This New Orleans 
quartet offered a blend that seems outré 
only until you remember that Texas and 
Louisiana are neighbors. On high-stepping 
tracks like “Oh Josephine, Ma Josephine”’ 
the-Rambiers suggest a scaled-down Bob 
Wills band doing Western Swing with Cajun 
vocals, complete with 2/4 fiddle. The swing 
grows a bit clunky on a few numbers, but all 
the Hackberry Rambiers sides radiate a 
faded, dignified sweetness. 

*&kxkDerrick Harriott and Friends, 
STEP SOFTLY (Trojan, import). Harriott 
gravitated to soul'more than most Jamaican 
producers or performers. His velvet falsetto 
on 1965's ska “‘The Jerk"’ recalis Motown’s 
Smokey Robinson and Eddie Kendricks; the 
back-up on his version of Curtis Mayfield’s 
“Mama Didn't Lie’’ sounds like the Hitsville 
USA house band, the drummer echoing 
Benny Benjamin's sly kit rolis. The most 
penetrating track here is Keith and Tex's 
“Stop That Train,” a tight duet, a variant on 
the “Mystery Train’’ theme. The song's 
popping drums and elliptical guitar have 
rock steady peering into the future, anti- 
cipating reggae, and pulling back before it 
calls attention to itself. 

x” Lennon, MR. JORDAN (Atian- 
tic). From the start of his third album, Julian 
declares he’s not trying to fill his pop’s 
shoes. Mr. Jordan purports to present the 
new Julian, the rocker, the man without the 
umbilical cord, but it’s more of a makeover 
than a metamorphosis. He remains fixated 
on the interpersonal, with an accent on 
individuals finding strength while facing 


proach is closer to Paul's: his music isn’t his 
life, it's his career. The synths and 
screeching-brakes guitar solos appear for 
no other reason than that the Aesthetic 
According to the ‘Saturday Night Live"’ 
Band says they're supposed to be there. 
Even the rockabilly piffie “| Get Up” 
involves 12 players. 

*&* kTone Loc, LOC-ED AFTER DARK 
(Delicious Vinyl). Rapper Loc has a flair 
for intertwining rock and roll and R & B: his 
hit singles are in the hip-hop camp but 
gathered a lot of moss from the Rolling 
Stones. After Dark, at its best, hangs back 
slyly and shimmers with a cool menace even 
when Loc is goofing and grinning. Loc’s 
breakthrough was “Wild Thing,"’ but the 
song's video pandered to MTV by pan- 
dering to the image of lady cyborgs in 
Robert Paimer’s “Addicted to Love’’ video. 
The masterpiece is ‘Funky Cold Medina,”’ a 
“Love Potion Number Nine’’ for our more 
somber times, and it’s quite in synch with 
Loc’s atmosphere. Buried down deep is an 
intractable rage and a dark speck of 
nihilism. Just behind many of Loc’s boasts 
and professed good humor is the argument 
that the ultimate freedom comes from not 
having to obey any rules or care about the 
consequences of any impulses. It's a 
desperate brand of liberation. 

**Paul McCartney, SNOVA V SSSR 
(Melodia, import). On this LP of 12 rock- 
and-roll standards, intended for release only 
in the Soviet Union (but now appearing on 
these shores in quantity), McCartney 
emerges as the same bore who has dozed 
through the past decade or more. it seems 


brighter and fresher than almost every post- 
Beatles McCartney record, but for super- 
ficial reasons. Since it was recorded live in 
the studio in two days, McCartney didn't 
have time to do what he usually does: 
smooth every edge in the arrangement into 
a mix so syrup-headed that what's left of the 
song is just an excuse for pretty, well- 
mannered melodies. Aliso, the tunes are 
several hundred notches above what 
McCartney normally writes at this late date. 
Would you rather have “Lawdy Miss 
Clawdy” or “‘No More Lonely Nights’? But 
nothing is at stake here, save for the 
commercial bonanza of being the performer 
allowed to open one of Western pop’s great 
unta markets. 

*&kkkSanson, “ALLAH’/“PARA- 
NOIA” (WEA, import). A veteran jazz 
vocalist, Véronique Sanson adopts a 
soulful, resentful tone on this, her latest 
single. Sanson’s protagonist is a young girl, 
a former oud player, who goes out in a red 
dress, driving a truck filled with dynamite; 
while the whole city sleeps, she explodes 
herself in Allah's name. Sanson cries at 
Allah, ‘‘Why the fire, the misery? If | were 
you | wouldn't be so proud.”’ ‘‘Allah”’ is not 
just another peace song. Its beat is a 
slashing synth-on-drums crossfire, the 
rhythm of fire fights, through and over which 
Sanson thrusts her voice in wild howls. And 
if it's dangerous to sing “‘Aliah,"’ so what? 
It’s dangerous for Sanson’s families of the 
war dead to live in a fire zone. What's a god 
got to offer them? 

xk KENiott MONSTER CURVE 
(SST, CD). Guitarist Elliott Sharp is ex- 
treme. Much of Sharp's music is organized 
according to mathematical principles. Most 
of this new compilation comes from a 1986 
album called Fractal; named after those 
elaborate geometric figures that exhibit the 
property of the whole being the part writ 
large. The geometry-and-chaos metaphor 
doesn’t quite hold: unlike, say, John Zorn's 
Strategy pieces that give each player a goal, 
Sharp's motifs don't suffice to predict his 
structures. The Monster Curve material, 
mostly short pieces for small ensembles, is 
more like compressed minimalism, an evo- 
lutionary leap from SoHo cellular: likable but 
daunting. 

*&kk‘: Throwing Muses, HUNKPAPA 
(Sire). Last year's House Tornado was 
anything but listener friendly, and even 
those who had resisted the charge that the 
band was more trouble to understand than 
it was worth began to fear the worst. 
Abruptly now, the Muses have refined:their 
jigsaw ensemble work — abrupt tempo 
changes, David Narcizo’s brickbat drum- 
ming — to the point that even the most 
lopsided beats begin to make sense. ‘‘! 
don’t speak | ramble,” Kristen Hersh 
confesses in ‘‘Bea,"’ a disturbing account of 
a muddied impregnation, love as dirty but 
free, mother as unsoliciting hooker (‘Mak- 
ing babies in the field/Makes me older’’) . 
The music here doesn’t ramble so much as 
coalesce in discrete, fragmented move- 
ments. In the end, Hunkpapa is a rebound 
record loaded with hooks. 
**k*k*Various Performers, OUT OF 
MANY, ONE: JAMAICAN MUSIC 
1962-1975 (Trojan, import). For those who 
wish to dip into the waters of Trojan’s 
Producer Series without getting soaked by 
the expense of more than a dozen reggae 
records, the label has released this sampler 
LP that gathers 18 of the series’s highlights, 
including Niney’s “Ital Correction’’ and 
Scotty’s ‘Skank in Bed."’ No performer gets 
more than one cut; each performance will 
make you want to hear more. 
*&kkXPAPA WEMBA (EMI). This is a 
generous collection of reworked recent 
songs by the Paris-based master of the 
Zairean descendant of rumba, soukous. 
Papa Wemba is enhanced but not spoiled 
by synthesizer atmospherics, and the col- 
lection features a standout rendition of the 
1987 hit “L’esciave” (“The Siave’’). With 
any luck, this first domestié release is only a 
taste of feasts to come from this most 
charismatic soukous ambassador. 


CLASSIC 


kkkkJerry Lee Lewis, THE 
GREATEST LIVE SHOW ON EARTH 
(Smash, 1964). No kidding. When the Killer 
moved from Sun to Smash, his studio work 
was confined to second-line remakes of his 
old hits, but live he remained unquenched. 
This album was recorded on July 1, 1964, at 
the Birmingham Municipal Auditorium, and 
it lives up to its name in every way. This is a 
forum for Lewis simply to play songs he likes 
(lots of Little Richard and Chuck Berry) 
and to ditch any pretense of crowd-pleasing 
programming — he doesn't get around to 
playing a song that’s regularly associated 
with him until the last cut, a titanic, fire- 
breathing “Whole Lotta Shakin’ Goin’ On.” 
The singing here is vivid, and the piano 
playing is both showy and terse, but it is 
Lewis's attitude that sets this apart from his 
half-dozen other worthy live albums re- 
corded in the "60s and '70s. Quite simply, 
Lewis seems possessed. Literally: his be- 
tween-song patter (especially later in the 
set) is so incomprehensible it seems he's a 
syllable away from babbling in tongues. 
And though the cynical may call this an 
early example of his burgeoning chemical 
dependency, it also results in sparkling, 
unmatchable performances. No one raves 
like Jerry Lee. (The Greatest Live Show on 
Earth is still in print, available as a midline 
from PolyGram.) 
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LAST THIS 
WEEK TITLE ARTIST 
1 Heading For the Light TRAVELING WILBURYS 
2 Seeing is Believing MIKE & THE MECHANICS 
3 =Circle EDIE BRICKELL 
4 Allis Forgiven RED SIREN 
5 1 Won't Back Down TOM PETTY 
6 Thing Called Love BONNIE RAITT 
7 Fire Woman THE-CULT 
8 Good Thing FINE YOUNG 
INIBALS 
9 Voices of Babylon THE OUTFIELD 
10 Pop Singer JOHN COUGAR 
MELLENCAMP 
11 Di Barefoot U2 
12 Nineteen Forever JOE JACKSON 
13. From the Greenhouse CRACK THE SKY 
14 Rooms on Fire STEVIE NICKS 
15 Now You're in Heaven JULIAN LENNON 
16 Always Saturday GUADALCANAL DIARY 
17 This Town ELVIS COSTELLO 
18 Busload of Faith LOU REED 
19 Precious THE FIXX 
20 Back to Back THE REPLACEMENTS 
21 Bad man BAD COMPANY 
22 Open Letter LIVING COLOUR 
(to a Landlord) 
23 | Want it All UEEN 
24 This Land is Mine SIMPLE MINDS 
25 Angel Eyes JEFF HEALEY BAND 
26 Something to Say THE CONNELS 
27 Picture of the Future TREAT HER RIGHT 
28 The Loving XTC 
29 I'll Cover You NEAL SCHON 
30 Twist in My Sobriety TANITA TIKARAM 
31 Rock This Place FABULOUS 
THUNDERBIRDS 
32 She Gives Me Love THE GODFATHERS 
33 You Belong to Me STEVE EARLE 
34 Pet Semetary RAMONES 
35 Is This Love? KING SWAMP 
36 SoAlive LOVE & ROCKETS 
37 God is a Bullet CONCRETE BLONDE 
38 See a Little Light BOB MOULD 
39 KidEgo EXTREME 
40 Love Has Taken Its Toll SARAYA 
41 House in the Country THE SANDMEN 
42 Misguided Angel COWBOY JUNKIES 
43 Gene and Eddie STRAY CATS 
44 Shooting from BIG BAM BOO 
the Heart 
45 Suboceana TOM TOM CLUB 
46 Trouble Me 10,000 MANIACS 
47 Once Bitten Twice Shy GREAT WHITE 
BOSTON’S BESTSELLING ROCK ALBUMS 
1 The Raw & the Cooked FINE YOUNG 
CANNIBALS 
2 Sonic Temple THE CULT 
3 Lies GUNS N' ROSES 
4 New Jersey BON JOVI 
5 Spike ELVIS COSTELLO 
6 Full Moon Fever TOM PETTY 
7 Vivid LIVING COLOUR 
8 Volume One TRAVELING WILBURYS 
3 Nick of Time BONNIE RAITT 
10 Shooting Rubberbands EDIE BRICKELL 
11 Extreme EXTREME 
12 Blaze of Glory JOE JACKSON 
13. Mystery Giri ROY ORBISON 
14 Twice Shy GREAT WHITE 
15 Green R.E.M. 
16 _— Living Years MIKE & THE 
MECHANICS 
17 Temple of Low Men COWBOY JUNKIES 
18 Appetite for Destruction GUNS N' ROSES 
19 Oranges and Lemons XTC 
20 Melissa Etheridge MELISSA ETHERIDGE 
Everything Changes THE JONESES 
Monkey Gone THE PIXIES 
to Heaven 
Never Enough PUSH PUSH 
Never Again THE ZULUS 
Reach for the Sky MASS 
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NOCTURNAL EMISSIONS TOP 10 








dihbcsdesiteciebecsdencevenepebensccunel Public Im Limited 
Dooiitie Sabtssesile Metbcscaptechiibesqsaukthadentuaille Pixies 
Boom Boom Chi Boom ... tom Tom Club 
ae SRR ERS BES IS The Cure 
Street Fighting Years..................00. Simple Minds 
More Songs About Love & Hate .. The Godfathers 
Love and Rockets ...............0000. Love and Rockets 
Brain Drain 
Work Book 
Twist of Shadows 
UE CON iitcankicinseentsenptivlihualesshmiamnasoall 
IGIIID vane scecisthansoinsvetheccnservnaliededctaeaa’ 
Skid Row .............00. 
Fabulous Disaster ................cccscsccseseereee odus 
Great Radio Controversy................:cc00sesse Tesla 
The Headless Children ..............cccccccseeee W.A.S.P. 


WBCN'S BIG MATRESS SONG OF THE WEEK 
So Alive 


LOVE & ROCKETS 
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KLM LISTINGS 








BOSTON 


841 Boylston St. 

Lost Angels: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

VILLAGE CINEMA (325-0303) 

647 VFW Pkwy., West Roxbury 

Working Girt: Fri., Sat., 7:15, 9:10; Sun.-Thurs., 
7:30; Sun. mat., 5:20 





ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: K-9: through Thurs. Call for times. 

lt: Lost Angels: through Thurs. Call for times. 
BEACON HILL (723-8110) 

1 Beacon St. 

i: K-9: through Thurs., 1:15, 3:20, 5:20, 7:20, ¢:20 
li: Sinful Life: through Thurs., 1:15, 3:10, 5:10, 
7:10, 9:10 

iit: ’'m Gonna Git You Sucka: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 

CHARLES (227-1330) 

195 Cambridge St. 

i: Major League: through Thurs., 1, 3, 5, 7, 9:40 
li: Working Girt: through Thurs., 12:30, 2:45, 5, 
7:15, 9:30 


i: See No Evil, Hear No Evil: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30; Fri., Sat., 11:45 

lt: Criminal Law: through Thurs., 1:15, 3:15, 5:30, 
7:45, 9:50; Fri. Sat., midnight 

it: Say Anything: through Thurs., 1, 3:15, 5:15, 
7:45, 10; Fri., Sat., midnight 
CINEMA 57 (482-1222) 

200 Stuart St. 

i: The Horror Show: through Thurs., 1, 3, 5, 7:15, 
9:30; Thurs., no 7:15 show 

lt: Pet Sematary: through Thurs., 1:30, 3:30, 


12:15, 2:30, 4:50, 7:10, 9:20; Fri., Sat., 11:30; 
Sun., no 10 a.m. show 

4 of Life: through Thurs., 10:45 a.m., 1, 
3:10, 5:20, 7:45, 10; Fri., Sat., midnight; Sun., no 
10:45 a.m. show 
i: Listen to Me: Thurs., 10:10 a.m., 
12:20, 2:45, 5:10, 7:35, 9:50; Fri., Sat., midnight; 
Sun., no 10:10 a.m. show. 

IV: Loverboy: through Thurs., 11:15 a.m., 1:30, 
3:50, 5:45, 7:40, 10; Fri., Sat., midnight; Fri., Sun., 
Wed., no 11:15 a.m. shows; Mon., no 1:30, 3:50 
shows 

V: The Adventures of Baron Munchausen: 
through Thurs., 5:50, 8:30; Fri., Sat., 11:15; Fri., 
Mon.-Thurs. mats., 10 a.m., 12:40, 3:15 

The Rescuers: Sat., Sun., 10 a.m., 11:30 a.m., 
1:10, 2:45, 4:20; Sun., no 10 a.m., 11:30 a.m. 
shows 

Vi: Field of Dreams: through Thurs., 10 a.m., 
12:15, 2:40, 5, 7:30, 9:45; Fri., Sat., midnight; 
Sun., no 10 a.m. show 

Vil: See You in the Thurs., 
11:15 a.m., 2, 4:35, 7, 9:30; Fri., Sat., 11:50; Sun., 
no 11:15 a.m. show 

Vili: Rain Man: through Thurs., 10:15 a.m., 1:20, 
4:20, 7:30, 10:10; Sun., no 10:15 a.m. show 
NICKELODEON (424-1500) 

606 Commonweaith Ave. 

|: Earth Girls Are Easy: through Thurs., noon, 
2:10, 4:20, 7:15, 9:30; Fri., Sat., midnight; Sat. 
mat., 10 a.m. 

H: Little Vera: through Thurs., 12:10, 2:30, 5, 
7:40, 10; Fri., Sat., midnight; Sat. mat., 10 a.m. 
itt: Scandal: through Thurs., 12:30, 2:40, 4:50, 7, 
9:15; Fri., Sat., midnight; Sat. mat., 10 a.m. 

IV: Heathers: through Thurs., 12:15, 2:20, 5, 
7:30, 9:40; Fri., Sat., midnight; Sat. mat., 10 a.m. 
V: Women on the Verge of a Nervous Break- 
down: through Thurs., 12:15, 2:15, 5:10, 7:15, 
9:20; Fri., Sat., midnight; Sat. mat., 10 a.m. 
PARIS (267-8181) 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

i Criminal Law: through Thurs., 12:15, 2:45, 
5:05, 7:30, 9:50 

li: See You in the Moming: Fri.-Sun., Thurs., 
12:30, 2:50, 5:15, 7:40, 10:05 

ill: Major League: through Thurs., 12:30, 3, 5:15, 
7:40, 10 

pa through Thurs., 12:45, 3, 5:15, 7:35, 
9: 

V: See No Evil, Hear No Evil: through Thurs., 1, 
3:10, 5:20, 7:35, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 

i: Pet Sematary: through Thurs. Calt for times. 
il: Say Anything: through Thurs. Cail for times. 
ill: Field of Dreams: through Thurs. Call for 
times. 

IV: Listen to Me: through Thurs. Cail for times. 
V: — Girls Are Easy: through Thurs. Cail for 
CooUDGE — (734-2500) 

eben Fi, ‘Sat. 6:15, 8, 9:45; Sat. mats., 1, 
2:45, 4:30 

The Forward: From immigrants to Americans: 
Sun.-Thurs, 6:15, 8, 9:45; Sun. mats., 1, 2:45, 
4:30 

it: Chocolat: through Thurs., 5:30, 7:30, 9:30; 
Sat., Sun. mats., 1:30, 3:30 

Annie Hail: Thurs., 8 

Manhattan: Thurs., 6:15, 9:45 

Murmur of the Heart: Fri. the 19th, 5:30, 7:40, 
9:55 








CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

The Hustler: Fri., 3, 7:40 

The Cincinnati Kid: Fri., 5:30, 10 
Sweet Bird of Youth: Sat., 1, 5:15, 9:40 

Five Easy Pieces: Sat., 3:15, 7:40 

Niagara; Sun., 1:30, 4:45, 8 

Don’t Bother to Knock: Sun., 3:15, 6:30, 9:45 
Pull My Daisy: Mon., 4, 6:40, 9:20 

What Happened to Kerouac?: Mon., 4:45, 7:30, 
10 

Superstar: The Karen Carpenter Story and Still 
Killing Us Softly: Tues., 4, 5:45, 7:30, 9:15 
Sacrificed Youth: Wed., 5, 9:30 

Old Well: Wed., 7 

Pat Oleszko (live performance-piece): Fri. the 
19th, 8 

HARVARD SQUARE (864-4581) 

10 Church St. 

i: Earth Girls Are Easy: through Thurs., 12:15, 
2:30, 4:40, 7:10, 9:20; Fri., Sat., midnight 

i: The Rachel Papers: through Thurs., 12:15, 
2:20, 4:25, 7:45, 10; Fri., Sat., midnight 

it: Scandal: through Thurs., 12:30, 2:45, 5, 7:30, 
9:45; Fri., Sat., midnight 

IV: Field of Dreams: through Thurs., noon, 2:15, 
4:30, 7, 9:30 

The Rocky Horror Picture Show: Fri., Sat., 





midnight 

V: The Adventures of Baron Munchausen: 
through Thurs., 2:40, 5, 7:30; Fri., Sat., midnight 
Lost Angels: through Thurs., noon, 10 

JANUS CINEMA (661-3737) 

57 JFK St. 


Little Vera: through Thurs., 1, 3, 5, 7:30, 9:45 








Lean on Me: Fri. Sat., 4:40, 7, 9:20 
Cousins: Mon., Tues., 5:30, 8 

The Accidental Tourist: Wed., Thurs., 5:15, 8 
New York Stories: starts Fri. the 19th, 4:35, 7, 


Shore-Piaza 
|: Pet Sematary: through Thurs., 1:20, 3:30, 5:30, 
7:45, 10 
i: The Dream Team: through Thurs., 12:45, 3, 
5:15, 7:30, 9:45 
ii: Say Anything: through Thurs., 1, 3, 5, 7:15, 
9:20 


IV: Rain Man: through Thurs., 1:50, 4:30, 7, 9:35 
The Rescuers: Fri.-Sun., 12:15 } 
BROCKTON, Westgate Mall ~ 

General Cinema (508-588-5050) 

i; Earth Girls Are Easy: through Thurs., 1:15, 
3:20, 5:30, 7:45, 9:55 

tt: Criminal Law: through Thurs., 1:30, 4, 7, 9:35 
li: Major League: through Thurs., 12:45, 3:05, 
5:15, 7:25, 9:40 . 

IV: K-9: through Thurs., 1, 3:10, 5:20, 7:35, 9:55 
V: Field of Dreams: through Thurs., 12:15, 2:35, 
5, 7:30, 10 

Vi: Pet Sematary: through Thurs., 12:30, 2:50, 5, 
7:15, 9:30 

Vil: Say Anything: through Thurs., 1, 3:10, 5:20, 
7:38, 9:50 

BROCKTON, Loews Theatres (508-963-1010) 
Rte. 27 


1: See No Evil, Hear No Evil: through Thurs., 
5:25, 7:30, 9:45; Sat., Sun. mats., 1:10, 3:20 
it; Lost through Thurs., 5:10, 7:40, 10; 
Sat., Sun. mats., 12:30, 2:50 
ill: Listen to Me: through Thurs., 5:15, 7:20, 9:35; 
Sat., Sun. mats., 12:45, 3 
IV: The Horror Show: through Thurs., 5:20, 7:50, 
9:55; Sat., Sun. mats., 1, 3:10 
BURLINGTON, General Cinema I-IV (272-4410) 
Rte. 128, exit 42 
|: Criminal Law: Thurs., 1:20, 4, 7, 9:20 
it; K-9: through Thurs., 1, 3:10, 5:20, 7:30, 9:40 
iit; Earth Girls Are Easy: through Thurs., 1, 3:05, 
5:10, 7:20, 9:30 
IV: See You in the Moming: through Thurs., 1:20, 
4:15, 7, 9:20 
DANVERS, Loews Theatres 
Rte. 128, exit 24 
|: Earth Girls Are Easy: through Thurs., 1, 3:10, 
5:20, 7:30, 9:40; Fri., Sat., 11:30 
i: Scandal: Thurs., 1:20, 3:30, 5:30, 
7:40, 9:50; Fri., Sat., 11:30 
il: Field of Dreams: through Thurs., 12:45, 3, 
e 7:35, 10; Fri., Sat., 11:45 

IV: Say Anything: through Thurs., 1:30, 3:30, 
5:30, 7:50, 9:45; Fri., Sat., 11:40 
V: Major League: through Thurs., 
5:20, 7:45, 10:05; Fri., Sat., midnight 
Vi: Rain Man: through Thurs., 1:30, 4:30, 7:20, 
9:55; Fri., Sat., 12:15 a.m. 
DANVERS, Liberty Tree Mail (599-3122) 
Rte. 128, exit 24. 
i: See No Evil, Hear No Evil: through Thurs., 
5:20, 7:40, 10; Sat., Sun. mats., 12:50, 3:05 
It: Listen to Me: through Thurs., 5:15, 7:20, 9:30; 
Sat., Sun. mats., 1, 3:10 


1:10, 3:15, 


i: She’s Out of Control: through Thurs. Call for 
times. 

ll: Major League: Thurs. Call for times. 
it: See No Evil, Hear No Evil: through Thurs. Cail 
for times. 

IV: Scandal: through Thurs. Call for times. 

V: Lost Angels: through Thurs. Call for times. 
Listen to Me: through Thurs. Cail for times. 

Vi: Criminal Law: through Thurs. Call for times. 
Vit: K-9: through Thurs. Call for times. 

Vill: Earth Girls Are Easy: through Thurs. Call for 
times. 

IX: The Horror Show: through Thurs. Call for 
times. 

x: oo Dream Team: through Thurs. Call for 


FRAMINGHAM, General Cinema |-Vi (235-8020) 
Rte. 9, Shopper's World 

|: Earth Girls Are Easy: through Thurs., 12:45, 
2:50, 5, 7:35, 9:50 

it: Major League: through Thurs., 12:30, 2:50, 
5:10, 7:30, 9:50 

it: Criminal Law: through Thurs., 12:30, 2:45, 5, 
7:20, 9:45 

IV: Field of Dreams: through Thurs., 12:30, 2:45, 
5, 7:25, 9:50 

V: Scandal: through Thurs., 1, 3:05, 5:05, 7:30, 
9:40 

Vi: Say Anything: through Thurs., 12:50, 2:55, 
5:15, 7:35, 9:45 

HANOVER, General Cinema |-IV (337-5353) 
Hanover Mall, Rtes. 3 and 53 

|: The Dream Team: through Thurs., 12:50, 3:10, 
5:25, 7:40, 9:55 

it: Criminal Law: through Thurs., 12:45, 3, 5:10, 
7:35, 10 

i: Earth Girls Are Easy: through Thurs., 1:15, 
3:20, 5:15, 7:25, 9:35 

IV: Say Anything: through Thurs., 
5:20, 7:30, 9:45 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

Lean on Me: through Thurs., 7:15, 9:15 
LEXINGTON, Loews Theatres (862-3260) 

1794 Mass. Ave. 

|: Working Girl; through Thurs., 5:40, 8; Fri., Sat., 
10:05; Sat., Sun. mats., 1:10, 3:25 

li: Dangerous Liaisons: through Thurs., 5:30, 
7:50; Fri., Sat., 10; Sat., Sun. mats., 1, 3:15 
NATICK Flick (653-5757) 

Rte. 9, Sherwood Plaza 

|: Dangerous Liaisons: through Thurs., 9:30 
She's Out of Control: through Thurs., 7:20; Sat., 
Sun., 1, 3:30 


1:05, 3:15, 


Il: Working Girl: through Thurs., 7:05, 9:30 
en ve ie rae Sat., Sun., 
1 

Hl: Rain Man; through Thurs., 7, 9:30; Sat., Sun. 
mats., 1, 3:30 

NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

|: See No Evil, Hear No Evil: through Thurs., 
1:10, 3:15, 5:20, 7:30, 9:40; Fri., Sat., 11:40 

i: Loverboy: through Thurs., 8, 10; Fri., Mon.- 
Thurs. mats., 1:30, 3:30, 5:45 

The Rescuers: Sat., Sun., 1:30, 3:30, 5:45 

itt: Listen to Me: through Thurs., 1:20, 3:25, 5:30, 
7:50, 9:55; Fri., Sat., 11:55 

IV: Lost Thurs., 1, 3:20, 5:35, 
7:55, 10:10; Fri., Sat., 12:15 a.m. 

V: K-9: through Thurs., 12:40, 3:10, 5:25, 7:40, 
9:50; Fri., Sat., midnight 

Vi: Pet : thorugh Thurs., 12:50, 3, 5:10, 
7:20, 9:30; Fri., Sat., 11:30 

NEEDHAM, Movies 3 (444-6132) 

924 Great Plains Ave. 

|: The Adventures of Baron Munchausen: 
through Thurs., 5:20, 8; Fri., Sat. 10:15; Sat., 


Sun. mats., 12:30, 2:50 
It: Working Girt: th Thurs., 5:30, 8:20; Fri., 
Thurs., 5:40, 


Sat., 10:10; Sat., Sun. mats., 1,3 
lit; Dangerous Liaisons: 

8:10; Fri. Sat., 10:20; Sat., Sun. mats., 12:45, 
3:10 
Room 


NEWBURYPORT, Screening 
(508-462-3456), 82 State St. 


Torch Song Trilogy: Fri., Sat., 7, 9:10; Sun., _ 


Mon., 8 

Wings of Desire: Tues.-Thurs., 8; Fri. the 19th, 7, 
9:15 

NEWTON, West Newton Cinema (964-6060) 
hor 6 cot ata Thurs., 7:15, 9:40; Sat., 
I: High Hopes: through 

Sun. mats., 1:40, 4;40 

it: Pelié' the Conqueror: Fri., Sun.-Thurs., 8; Sat., 
7:25, 10; Sat., Sun. mats., 1,4 

i: Rain Man: through Thurs., 7; 9:20; Sat., Sun. 
mats., 1:26, 4:20 

IV: New York Stories: through Thurs., 7:20, 9:40; 
Sat., Sun. mats., 4 

The Rescuers: Sat., Sun., 1, 2:30 

PEABODY, or gt 

North Shore Center 

|: Criminal Law: through Thurs., 12:30, 2:45, 5, 
7:20, 9:45 

it; Pet Sematary: through Thurs,, 12:30, 2:50, 5, 
7:10, 9:25 

I: K-9: through Thurs., 12:45, 3, 5:15, 7:30, 9:40 
PEMBROKE, Cinema (826-5650) 

Rte. 139 

|: Major League: through Thurs., 7:15, 9:20; Sat., 
Sun. mats., 1, 3 

il: Field of Dreams: through Thurs., 7:15, 9:20; 
Sat., Sun. mats., 1,3 

QUINCY, Entertainment Cinemas (773-5700) 
1585 Hancock St., Quincy Fair Mall 

|: Major League: through Thurs., 12:05, 2:15, 
4:30, 7:05, 9:15 

it: Bill and Ted’s Excellent Adventure: through 
Thurs., noon, 2:15, 4:30 

Scandal: Thurs., 7:15, 9:20 

ill; See No Evil, Hear No Evil: through Thurs., 
12:15, 2:20, 4:20, 7:20, 9:20 

IV: Earth Girls Are Easy: through Thurs., 12:20, 
2:20, 4:20, 7:20, 9:20 


Vi: The Dream Team: through Thurs., 12:05, 
2:15, 4:30, 7:05, 9:15 

Vil: Listen to Me: through Thurs., 12:05, 2:10, 
4:15, 7:10; 9:25 
REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

I: K-: through Thurs. Call for times. 

it: Earth Girls Are Easy: through Thurs. Call for 
times. 

ill: Pet - Thurs. Cail for times. 
IV: See No Evil, Hear No Evil: through Thurs. Call 
for times. 

V: She’s Out of Control: through Thurs. Cail for 
times. 


Vi: The Dream Team: through Thurs. Call for 
times. 

Vil: Criminal Law: through Thurs. Cail for times. 
Vill: The Horror Show: through Thurs. Call for 
times. 

Lost Angels: through Thurs. Cail for times. 

IX: Listen to Me: through Thurs. Cail for times. 
X: Rain Man: through Thurs. Cail for times. 
Xt: Seandal: through Thurs. Call for times. 

Xi: Say Anything: through Thurs. Cail for times. 
Xt: Field of Dreams: through Thurs. Call for 
times. 

XIV: Major League: through Thurs. Call for 
times 


SALEM, Loews Theatres (595-4700) 

East India Mall 

i: She’s Out of Control: through Thurs., 5:10, 
7:20, 9:20; Sat., Sun. mats., 1:10, 3:10 

it: See You In the Morning: through Thurs., 5:15, 
7:30, 9:45; Sat., Sun. mats., 12:30, 3 

itt: Lost Angels: through Thurs., 5:20, 7:40, 9:50; 
Sat., Sun. mats., 12:45, 3:05 

SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 

|: Field of Dreams: through Thurs., 7:10, 9:10; 
Sat., Sun. mats., 2, 4 

il: The Dream Team: through Thurs., 7:05, 9:05; 
Sat., Sun. mats., 2, 4 

Il; Beaches: through Thurs., 7, 9:15; Sat., Sun. 
mats., 2, 4:15 

IV: Bill and Ted’s Excellent Adventure: through 
Sun., 7; Sat., Sun. mats., 2, 4 

Lean on Me: Fri.-Sun., 9:05; Mon.-Thurs., 7, 9:05 
SOMERVILLE, Loews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mail 

|: See No Evil, Hear No Evil: through Thurs., 
12:40, 2:55, 5:10, 7:35, 10; Fri., Sat., midnight 
it: Earth Giris Are Easy: through Thurs., 12:30, 
2:40, 5:15, 7:45, 9:50; Fri., Sat., 11:50 

itt: Lost Angels: through Thurs., 12:30, 9:40 
Listen to Me: through Thurs., 2:50, 5:05, 7:10; 
Fri., Sat., 11:45 

IV: Loverboy: through Thurs., 7:40, 10:10; Fri., 
Sat., 12:05 a.m. 

The Rescuers: Sat., Sun., 12:40, 2:45, 5 

V: Criminal Law: through Thurs., 12:30, 2:45, 5, 
7:15, 9:45; Fri., Sat., 11:55 

Vi: The Horror Show: through Thurs., 1, 3:15, 
5:30, 8, 10:20; Fri., Sat., 12:10 a.m. 

Vil: K-9: through Thurs., 12:30, 2:50, 5, 7:10, 
9:25; Fri., Sat., 11:25 

Vill: Pet Sematary: through Thurs., 12:40, 2:55, 
5:10, 7:20, 9:40; Fri., Sat., 11:40 

1X: See You in the Moming: Thurs., 
12:30, 2:45, 5, 7:15, 9:45; Fri., Sat., 11:55 

X: ’'m Gonna Git You Sucka: Thurs., 
12:40, 2:40, 5:40, 7:30, 9:50; Fri., Sat., 11:45 

Xk: Say Anything: through Thurs., 12:45, 3, 5:15, 
7:45, 10; Fri., Sat., midnight 


Xi; Major League: through Thurs., 12:50, 3:10, 


~ $:25, 7:50, 10:10; a pont eet 


55 Davis Sq. 

Tom Rush (live concert): Fri., 8 

Betty Blue: Sat., 5:45, 10 

| Heard the Mermaids Singing: Sat., 8 
Diva: Sun.-Tues., 5:30, 10 

Dangerous Liaisons: Sun.-Tues., 7:45; Sun. 
mat., 3:15 ; 

Fairport Convention (live concert): Wed., 8 
Benefit to Save the Somerville Theatre (live 
concert): Thurs., 8 

Beetlejuice: Fri. the 19th, 6, 10 

A Fish Calied Wanda: Fri. the 19th, 8 
STONEHAM Flick (438-6600) 

Rte. 28, Redstone Center 

|; Working Girl: through Thurs., 7:05, 9:30 

Bill and Ted’s Excellent Adventure: Sat., Sun., 
1, 3:30 

Wt; Beaches: through Thurs., 7; Sat., Sun. mats., 


Weymouth 
I Majer League: through Thre, 7:15, 9:20; Sat., 
Sun. mats., 1, 3 
It: K-9: through Thurs., 7:15, 9:20; Sat., Sun. 
mats., 1,3 
WEYMOUTH, Cinemas I-IV (337-5840) 
Rte. 3A, Harbor Light Mall 
I: K-9: through Thurs., 7:30, 9:30; Sat., Sun. 
mats., 1, 3,5 
li: Pet R Thurs., 7:30, 9:30; Sat., 
Sun. mats., 1:15, 3:15, 5:15 


WV: Working Git through Thurs, 7, 9:15; Sat., 
Sun. mats., 4:30 

The Rescuers: Sat., Sun., 1, 2:30 

WOBURN, Showcase (933-5138) 

Main St., Middlesex Canal Park 

i: See No Evil, Hear No Evil: through Thurs. Call 
for times. 

It: Field of Dreams: through Thurs. Call for times. 
il: Pet Sematary: through Thurs. Call for times: 
IV: Lost Angels: through Thurs. Cail for times. 
Scandal: through Thurs. Call for times. 

V: Rain Man: through Thurs. Call for times. 

Vi: Major League: through Thurs. Call for times. 
Vit: Say Anything: through Thurs. Call for times. 
Vili: Listen to Me: through Thurs. Call for times. 





FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
award-winning entries in the 1989 New England 
Film and Video Festival. Also see listing for the 
Museum of Fine Arts. Thurs. at 6 and 8 p.m.: 
“Building Peace in the Midst of War" and The 
Forward: From immigrants to Americans. Ad- 
mission $6. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents the series ‘Facing History 
and Ourselves: Lest We Forget.” Mon. at 6:30 
p.m.: Watch on the Rhine. Free. 

BROCKTON ART MUSEUM (508-588-6000), Oak 
St. Brockton. Thurs. at 12:15 and 7 p.m.: “Hopi: 

."" Admission $3. 





Fri. the 19th at 7:30 p.m. David Lean's A 
Passage to India. Admission $3.50. 
CENTRAL SQUARE BRANCH LIBRARY 


Centre St., Newton. Wed. at 7 p.m.: This Is the 
Army. Free. 

PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Thurs. at 8 p.m.: Mutiny on 
the Bounty (1935). Admission (includes entry to 
the museum) $5, $4 for students and seniors, 
$2.50 for children six to 16. 

PLIMOTH PLANTATION (508-746-1622), Rte. 
3A, Plymouth, presents films in the Linn Theater. 
Sat. at 5:30 and 8 p.m. and Sun: at 2 p.m.: The 
Princess Bride. Admission $3. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St:, Wellesley. Thurs. at 2 and 7:30 
p.m.: Paths of Glory. Free. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston. Fri. at 2:15 p.m.: The 
Muppets Take Manhattan. Thurs. at 5:15 p.m.: 
The Way We Were. Free. 
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FILM STRIPS 





compiled by Charles Taylor 





Say 





rang peaa gs “inpratenb i eka aman enentin ge-kme aemganbrmeyy A stent fede eng 
of age (and incest). The protagonist is 14-year-old Laurent (Benoit Ferreux), a precocious, spoiled bourgeois boy who loves jazz, 
literature, and his Italian mother, Ciara (Lea Massari) . Malle chronicles the boy's rollicking life with his gynecologist father and two older, 
hell-raising brothers,'and also the closeness to his mother that grows when she accompanies him to a spa where he’s gone to have his 
heart murmur treated. Opens Friday, May 19, at the Coolidge Corner. 
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ADIEU BONAPARTE (1985). Miche! Pic- 
coli stars in this drama of an Egyptian family 
escaping from the invading Bonaparte. 
Directed by Youssef Chahine. French 
Library. 

**THE ADVENTURES OF BARON 
MUNCHAUSEN (1989). Terry Gilliam's 
epic tall tale opens in an 18th-century 
European city under siege by the Turks. The 
hero, Baron Munchausen (John Neville) , 
tries to defeat the invaders — and to prove 
that his fabled exploits are true — by setting 
out with a little girl (Sarah Polley) to locate 
his old associates, each of whom possesses 
a superhuman power. Gilliam tries for a 
lighter tone than he got in Brazil, but he 
slogs through each of the mammoth set 
pieces. And without the previous film's 
relentless visual invention, Baron 
Munchausen becomes a chore to sit 
through. There are eye-popping moments 
and one marvelous sequence: Oliver Reed 
and Uma Thurman as Vuican and Venus.in a 
mating dance that pushes male brutishness 
and female coquetry to farcical extremes. 
But for most of the movie, what Gilliam 
expresses is less a belief in fantasy than a 
vision of life as an absurdist panorama of 
sufferings and miseries. Copley Place, 
Harvard Square. 








* & & 4 BEETLEJUICE (1988). The direc- 
tor, Tim Burton (Pee-wee's Big 
Adventure) , is an ace prankster and a case 
of proudly arrested development; he’s 
made a comic ghost story that seems to 
wink every time it dazzies you. A young 
couple (Alec Baldwin and Geena Davis) 
are killed in a freak auto accident and 
brought back to their small-town-Connecti- 
cut dream house as ghosts. To their horror, 
they learn that the place has been inhabited 
by an Obnoxious New York couple (Jeffrey 
Jones and Catherine O'Hara), and after 
several unsuccessful attempts at haunting, 
they bring in a mischievous spook called 
Beetlejuice. As played by Michael Keaton 
(in a madly exuberant performance) , this 
scuzzball huckster is wonderfully repulsive 
— a horny, raspy-voiced fusion of Daffy 
Duck, Rasputin, and a derelict child 
molester. The film has a few flat stretches 
and shaky plot twists, but it's consistently 
delightful. Burton has a funky, vaudeville 
side, and there’s a gentleness to even his 
wildest (and sickest) gags. His innocent 
deviousness lifts you up high, like helium. 
Winona Ryder is superb as the junior 
Morticia Addams who befriends the ghosts. 
@ Somerville Theatre. 
*& & XBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his obsessive relationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Anglade) is a handyman at a 
seaside resort. When the restless Betty 
(Béatrice Dalle) enters his life with the force 








of a runaway locomotive, he’s too 
bedazzied to get out of the way. Discovering 
his unpublished novel, she deciares it a work 
of genius and dedicates herself to getting it 
published, all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
idea of a great romance, but what works 
here is the earthiness of the love affair. Zorg 
and Betty flood their lives with too much 
passion to handle, and Beineix is only too 
happy to be their co-conspirator. With 
Gérard Darmon. & Somerville Theatre. 


Cc 


*& ®& CHOCOLAT (1989). Set in the. waning 
years of French colonial rule in Cameroon, 
Claire Denis’s autobiographical film ex- 
plores the friendship between a biack 
“houseboy” (isaach de Bankole) and a 
young white girl (Cécile Ducase) whose 
self-absorbed parents drive her to seek 
companionship in the biack quarters. in- 
stead of the meaty sense of conflict that 
would make the movie an original and 
textured coming-of-age tale, the story 
languishes, growing farther and farther from 
the heroine's point of view. And when the 
film moves on to the sexual tension between 
the houseboy and the mother, it seems to 
lose its center completely. Coolidge Corner. 
THE CINCINNATI KID (1965). This drama 
about a gang of cardsharps who gather in 
New Orleans for a big game features a script 
by Ring Lardner Jr. and Terry Southern and 
a cast that includes Steve McQueen, Ann- 
Margret, Edward G. Robinson, Kari Maiden, 
Joan Biondeli, Tuesday Weid, and Cab 
Calloway. The first scenes were directed by 
Sam Peckinpah, but he was replaced by 
Norman Jewison. Brattle. 
®CRIMINAL LAW (1989). In this inflated, 
self-important thesis thriller, Gary Oldman 
plays an attorney who gets his psychotic 
client (Kevin Bacon) off on a murder 
charge, then tries to trap him when Bacon 
turns out to be guilty and kilis again. Oldman 
wallows in the worst Method excesses, and 
Bacon isn’t much better. Mark Kasdan's 
script is the damnedest mixture of solemn 
Freudianizing and gothic hokum you can 
imagine, one howler after another. And 
director Martin Campbell doesn’t shoot 
scenes, he composes them. Campbell 
walks away with the grand prize in the 1989 
Nicolas Roeg Fake Art Sweepstakes. Cheri, 
Chestnut Hill, suburbs. 
THE CRY OF THE OWL (1987). Claude 
Chabrol's film about a man who moves to 
Paris for a new job and becomes fascinated 
with a beautiful woman is adapted from a 
Patricia Highsmith novel. Museum of Fine 
Arts. 











* & k 4: DANGEROUS LIAIGONS (1968). 
Published in 1782, Choderios de Lacios’s 





Les liaisons dangereuses is a wickedly funny 


novel that recounts the sexual machinations 
of two master manipulators: the Vicomte de 
Vaimont and the Marquise de Merteuil — 


one-time lovers who now exchange eager 
confidences about their conquests. The 
surprise of the movie version, adapted by 
Christopher , Hampton from. his ‘stage 
production and directed by Stephen Frears, 
is how light-handed and economical an 
entertainment it is, and how closely the 
British filmmakers and their nearly all- 
American cast have approached the spirit 
of a rowdy 18th-century Frenchman. John 
Malkovich's Valmont has a fey, powdered 
look, but behind the enervated tone of his 
line readings, his little snake eyes dart 
mischievously as he sets up his prey. 
Valmont seeks to topple Madame de 
Tourvel (Michelle Pfeiffer) from the heights 
of her religious and marital devotion, only to 
astound himself by feeling pity for her, and 
then love. Pfeiffer gives a touching de- 
monstration of wounded purity. Close, on 
the other hand, is the only member of the 
cast not quite up to the material, though 
she’s more restrained (and sexier) than 
usual. With Uma Thurman, Keanu Reeves, 
and Mildred Natwick. Somerville Theatre. 
*& &*& DIVA (1962). Making his debut as 
a director, Jean-Jacques Beineix created 
this mad, frothy swirl of French and 
American fantasies and in-jokes. Jules 
(Frédéric Andrei), the 18-year-old hero, is 
a shy, skinny Parisian postal messenger 
who secretly records a concert by the diva 
he adores — a statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is half thriller and half 
whimsy, a flashy, glamorous joke on 
moviemaking, and a thorough delight. Z 
Somerville Theatre. 

**%DONT BOTHER TO KNOCK 
(1952). Amusing suspense melodrama 
featuring Marilyn Monroe (before she be- 
came a star) as a demented babysitter 
working in a large hotel. With Richard 
Widmark, Anne Bancroft, and Elisha Cook 
Jr.; directed by Roy Ward Baker. Brattie. 


* % FIELD OF DREAMS (1989). This piece 
of baseball whimsy strains for profundity, 
and it makes your jaw drop in the process. 
Kevin Costner is a '60s-veteran-turned- 
lowa-farmer who hears a voice telling him to 
build a baseball diamond in his cornfield. He 
does, but the voice won't leave him alone. 
Soon, he's criss-crossing the country on 
mysterious errands, picking up a reciusive 
"60s writer (James Earl Jones) in Boston 
and visiting an obscure, long-retired major- 











Continued on page 36 
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The absence of a rating means the 
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WHAT'S AT THE MOVIES? 
CHECK WITH THE ARTS & 
ENTERTAINMENT AUTHORITY 
THE BOSTON PHOENIX. 
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“A FEEL GOOD FANTASY 
as refreshing as a day at the beach.” 


—Bruce Williamson, NEW WOMAN 


“A GRAB BAG OF 
UNEXPECTED PLEASURES 


and endearing characters.” 


—Judith Crist 
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GEENA DAVIS JIM CARREY DAMON WAYANS so JEFF GOLDBLUM 
wrrooucne JULIE BROWN 





‘,., the movies’ first post 
modernist musical comedy.’ 
Richard Corliss, TIME 
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SECTION THREE, MAY 12, 1989 


THE BOSTON PHOENIX, 





Charles’ computer file can tell him everything there is to know 
Rachel — 


about 
except how to get a date. 


RACHEL 


UNITED NRITISTS prepenaite INEPAL Progucton im Assoc ston 2m LOW Pictures “THE BAGEL PAPERS = 
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NO W PLA YING! 
COPLEY PLACE HARVARD 


"266-1 300. 


10:00-12:15-2:30- 
4:50-7:10-9:20 
Fri/Sat 11:30 PM 
No 10:00AM Show on Sunday 














ee 
7:45-10:00 
Fri/Sat 12:00 Mid. 

















Sun-Tue. May 14-16¢¢¢ © 


Danaerous 
7:45; sun.mat. 3:1 5 
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CINEMA 





FRI., MAY 12 ¢ 7:30 PM 


DAN EISENBERG'S FILMS 
"DISPLACED PERSON" 
AND 
"COOPERATION OF PARTS" 





SUN., MAY 14 ¢ 7:30 PM 


DAVID SUTHERLAND'S FILMS 
"JACK LEVINE: 
FEAST OF PURE REASON" 
AND 
"DOWN AROUND HERE" 


CALL 266-5 ' Re 
for free <a 1e 266-5151 


THE INSTITL TE OF CONTEMPORARY ART 
955 BOYLSTON STREET, BOSTON 





PITHE WILD ONES 
“THE HUSTLER” 
Paul Newman) 3:00, 7:40 


(Steve McQueen) 5:30, 10:00 








information 





Sat., May 13 
“FIVE EASY PIECES” 





JF (Meare, Richard Widmarh) 3:5, 630,945 F 
cal A Le Zz. B E A Tk 


roe v 


= “WO KEROUACT” 
4:45, 7:30, 10:00 
e a tes MY pn A 
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CARPENTER STOR STORY” 
i “STILL KILLING US SOFTLY” 





| “THE CINCINNATI KID” .% 
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TR 
G 
May 16 
“SUPERSTAR: THE KAR EN } 


: » gece a enn 


Ea NEW CHINESE CINEMA:| 


(dir. Zhang Xeanxin) premiere! 5:00, 9:30 
NERF Ape 
OLESZKO: 





7 PATO 





40 BRATTLE ST. 


ae 


J HARVARD SO 
CAMB.« 876-6837 


LZ 
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awrence of Arabia 


leaguer (Burt Lancaster). in the’ Midwest. 
The movie is based on a novel by W.P. 


side, with Costner battling to save his farm 
from those who can’t see the magic. Not 
even the first-rate cast, including Ray Liotta 
(as -Shoeless Joe Jackson) and Amy 


at, yet it throws off its own nutso sparks. It’s 
about characters who are up to their necks 
in doublecrosses, and the elaborate farce 


(Kevin Kline) , a psychopathic macho freak 
who fancies himself a super-intellectual; 
Wanda (Jamie Lee Curtis) , a femme fatale 
who’s a genius at juggling lies; and Ken 
(Michael Palin), a stutterer who adores 
animals. When Wanda’s secret plan to steal 
the jewels: goes awry, she strikes up a 
relationship with a proper, middle-class 
barrister (Cleese) who may know where 
the loot is. The movie has an atmosphere of 

S that’s at once garish 


performances, 

romantic turn by Cleese. Directed by the 78- 
year-old Charles Crichton. 2 Somanwe 
Theatre. ' 

& & KFIVE EASY PIECES (1970). In Bob 
Rafeison’s film, Jack Nicholson plays a 
promising pianist who has broken away 
from his kultchah-obsessed bourgeois 
background and now can’t seem to fit 
together the pieces of his life. One of the 
essential examinations of growing up 
absurd in the '60s, this overly schematic film 
takes its dramatic power from Nicholson, 
performance is full of 
. Brattle. 


®XHEATHERS (1989). Shot in a 
fluorescently garish cartoon style, this 
black-comic high-school satire serves up all 
the usual teen-pic shenanigans, only with a 
fresh satirical viciousness. It centers on 
three very nasty, very popular girls, all 
named Heather. The three are really all the 
same (they're the Stepford Bitch God- 
desses), and though the heroine, Veronica 
(Winona Ryder), knows they're evil, she’s 
Still trying to be one of them; the high-school 
caste system leaves her no choice. Then 
she meets the spacy new rebel, J.D. 
(Christian Slater, doing an amusing varia- 
tion on Jack Nicholson's nasal croak) . The 
two team up and start killing the more 
popular kids, passing off the deaths as 
suicides. Daniel Waters's script has its share 
of wicked amusements. He's latched onto 
the secret of Valley Girl slang: the way it 
expresses a callous mental agility — it’s the 

of minds raised on video 
terminals, Yet after about half an hour, the 


anger and 








(1989). The second film from writer-director 
Bruce Robinson (Withnail & |) is the 
satirical tale of an executive 
(Richard E. Grant) who finds that the 
pimple on his neck is metamorphosing into 
a second head. With Rachel Ward. Copley 


Place. 

kk kKKXTHE HUSTLER (1960). As Fast 
Eddie Felson, Paul Newman gives what is 
probably his most deeply felt early per- 
formance. Robert Rossen’s classic about 
the humbling of a cocky pool shark remains 


a -moving “and richly atmospheric ex- 


perience, and it features a superb cast: 
Jackie Gleason as the quintessentially posh 
Minnesota Fats, Laurie as the 


history), and George C. Scott as the evil 
promoter who tries to trap the hero in a 
Faustian bargain. 2 Brattle. 


* KIM GONNA GIT YOU SUCKA (1989). 
For a parody of early-’70s blaxploitation 
films to work, its frame of reference has to 
be. either current or an outrageous exag- 
geration of the earlier era, Many of the 
performers here, including Jim Brown and 
Bernie Casey, have been culled from the 
original blaxpo epics, but there's a peculiar 
sense of restraint over everything, as if the 
cast — and the director, Keenan Ivory 
Wayans — were afraid of catching grief for 
the portrayal of stereotypes. Wayans lacks 
the extravagance of master parodists like 
Mel Brooks or the ZAZ team. Still, half the 
gags are mildly amusing (and some are 
bona fide hilarious) , and for anyone who sat 
through these films the first time around, the 
warped:'70s nostaigia exerts a pull on the 
old heartstrings. Beacon Hill, suburbs. 
*% &IVE HEARD THE MERMAIDS SING- 
ING (1967). With her bony frame, her 
Raggedy Ann mop, and her quizzical 
leprechaun face, Sheila McCarthy may 
remind you of a female Danny Kaye. in 
Patricia Rozema’s independent Canadian 
feature, she plays Polly, a klutzy temp 
secretary who lands a job at a Toronto art 
and begins to fall in love with the 
erudite, fashionable curator (Paule 
Baillargeon) . Inevitably, this infatuation with 
her new mentor jedds to disenchantment 
and anger and finally to a sort of spiritual 
independence. The best reason to see the 
film is the charm McCarthy brings to the 
role; she keeps you in touch with Polly’s 
burgeoning emotions. As a_ director, 
Rozema has a talent for wry, absurd humor, 
but the playfulness is top-heavy, and she 
shows an unfortunate fondness for the sort 
of undercooked whimsy popular in student 
films of the 60s. &% Somerville Theatre. 


®K-9 (1989). This comedy about two police 
officers, one of whom (a German shepherd 
named Jerry Lee Lewis) ‘‘is smarter than 
the other’ (James Belushi), doesn't even 
have the courage of its own publicity. The 
filmmakers want Belushi to come off as the 
hero; so instead of letting Jerry Lee be 
himself, they make him into a nerdy, 
neurotic sidekick. And Belushi gets top 
billing. It shouldn't happen to a dog. Beacon 
Hill, Allston, suburbs. 


L 


*& & & KLAWRENCE OF ARABIA (1962). 
Seen in its triumphantly restored form, 
David Lean’s epic reminds us of just how 
spectacular movies can be. Yet —what’s 
great about Lawrence is the dazzling 
precision of its spectacie: the film returns us 
to an era when larger-than-life storytelling 
seemed not just thrilling but right, when it 
spoke to our hunger for an ordered 
universe. The movie is about how Lawrence 
(Peter O'Toole) , in uniting the Arab tribes 
to fight against the Turks, strains for both 
humanism and a kind of narcissistic, 
swashbuckling grandeur. Ridiculously 
dashing, he's at once patriot and eccentric 
rebel, Third World sympathizer and one- 
man embodiment of the lust for empire. The 
movie is most successful when it revels in 
Lawrence’s victories, expanding our sense 
of what's possible in the world. (When he 
rides out of the desert with a man he’s saved 
and prociaims, “Nothing is written!"’, he 
seems to be carrying Western civilization 
itself on his shoulders.) The portrait of the 
hero’s “dark” side in the second haif isn't 
really convincing — but then, there are 
some things David Lean’s splendidly well- 
tailored style simply wasn't meant to do. @ 
Charles. 

LISTEN TO ME (1989). Teen drama of a 
high-school debating team that winds up 
before the Supreme Court. With Kirk 
Cameron and Roy Scheider. Copley Place, 
Circle; suburbs. 

@LITTLE VERA (1988). If this dull working- 
class drama weren't from the USSR, it 
wouldn't have received any of the hoopla 
that's accompanied its American release. 
Theo\by ‘Soviet standards) steamy sex 






























®LOST ANGELS (1989). This movie claims 
to be about the burgeoning private mental 
hospitals that are becoming dumping 
grounds for well-to-do kids whose parents 
can’t, or won't, deal with them. But what 
director Hugh Hudson and screenwriter 
Michael Weller have turned out is the 
hoariest kind of misunderstood /unloved-JD 
melodrama slicked up with a zonked ‘80s 
ambiance. Weller and Hudson make every 
adult in the movie an _ insensitive, 
materialistic clod, with the exception of the 
hospital’s saintly troubled shrink (Donald 
Sutherland). The teen roles are no more 
imaginatively conceived, and as the hero 
Beastie Boy Adam Horovitz is like the young 
Jerry Lewis put into'a parody of teens-in- 
trouble movies. Paris, Harvard Square, 
Allston, suburbs. 

LOVERBOY (1989). Patrick Dempsey plays 
a pizza delivery boy who becomes a gigolo 
to older women in this comedy, which also 
Stars Kirstie Alley and Barbara Carrera. 
Directed by Joan Micklin Silver. Copley 
Place, suburbs. 





*®MAJOR LEAGUE (1989). A witless, 
pathetically coarse baseball comedy, 
although it takes off from a not-bad 
premise. The new owner of the Cleveland 
indians (Margaret Whitton) puts together 
the worst team imaginable so that, with 
attendance driven to new lows, she can take 
advantage of an offer to move the team to 
Miami. The hitch is that these losers seize 
their last chance at the majors and begin 
winning. Writer/director David S. Ward 
serves up every bit of obscenity, un- 
imaginative sexual innuendo, and bathroom 
humor as if it were irresistibly hilarious. The 
characters are duds, and the portrayal of 
the team's two black members is dis- 
graceful. The film's biggest offense is 
against Whitton, an actress with panache to 
spare. Her character is called “the bitch,” 
and that’s how she's portrayed, but Whitton 
gets some of her own back, making the 
most of her crisp physical precision. 
Charles, Chestnut Hill, Suburbs. 


&k&%:ANEW YORK STORIES (1989). A 
tasty low-cal trifle, with three directors 
(Martin Scorsese, Francis Coppola, and 
Woody. Allen) setting short stories in 
Manhattan. Scorsese’s “Life Lessons” 
Stars -Nick Nolte asa celebrity painter, 
Lionel Dobie, who's desperately trying to 
win back the heart of his 22-year-old 
groupie assistant (Rosanna Arquette) . This 
tart, impassioned episode is about the tug- 
of-war between.Lionel the stud and Lionel 
the artist, and the joke of it all is that they 
aren't really fighting; they're collaborating, 
only they don't know it. Nolte gives a 
tremendous performance, and Scorsese's 
use -of “A Whiter Shade of Pale” is 
memorable. Francis Coppola's ‘‘Life 
Without Zoe"’ is a small charmer about a 
neglected rich girl (Heather McComb) who 
‘lives in the Sherry-Netheriand hotel. Cop- 
pola gently spoofs the neo-royatty of this girl 
and her spoiled-rotten friends, and the 
episode has an innocence that sneaks up 
on you. On the other hand, Woody Allen's 
“Oedipus Wrecks" rings amusing riffs on 
familiar Allen themes before turning 
schematic and tame. It’s a bone thrown to 
Allen nostalgia buffs (who may giggle out of 
sheer gratitude) , but not much more. West 
Newton. 

*& * KNIAGARA (1953). Trashy but en- 
joyable film noir, directed in color and 
CinemaScope by Henry Hathaway. Marilyn 
Monroe (described in the movie's ads as “‘a 
raging torrent. of emotion even nature 
couldn't control!’’) is at her most salacious 
as the faithless, murderous wife of Joseph 
Cotten in this tangled thriller about a psycho 
killer and the cop on his trail. Hathaway 
makes striking use of the wide-screen 
format, especially in the famous action 
scenes set above, beneath, and inside 
Niagara Falls. Brattle. 


ve] 


OLD WELL (1987). This Chinese film tells 
the story of a man determined to dig a well 
for his village in a remote Chinese province. 
Directed by Wu Tianming. Brattle. 


* *&%PELLE THE CONQUEROR (1988). 
This big, rustic 19th-century drama is full of 
broad-backed peasants and majestic vis- 
tas, yet its central theme is cruelty. It's 
about what high-school English teachers 
like to call “man's inhumanity to man.” 
Young Pelle (Pelle Hvenegaard) and his 
father (Max von Sydow), a grizzied 
widower in his mid 50s, have emigrated 
from Sweden to Denmark, where they're 
hired to work on a large rural estate. The 
Swedes are exploited at subsistence wages 
(and sadistically abused), yet their liveli- 
hood depends on keeping mum. The movie 
is about the chance the boy has, with his 
wits and his quiet, observer's strength, to 

Continued on page 38 





























12,500 CALLS IN JUST 3 WEEKS! 


PERSONAL CALL EXPLODES—WAITING FOR YOUR AD 
(SEE PERSONALS SECTION IN LIFESTYLE) 











“SINFULLY AMUSING!” 
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CINEMA CORP NEW LINE CINEMA ® 
EXCLUSIVE ENGAGEMENT, LOEWs 
STARTS TODAY BEACON MILL) Sr10,7-10,9:0 
FRIDAY, MAY 12TH! 723-8110 


























“Natalya Negoda’s performance is a 
most impressive and ing 
portrayal of a warm, 
spirited young woman...” 


—tay Carr, BOSTON GLOBE 
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_ _ THE REVOLUTION THE 
RUSSIANS NEVER EXPECTED. 
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“Gene Wilder and Richard Pryor are together again for 
the first time since ‘Stir-Crazy’ and they’ve never been 


funnier. ‘See No Evil, Hear No Evil, laugh like crazy!”’ 
Joel Siegel, ABC-TV 


MURDER! 
The blind guy couldn't see it. The deaf guy couldn't hear it. 


Now they're both wanted for it. 








TRESTARPICTURES mresents  MARVINWORTH PRODUCTION GENE WILDER RICHARD PRYOR. 4 ARTHURHLER ©. 
“EENOEVILHEARNOEVI JOANSEVERANCE *STEWART COPELAND. -3: EARLBARRET ARNESULTAN, 
BURTTHARRS “= EARLBARRET ARNESUUTANG MARVIN WORTH = EARLBARRETBARNE SULTAN ano ELIOT WAL? i 

NORTE ERED * MARVIN WORTH "= ARTHURHILLER \a! 
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NOW PLAYING! 























GENERAL CINEMA = 
CHERI SOMERVI ILLE|] CHESTNUT HILL || ‘upset rete mau 
LTON ST. OPP. SHERATON 805. IT ot ASSEMBLY SQ. RTE 93 ET RTE. 9 ot HAMMOND ST. DANVERS 
536-2870 628-7000 277-2500 777-1818 / 599-3122 





























SHOWCASE CINEMAS LOEWS SHOWCASE CINEMAS ]] SHOWCASE CINEMAS 
TICK REVERE 

RTE. 1 & 128 EXIT 15A 9 OPP. SHOPPERS WORLDE F RTE. 128 EXIT 35 & RTE. 38 RTE. Cl & SQUIRE RD. 
326-4955 653-5005 / 237-5840 933-5330 286-1660 
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ENGLAND 
FILM 
& 
VIDEO 
FESTIVAL 


isl: 
MOVIES 






CHECK 


WITH 
i 
= AUTHORITY 


Phoenix 


THE ARTS & ENTERTAINMENT AUTHORITY 


Moston Alolic 

























6 p.m. 

Building Peace in the Midst of War 
(documentary); 

The Forward: From immigrants to 
Americans (documentary) 

8 p.m. — (repeat of 6 p.m. program) 
Friday, May 19, 

Museum of Fine Arts, 

Remis Auditorium, Boston 

7:30 p.m. 

Roommates (experimental); 

The Bride Market of imiichil 
(documentary) 

9 p.m. 

Used Illusions (experimental ); 

Wild Women Don't Have the Blues 
(documentary) 
Saturday, May 20, 7:30 p.m., 

Beridee Performance Center, 

Boston Awards Screening! 

STEPS (narrative); Wake Up Cail (animation); 
Peter, Donald, Willie, Pat (documentary); 
Head and Sh Theater (exp ); 
Testament of the Rabbit (experimental) 
Special Guest — Jonathan Sanger 
Producer of The Elephant Man and Frances 
Cofounder of The Discovery Program which 
Gives first-time directing opportunities to 
@u crctent 

Adimission: $6.00 each night ($5.00 for BF /VF 
members; aveilabie onty at the door) 

Tickets for Beridee program available at the door 
and in advence at Beridee Performance Center 
Box Office and aff Ticketmaster locations. Cail 
TicketMaster at (617) 787-8000. For ticket 
information: (617) 266-7455. 

Tickets for MFA and 8F/VF programs available 
Onty at the door. 

For festival information: Arts Extension Service, 
Division of Continuing Education, University of 
Massachusetts, Amherst, MA 01003; (413) 
545-2360. 


=< 


* 617-787-8000 
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~escape this harsh world and “conquer” his.~- 
« own life: Pelle is-full of small, moving 


moments, yet it’s also muffled and predict- 
able. As a hero, Pelle is too much the wide- 
eyed child as empty vessel. Max von 
Sydow, on the other hand, revels in the 
chance to create a genuinely cloddish 
character — a simpleton — and he gives a 
touching, ingenuous performance. Directed 
by Bille . West Newton, ; 
*%%PET SEMATARY (1989). One of 
Stephen King’s most potent thrillers is the 
latest to go the rivers-o’-gore route. A 
Chicago family arrive in Maine to learn that 
their new home is adjacent to a pet 
cemetery and ancient Indian burial ground 
that brings the dead back to life. Neighbor 
Fred Gwynne revives the family feline after 
it’s crushed, but the drawback is that the 
dead come back ornery. When the head of 
the family (Dale Midkiff) replants his son in 
the magic soil, the rest is strictly by the 
numbers. Director Mary Lambert's knee- 
jerk shock tactics wear thin, and her dream 
sequences are MTV stuff. But the cast is 
uniformly first-rate, especially Gwynne. 
Cinema 57, Circle, suburbs: 
PULL MY DAISY (1959). Robert Frank and 
Alfred Leslie directed this legendary Beat 
film, with appearances by Allen Ginsberg 
and Gregory Corso and narration by Jack 
Kerouac. Brattle. 





*& kk KRAIN MAN (1988). Dustin Hoff- 
man gives a magical performance as 
Raymond Babbitt, a high-functioning 
autistic savant. Raymond, who's a genius 
when it comes to memory or numbers, lives 
almost completely inside his head, which is 
buzzing with details and rituals. (His rituals 
are his touchstones.) Hoffman never once 
softens the extremity of autism, yet he also 





might be the slyest comedian on earth here. . 


The-movie is about -how. Ray’$ younger 


Barry Levinson has crafted one of the 
tenderest (and least pushy) sentimental 
movies ever made; it’s at once touching, 


us a handicapped hero without tears. 
Copley Place, West Newton, suburbs. 


SACRIFICED YOUTH (1985). Zhang 
Xuanxin’s drama is the story of an intelligent 
young city girl trying to become ac- 
customed to village life during the Cultural 
Revolution. Brattle. 

%&k%SAY ANYTHING (1989). This sweet 
little teen comedy doesn't exactly turn 
genre conventions on their head, but it 
doesn’t embrace them either. The movie 
shows a healthy respect for teenagers as 
individuals. John Cusack is the earnest pup 
without a clue as to what he'll do when he 
graduates. He falls for a beautiful, brainy 
loner (lone Skye) and proceeds to win her 
over. That's the whole movie, but 
writer/director Cameron Crowe shows a 
feel for the ridiculous bathos of teenage life, 








(though the role itself is too old-hat 
Freudian) and Lili. Taylor, as Cusack’s 


so es 


hone. Ie s.comir mosianen $9 Lareme: 
Cheri, suburbs. 


* & SCANDAL (1989). This much-hyped - 


British movie about the early ‘60s Profumo 
affair (which brought down the government 
of Prime Minister Harold Macmillan) is a 
disappointment. The events leading up to 
the scandal, which stretched. out over 
several years and involved the American 
and Soviet governments as well as the 
British, are made to look a tame, convoluted 
version of your basic political sex scandal. 
And the movie has no feel for how Christine 
Keeler (Joanne Whalley-Kilmer) started a 
firestorm and heralded a new, more per- 
missive era. It also doesn’t tell us enough 
about Stephen Ward (John Hurt), the 
society osteopath who introduced Keeler to 
Profumo. Hurt seems square and blandly 
moral, but Whalley-Kilmer’s Christine does 
enough to suggest that the men who 
depend on exploiting people are the real 
whores. Nickelodeon, Harvard Square, 
Chestnut Hill, suburbs. 

*% SEE YOU IN THE MORNING (1989). 
In Alan J. Pakula’s loosely autobiographical 
film, Jeff Bridges plays a divorced psy- 
chiatrist falling for a widow (Alice Kiige) 
with a pair of adolescent kids. Pakula is 


~ even stodgier as writer than he’s been as a 


director; worse yet, he has shaped the 
movie so that Bridges is the only character 
you. can admire. His ex-wife (Farrah 
Fawcett) is childlike and self-absorbed; his 
new lady is obsessed by guilt, so that it’s 
Bridges who must guide her on the path to 
psychic wholeness. Bridges flails away at 
this hopelessly idealized role with an earnest 
conviction, but that only eats away at his wit 
and “sexiness and charm. Copley Place, 
Chestnut Hill, suburbs. 

*&XSWEET BIRD OF YOUTH (1962). 


Richard Brooks takes one of Tennessee. 


Williams's most 


melodramas, 
throws in bits from Suhset Boulevard, A Star 


's Born, and. Singin’ in the Rain, and siaps. on 








ek kK WOMEN ON THE VERGE OF A 


of the movie, she around Madrid, 
trying to make contact with him. The other 
characters inchide Pepa’s ditsy-model girl- 
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Nickelodeon. ‘ 

*&kKWORKING GIRL (1988). Mike 
Nichols’s romantic comedy is very light 
stuff, but it showcases its three stars 
beautifully. Melanie. Griffith plays Tess 
McGill, who keeps getting fired from Wall 
Street secretarial jobs because she’s bright- 
er than her male bosses and refuses to take 
their crap. She lands a job with a woman 
executive “ (Sigourney Weaver), who 


independent idea. When Tess discovers the 

double cross, she puts her idea into action 

anyway by impersonating an executive and 

ends up falling for Weaver's proposed 

partner (Harrison Ford). Griffith gives a 
-hued 


silience. Ford proves he can be a wonder- 


fully sane light comedian, and Weaver's 


caricature of corporate villainy 
mixes jet-set hauteur with what may be the 
wittiest parody of sex since Mae West. All 
Nichols and screenwriter: Kevin Wade have 
really done is to. re-upholster screwball- 
comedy conventions, but they’ve come up 
with a genuinely classy comedy. With Joan 
Cusack. Charles, suburbs. 





ELEGANT 


AND DELICIOUS 





ONE OF THE BEST FILMS 


OF THE YEAR!” 


—Gene Siskel, SISKEL & EBERT 


“SEXY & TERRIFIC!” 


—Gary Franklin, KABC TV 





{Ria A Miramax FilmsRelease © 1989 All ar ae served MARAMAK 


—* 



































hat's at 


fhe movies? 





Find out all the latest, plus 
reviews and previews in 








[ Phoenix 


| 
| 
| 





THE ARTS & ENTERTAINMENT AUTHORITY 























Presented with the support of 


Health Plan 





| blk It’s guaranteed | 


oO Harvard Community 


NEW Ti 








that pi and rebels the hana 

to make your heart pound and your spirit soar. 

It’s “To The Limit? a film p produced by MacGillivray Freeman Films. 

Now playing at the Boston Museum of Science. 
See it. Find out what you’re made of. 

“To The Limit” is a production of the Museum 

Film Network and NOVA/WGBH Boston. 


Muyar 


Omni Theater 


at The Meseum of Science 
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NICKELODEON 


606 COMMONWEALTH AVE., BOSTON 

het e 
Join us for the next cinematic 

ce in our series of great 

midnight screenings where we 


—— the best in modern 


cult films! 











MAY 19 & 2 
MIDNIGHT (oF course!) 


May's reel time movie portrays a shattering account of a 
woman's sexual odyssey..."raunchy, funny, literary, and sexual." 
Don't miss Jackie Burroughs' performance in... 
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WIN FREE TICKETS! 
Stop by TOWER RECORDS/VIDEO DEPARTMENT, Newbury Street, Boston. With any 


video tape purchase or rental, yeu can pick up a pair of passes to see A WINTER TAN 
next weekend at the Nickaldein while supplies last. 
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FOR ALL SHOWTIMES CALL: BOSTON 227-8722 SUBURBS 471-8722 = 
COPLEY PLAGE ; 26 66- 1300 


HUNTINGTON AVE, BOSTON * ON PI 
OO PUTERIZED ADVANCED TICKET 


Charles’ computer 
ereeanseey rs aap 





RACHEL 


See Jou in the pig 
seMlorning A, 


except how to 
get a date. 


DUSTIN HOFFMAN 
TOM CRUISE 


GEE 


ge JEFF GOLDBLUM 


NA DAVIS 
: . 


peiey xpnnar 


“A 10! Absolutely brilliant satire, 
a remarkable film? 


Gary Franklin-KABC-TV ° 








ARE EASY (PG) 
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Ro A Miramax Films Release PERAMAX 


oD Won ont: 


in VERcE OF A 











UR NEW 35MM PRINT! 
LIVE CAST! 


SOMERVILLE 


RTE. 93 AT ASSEMBLY SQ. 628-7000 





SEE NO EVIL, 


HEAR NO EVIL. (R) 


SEE YOU IN THE . 
MORNING (PG-13) 


FRIDAY & SATURDAY. 
MAY 19th & 20th 
AT MIDNIGHT! =~ 





ROY SCHIEDER 


LISTEN TO ME (PG-13) 


bowsy STEVEN KING’S 


PET SEMETARY (R) so ass 


JOHN CUSACK 
SAY ANYTHING (PG-13) 





DONALD SUTHERLAND 
LOST ANGELS (R) 


CHARLES 


CAMB. ST_ NEAR GOVT CTR. 227-1330 





BEACON HILL 


| BEACON AT TREMONT 723-8110 





LAWRENCE OF 
ARABIA (PG) 


THE HORROR SHOW (R) 


PATRICK DEMPSEY 
LOVERBOY (PG-13) 








5 GIRL (R) 





SINFUL LIFE (R) 





70MM SR DOLBY 
FINAL TWO WEEKS! 
ENDS MAY 25th! 


K-9 (PG-13) 








WORKING GIRL (R) 


Sanannar 


841 BOYLSTON ST O 
~— 


LIASIONS(R 


HEAR NO EVIL (®) 








STEVEN KING'S 





I'M GONNA GIT 
YOU SUCKA (R) 


LOST ANGELS (R) eae 


JOHN CUSACK 
SAY ANYTHING (PG-13) 





GARY OLDMAN 
CRIMINAL LAW (R) 





